(3 






"•rifTV, -« sTTErf^^H 

'il^\ 




st'l’l —5-Si'S 

^ I 

■O'i >IWI '.Jll Swf, S’* ' 


»T^ - (H It^l *t*^t*f 


4>T. w^. ’Ttf^ *tl%^ 1». It^, 

*•• C*l^i TPifi'ef-* 5'^C*r*fl C=fi.'i5 

WntCTf *tT* I 



f^cf f%c? c<tc?— 

5r«r svi ^fers^, ^tr^p fff^nrf?—*inr7 

^•rt *c*r. fwt^ »rPB 

fare's c*!^ 

fec'ifcn— 

at^^Tffsi fsra ^«f*t i 





i 1 

«rrc»rt5sn « f^Fts C m <« > 

^ 1 


( ’('3 ) 

^ 1 


( «? ^3 ) 

8 \ 


( «r3 > 

t 1 



* f 

srr&rs'? ^f’lT^’ii 


^ 1 



b- 1 

capTCBT v^r^fS^ nfts? 'B »!lttt^’fF5Tl 


* 1 

■srrrmj f%»t>ii 


1* 1 



1 

cafUF^ 'iir^'l?^ ■« '*(\ 


i 




—( f^sr <«;'a ) 


1 



1 

Pru's^ nftwr 




"’In’fR'si ’Ttw*rt%?u «(Tnw t 

iitr:«n 'rtcslT^ "f%i snt*—-flt ^i%nTN 

^T^if c^rc?, *ir^l WR1 

—AT '«irj|1 ^^>(1 ^CB’inrtl CSIR C^R 4 

a«ti «itinri ^ ^»irs itft f% ? nrRrJf i 

nflfS ^tW« %7 ^ '«Tti:?l 

“r^1%Ra fes6 RR? pT^1 4t5Jr^* ?R sfl, 

«fl i«r::w9 ^tir v. \ ^rfts^N ^CTrpr^ 

^t'TRir^ itf5 5rT R £*frRrir £»iTc» 'st? 

fk^\ « 'stf’ttwl’8 ^ iR 5 rRWrd» f^cw? *15^ ftcwt 

T't'ri I '®i, itt?l ’Trf’6, 

^rcTtsfif fcf:? 4 T^ 'fff? c"ffi^ f c^£^ "W 

irRtf R? f%l ftf ^’c?cf I 

^t:9RR9 »tR«Fll 4 ^*(1 «:^ff f; ’tTf^SItrT 

I 

^ft^^5:s^ ^R»r (Rc?^, *Trf?3j-Pf:»i? »tii9{ fsrcT 

RrcsttssTi ^fnc? i 'aI Ritmsiitfl •ffi^tri c^^f? 
's:Tir:? ScttI? 41, 'nt '^R»TT55if5 ^ 

51? ^ ’HR>rt5^:? «tr? f^JttlR 1%?^, 

*?5?K ’ta I -’iTf^-fia^^ fa?a Ra® 

^fc»Tt5i?] 'ain wtc*rfRTT[< «tRTfiT «f at^iTtBRI? 

^’T C9|«n ac^£51 ’If^W-f^?? C? >1? 4R «>5r*P5 

'stCT? «tt?«^ aTf»r»*ici'ir»fft'« st?tf? n<iaa M?i a^'sr?- 
!f»i fa>R f?ri? I afpf ft? '9 *rtRi? 'arc^ta’Ti ?*n 
at? 4aa a? atRtatfac^r c?Taf? f R?art| 4 RTaim? fWa 
’??£«?[?( ar«???t af ^tc? RR'R? fatw:a?-£*rai c^aa £?fa 



Tf wrc^fiFsn-fl^, ’ll 

^-fenpiCTT^ <£rtTTf*iT 'flew i cw 

sfl, I vfm:tf^. 

T! c^tri c^ 'ttf^, ^tJ's 5*rt9 i 

cVtfSr» iB'5 ’«itR?T^ »1T?1 I ’H «rTf%5 

^tc^tJ csi i:»{t«T‘ni ^t*t^ 'fl'SR Ufa ^'b *)tfir i 

^»IT5!I1 —®lfi*tlf6 «!Tl^5^'h[5^ >ai —strsj^ 

C«H f^lfV’S ^ranTI C’lre *I1CT 1 

c'Bi c? iftin c^^fii^-'*^ ^f^inr 

^19 ^jt'?l'9 ^19151^9 fpsl ^Fm^si, twm 

9jfvn ^9Tw-'»rfC*rf5^ HW fft9 'trtwa «nf9 « f6^T9 »icw 

•tftcfl ’ilSw tifi9a[—W1 wi’iU »iTt?r5ra jfnif 
^9t9sr t Tnfsi9i9 »i‘^T fiR’aiT »r5r 

is«.'t9—^*.*t9 I ^ ’Bl’ ^«lr5 

%^nr*-wtf«9 9c<(i i ^ini^ »TTftc^ 

•9fe9 lltntwt’l^ 1^9li» »lVtC9t^ t »lll^ CKt’n? StW^- 

ctMt -sttw ^^csfif-’rtftr'BTT wf-st^ •^< i 

»rtf^ wr«f ifr9t9« <wst'St9 1 c»r 'st'otc^ c^ etc’W 
^9r« *1119, >!TS nf^siTfit^n F9>ir 'etir 

I C9 mra, asni91W39 C^ '«itfT9 

ijn I ^ ^9 'fl’I’tfS ? 9»(1 91^T, «5 cn'lfil^ 

9wi f9ra iTfffF t 9t995—-e ’■n^site’n «t^9 arrgtlit i 
CF ^^C9*f FTfwF CWCFI^ #tfl arCF FFW f’t? 

i9ir1%vc» fT9i t'sT^, c^?. wrtfiy, »T»f nt’rmRF? 
9^91 JWIFI5F ^l-e WfF VrFF C«IF ^Fft ( 

^1 91* CWPfC^ «« WTfHClCWir I Ill9«fit9 

Fn;9t9 ''Ttt»rre’ti ^^nfipiT*. ’«9 i ’ll ipfli 

*1^* «fn ^ I 

FTRt 'FT’HH ? ^TFlm Cf'^'SIFJ—'•T’ 191 •fiFF ifl^® 

^!tF1 '8 Ftf^9^J9 FCT FfFSt^T’r^fW ^9 ^iff, FtET WIFCF fFtTl 



*rnrtT ^rtinr 5'SttT—'^^1 

>a$ ’Rr® 'lTftf*r! C^ ’I® ’PS 

•rfs:^ ^tw, ^v'»Ttf^,—TsT^t-'TT^tq-stPisTs 'sw 

<Tfli wTcsf^ c^s5r caitt^s ^rst? 'si jts i a ^’snfS 
>15^ ’•rert’fs ^T?*! f^*it!:^ ^tfecs '51’ >5^ cs ^trnw? 
CTPR »ff«'5S1—5»1^JfN «tf^ ^'6tTfs( cn\t«r? 'SfRT'll 
(nr»fi5r, ’JT'p'sT^c*? '5'5’fTf^ »[;sr 'sw’tTc'ist ’iipr 

5ii ’tw^ «rf'3^s ’iT%'5R ^~»(ir ^1% ’F5t'8, ^'5’rrf^ 4tsi ’puc's 
* 1I£5iI. '5«’ftl51 VC?sr ^11 ’fKsn’TTfe’ST '1t£St«5R 

^ ^T5t*i 'snr '»l9'5’i «lST5i t 

stT95Wfl '5^ CT-C^t^ wt’SlfeSI^ ^T:?^ ^5BTWT1I^ I 

?'T!1 ins ftc? ^tlsiTWI ^£>5 Fm—HT5lT£SC1T ITTW 
•ilsTS'a if’t'S sr?—«r*ts wtrrs srs? =ii c>i^ 
ittsa *i<t wTiit'S itwsf 511, iSKia 51^*15 C’:*!i' 

fi(H I'stMl ’tra* ftn at^»!l »1T%^) 

i»!C^ ai’ «iTr^ ^ «ta sri'^TVla^ 

■fli- Cl •T£5t '*19 ■«nn arrcsi ^n, 

« ^tfV? wrcsiTsRni Jicij -sicai asa’iTt c^ft'snn 'its sn, 'S’R 

5!rt ^T^rT^ anf^ ^CSf^lTV I >as^-8« 1TJ1S ^11—1*11 

^caflan^—'STTS fi| Ilfs m •tTfs, ?? 'SIS! Wffsr ^1s 5(1 Wtft, 
C>fC1ff ^ClPfCStlJ Iff?'® 11 SI Ufa'S IIT—'*iystf nlfK^T SI 
«ft£1T5S1-S}»(Trsi—£S STSTCS Itfs, CSIST^S ifSES S%K^ SStSTST 

csfel ^ss I <n fSTs SCI SC? scs ^csT^sts—csll stal 'sis 

^sc's -iTfs 'STS SI iTfs, iFa^iss iTss i 

ifa'Bsi 'snsts Jt sisTsf csIts apfS s^nfR ^sr® atcsifro sts 
«<is< fsscs 'ileal «Tcsi US sssi sac® ^csnf sci. ssa^ sTcm 

IlfS^TITras Ifs^ 5CS I 

<£% ssa sTc^ ifsi® sac®, ^tfs «iss fstfss stafsails 
csf^®c^i OTtesK—■'flCifSs’ mitfs 1 «ire]s ssiieaa sistit 
^ssti s’n '«w f»rsT5«fis fssta-fai»m s’ea—‘caFtces 



■ar 75^1 I 

a:7i:* arrsTW a!frT*f» (^ffa) 

aiarj ir?m:a •f'Era-frcsflw i ftrfS '^Wta i 

'STc? S5.*Tr?^:9r’t'^i-afrriam fs^ata 

a:3 7tsfr» «t3: ( a^tfRi irtfVa aw 

"Wfjffrv f^;5ff:»TT > C^t ’(53lt ff*r afTtr? CSPiStT TtllftTT 

?'35[ c*i^ 75» I tsr'? > |'?T aw !t?’rrf^ TTla’i ac?ff»iT^ i 
R^T—iffTt ?%’ltC55 C*l'lWT’(T 

WiUtJ I g'w’tfisj c'Ttwf’n sn n'^'sprs 

:?«5tff c7fsf»rT antra %"* i aitaitaa 
a^rrf^ flftPrw ?:55 i 

ciFtrea ‘dt:^o7 "(fas? ^ niircarj?'’ aa^fa's sit f€atT 

afa arsirs ccaf^^rnr, >T®t, in* at^Tcw atf^r £«tta 
fajt® I 'Btau cK:>f, Sii:j! arf^ »ttf^rww 'S^r 
affrisa a't’Jait aic® sj-g at^ja “^iSj- 

ar:*TtP=rt « Rsta” >a?^T»rl aRtT ata— 
a’ltt’trs^rfa at*—awftra 5:^115 wtofwr^i *rtiT^^cwJ 

aftafs^* t ^r^fwigicatK, aria ‘^Tfri^fTJiTnri’ =il7a 'iiatt'^ 
a? jpsTi a:af^ Jia* afflwiwrija cacii arfir ‘Jifi’^- 

t:»nf ‘carcafSar « arf^wrw^’, ‘c^rtatta arsi catraffiai’, ‘>iT^'®m 
^ift:Tra ?aa',’, ‘■st^fafaF-faa'tl'—STa^tTf^ ?^aacaf| 

ftatnai’aeai aar® aTPjw arfl 1 »iiana 
arPt %‘5Tnn5 aa-awTalaaiiiiTra arc^nfaf® aai« aRif^»Tl 
aaa ( (a) aajijtil « ca^nTta atf^iwa, {^) atf&a fSpfSa 

aa arars-fe' —nfasa -a »iaTi>rt6^\ (it) c^r'acaa -flcwfea ifaea a 
a^rlcarswi, (a) “isr^a ail^'ijaa, <<s) fa« "tap?! a 

»itr^wr5a, ( 5 ) 1 (?' aff^sj'aa'aca ar?® aaafaatnis 

a'.a I a‘at afa. atar^i as^aa acai?, ar^at 

I ■ 

76^5 atf CM aa:« *tfaa »ia«(6 f^tai aaiw ntata 



laca ar ara aaa t 



»fcrr? ^lTit5 TvSt? c*rtci16^*l 'e 

^Tf*r nrt ®Tn t sf^rs: •irt 

cnttift^c’re iii^? c»ftm6^-^"»tfV'B f^fe* wtbtt 

—fv) '9 

(»t) upJTi, f^'i «1?n 'srs^tff—f’ltf^ CTliT 

^Tfl^I “TW^TtFsrt? c*fTC5ftsfC*!T '*raT*' ^ *t^r* «reT^ I 

*k 4 ^r*?:?—>ii1?'5i-f^siT^:^ cnTnf?^t»i9 iftcsur 

^Tta csSi—>9 'sftt^tc^ (fifajfe&cjna 

^»IT ’!T5T^ ^?^TT CBil —’ltf?'3r3I7!a f^ta 'fftsfeft*! 

’’arrsrTfTI '«’»■ ft 'stK^'Tf^l '®Ta ft»;Ta*fst^t“t 

^ata I 

^tala lUaa a'^aj ^£^ ca—ca ^tatl attft 
cntcaffi^’i ^raft 'Sl acsif? i ca nfaatl 

<^'5lata »p: «iftt*n wt=t 

£=(^, <5 «isfatir cai« 'svaTfr ST?—'«f?aT'f 

»aa? ai^9atfeta-f'5 'si^arir citr^ ’■VaTif \ ^eta-f's «r?aTac^t 
state's: ^caf^ i aT^«T^Ta-?F5 ^?Tra ’tcsT^’Kar 

^T^oia ftifraw 'siiattv anfTai viaj^ i ista, itfl?? cacT 
'^Tatif ^5tc?a ^irsi ai al^ aat^tiaa ac'si •ifs’aai ala 

^ ^ta atc^Jr—’*»tft ftai*fta i <a ^ixta a»aj is% ca 

ca^ aa 'fa ?!<iaft-'5iaT«Ta^ai ^f.'5a:ta afa aca ^t^r's a’lasf 
ssat saaas nTtaa—at'*it^taT«t^ai ftiTPf 

—fai(3 ^#aia ai ^«ai nta—a^caa; cai^ti'sa catena 

^Tcai ft^a '9 faV'3 «i!?aTa ^a~ji% ^tai a?Tfa ati(T^ 

£lTai Tfa I Ji aTfV 'atft ^aat ^aft—aT^ai-^Tata 

catcafS^:aa ataafa 'iit ■^aa i 'staesa «;?» cata Jiaia 

^5[ata 'ate? ft at wtai ca^ i 'sV av'itata ^ta-^Sta istaTa 
cntcaft^aa 'ayaia aaa i c*fTcal8ftaa a5fa*Si, apti, 

ftfta 5taT? ’asaT», ^ttai tain enttafisfraa «nai, nrf^i- 
naiTcaTsaTa fena st'f ft laaa ftca aatnia aitn^f aitiatRi 



() 


vwff iStPS wnS^T 

cpil TOifl I Ji^»F ^r<fr? ^rtft 

9ft9 *RimTf3 ft c^srKi’-=n5ff f^tir® ■Jrtr 

sfc^i^ I ^'5T»itc'5, sfK^, c*ttn®^r»w 

«(C^ a>lT3 -fPI^ 5?T? CSSfT '^t^—•* 
^csiriRnr ^ fiiftiT^^ ^Wfl «»(ts? »t?t? ^nt?i ’it’f 
'$t<CH siJrft^, C*fTnf5^^? C^ *f^^*1'« 

^1 ^?(if I .a»ai ’TSTC^'n <si^ a^iij—'•ITS 

Itfi i 

fvits ■*t^ «nft^ ‘5itft®rs9’ ^'9^’'] ‘ii^— 

’ft^T^t?9 ^»T’T1 ^ C^C*! CftT5ffi^C»!5' 

^fPTTBsn, fwt^? '»ITC*ltr'J' C'1Tt9fB«»lT 

wtsic^ =vi:9 ot^Ti c^it—>11^ 'Jursf 

9't^c?5T ’Tc^i <»Pi; CT?! ’»is3: =<^w5ff5r 'll 

*tw? I ’T5'f5 nrW nTrair— 

fiSir c»ITt5|5?’I f^Cf afW ’5t<^’f wiCBiTSill 
’•CTt?!T c*lt iSH '»ft»lT5;Tl 

I inti c*rt^^ ^ ffl':'® ^c^t—t'lTcifS^’r-^p'TEsni 

^5K ^c^tifOT srR t ^etc?9 '®rTC’i ’its c’f^ 

*nf^c^ :»rni)B^in 'O’s ’jjin? ^ ^tc»it5^ 

<At ^rsO W’fC^S ^T6rt? ^PT, 

»rf^atnra i ’(TPt ’rtrrl 

^<tW»j iEil I ^3^ sitJf 5ci?«t 

“Aristotle’a thaory of poetry aadl fiae art^-Sl? 
c*lTEifE^*i « «itf:»rTE5n 'a^it ci-’st!:^ «fTPiTeTi 

ifT^Tn—■mk^? ’Ttiiw ^r*i ftst's csfei i f^fsr 
'»f'fjti9 ^tinfE^CT wi ’JH fifUc^iT, ac'si^fi 'U'nti? 
cirTti^ft fv ftf S'S' 5ra<tTfir9 

*tfiiw—«!Tf>t •Ts(T«s csnf? I ?’f5 ^t'iiW "^t!^ 'a 

I if'm %ip<ts—3PTC5? ^im 



() 


*tfTs5 ^in^f •itt «jrf» 

•rfisM C^TWStl ^T*(T5 C’lVs^ 5 ft I 
SP5*—^517^17 ^^TPStl cstf, 'SK »ltw 

^tr^itBSiTa c'sT’n 1 

•if^T '*??Tw? cw^rt^ *ftPR—^5TtT?r c^i^tn^r «rtfi 

'ajtJfi ?jt«f7rt 'S fir^ii'(’'£tciTC’r 

(8ir^ jih?T5 (eIi 1 ^sfiir- 

f^-n ^iw’iirn C9t< ’«T^T? SR 


C5t^t^fe •fl’S'II w^ltc^ »TK? I 

J t ITB 'S 2t?i^ (Art and 

nature) 

» I f"!rH? f^»1tt^— 

(Imitation ae 
an Esthetic term) 
® I ’To] (Poetic 

Truth) 

* I ( End 

cl Fine Art) 

« I f»si >(5 ^1% (Art and 
Moreiity) 

« t lilTC'sr(^5 §tip9 (Fnno- 

tion of Tragedy) 


t I fm « ^T^lfnnj7 W*! 
(Definition of Art and 
Literatnrs) 

» I (Process of 

creation) 

« I (:<?t7*n (Art 

impnlee) 

8 I ^l&?r (Parpose of 

Art) 

* I (^) ilfSV "STRse 

(ABietbotio PleaGQre) 
(<f) c’tH^ 

fJEsthetic Beauty) 

* t ftw-’it%'Sl car^^refif 

ClaBBification of Art 
and Literature) 



( ) 


^Dramaiio unity) 

>» I ^tt 4 5iTi? 

(Idoal TrAgic Hero) 

^iiTiwf^r^s fa « bR® 

(Plot and cbaraoter 
in Trageiy) 

s* I *ir*fI5^»7i:*t5 

(Generali zing 
Power of Comedy) 

1 i I 

fUnivereaHiy in 
Greek poetry.) 

■n't’n:—15T5 stutter? a<iir « 


^ I (Oomodyi 

ir! (Tragedy) 

9 I (Epio't 

i« I JTsrttnTfin (Gritiaiem) 

n t ’Ttf?:=53-S[3^Tlf ( ) 

Clsma'in Art) 


^srjT?—^“Ptr « Util'S «as? *fKT i 

fti f’Pi:? 9't»3e, 5iw ^tit^ 

c^'^) •il-syl ?tc^ I f^a stt?"!', «t1^ 4fa»J?fe9i a*it^ fV 

•aS^ifesi 'stc's f% « 

’s'Tq’fSf ( c^tTf^ 

ctrter ’»t'iT^i5i-f*9t*itfr '•15’iir‘l th <ac»i!^ i *3^ 

ntf? lI-riCBS TTtgl c? c»[ Scsffi^t’fl ^i6cf tTi'T? 

*(f ti t '£^ f^tc^ 

^5T5 'WTCsitegl ’^tC’tTB^I, *iTC5 ^:»!'9 ^1^5 I 

^Itf« t 

f^fr?'®:—^“'sS ’tiT'ff?” ^fTTw—« >37 7731 ^c»r Tftfjf 
7?t:7tR' 7W7 fegl 7"^ 

c7 '7fc*rt57i ^cstff, <®t’ fsrn^ 7(Tt»rt5i(tj ^ 

•fnl7; C7? f7f f7I5 Tttt^tETt 771 

C7:« *1TW I C-*171.’’-7?i}ita67 7^7 

^tC71B71 I TlXrtt? ^‘7, C*t771 7"^^ C7rc?®ft77 f7St^ 



t i®) 


Pf—'81’ ca^lf^ *t8’!'l^^1t<1 >11 

H'S 5^51 irs^tit £>1^1 f^nts, -aTWli^ ?5t'® csil 

I ’jn*:! 'CT^Ts, 95,- ^i’»'i'6r^t8 c^si I'Mf* — 

’lTf?'5J-"I1I9t, >58 »iTW, >a'5 l8^'5'St!:8 

8C8^ a1 t8r“l8®81 '8l’ f?ET8 9'£8 C<i^Z^ I 

6^^:—58TS ‘*llt*IW8 “Btffftca? >58^ “f**! « 

vfl^ ’Il’f '51RH “i?®? ^Clra”—^ifjTn? '^8J 

C5K8 *11518, ftl 81* ’«I'S CtfW *n^C8 

s;i >58 ^ £88fW *!T<87 X''^ '*1* f*. 

’^Tt^tESil-'£r8£W, 1^?ni^i;9iT8T8” *58-\ ‘■SC81^:i-8l8’— 

8'58icit8 8C9a 8T8T8lff^ IfiS^n £88^1 fficnf?, C^8ft 

8t8l 88^1^5 88T«tR8 C5lt« 8nff I 8»I1 818*17 
5ET8 >S88 ^tC*T88t8 ^t58l% I 

*(spjre:_*J>»fi}^ festhetic pleasnr®)-^?;*! W8 

'»rft8 £8 ’=itwT88] 8tafF, 56Tra9 a:8 C588 ®itc*iTF8i 8ai 1 
'■llfx £8871^ CEtaf^, >4 f88n 4ra>6&s( £8 P:8iT« 8i:ac^8—£8^ft^ 
8r8J8 C8*it ■9t®T9Tf8 f £*tt£a6i?8-'8T£5TtB»T8 >588 f888 '8'8 
^tC8 £8^ ftm 8C8£88 f^1“^t8t8 *IT81 £8^ 1 
8^15:—“f^ca'« 8Tf8r8I ^5Jttf8 «tc*lt88l8 

£sf^f-f8®ft’ta '?B8l >« aRf88T£88 98f8 9a£« cbIi ^raf^ 

’8Tf8c88t£^ £E^ ^ta"?,—£ntC*|58C88 888781 £*t 8781 

^twtfaa (Bpacies) S«8 8t6£5,-iifa’S&wa 8£a«, 8tf^r8f8 8^ 
«*7f^sa 88J ?'ctc^ i 87*!aFC8 8181^8 8WJ9 

£881 ftncf 48^ 4^ 88 %*t»7f%£8a f^Pt-rWSa 8I7«7*r 

4fii^'i?£*ia 89t87a 8 : 81 ^ *iT«ai ata i ^ETiaa aia 4 faata 

•(fanTfS £878 »i1I*.Tl81 8a1 8Hf8 I =?«a7; 4| ^HTtafliW® 4T 
%l7C8 81^8 £81881 8*l1 £8t« atca \ 

8818^:—'8t8f«’~«iit»:7E87a £^c!i'e, aaaa riW 9ai^ 
*t1f C88— 9 78fea 9?n 481 w f8t8 a(lf8 £8 ajltailp^l 9taf5, 
557189 a;1l*in8lT '5ll '£8^ 987% 8*11 98r81 '9 



(M) 


^cit ^c»iTb3?i ^crfl, 

^us v<(i ^9tt7 'B'(i cTftiS^fpnr ▼:»ri%-'Trt*rTs*?tr^ 

Cpfel w ^c?c? I 

^i»tw—^Tc^ituarj I sfi:^ ^Et? Srfcwfe ’I’Tni c^ 

^rc^rfsiii FT^ft tfict^i:? s <^irq—(^) ^Ttcwf^ 

Sc?* (t) -SrTj.ftfif {»f) Sjfwfe^ 'stif-f ^u^ 

{'() Jit^srfcf ^ «Bf%iii I ’•TTf^ Jrftwfi-^srRsiteTfcv 1%«f»tfire 

*fftw(f ww I (>) Ijrcirfe3 'S (^) &jtcwf«a 

5HW1 (-a) tjnwr<ET (S) JjT£5rf«7 STTIT {t) T»I 

{<*) SjTwfe? (i) SiTc^fe? 's {►) «% 

ftw-n (>) Jrrwf^ «c^prigmi i *£1% 

—4 ^'fi »fc»i ^ I wra SiT!wf%? 7»i. 

caf?tf%«t»iw ij jtt^f®'« orcsiM’n'*i^ « « Pmi 

^}Tc«rtfs^ ^fnnr m»ttMtf ^ ^ 

'llTC<»f«^ ^>1’—»!"^ C’? TOlf?, 'TM vf?, 

•Rct^wti ^ siw «[t^^'rr[% <fitiiTPi7 *ift^ 'fTCT*r t 

“pity* “p»tho«"*-^T ^t*t fV JTl—lit fflCir Wffq 

a ^csttMi ^rafl 'W’ =r?fsr «treti 51191 t JTrttwfij 

car^f-l^sT^t *t%^CT« ^liri ^c^rfl 11 t 'sm? 

—ntrsiTvnt'B 1 «iii[, ‘cijr»it5tJn*’- 

^ CT lTTwf%5 cs?^^-f^»Rnf:»o^ •ft«fl 

«t*t^ ft *tWf crfirtT 

ftrs C5i1 ^t5f? I «f'TPT^ 'Ttft CT’ftWS C5t?ff~’^S(lTf^ 

Jiirwffer w Puttia <iifipWt»i^*T^n:fl^»r 

SjTcwf^’^ 9 wi|B •rfi*rTCi awtl^^ ^ 91 ^ i 

SR*1 ^<(TtCT "•n?l'pk^j9 ^VI” »j^nt '^l ! ^* ^1 6^ ^1 I 

fsrt ‘’ifT^TO* I i<{ <9ifrnrj# 

i?tw^ \ 4 ^lotti, c’fTwtv’i'Jtcf ^*f 

a W f^i cw«9i fwcf < 0 ^^ tstt *tnr-- 

cf^ffl-^»r !Pt n^rt9i9 w i^»nc«i ft fV csit 



cf «Ti I *in3^ ^t^»n 

»™t:9(T5^ ’TTf?r'5n aceiM siHtT? »ii» ’tTtsiTft'® t 
ifiT '«»fTttfl—c? '■tc^tTpjn 

«Tt^T5^tTB C»it >35 «ttt’t -ira ClfafH I >st 

?c^—“*!irtr»'Ts^l-1^r<f r ^6t? it fwi I ^Tft 

^'srt’J^‘1 ^Fraf? «a5ri of^fTT® call 
'»!TTc»TTE^’ 'a’l? ‘»i5rTftt?sii-f^f«’ * 1 ^:^ ^rsm ^ 5 , atw? 

Jitfifta fifiai, c^rt^fS'sR^ F’itt’Ftesd-’Sfi J's^f i 

Sisiwtpsn -a^j^fein Cl ^afs ^c?a '!S1* w^.-e 

Sra<caT»lT 1 •« ^>fjTca« ^T*i'nr ^ afaaFSRl-'f^tca, ^Tf^ 

■73 ^ac'5 cb^ 1 »?vt!:3iTB^'nt ea c? toji 

*Hffs 'S ^rstf—>^int»rr5^w3 »ott c^ «faci? 

a^«l^ c?^1 'iTC’fi cn^fe cf^Tta csll 3fuf| t 

>!JtTcairbTi-I’aife—>A>R ^ »nritattwi-faft 

'«iic»iT5iii 'vac'5 a^«n C5^ ^nif| I i&t *niTcsrtB?l 

c^ inastiriafi^fi arai ca ’[a cflrBtf^ elf'll «tWT 

c>'T5=i ^caf? 'sa^ »i'jTt«t5Tra ’^'fj ^cafcwa f*cT ^ 

CE*1 i 

^<(TTcaa 'att»itb=iT'e »r^ st^sf 1 areaatw, 
ji^atPra fl^ c’tmfiTC’T atb’t^T »r>iTe»it(WTT 

«TPi «tT'ei1 ata. ’Tlf^rsT at^a'si <aaf ^TT<atfa'!l asfro ft ^;afTi— 
i*if5j65#t ft *ia«r8fttt*i <t %a ft CT'fi ftncf 

—ama'91-JTawr >nrT«rtt5ia ft cb^ ^’nc?—faai ftn 
•aiarw a'tta^a ^caitbRi w ^m 5 i '*PW's, 'iTft'ST-ftbTta 
Stiracaftj vwTa cwi ^ac? 'sstcinr xtariS >aa^ a^fta 
nftba’e ca^ai ^tacif 1 “^ftm” S'.*! cntcaf5^a-*(ftiiiRl 
a'ta catcaBwa aiaRata« ^TiffaTcaa aitfwnf 
cata aa aaa 1 

•rt^nca'awa fa^t^ avar'fli ca, iftatfa i<r*: atft'si- 
■roni drt aa, sjfj^: c*ittaft¥caa aalwTsai—atca ^^taftev a»ii 



W 'Eevisioniry Oritloism*—Ct^ »T5ftr*iTpsn ) 

^tC*!T5!Jf? fTfst? fsf'frfl'l 

Sew I S!%fira 

'8 ’BtrrsfTfB^ ?T5C5 TSS 

8 «rejt‘fl ^ffl liufttir 'S'S’tTf^ 

fit<in*!1 87t*f C»i'WC8? Sw 851 ?C< I ‘C'tIHf&8*i’-lIC^ 

=TiiTi i%awi 8 Rfstn SnTiff’s 

anfl ^<rr’srtc*iTEi ’tc'T^iT? 4 wi 

ertstc^t '§51 intufi’f*! 8 — 

>411 stN f8:iff ^ c*tt? iftin ^smi 

I ‘c»fltffS8c»f 7»sTf 

sn I f{?K? 8^ 5IT>J^ I f%l 

^me«? ^I's? «i’t m >j?, 

•fl^f^lin *TST7 •t? 5f1nf5 fsi^t^sT I f^— 

^«rj's: ‘:»fTeiS8C>i’9 ^It^itssrl >it8 »n:«r *iTf^'5T'5lw« 

^ii»iT5=n 5?c? Sti:? [ •enre^fs^t’! sTtw^i 

»nff«T3^ !iTt5 8 8tC»niSs1 85J 

'str* ^'tl ir^tn ct 8 ?i ^c’t sn i ^3 1 % 

lie'll “'flfl^^»f3 C*ITrslS8’T 8 sit^SWI 

▼nf? ! '«tTiT8l% *!^fni •t'l^^ f^rt? »i3t wr^sr 

^^ I 

113 33^13 3't3i S'^*rr3, Sntwi 8 Ni? »iitpw 

813155^—itw? 3C<1J ^T3T3 lWt*IT*I3 ^aF3^, 

*^[51^3^*13 3lH^ 'TOtn? ®s ^Slf3T3 3r*3Jt*rt37(7, 

3ifTt^ '3C*.W3 ^35W 3^, 3^31*1 ItW? »lTfiF^ 

'3int3T 15 ; ^«[i3'f33 TtWfl, C8ff*It®f«1 ^t»irW3 |«tf^ 

«t*lTH ^3Jl*r» 8 3]T«3t31 3*[te*ttw 5 : ^5!:3t»!55 C33«^, ^ 

8t»K3n(t *f]1wi3l §^13^ £33, 333rtt 

8C3C3I3 3Tf^t^nr S|?tH53T3 £3T3, ^•OT’f^ 

etlBl^i, 4»if3^^3l3 £313, f^ni^ 



( ) 

55cw**rT*r ^cn^, ^'iTt*w 

WW, wf; ftC’tSpfTS (?^f<tT»t ^ir 

irffTT I cn’ffifT ifi^lii Rnr aTnrr 

’wr® Pt^CTT I ati^i '•nf7t*i9 Sit c»R 
>rRR RfR ’?CR, CR •[t«fit?®T5 *1^ >(il^f^et nC'? OTE'ttlsf 

cRBiCT ^irni »i*[T»rrcsrR nw .uBir^ ^nfsf «rft»iTwi «tsf 

nCBrt StfM BC?C5^—BfC® '»ftfR f^5T< RtB BCRff ( iStC* 

BtRtR RiiBHr Btiitfas I 

w!fiT»j* Sw>r?in sfitn? bi csn'fl iPtcst TtBt 'rtEBBfat, 
SR ww II’ BRiti Biicfi I 

u? csil »me «fxrTci3 ibr i ^ci yq^- 

5?^ ic^5 BfB—itifUB ci? I 3tc« tin ‘tifBiai' 

—fps fiH 'fEia gTsPEB Bsr® cb3i ■Bfsfsi i 'mrifi. *wnr ntiB 

imV 5»lt 'BtIflT’f TBl I 

’«'».? ftBtWl ^*1? ftrtCRT BTR ftCR BTft fttBlR ‘tf*’ i 

viTt, >»** «tl5rtT 


u 't! nB » n ■ 



<lS3FlC’il=ie( f»TCaiPf»T 
c*JTcfl>^n « *ic«{ 

3t?? st^fTi «:*fC5 f^Ttt 

srar ifpr i f wrt% 

’t’f fei»ifn>, ttwf ^tac^ 'fll? f'Sh ^ 1 

'Sll’ltl ^RfT 4^16 ’m‘1 CT ^f»!^'S1 
•irti 'sTfaivT? ‘t*ftc?IS^*f’ »iRr« '“tt’irni 

*rt3f ac^ aT^r m 'it^i »rta« 

^:i5 ?fwR ^f*i cat? ?^}t( ?nicw 1 

'fl3 «w acas a’*ia a?tiT ‘c»r9t *{Rfsi«it^'^'c^ «itfs[ ((intif 
wRtfeg I *!«?*( 

st5>M wR ^nrft^ ^a^T*(t:“f 'wm ^wr?a ?'a1i 
a<FT"t v’t? aTai ^TH" ^tf'sc? frorea 1 

>t3«nfH *iNxi^fif « 'wr® cBt«f5*'R ®t' 

^sc^ iTfiifsf ( nfiTt^fcsr? TPJii til’ll it<ri 

’tcl?. ft’s fttf W ^1 1 •fftr'Ki C^ITtfl/B^PTS 

>*RsfS wfew, «Ea? ftrw stcsTRi I stm itism jf 
'«iTC»'tBin ca^s c*Tttf(5^»i-« a'^5 sta «n*t sf?T« stcsn 
*fT£^ I ftn^ sr9 ^tn Pwt^ '*tTi “iftfichf stt^itPiiT? c*itnf85fr»ii 
stisS sfS»i anfB ^ fTECS I 

stft wifs!. staft stc^lBsn sai »(5ni^< fart*(Rss(5 
sn 'fl« stft 'Usala *(1SH1 CT *1^ 'fl*R csta 

■Sts ^ ^ «ftsjsfi? s<<n css s*n snt5, acsjsfS sans 
acsjsR cans ssj sts cspi fttsts 1 fttssasl sft awfa *rti 
scfl sRl»ss« 'stssr CSC? strss stft scs sft sT?t? as arts 
fc?c51 *[sjsis siBiacT? s>wT? vss^ sfsti? s stiststSlrs 

3tft Wtftt? *?Nt? fs|H?H CS? ssfs I 

8»S^ W SS fiat's 
SSlSRSS 
?Sf?Ci(tmWtl 

sf9«tsi-?s 


®sTw^pTia ^rsrti 

?*cs hsN, s*n 


II '5(IC5TtWl ^ II 

4OT M i ) 

(^) Jifsj&frcsf? n^fin 's {’j: >14) 

C‘tTC5f5^5 ?E^tTr»t—Ptfw ’IVVBI 
'« w^^TCTB 'sf^Ti ( I®-!?) I sfTsfi cffc“t (:*nnf6^r*w 
sP5tT «t5tB—{ l»-l 1 ) ) 
i^) 4»-l> ) ( 


(»itf^-ftip5^ c’ncift’jw’s *rtai) 

(^j ^f5Tt ^pTb cntnfi^ ■aiT'a 

—4<*fT(%? 4|i0Tfl-R«T»r—»mr-»T^'in| 
—( ) I 

'iiCTtPitT? '*TS(rn!-f^«t‘it—(io-i*%) t 
> t Mwb « ^'NrftcBRt (>*4-1*8 , 

fi|5»tt1? *Iira) I CBSWOTB it?T?TC4I ^1*1 

>>1.1. j t ^po cmUr ^i:fi 

**li ( >*),—>.*.l>*)) 

—i|f3»a&C9!B WftSItWIH 1: -11* ) t 

’^ftC'ITB^TI « f*(4|iT«—( )>n J—’ttJJlC’t -« BC5f4tlCS5“ 

f^*tc<p( (iivinr ) --*ia!»n TisritTi ftu- 

(i>4'-i4>)—^irc^TU f^- 
»prtc*tt5vpnt ’stf’i^l—(144-14* ;— 

«|4t^ BtiWrcSiT—I 14S ) I 

>4«-l»* ) I 4ttB(T54t1 

—( 144-14® ) I ’««ft£»(Tpsn 

—( i4b'.l«l ) I PwrtfK t >•! ) t 



(«• > 


■wfrw iffn itirR—() i 

■w?f3 <jt«!rt>n >rff?'sj-l*«rs'? 

( iat-joo ) i £91 

5171^ fc 15 ^ 1 % 69I^> '^Tt»!T55I1 

- ( :«o-j e* ) I atrotl—* yfe»lfnj|* 

i'»v>ia ! i caPTWI iftWTPJl 
—(1H-M8) I fir £fiK»i5 »rirR»\T55ri— 

fTf ^fP(T—( )| »KT5 nTfiffJTTtf 

fW-itf'tr'Br C5ii—m^fir e»fcf wiK^Tf •rtf 

JifWftTTU? f^f«f ; ( 

nrfffi-fW »iJiT«flc^* 'irt'rt 

—fT*& f caFtCCT '5t«.*l^-' 'fjrffffesi TTfft 

( MV-)f i ) I SWfiT—I ?tl- 

!.*« 71 ffVJ—' ) f 

< I "nff ) 

•vffar&il « fir® (attitod®)" fnsfl ffTfllfl 

vifl'fi—hrnftf iff® 

fTfl—ffff®®*! £®tf7fl3 ff*! « ( l€«*i*» t ( 

f#® ®n*rTt® frtilwrtj ■« fsiw'n ^— 

rttdM®—>flft’fr1»C*t9"**lraln o( 
madnBSs’-'ftfTI® fsia'I^I fp« fa??T® 

—JFCie. 1^8, «»-»*) i 

■r 

Tf^ -cuFim ^tr»TWi 

—^rfew -() t 

( ) ( 

Citf'tl If ft® f^-csrefl f^fK® ?'fe iff ■ “Inatlnot of 
ImitatLott”—"inalinot for harmony and rhythm"— 
f qvh^ffh—^<ftf f«®«tt® ^CT ( »h- 
> t Ifftf jftwft® hftiT—ftc^ f»—<fMr>rf fi 



() 





) I cflWi- 

csnriPTtw —^ 
« »?f»rt^—^^rHsswH'srrfif-WTftf 

is*!^ ■sr^T^f^Tir—ctr«ii « wr^aH*rT?— 

S*f’T<^'hl—( ) 1 

»rtft3T f«<cenf*^<»par--( )v»-»-i**) 

c«i?*n "Q »i*^—^cir'ai frot 5prari-“( iv^-iw ) i 

ap^f^’T 5i1^c? 'erfcsTfRi—OTcfeTs f’m’N 

■ - r«TO!3 »It«f f«l^\s »raT-Pf^- 


;?5ffc?’51^'ST'n ( itr'9-jb'> 1 \ •.iif{^^[si3 c*tTnfS^*^i 

«tTi:»it65ri--»aft^&c7iT ^iTfl*n- -^51 

St'W—^*161^ — 

>ttw .cstv—( ii^B-lH ) I 

' — ■ ' "■*■“ ■“*■ - ■»* ,, ^ 

»!Pr sftf^5 {i« ) I '« ' 

®:w^Tcn3 'C^Kfl»T « 

f*l«T«—( jfc’S-is. ) I S[»fl|t»r StBt>Sf-?rtW9“ *pl»ea»bi# 
inutmotion” «t>fr^ i TfW^ — 

(i»>) I SttctT^ f*i^t«—’Fti 

—(>»i) 1 "f^j^rrs—stttjw ^c'f^ 

»iw^ar C5il—{ >»5) t st?P5i;^5 fl f>wra— 

■| ia%-ia« ) I ) | 

•TOt^r® »r<pi~ 'a?l®*CQ^T«f, i"(^r 

>e|'?f®t >si.s)i»i)t •W ’I'liCJl— 

ft{%c»n, f«%? citf^^. iprrt', c^maian wrc^r-ar 
«r?f«—'GUPi^t® ciim, 'sn^t® 'e^lt»p5, at'sc^t, 

«i'fl%-.c’ifsp 6 i|i ( 5 ) 

( )»«>-)» ) 1 c^tsp^, 

ilfi*t, 4. cwf^Ftg,^—• ^w , 



( ) 


^ ^^l%“^?»Tlt^®TpiThr-f^T4T“^t<T®>, c^lTctuPTfr 

—{4*Wtw)| WTfW ^fSfl 

fvM^"“{ * ) J 

>« ) 

(TiHcti f%c? 

—f ^ s>-> ) r fiftu ) I 'tlTH^ 

"^3?^, lil^ ^fC^T 

f ^rtsfc^ %^1—(i I'd } I 

Ui—( ) I ^^iTfer fwfv— 

c*i^=5fc^ c^if— 

wTftTtr^ — 

^T*r^ Ti^ 

tifT ? —lii^ ^rt^i ^r^^Tif { ) i 

jfirfi|-f;f^-^ ^9i-»\s;( ) I — 

( ) \ 

* * P(w ^ ^tfiwftcfr caflft-fTOt^ (^ ^ i ) 

f%f%—TJC^srr ’T^wi—»T^W1— 
'Ttf^C^^ ’T^®) f ) I PfCH^ 

Riwttifj <9^ 5^ ( «««t) I e)^?t-1%'Btt»t 

( ««4t.««s ) I ^ftir-—’tflT'ft^tc»IT cat^T- 

fiwt»( { »«»-%#. ) I 

'I ^CTfe—{ >-*»<•) 

—■■^nrfe 'S ^)raiTCT|<(— Tfftfl *^T?*i — 

, C *•») 1 ’Rufwtna ncsjts^t—TPrt%? 4<.*rfw 



t w ) 


‘iif%^»l»*T—’I’owsrt, ^ 'a '5*tt5 *r»rt— 

( —ClfC^«l9 

« fgS v T H^ ijsisrt^a^ "SITCwtW-■ ( »»*!- 

i«» ) I ca?rf^'5Tr»t tiifis^i)»!—( ^** ) i 

r*!"';71*T *(T7‘f—( ) I ■2r(^-(3^T*l’l « 

,.^ij’tn*1 ^csife S|if«l—( »*4-«« I Bawd'S ^StT*t 

—( %t<t-;t4i} I 

V*=' ^ItCWf® ( 1 1 

■at^ 3rrrca;%? «3i»rftvt"i--( ) i Jittwffei 

»i«wi —' >! STr:af®^ ) I 

SlTCsf^T 5IT7^—( ,1 t fjTcaf®? w—(*ti* 

♦ ■^tr 1 I IntwfOT *fr=!f''T^—( ) I 

t ) p —^^TTt^stn « 'i3faj"'f5i!^ 

— ( ^ I ) I 

SiTcwp® «Sjtrwi%^ 

■ ’i'f]T*t^ fW58sT-9'S —( >?•-*»> ) ^ 

•rf^Ttfe «P¥*—' o. «-«• i ) i , 

9 I avtarf^ ( ®* i-ibi) 

'c*itral65f»i-at^ a?Tam-9ia«t’ a^raw Jfrrtaftw acar 

cataft-- -a?'s^ f »■.»-»• 9) t isdaKi ?ra aatatai- 

vpp'i-'^tac'O—( «••-'»•» ) 1 
"ttra aai^i -(o*>-»i9) i aawa? 
9wa fsraac*ra aaw—(•!■-«'#) i a^-aiiT<rt 

aat^iaT-aaa caclfn aTt»!tBai~i|iafa<;a a^r^a 
^Tcataai caca»(, ca^, 'Ba«i. H. c^—'atwtsai— 
fa« "TBT^ ^nracarai artatwi «a—( ) i 

kpatatatfa a^caa atc*iTaai—() i a^laiaH— 

attasaani fircafr—« batata caaaw aafitaa ’alortasn 

( ) I 

»• I *nU>iMl—( 

aatPitwta aitaf^ vf—aatwTWl aap» fa '1SW^ 
(«% ) t la f irf ua ^pia 'la • an a ’-at^ .aTl^j- 



< ) 

<prttg[ Tg =TT j ! 

( ) I Cflc&T^ -^( ) I 

ifC^ *RtC*TTlR 1 '^^^( -*%:*> ) ^ C5j?I'-fi^t^ — 

^tsfS c*it^—() 1 

J >1TqtrtfiTs^Tt^ 

( ) i ■Ef^Pl'® yfirtC^T5^-^f^ 

—( OKI—^ai ) I fei^ffn 

^tf^—jSr^^Tf^^ *t^f®— 

('3'5« **•; I f^C"R 

f^C“t^ <fj^‘f'q51 ' «fTC^T6^t5 ^ 

11 * ^rffeW'lw^ n'SKt? =^ ’*’® ’"*** ‘ ^ 

c*rfni)?^c>i si^’TTtf »int*i ?--(*»•' JI t«?fw 

'Fff^l T 

(s&Si-'ftSfl)? coherdDoe ^ correfipomdenCB* 

^ p—f '&fiB-'98i / [ ?r 'S {ai*®]^f^5f"dJC^"^ 

. «at-da^ ) [ f^&ts— 

('SS'b.'asi'v ) t 

-ft^? —( laa--lasb') I T^la|5irtCC< 

5TStTt^T55?1 

-{<»** ) I 

> 

1* t •tftfti ( «t i-iab'i ) 

(T) *itT^t^l^’l”cv f^CItJ “ 1^*1 ^*11 65*^ 

fv ?- (d« > -o**)) i«r) ftjiw cfun fi^ 

uq^\ ^ e<B-a*») I (»f) Art 1 b mota Cbllo- 

■opblOftl than HiBtory—’OKFI—('#**'»*J )1 (^) 

- —( «a)-oa* > t ' -te) 5 ^ "S Tf^cstv <rww 

t»lliV9--( **t-flni) \ {f) Stci1« 

^ ww»irw ifttl=»--( ) I ( 5 ) innwfw KPI* 

—^ ) i 



II « 

?)i ^ntc^ I *i«i3tfl anjr fiistc®, nnst 

ciitstdj »it5’FCK5,'stcifa HUT 
Rcl^ '®tul Scs^Ht^T stTT—I aitrei 

C»lti(tg CnWif 

(ftH *rtf%C5 ftcTTC? I C'sluixfii’F f«i^cnTi fif^ 

f«a, 'iit*i >r5i^ i cd? c^^itfsic^ 

C»5Wa H"!?! tPtsj^ «lt1--SST^ ftCTJ | 

'5tt I 'd ^<*1 w nd cs 

JStt>r? f?ftHT(t *iH ^atT^cH’4ysr 

CTCI5 aftOTS afMl '«ltaT dl’t*!! 'dd''. cd ^’T ^tBi 

^r®lflw ^Bie "STfaf^ t 

df'dl »j^j—*if^-f^ati:^ HJt*ft« 

C^ft^ 5(1^ CH^, <^11^ JJStT! »1®RI Hifll ; 

Hitc? I '$1? 

iftc^a cdtsd—Tta ift4ftcT? « ^tfOT»ttt*f— 
BtH-f^»t^'ft!tTST'ni 'Jld'fls 1 '^’1 HRHC?—ft 
cat^ HdCiR ft Bfftf®—ftc?^ ire awt? i 

Htfejdst? ftufa^rtfrefts r? 99 ifftcfa c^c^r 5fttaifl a«p»Tii:*i ^ 
C5[t« Ttw C»it<f^—^ap©*! ftHftftlJIf « -dft^ist, 

c^ « -stcfiT c’tt«»r ftftift « *rftf%*F, 

’Ttu'i'«cnftftw, ftcntpsftt*!'« ^^c*t I #e*Hr c’ift^—^> i«t 
^l?Trt»rd:« p^rtj ^■^ ftrei weiti —ctjr rertrut *dftiEni. 

^1t*n ftre J£*tt5 r 
c»rttifSf>i-> 



®®1 ‘nous’ t CiSttW 

1 ) , V «■ 

•I’M '«►* "S: ^ 1511 ^ itlvltl?.*! 

^ni^i si 1 f»iL®W 

&tr9 I sinfwftsut ?l«n 

«itl5,5?»ffi'Sl[i!9 f'l'ii’!^ fv^S »lf5(5?i;tC»i^ t.*,^ I 

Ii%s 1 »l sttsil 

’«(tc^ I ^ii-^'*lf'g, S® «4SI ^11i| ^51:^ 

^iu Sf?w cif^t, S'® 

’trtf^t^ln f^r:^ ftf^''.*t;-^n*)lTi ^«5? > 11 ^* ci^ 

«* ^ 1 !t*I, CtH^t? 5»tl5 *Si9 '«S^ ’Ui^ 

^Iflifl ^95 ^re—>v ^Wi f3^ tflcSl9 

ftH'^S'11^‘i ^Ril I cWfel? 'ifl^tCSfi^'c'S "sitlf’1*.*15 ( ^iSSlt'a. 

^<t,iH ) ibhik? ’FOiSl -S’!* C?f!fel5 •1^)9 { 'sat-l t! t,S ) 

i««CT I 

T^m *iw ■^fi•’^ESI t»i*.«ivc*i nf^i^'is ii.^<! 

('8i5?C’$ ■ii^lfr^l'* 4^'. *(H 

'Slts-j-B* ) ^ 1 ?fli 1 tn »,5 All 

fcsl *i9i '!; 1 c’r^ =!i, lHte5 ^ <it»,5i q 1 ^*niifl) 

’»«— ^W*A Al?*( 1 nn KItf>;i'EtWfl 

«ttA Al^lif ^1*115? AltAAAI'a^R?! 

«'i? ’•i'^'l ^ISJt I AlcfiA^tAlWa ’I?*) A^it ulai C^S^ ^t,*i9 I 

*!W A<((^ t^t»I ’!».»« AtC5IA9t1'SUSis 

tsft ^5f I «'•• » 1 SS 1 A »1<I19, 

( 1 ) (Sft’fefesi *iIlf»iC'Slft?l5 ^ f'ifit 

9CW I 

w* <{: «:a ^ 5 : { ''a* «|: •(: Alc»w^t'stoi? 

^rc<a^ 

a(f«il 9WJI ^E!|1 AWil I «i,fil%t9l9 

Hl^*-—<*[»iti®iu AfsitA »irtf»ilc*ni !Ttt»j 



»tM B’sit:^ f^f*( ^C'ESft 

’(Ttw ai®»[ ifMf^T ■« *19C^ ^9!^. ^9 

9f^^C<ni 5t5f^f^5j ww^^t9 «I^f% ^9^CTt*f7 f99t9 

’I'?* 51 Tac®;( I 

fr* fsfii c^*t 'atfi^ilfij^ Tf^jc's *lH:?st iti I 

m ’»ntf*f»i^j *r?t’Ft9 *?’w 

ftti?t^ 0^19*11 ^t9 I ^tCSJT^'StSC^ »l^<^ 

'Sft*if5W*1 I >il^ list'fcsra ^ST ^ts c?tfe c^ 

9119 9H|fl f^9ili 'E'in c^ 9ft|9 

▼ j <ilC'<l'fITf^9l '(i^ (751 Cft9^fil, 99*s ‘99 f9TC^ 

fiC’Vt® C^f^!:9^ 'DC'IC? t '*rlC9[^aftSt9 9’R 'i!WOT9 99191*1 
‘iif9^fC®19 91*f9 9T9q, '399 'fl’*rc’*19 ’9f99l^91 f9'^9i 91 9C9 

9tt9f9 I '9lES!9«rl'ati99 ^^19 99—‘9:9C^(I *I9T! •*rtC3f1n 

■9tC*1^^talR19 9f '99^ *i9<9W9 ^9 I «ilf9’fefe*l'S 

>i|3ff5 si^fr I «lt?9HfWl«K99 ^9tf9^t9l >9^®75t9 

( <9f9’fe5C*i9 9f« 9t& ) if9C9lCtcif9 ^f59ts( 9fC9H 9t:&, 

'9i:'<(^9l^9 «ltf59lsi fJiaPT 9C9 9t9 I *9^ 

99l*fnt9 9t9 ^^9C’re9'5ll9^ 4(91*1 U9lf9^ H^t'Ta *iC*r *It?f 
>l|f9^6c>19 f9«9i '«[fe9tn ’*rtC=I9 1 9*11 99—‘Sift’fefest 

999199 '9^ fVU'l f9C9tS^ C9 §919*119 ’« 9t99C» C^l^ ^9 
91—C9t9 599 4<®1 4IC9t»! ^C99—f9C«9 

*t*ll99 ’K99 ‘995, 9t9l9 *(*19 silf^ 9C*r 9t*1—f93l99l9 
'9M^CT 9l4f99( ?^t9 9199 9999*1 *11 I mCW 'SJi’f 

^99 'ilfp’fe'?*! 5tsif9C9 (Chalcis) §9f^ ^*1 'H9* C^9lC9^ ^’99 

m f^lffl*! '5119 ^999 I «t«f^i99 9ll999f^lrt9»l9 ^ (PTfsil 9t9 
—<ilft>&^il »|5l9 i*19tCf f99 ’ll*! ?C9 «tl919«It ^999 I 

( CiTlt^ '« C^»ll999 4(9 ) I 9fC9l^, ^l9I9^Jl^ WI 9l 

TTST, *99 ^ •^ftl99( ^^9*rt¥ 'STl’t TE99 I *9^ 



8 

'Btt^ ^C9B 5ir*rr^ '^f’l 'sf? c*cfe Ttsfi, c«fi 

ci«i srt%^ (I 

CtldFR VWt? J|f9*&5! C“I^ 5J«I1 ^»!l ^5t^— 

%5R “fiilVt* (nOUs)~*tf^5tir SRI^ I C?(tfera 

OtNI usifii^tsHf 'srfTt'T f^sT 

*ffi-c:^ai ('the house of the readei”) t ^Itfel^ta 
1C9 ft®' 

fVc:? la^ l^iTsr ^ ^5?% 5)^ ) iftlC'o'tif 

^’c^r ftSj '5%^’FtCT <81? f^sT? 

’Tt'fWC'rt C5C1 i ^>rNH‘f'fl ’^'rt'cw, 

^tsi^RT *aC'K’i5 cacBtl Ti 

cmtr ^'ct wiiniii c»(c^i^ c’Fif ? 

Sra’ftTtfll '^T^ til Tt?*!®—t 
Tf^l %»r!j l cs^Bf-f^arfcinj c*(^i f^fi| TfcfltBsf 

ttil ^t<(T hatfiT^F 4T5Jt*rl ’Firi '>I9t5 35 I *lt^ 

■95'x half4V 3t.?R99 ifC«(I CTt5 ’T't'fTT C^C^f ’TfcT, 'SI 
4^ C5, ’frflR^Sl 51 ftfl't? Sll*fT lt*R 

<tt5C9|^ ^9 l5*tf5^9l 5^9 T5i»(CT afl3CW 5T3 I 

^15 ^^515*1^ 45t 

5J55tt5a fe*(C5tf^1 ^fftirt*! ’FC9 Ti;9 I 59-»1C35 f%f^9 

555 '8 #153 W5[ »rf5l55 f»I5it^ ’FSt'S BiR 5i9J^ 

TKIr^: ’«?9r5C^ i5®tf3^51 Rci^ fe55 f55C91 

5i5f 5aht5 T5t'$ Ff5 51^^, 5^1 C5ra 5tC5 —5a'^5*(55 I 

4^95 4^ 5fflTtOI9 ^C9| | 4^ 

»t^5lt:55 l35at*f5 C5 4fil’feSc»t5 S[C5T i^WtlST^ 5IRtwft 

’W 5ti—4f5’^&^ atf^t^ ^5(5 *« 

C»l^ »It^ aC5^ 4 ^»l*F 55 I ^ *W5 45^ 5t5tC55 

4rl5i»n^, C55 5 ^ ns 515 —ciKi?t5 

5^'efl *CT 4fi^b*i X'* C5*rlTO »t1W5 51 I 8(5 5rji^ Tfffl (J*at 



is Plato ^'dearer is truth” I C^sftrst 979 

Tl *^^fert9|*ai “'STt^fetl*- 

ntn—!rt^ TTt®, ‘fsnm’ ^1 ‘>it^*i^itsi»l' j 

’Tttfeftiisrff *i'5i ^ ^tt*ilrT3 >rhK^ cn^ 

fi5pi-f^csn‘i ’fai *1^ 4fii*5k5i^ "ttf^ cst t tIw ciPii sra. 

CBtt»{ C^«t 1 51^ —5^^^^ ^*1 

*l’f*I) ■at 5l'i?<tft$ 4t^t"t C’fCTItW ait<(I—c*ttnpi 

i’l-'*itc5ftB=r( "sitcf 'Si* emu f^ti[ srtfl1?r ’T^^fEc^ 
cslts ^IT; ’•taffC# «tJi1c'ta <£prt‘tf*i% 

5c*ii I v$ anB ’psirt 5?5it^, 

uc^Ta’^’' I (C’ttni15^*i ’^wtssrtu 'ft 

'£ifa^&wfl irc^si *rT^t5>5( *|R(« 1 ^9 

C^tS 'fra 9'^ *i1^reY5[ *ftf«^I JllfV ^9 ’1t«9l 

915 91 I- £^5 91*19—^ -a^Ts^JI Bt?n^, C9^ 
9C519—9tat9 I -lit 9B9t9 ^ T5lt 

' 91 : 5 — 955 ^ ^1 £99 1 fttS 'flfil’tkffi? 9B9t9 '3^15 

^t^9n (nf'991 9l£E5 t 

(^) :— 

^ i Categories 

^ I Topics “Otganoa* 

« ! Prior mPT ntfl 

9 \ Posterior Analysis 
t I Propositions 
^ I Sophistical Refutations 

(<i) ftwrt 1— 

^ i Physics 
^ I On the Heavens 
\ Gremth and decay 





4i 

9 I Meteorrology 

* \ Natural History 

• I Qn the Soul 

^ \ The parts of Animals 
^ I The movements of 

Animals 
^ \ The generation of 

Animals 

(it) : 

1 i Rhetorics 
I Poetics 

(^) s— 

^ 1 Ethics 
^ I Politics 
^ t Metaphysics 

55^9 ftcT ijUnf^s •rtii 

^<5 'irtcstn nra^ %SH I Ji^t*ns 

Jifcsf 4^'s {?c^ 

^C^K^st—' Here, evidently, ij the Encyclopedia Britan* 
nice of Greece”, «f5 

%c^’ I ?5irrt ^ fi* !ti 

t:*j%rii nt^ -srfcrs 5ftaf Jt’? >^1C¥I 

irsrfwT^—ft’fli *1 if>^ t cJtcfetfl 

«!■ f^sf^ I ^fM?fet»Rf ^ <t? ft® c»f% c?tc!>t8 

<f» I 'Stfl ®®-SW fas'll’^® 1 Cttc&l HI ^ itfEVSl 

^tJT t ft« cttcfetff 

*CT laft^Scera cn^i *r'?c^ ^tcini >ii®'(i —ii^- 

1*'* ^ ctic^? iiivf ftg 

‘£ift^fec»n c^, jra »rei—,«fi^i?p(ra tjckj Jsnrifiw 



c»nn[|fef>i ^ 

C*I^CV?I S^'S ?F!5 ^1 ntE?— “Instead of giving us 

great Literature in which philosophv is embodied (and 
obscured) in myth and imagery, Aristotle gives us science, 

technical, abstract and concentrated.we can hardly speak 

of any science to day without employing terms which he 
invented ••■(46 Page—The story of philosophy) 

I (Renan) 

—Socrates gave philosophy to mankind and 
Aristotle gave it Science* ■SI ▼’ll I 

'arWs ipfit %r, 'sitc’fa l^^r— 

'StCf? ir>f4 fVsi5»9 I f%l <4 T’ffS 

’■ist'si? Itta ^C!T ctt W4l ^5sn 'SH 

Stic? i Cfc^^ 

»itf?^tv1cM vtflf vtJt) 

*11:^11 'aitTtfl ceSi tcac?:? i 
fysy ffc?[ fjflvr *!<R^r<Ft4 AT. 
tra I ■sjtitsr @Nf<asTC4?-'rt’t? at^- 

ff«tca?r <rt?fl '®t:® f^c“ic^ i 

UPtlff®:;?, 

9nr*ri% "rtf—;ytits it?'? '®f? 

cit? \ eiv? if^ c^l ^E?? 

-rf%!si- fiT’f-T t •*vifir^’' it 'rfit? 

Vlffl»i>*csi5 flu I ntfl fhg ^ >3? JIT® 

isfiici? f®fi[ ni?t5 fC5 ntiit'si I ^%it? fi'i «ri^i 

>iiit aiit^ ?C4C6^, 'Sta ?titi ci iiiti 

I i?1 Tti5»It ^-8 i?l JfSVia —-il? ifw- 
4ri*r«l Rsti ^ iwt? i 

cicT 'iicic? «rifsi, 

'ssf'ft? c*tt? >iic»iC 5 —>!nrfft? ?Tf% ftnPTw ii-ssi t 



lv«:5t5R—‘jif53i)^OT5 »[i^i%Y*( CT'siI^ 

'fi’ftw s;f 5 sratc^, C'S’lsf l 

^^1 ^ —'ll «tT ^1 

5|^ i 'Ttutcp^ Scir^i—cntHfEf’I-OT filSRI ^V, *1t%^I- 

> 

‘i*'7l5 ’ll Hfttiw ^ 

I ^t;*! I n‘19 *i‘N'?t5 jivs c^^R 

f^a >6 I cac&l ■« 'Ufa^&wa RtwlB^ila 
C^lif JlCT ■^K^I Rast RlC5—cn «it<^j ’idc? Jl^ 

’Ffac'ft ca cac5ta iirtsii!2f?f« '« sTi!«!-a?f^ 'At sr i 

^i^ta ®lcii «i?i?5ca—•n’F f ?fc:? ■a’ia i *iK^j 

^ffsifVa ssr '^a' ^'scaa 

isftfit’f ’Tt'f’fT I ’asR'ii^ >iif«^&csia aKfa^ ^f^t’fi'ifSa nfasa «i1^ 
'’rtTf? 3tca fatsts c^sal aa^fta -iiat aa^^Ta <4^ ^tat*.^ 

ca a'tf^j-f'srsa ftwia *11^ aK'N? fa^li^a arsta 'nf^a alai 
»f«a sn I '’?Sa ceaai st'pfe f<,an[a Rlc*il5iila 

•ststa «^ca *ia:Bni ca% wi aat asii ca^ *rlca, ^afa^^ i 

aaa'fcaa ^rtwtEata iaalfa^ aaf^a ffl^JlTi aaw ^'sta 
ata—n aai cata aa irei i ^aaa 'iifa^5c*ia ^caa 
»aifrtfl aa aaa aca aiac^ ^a i cucita ftai isfa^ftfesj t ^ala 
afa^iStaa laa'ic^a iaftlj frttaa vacas acat cat^a ’peatcini 
*ffac4ri^ra^ ^ara aca i a^tat^ «^fa^%wa ’^aipsiaa ’rtwtP^I 
aiai« ail ^Rc^a ’Stai^ c^R&la f^a Rta« i 

Rtaafe aatwRa *ra aEa B^ra 'uai feaa ^ca^ aai ataa 

—ca^ artalEifa a[ic»ii6ata sra «!*'faat< i 

“Amiciu Plato, sed magb arnica veritas"—ctttfel ft(a, a^I 
fifa'sa—'fljR aca fata, aiva—‘Idea’a ataai 

^RlOlTwl ^aESjil I 

£iit&l a£*it^^—tsiia *ta^ f^"itaa Riia ^ial5 ^laliai 



(archetype), ^11^? 

I TOT 

if^t«? I 1 f^C^l 

^ItirtV *Ttsi^t3S ( Domina ) [ res ^\ tbing ] ^ CTt^T 

Wl —^TTg^ *T^t '^tC^ X1SC^^ I 

ii)^ ’*r^-'^t^^J =^^^ I Tt^ 

—“Plato diluted by comrcLOO sense 

^^TfB TOSl ^ i 

^C*f =11 ^ ^W, sil— 

W\l^^ 1C*?5 TOT^ ^T? I 

tTiTC^ C?fc5H^t CW K5T— 

— *£lf^^fe5I I C?f^Sl >tW ^ (SJWffl ^1^rtt*lT9 

£fC^5 =Tl ^CiT« ^f^?1 C^IC^3 

, C^^C=T (jrffl 

^]U ^ ^%fiit^ m^h 1 

*c^ic?1 ^tf^f ^fC?t^^Ti *3tsrt^E;^, fsrr'i^:^* 

( ^t-E^T ^t%?rr^ : ?it^ Sfea nw 

5r^lT ^CSt c^t=T Cl1^ ^c»1 JIC=T ^ HI I 

•fotm’—( flitf ) i<i»i^ matcet-'(t8 ( ) ’T'®tC^ C8 ^C^fTWl ’fC3C5»( 

^tra^i’t'fl 7?? W^ f^’itc^ cif^ts 7’«i <tl7t5i 9, ««7'«n 

^1 ^ 3tC*Pt CTHiT C’lfl’rtJfl 

CttcStf >rt7lw 3Hft7^ 7t»t3 V« 1s?ClC^il-^^f^7 •^’rtfifV 7'SI 

7WT 3 ?W f^OKgt I « __ 

• The view that iorms are substances which exist inde- 



(^^) fe’ltiftC^^ (sTTtijt?) * 1 <« ^lfC«^’C5t. 

^c^ciT'afl 

ifa^ts I ^atrt far*w W’ 

iTstt^ ^ I '’it^Sit^i’i’-'fla »i*wl 1^ 

t^«(t^—the substance of each thing is that which 

is peculiar to it, which does not belong to anything else ^ but 
the universal is comcnon, since that is called universal 
which is such as to belong to more than one thing.* 

flrjFTT ^CBg tsit ^1 91 C*it =il9C!5| sftC^f. <»« CTt^ 

^ i Tl ’It’lt® *lt*rf ^1 ’fU'l *lW^ 

^3 f3c*r^^ ’it’it* 'rt *nt i 

39 >i9t3^Wai, 393 9fS37fV *3 31 9f9t3 ’ifM’f 43'-. 93 31 
■919!3 393 C^CU 3t93—^ 33 93t3 3t3I Ctlc6t3 *'91^ fell-3 3t9t3 
319! va 931 f33Tl 33—C3 ‘'®rt^fi5lrt’C9 'Stf^9l* 

4"?® ^(ift3 C3t<9ft^ ’S!333lf39 3’w ^913 93l3 f|C9 

^'C9f|t5r3 'f3t*r3’C9^ ‘3'57’ (35.+ 43) 3C51 3C3 93:93 »i|r> 
C3n '5lf9Stt99f31''r9l C3f3i;3fe»13 I 

wf^aTf9-131391 91 3t3TC93 f33C39 9f93 9^91:33 
3C3T^ C3 331 3‘C?:^ 9( 33—393 9lf-fff%-93 3fKlt3 3:31 

>33^ ^93-93313 i3ptcil3 3:310 31^ PC3:% ) 'ilfir^Scei3 *f3t«’3 

C3 ^f3®t:33 «t'5tc3 3:? Sck?: §?5r 3319:33 f3ife 

%9t3 93:91^ 19:9 9T31 3t:3 I “Everything in the world is 

moved by an inner urge to become something greater than 
it is. Everything is both the "for id" or reality which has 
grown out o£ something which its matter or raw material 
"*•*’"■ Matter, in its widest sens*, is the possibility of 
form 5 form is the actuality, the finished reality of matter 

pendently of the matter in which they are exemplified, seems 
to expose Aristotle to his own arguments against platonic 
ideas, A History of Western philosophy—Page 188 



cTtnifB*f*f i 3 

...Form is not merely the shape, but the 

shaping force an inner necessity and impulse which moulds 

mere material to a specific figure and purpose.Nature is 

the conquest of matter by form, the constant progtession 
and victory of life | sfH’ CVt*! 

5ri ^l»it5 C3i^ I '®f%5 

^*>1—C^t=i wt 1 «3^ 

■nf^S ‘if«|3r f?*rtC^““Primuin mobile immotum—Prime 

mover unmoved’* I 

*fS’( —Poor Ariastotelian God [—he is a roi 

faineant" a do-nothing king i "the king reigns, but he does 
not rule s* C^i51 froiCT?^— 

"we must infer that God does not know of the existance of 
our sublunary world* I ‘4^ "Q 

"Aristotle’s subtle way of saving himself 
from Ami Mocedonian hemlock' 

^'c^—4fa’&5c9ia iKtsi i ’tb 

'gfs«|jf%»5 ■af’ltn 5Ce(t^ I 

‘4c‘&c9if^n’ ’srtc^c’t 

<*15 -snsf^f^ ■r^la, ’tJjf « Sc'ircsa acT i •srt^i’s 

far“W f^ClB &Iti( ( Enteiecbeia ) ■^tfsaT^ TftT 

( everything is guided in a ce’'tain direction by-its nature 
and entelechs ) i “(JSC^CSTC^^”—itPffff^nT’fl I 4^ 
aFB’ift'ftni? iftatla ireaT fE^ta i 

4^ *tt^ta 4fa3&iji*ra sfppi 'sts'sir i ( 5rtc5!r®5 ai ^rgf^a 

*ife!r ^’nic5) ] 

’la’tf'icjni «ftan sri ^a, 4aiTt 4fa*&t«Rr 

fK^ »tarai sitfasc^ 4^ Tall T"!! arrs :—* 

(t) 4fa^lc5ia 3R f^ta tH- 




ftfs-*!! T1E5T ^861 

I ^ —‘Divine providence cotncedes 

completely for ArUtotle with the opetetion of 
natural causes’— ( zdler ). 

(<(r; -efii’&Stsi? ntq fami^si i 

(«t) >^ffl^5:5i!i ;rit jfc^i 'ar> 

«? C9C^« >tt^ fiS <flft!^!:5r9 *|t,^lK5 

f*fsfsfTC^« c^"f I 

fs:3ic»rT ’itJtlstcT »[issi1f^ wj t*fiic? 

^£5r Xisfl ^?1K, CStc6l c*[^1c:i ftCHfl ^’l^. 

^’csr c^vn ^<r c^«ftw fmittaBM 

'®tfs’tjf«‘ ^£93 fisc’s Ifasltl? CTCl'S 

5JC1 uta 5rc3i£5a—pi^.1^ ^ciic^a—fis 
fia f^tm^lca ilsilgic?^ i]«= ^ca itc^ i fescti? fitaa 

vitc^iiata^'S c^c&: ciiltij 'snissistias’ait^ alf^a 

fir^ fwcTi fiiRsiiTT £5a 

ciitw ^lc«ri»a’f\'tc« ’sra^n Siia f;»iKa w 

fisaisiTa «;f^“ii}a ’ttac^^, c<ifitac5si fis 

^ta "sliiKiia bitsv aca m, iTtai ifa- 

citifcaa ftfca )it*i ’pca i ^fasrt^' 

wfiiR’trtfll at®i^ c^c 5 l fisssrt ofawala sftraa ’i*«r 
^ata caia fac?i5t-fEcvta vitat w fft^ia aw^ 
^a ^4-a1i| catalaw iftt aca ciraata 

ftcaf^wa, ^31*1!:^ u,fa^^a utai iasstfa^ iMta <aa*i^5fl ^'«a1a 
fisfpil s 1 f%aTf«wa aiti cita' ’ijs' ft»t, fttsa 
%1ta c^ta atat^ vtHti al 

'Sicalfia 55*17:^ 5^ Tjta ciRfa 1 







spifTff ¥t5iT{;aFJ[ l^i^n csil ct§ ^\ 
’TCfC?S( '1151*1 Jim —'^’>18 

9lt9 ( Shule—History tbe AtUtotelian writings. ) I fVv 
^*1 cy t5 5titc? in *f«f| *i»t 1 ol i CTl^tSl 

a5=r| ^a ai 'iifa^Sr*ta-c*r«ai'a^3ta *i’'si* 

cfffa vca asti vif^ i f*(f*S'5 ca 'tifa^lcsra 

^^c:I ca-5ia ■a? B91C5, «tfl caati ai ^'^'5 'afs^fetsi?^ f C5rf5 anti 
ftrsa^ C3r«ri JiM ca Ji ftata caffjr »iw? 

I 'STfl ’^3r»t*r 5m 

amTf't’s t> *11 c*! ’ic'b? mtc? i St -i^Is^ 

a'.’Ri £^tiafi^*r a? ^rafV^i 'it® wt^iata ^tttr <?i^ i 


ca’t c'ti^ =ii c^, s'®® ^ caca> ®^,® 

53 : 5 ^tCT? *icai tafjr^OTtr ^ra«FT?»f aii afps w t caitufi^fa® 
nstcaa ata aitaa srtai cvta a^a afra aa i 

mlta’FiiMat® f% f¥ *tf®r5fkca5(—’I'jtata atsc^il*! 
4m a5*n ’Ftafe’R f% *11 >«5(^ «? ac*; aT^tfaa' at&, f« 
anra S'sca atsj caatri 'ata f%|^ ^sala i 

’i:a, c*ttnif6mc’ia a*n a’tafl^r 'll !t^l£a 
®it!ii ats =111 «ta 'STCJim ca^ta 5(c^^, ‘c*itta15^5f, 


c*tnal?«n? 

?f%^ 


f«f5r ^Re-Tift's ^ta caw ‘^tca^ifst i %a 5i'«a 
•raa'a^ ^ mT-c'Tifa'® aicr^ mt c* i^ ® f a l fi( g 
»(fa^a ^1i5 a^atfSi nfafps 1%®i i ‘^1%’ 


*tftnCT mta ^ a^ caw 'jav aja aref^n ca aro^ica 

atftca OIC 51 ^ca aai caw atca—a^ita atata f?5 fm| 

artt?—ca at^fcara catsta faev^ ^'?r® <3l^-®af*icaa 

ca^a^f*! catcaiifftaa atwa aca nfaft'® t 

aaatft «taa faifta ^a mijfw aat faata ^tai caw 


^l^aft"( "t^l (Abu-Baschar) 'Staff ®«;atT 


Tcaa ( »«* "ii:) i 


^aaif 



i8 c*itcii^n'«’I'tt^rs's 

n’5t’?*t 'rm ( Avetroa* j 

*l*?fl*t i <*1^ 

(Hermann) sit’ll a1^fl*t 

silf^i^ 4ca!i >11^!. •l^t^'5 

. feac&l’JfS siTPS^T*! (Mantinui) i C^^aitC*IU 'St^^tf^ 

9rr?w«, t5 a'sta P'sta »it«f^ I "(;?t«rt!l C^*^* atitft 
«Est«f '0 *i>itc^l55i ^Esii—'sa', dlc^, c'fil^t'e a^- 

*ic^ 'ifaftT %c®>ii I 

'sfa^^tsu cnicaf8?fipaf ‘’IQaPsa Sasta’ 

atsfl Jicii ^cacfii I ( Sesni) (®Wa-«nfart>p ) 

"a^Tt^t 'Tfa’®r§i « srt" i 'sa Tf“ta^»is *!ca 

^t«frc?5l feltc*t( attics?—aaa'a afata 
’ica* t ai C^I’F 'fl a^ll 51TJ ca 'Sffwa ^ai ( Gcorgio valla ) 
si’tca issv ii: 'S^’itSa «iaT*i ^•*w 

JiTcsit acs? sfaatRc^ Jintaa arcaf?®! i v)?r ^fa 

•t 

n.v '5t?alif—‘>asi's1^^ Cia^Pp’ 

( Rhetores graeci ) ( '3r^il« J|3(tC«TT5^ *llRt^J 

c^EafB^caa stsla C'aaa si'fi ^ai ant jiI t ■lliicaf 

WCai^OTi CW »ttf^ ( “ilessandto, de’pazii )—■ait 
avPTtfa^ ®iifsa '®t5atii^«: >ii4f5 ^is^ia ■a^a katana 
atfarsT ^fa^Scaa «!'5ia ssata cac^ aic^ i 

^tsaa it S’- y. catatatfe^ff ( Rofcerfclli) riatia alfesi '»t?atf 

tatiafS^aa St^t'sitai >t|5?6 a’^saa ajwta ^cast ^aa; *(a 

a's.aca^ istata csifif” itaatraa ’stfatr arcasj i 

Ji5ia cajv «5t5f ^T9 caicaffias Pia 'sn(ai? 'Dai Pl?i %lar apata 
alal ata ^a’ atf^'siiiwa ^c®rtBan. ficTa®: ai&j-«caa 
'^tc'rtsata, 'tifa^&tsta afai sn fiaCfa ac»a a® aitata 

^:a atfatat? i 

fata caTtafi>^iaa faf^a ataaa ■« 



C’(tcilf6^ it 

() c«r«5i I ^c’l c*itt;ifi^*i 

sil!?tWH ‘fl’l* 5It*!1 It’l ’»'e«i11^ ^tJtf^ « a^f'5 ^ I 

It ^1 I Valh. ( G )-5llf^!Sj iBSb- ( csfit’1 ) 

[ •f'tir—“c^ttHfan ) j ] 

^ ( *ftfw ( Pazzt—A ) ]—'iifij*fecfefili\ —”•( It'S* ) 

« 1 fafSl,C^«fi! ( )—It'S* (cefiii[) 

8 I C^a'Rt^nC'S^H [Robsrteiu (Fr)]—*?;« >afil’Vi:%tc5^=1 

1%'oitcli cntraf^’fi itstj' 

11 [ Segni ■ B ) ]—cntrgfB’Pl 

StC^fC'5 f® C<JIlt^1 ^ J« »» ( CJTta^ ) 

» I HI} fit [ Maggi { V ) ftlH'Jt f® 

C’t'TtllS'FI ( C'sr^f’l.) 

' I G«CSTf5 L Vcttori ) ( P) ]-“*?5(!;spp^*nPl*r <jtt*rt^ 
siltgis] CT n*>. {lff«’»f) 

b-1 [ Castclvetio—( L ) ]—f’ 

» I f^C^tlfltr»lf»l [ Piccoiomini—( A ) ]—*4nr}lfe»rtfa CHt[ 
95t^1 C®sl 'ilfsc^tcksi. 

C^raf’lCStl (itlt) 

1* 1 [ Casaubon (I) ]—ni* ( ) 

Ji 1 [ Heinsius ( D ) ]—mj- (’ ) 

*111 ( GouUton }T) ]—srtf^^ ( si'SH ), 

i'S»','B, —1*9'* 

' -I 

I’a I { Dacier )—eil CTtOifS^ 

an, I ■»lTtr?I»!— 

It I ( Battcujc)—£5! 5Fr59 cTisictn enttnt^T’i w 

; "s or f®ifi. Of or*it«!ot), cnn 

t$®}¥n}n >« £? m t “> ^ 

it I cnlafe^n--w (j lir.) 

I ( Reiz )—f% cntoift^l Sl1^^?l*—91'!^%^ Jib'S. 




»*> I [MetastsLo—( P )—^“'9*lStCn C®»I 

cntnifisf} If’ uific^tdJc^ >^1 ? sn- cweft^ 

• f [Twining—(T)—<f|ffl5fei?51^ $15^ 'SR CTflll®, 

frtiirac&®,: CTt&’i f? >flr1« f? 

i Jiit« ^ !:*rti:TiftTt*T ^sita 

If^cSiTsi PI'S?!—) •'tra 

r»l *ft^{ f«r )~cn1C5f6^»t5 stij—-9111,1^ f c«fc^ 

"ol® «rcTt’f—<«’i* *i*t*fT!^ 
'sref^rtf 'itc’Ttf?^ 1 ^3ir— 

f I ra=ir^5 ( TyrwhiU ) C*r{I?f5®l ) 

>^a9 

^ 11 csfJ !—f® ':’TtcTiffi¥i (^tfScTSf) i*is8 

I (’i®:5=) "'sitaJi cnwil?®! ^ 

fif^lO Vb-O 

i-at airCPSI^fH Ct, 'ii, ®^?i,)—“f% C"ft;KfS®1 

cwCTi ib^i, »ii^*(^fa(n 

^s I 5t3c*Ja (Raunier) f® c*ltrsffiT ®9- 

Sfl^ 9.^®^ si55<5JlTS[ftc^<( c^f*^^)—ii>-aa 

a* i (Spangcl)— 

t ?t^cfea I Ritter ) 'sftif C^1%C»IJT^ 

•rtf'Kil 2l'{^*TtJ[ 

?lt^ra9 I ( ®C9I1:t) ib-fta 

I (Weil ) Sc9jr f® C®9 $Jlt9tf® 

C^>19T ) (ibta; 

=»► I tflcm (Egget)—**>i|C5 ^ fi!»^C®tTtt9 CT »ri fapfipsp C 5 C»! 

CJt® CTfill C»rtC9(&¥ «' CT CT 



if 

’’ I )—c¥ac»ii!3[c^=l, 

C5'^ fec^a fsa^sc'ea Srlcaff®—(ci^tjaitS—iwi) 

«’ 1 sfjtfec*r«—“c*ttni®ar '*(1 a^jf 'orNit’trtiir cf 

♦frtc’tfraffj —if r 

I C S:ahr )—Jjfa^jsr f«a|^s,c®a 

I ( Liipirt)—afa’?>?»r osir 

"s® i '5carf*i^—feaa 1% 

®& fiiij >9rf^ ^a sftiaca^i •ATt^sita ^jcasr (>''*•«) 

«91 vrttsm ( ca) c^?Sicn (>►**) 

«♦ I c^TefBI (■a»i} '4fa^:5f^ta ^ f®:aR {>►«»' 

's* t ^/tC*l*T ( f® C"frn[f&®l f»rcaa 

{ ^tft=i—>b-®1 ) 

o A \ ^aT^'srsf— 

(i’t > c®i 

() «flfa^lj5Tn f^sTsfif C53 (itr*» ) 

'«^ t siNfit ^*atif ] ibw 

«> I =at^C3r»i (ca?--*i^5) ‘*ifa%)?f*t ®caa fa^taita'i 

%:aa 5fic^f®—C ) I*-’* 

*• I c;< 5 tf?rs (J))—f® c^a. ( cwai) if* 

Bit c*fUaffi®i 'bjit fwfa 

c*ftl5faata c®tr®fan if 

•» I ^l^satfetat C )—*‘-afa:*tfs(ai' t'®W®caa 
—an a^a >4% »«"t aa a•, «t«a + c®f^»t ib-v-*] 

•* I ^jfC^W (cf ^cB c*ricaffi®i fStcaa: 

cat»tqi?l» »< '^TWtcB'fta fapfBai (atftsi 

—Sb-18 ) 

••I (%)—T/tc*tcsnj *tti, ft® 11®—; if ) 

8« i (®ai.)— if, >►#« ] 

c*rtCT$^a—a 



1 ^tC*K (^ v£ifii^cS1^c*f 

e«ftc®*l5W.^tf5(!t—Jt.. 

*n I Bl»«tlH < )—t ■* ^ 

—itrn ] 

*i<r I C»1«1^ f Wt?5!S( if® *rli '8 'St^^tT 

■s> t ^rtcsR t c«)—«iift^dJfsin c*t1isf6^i : 

—cfe^lil'*!. f®§fs*l. ffl®*IC*lirs5 li vBTt® Wttfet^W f^fs*n 

4 * t irtc‘^^'« (f® > <<» Ji^tf^Tti ««Tt® c*ttc®p»iitit 

4f4^cewiisL-5ts^ 

€i ! C’lSl^ ( f*t ) S'l 'fli’lft’f «’ Hr>'» ( *IItffl*t ) 

*» I csit^^ (^ C’llisfs^ ( : it) f^tssil— 

fsialit c*itt^il5^1 <sif<^ci;f^^ ifii^Ml I‘§1acsic6— 
( S^t^»t'e,f5^—l*b-> ) 

»B I f*wt^ I ft '“I'T, ntca^. 

<« csi^Eta ^ iiijitnfs:»i»\ (i^^i) 

4*1 ^}tc?t*l ('S=l) c'itc?fe®*l.(iitf 

^b->t ) 

c«i c«rtr*f# C16) c*rfc5f5if—'enptta 

«ll^C*fCTfe 1«* 

*11 4,^ Jtft’feBsf’i c’Ttnft^ 4a,«?, i^»s» 

—'epf’TCa^^ ( ) 

*» \ aFitOT* ()—c^aw^ifstn ca:*ni 
c*rtnrfS*f.j»^»i 

■«i. I f«»i*iatt^ (C«!. ^) <*i ft^l ftifrfttft 
ft casia'i (-stpss) 






t (1& fff)—c*flnt|5^ (st'a^ iM» ) 

I ) —“4 '!'«— 

!>•• 

*’ I ) c 9 c^ %a f® -iifii’bt^ftcn c*rtt#¥ 

{ ia». ) 

*•81 c*iti;^@: 9i ?s(. 

( »9*> ) 

** t ^8irf^ f ).^ 

C'TrnfS^'l.f ISoi ) 

■*«* ( ^ ^Jt^ < C9f)—c<5Ji 'flitatfe'ia cTlc^'&ta 

‘fli.^tcatcu'i cntca®? irs*i^ ^arfl^asp^.s»-^ 

I (f^C5»l) ot’F c'l^s'ajt'8 

^t9i"f>ta -( 'eatRi.^si fa'af^5i(5i^i)—>a»* 

*>' I csit^ (^ cafirtF^ <?5a tifcsif® (alf*R 

—)»«4i ) 

*-a^ ^ff'i’Ftn ^5ta f^:«a sftsi 'a^s ^cai ^rfst 

^caafit I {>»•') 

c3T^«<fs vfli t >t«5ia sit^i 

c^«ii ^gfii, 'srica? a®il a'caig i c*(5m ^*t« f?*it<^ c^afst c^ 
•tfw—iifi^swa C’^lcafB^'i—?F*r fa 

( B. o.-dynsky)-i^ts ®fetcaf iHa' ifllfil^ 

(i^si. fif, awt*W—*tiit:s!t5^1 

“c'tHfllSfa 'afa’ft&n’ atca f^aai a sal a^caa t ^sta -acia ata 
^w-: atcaafi[ i ^fa^ra at ca-S^ataia a^t'fcaa fiiaa 

S'.aa caatta ^ai <fcac 5 caatca—ac^tacaa-“ciftt’fe 

c«a fas^f c«a f ca^ csa 'at<fea*""(»a« ) * [ History o£ 
the theory of Art Among the Ancients Vol. 2 t 1334-1837 ) 1 

—ataatfaa Scata ^al fefs"® t al Tal asi f^a «(Tc^a 

^ca sft® ca^ I al ^ca^a ^ta ara f«!% 'acia «a1a1?'^ i 4ta 

’Taatfl al cata wtaai aaa^ at 



C'ftCSSTn « 

sfiapj^ Srattc^W asJTl? 'ii*fi?1 
^ai's 'ilfa i 

11 ^5Ta { 4*1 : '^ts)—'c*rtca© 

«rt5 ( n*-** 1 

i I )—ft «# c*ttni$ 

I S) 

«) C9T^ ft c*ftcflffif*[ 

'SJI'S 9^C?^— 

81 ('flv; 4^)—‘Srtjflfft’—^ 'affl^fesiFt 

c*ttni15^»] (>»4b) 

* I «r^iTPfe1 cat^tlft—f »r’*11fti) 'Hfii’&cSfti—«tt citcaS^ 

—iS'es 


41 ^i?tai l»r’*tt'r5n)—>y«8 

1 I >Flftil1C'9l 'illftcaftfftfi—(■^)—>»'“» 

*[ ^ft’Fi a? 5il «Tt?al c^^ ?*fta « «tfticyi5^ ■sfeartii- 
—A Bibliography of the poetics of Aristotle 1928 isiat 


3(ta1^ : 15 : c'ft^——“A supplement to Cooper and 
Gudeman’s Bibliog A. J. P. 52, i931—aft jft a>ftc^ 

ntft ] 

<ii ca c»f«ai c«ft^ * 1 ^ 51 ^ »« 

^«ri asir® ♦fica^ ta «tf“r c<«:^ ftti *i1« ca 


'cntaiS’t’i-JSi flsta 


ara^tft =(fti 'sftft a? 

'tfs'sai ata 55^ TOiR, 


'rtc^ilHt? CT srtJT ^%>a Sftft^ 


ft*5f^ 'Si'Tttft ftfti aiT —^Tt’Tft asftit^ aa i 


c’tftaffift'ia astcaa ^ft^l’i ’ttcFitsin ^at^i ftna*ft?5 m 


^ *rtai Tft sii I 


¥tcR ft»t ifl 1 *4tc^a c*tftia ftc*?^ Ttt<rtf«itsr 

^w1» tift*fift nfiirBa j%»r I tHKi ftftn «W5 ’W 



{ i«nrt?n "Tst^ra ntf^i? vWa 

I 

5?<f«f '« *r<PrT 5551%^, f?Tfe •fftft's 

'rl»rc5r«, ^1 1^^ ^i i •rattle's ^ 

’5>rlnii C’Kv SIR vtR c^riniffisf>i 

{'fl»rfc«fti*iii Stust—ijsit'i) I 

c^tvt c'<tCT^ mlKfesis c^ntfi^PfB eeret^i 

Rsfi <rhi f 'sats •itf^ (issb-.it.s); culRtacfelii 

( iisb-), (it«» j, ^Jtf^csta (1*01) sft^ficstail ( i*^* ) 

c^itvrf®, csc'stft, *rs[fe?f^ 4r*isf 

5t»l-'5tRJ, <«nf^ « 4t^ ^?<n 

c'lTO ^<rfc^ I nifj^it «l^3n3ra “«mi»r fw 

> c*t '®ttr«i*t^j cntniffiT:*™ ’STfjsfO 
^’®r t Rtnii’n laf® r 

•Tt'f c*it t|5i <*i<ft5i Tf*n I 

srt’t^v c<TtR(ij»t*ia «'oi^, esH'stra^, sftfei 

•rtf^is ^t«tr 4(<p( «f=Tt*t cfc^cf i “*rcvtf^^1” 

(1*14) ?rc*i3ilit (1*1*) ‘fl’i’ 

atl^TI ^5 Jjtcwf^, *!PK^ RSI 

csfe! ^nt^i c*ftc?f5^*ra 

4j^5t^ S11?I ^ni ) '5f1si^5I Caeljus 

Rhodiginus-iSS Antique Lectiones (c*t^‘tlcq>\ ( i*i*) 

■URe «i®t^ *1^1 Trt 1 isc^ 

c*ttnil8^t»nt ^ • i*** c^ti^ t ^*ic« 

fanrtcef*T “<31^ *tti ^ c*ttaf6^t*r9 '^w© 

■ntfit 4rTi*f >ii^ a^tn 

^tff %sf5—c’flcifi'Ti' I *ft%9 'ijs aryntfe 
ftc? Tl filEt:^ 'Stfl lltHJ af^ni ^5 'SSlf 

«t^*r c'lRc^—fittstc?^ “TWj^*rrt difinSiei ^i 

^raiC'^H, <51 «Wf® W*TfiI »r5l fro ( divmely )’ I 'll 



If**! fsras ( <*1^ ?t^’T •rrtft*i-ft^®1^ c'tc^ 

n ‘W*l>l’ ( %«) ■^#1 ( Master’s degree ) *ttJf, ^ 

i*tf3»rt5i f^st—iaffl’&&c5ra “fs '« ^ i • 

SM» ^Sfsjfc^ aitn^i ‘err?’ ft’? ai^i ^flc^s *i1l% i 
bt'34-)i<<> —-at ’5*rfc*il6^ 

^<(T ^S|tfS ’ItC’F >**• ‘CftC^^’F’V’ 

*ra1t5rt5sii *rff?c'5i?i Ttf i c*ttoife^*rev 

«h«1« C6lM C^Wif I • >ts» IT; ( Maggi)—ffl^rKF •I'stTI 

c'rtt'afSTJt *1^ cffJi I fl’i.fta ifl1t'^lc*ilf*rs 

C«lWf®. >aTtt^5ftc^ afats mw «?'? ^sf,— 

c?«ata 'tta aa i BtW* 

f^l»ife, »i%cii1. qlfijwi, farccfftif, afjil^t*il^ 
c»rfnii&pi 5i9ca ataa i 

ca1^"f “f®i^c^ ^1^p3 c*rica^ac»ia ^*)a '»icaa 5t^-=ia! 
asifi V51 aa—^’*i1 '®tTc<r^ a»^1 acac^ 'Sar ^stfai^t'a 

crs^i I aalcartsa’ii "?taa «tf% 

’^’Tsi ewatt's aca^ 'At^ sea *i1^ I'^txl-ai 

ali»i ‘f®;p:^a’-Jia TtR ^faaffa ^tasi i 
>iffa^f«'CT irfAtR^ api caWI ^ca*( f ''61ft’ 

(VarchiJ atg^—ttai *tTft'5j*»iaiTC9ii5^1 ^ai'5 5tii ^l^ira Sf5^ 
flpn* 'suspF a^a ata 'Afii’&Sai W i *IkS’%« acaicia Jfjtcsft s 
aac^ '6 c^>i ca ^care^f, 'sit i 
>« ftata ^jtft:aa-i9^ ftti^ i "Sta ^fa^^sia 

^tlft-sj-ftwa aifl^Jr ftala t »fttfa daia^ 
taftjfrkara atip ca^al Sft® ■Aai 'Sta g^l'® 

aca caw 5*11 T'iai i ftsft caiaai 'fcaa—(>*ai)—^afi^Ssi 
aTO ftwvartfaaita fsa^a ftaiaa*®! (Aristoteles imperator noster 
omaiuB) bonarum artium dictator perpetuus’) ^Jtftwcaa 

»iwiw^ cia I iiaa <Aft’i>5c»ia “c'rtw<3a»i* 

*iw caffcaOTa c^icafSan’, sitf^si-Jaaftatiura ^’**1 



c*rtnil8?^ 

W5 *rtw csil vt?’! I 

^tfiicns csii c^Ji^, C5n^ 

4f5t^ nffl^tl Ttf^CJ (PFTt t il|% »TOt 

(Council of Trent)—VJt**f^ 

■fR^&csifl £*rtc!tfB^H^^3 sii^ii cNt5 ^\ cif’ic's =rt^iwr 
’i*!lTtf3'3 t « ,-^4 

'T^rCT J apt? ^,»!I3 *}?f« 

>ui«s clfcn cntc?l5fc*t9 *r®t^ « «t*rtr?^ i 

5FJt’ftcif:-< ftca «»}tfe«r 2}?*^ 5a. ^*a 

^ aa? cc^ (^'** ^!) I ^ facB’a 

a'tm cnfcsTfTiij 

jprtj ' (Du Bflliv)—“feas^cai* 5tta¥ »ta(;*9» > 

aca I .ii^ jrc9, ‘«rfti^ iriU faa 

iTcaa ^ facet fac^K^^—'afatsta Cfta-iti lafiPftS^ 

calc**! *taa^asf;5i fsal st^Rs 2it^a "ft^ala 

’«'?'V fst^ftsjca acac? i 4t ■ai^a i vta*! 

'iia'sitCT '^la Scaia <Ttsai ala =111 

♦frtfaca crtcafSfCJia -flats »!t^aa aatfi3 ?ci!«, '«i calcifi a^ta 
fa'sta ^acts ^rtcaRt t '^a *tca—■? caca’a fla® ai? afa'sta ircai 

catcafS^caa at sal ata i ’staaa 'ktt« catcas? (GuillauToe 

Morel} C nitfaca ) catcafSi^caa fl^fS *it^aa si^in ^caii i >»«•• 

lt^ti=a (^^if^c’tcaa a^tcna «tlcaa asa) catcafs^caa 

aala 5cafi'i a5=t1 cat? ^al cac^ 

nica I flfa^Scsia arata flaaa »tiir-atit^ i^at ’aal 5a aa^ aslc^ 
«wta^ ata ca«al 5 a c'llcafEfac^ 1 

it*ia ’?(: jean dc le Taillc—^TC^C^a—“fl5ta ^ta 

c’TlcafS^c*! -‘flfi^Scsia *tca C5tcaa,—flfa^iwa H'" 

’STca ill ant® niacna.—ntata C5ca acan aat acaiatata 
acntnn* 1 Tiffncatita a’stajfat^cTfcnfe^ ^aa faegtfa'a aa cn nac« 





C<TlC»fi=?t^5t 4|f^il-£^ OJH I »f01f"f 

■l^l^ns »t5fl£nt5^ '6 ^1t5 ^ «t^ 

1t|®itJ I >¥14% iSJV* 

*f««!, ^*1 ^'S *¥t?t 'il^lt ^-t^inj anf^ 
®1ir t<irr¥ ^c»i CT^i i f% 
5)^1 f»ic^ fetf ^ 'slT-a^flfsi iwli« I 
^5 *i-wii5 cmt^f^t-* (iviB) ij;a '^fitTfc^ ca, •iTf^'sr-jprtc'itssf* 

'St? »[? J 

L®f»it?{ .<!S^ ) ( ll'lr ), ?1?tN ( it»-S ) 'St’l? ( HJ-S? >, 

i?*Tl^cx (:nt'l ?5iti c«rlc?IB^i*r? 

?T?t?t^ «®T£??^ nf?sa !f T?t?) 




c?t?1 -e *J«ir“t ’i?t£«Tt65«1 ’i1%®i C5|1i;t\f5 ’ttefi 

’rtl?»wi wi Tt? I awn «t«rtw— 

f5i'e^l®''c®t^»i-ijia "'^tcS c?:ftf?^”—(i*»i) sitxT 

?-tiii*flii -iti? ^ I **n5 

c?T5tf?^* { i*ta ) I 
aitf^l'SI? «:?’I *iai1C5lT5!f1 ?P>r c?®?! 

I «f?^ c?lwf? 

«H! I J***. ) I 'SR?? *r5ltWlIR1 aftrt? 

ws '*tc5 I ca5iT*itt^ tti^ 

c’f^t^ >55 c?% c?a1 I 

cTt»ri "?# t ^ilc?? near csS 'slatcacna cTt»ii 


fec6»(—fSl*iCsi^ (“Tottel Miscellany*; artUT 
®tc?T 4J?ai Wtc?»t c»K?t^ I ^t? »t5l1c»it5^C?? aiHfJ Wtfii« 
?i 1*1 «?*W? Oft* ifB) ’«it®t? 1^ fim—«t?Tr 

1 

fvsll >lfl?P¥ ?»il BOT-K»«fT* 

%tc«1 I 

nl Gascoigne-'St? “Notes of Insttuction 



tt 

ccEoeiEing the making of vene* 411? ( — 

f?ESI-^lS Clltuft^F 5'tt*r ( 1 tiii ) 4li?? faifV'S ) 

ifTS C^tltHf^”, 

‘Stint*”, "c®l^*Jf, 'SE*? 

cutniS r 

• *!%?—’rff^E^T* srKf^^ r?5t? '?t*« 

?ai*itT5 ?:isi—£t'Jt? f^«tii^, 

sit? ( it>t) I 5^(f asiT.it—’Wn? 

H’ 

aftmtEtft—?3riE»ri6?-*i5ife I *i<Fn '?oiin (s'i"i "ref^? 

c^nlO ??—^1^ ^t'slw* ‘StHtlts* ?£? ’it?— 

csw^qti'&a •rait^^'lt's-5^1?9 nt97 (i^»tj) 

nWC'9 ?91 ntn—*1^19 £<it?> I 

—“f®t?^ '??, (.►IlfillBr'’—*t?t»t tit? ?C? C9 

'aft^^®i9 ’ll? ?5 'sl^'stc^^ 'ffiffb's >ii9t. 

Oil'll ?t9C?i( ( C95^ Ti?'H:99 *‘it? 

C*rtt9fS?t’19 I (ifs’feSsittf f^slij “‘^sittsilF? 

%9* ^9ic^ ?itf? ?t®Te ’iJttCfftem n^lnttsf ’it?! 

n^im lTC9E?ir ( '3t9»(9, ^^ra^.fnSiKrefil? 9if9-JinTt9i1^?9t« 

c*fit9fE^ 'inn si?t9 newt 'st9*t».si ncni?? ( '* 

*1:9, ®t; Viinfii nc^tnnra »nit?9 ®i1’® nen 1 4tt 

cntciS?*! itcin ntnfe *1^991 ntn t ^n staF 
^91 n’it'sq ®ttT9 nc9j ssittS st n9l*ft99 'sf^: «rfir? 1 

^tcsit^sita ninl 1 

nit c !•» ), (i*!>a), Iis* ): '« 9 ^ 

nnn^ l^l’^ps—ttipl (im), Wfll*;*!. ?T^aittiI. 

^^=1 ^c? 

^■'19^ c9W?:iR s[t*o ^t9i cniciifliT>K?^ ncc^n'su? lantn 
^C9t??, 'Itt?? nenj—'iif^^, nji^ enfs, ntff, c^tnfnsr. 



j-nt I caftcw -eulf^ TT^tn^ c*ftcift^^ *ito ck 

’Fcsc^ 'SI Sen*! ’“itsi^i cntnif5^c*ni «rBl'f- 

’Tfprfsin c*w ’ilf« i 

ftc'ic?:?—To attempt to understand Poetry without 
having diligently digested this tieattse would be as absurd 
and impossible as to pretend to a skill in geometry without 
having studied Euclid” ^ Easay on pope 3d edi 171.) >t«* 
csKT i'b-* ’I’la tSt'j'ti't, fiesta »itf^'57-fia'5ca3 

nfa?, catesfif^n fka stRTfa^a^ i 

iaT'E'T ^C>} 

'fl’tt ^Tfl '« Slvl-'slir 

j. siteSi cif?ri city, 'ei* w 5>ty7 yi 

C*t1(IlfWS V ci 

sttai C?ta 'SjBpf f^tf 1 c"aw, ^tf^T- 
>iati®itE^l ysir® yi ^;yity, %\ 'aty? ^c «5 cat's*! c*ta aft? 

csiai ?nii:5 I'stsflu Staii-atucT f«f% 

cslic^i—“^tS caftyfSa'I i (lesy) cy 

liiJit "tatsF af«''5i?y ‘Sa?i fsfs 'si 

ayTt? ^y^tt i Pr^fyyftyi’a “t^acytPnil 

catcylBsff «(>t»») fsRrr® aft's i ^taaa, yfifyc^cay— 
liftl “efty^ty catcy15^1»l* (), -acy ai^yly ft*!fty, 
ftataft, fyfti's, fyyjy, fttaiHql Tc’^ac'scifi, cattyfai^fs! 

-ityt ?c?^i fa^^ftatc^a iRty ^cac^ir i atc^ipca y^il eye's afta, 
c-ayctftn Gift's! aytc»^t5Jii-"rtar ftcay®: caftyfe^cya 

ati? I 

wiait^S's aif?'! r ftR ftanT ^fteitpai (St^ra' yl atataf«fty 
c«^ yfy ^al I cyifarytypl *51? "fe c« caTcyf5?i* (ytvs) 
ncy, aftfe'tsia, «r?f'5a Ttc^ "ai^cy^ yia^tTty 



cptn ^ rt?1, ClBf^tW C^tiRt®- 

TitSttCS? C^ StS^iltTS— 

i^nfe^Jr-J|3 ^?>TI we? (RClt 'iic»rc^ l ettes®^»( 
iTBt^ f^i5 jmftsF '!T9 ^ «r!r(<i ‘<?ift«;->iif *ii?FfS 
'tf?'®’ Tfljj'tcT csricT »rtw 

A f«(i 3(5^ 

5IW 5K^ ( 5tt3f-5t^t§tft'‘'i«l,J«8 ) t '^it'ft 

^fii?'^c® c'itR®?f'i fim ^twts^i 
JTtTT cifw I ('Ftfirvi aKr) i 
afw S'f’T^^tca ^sn «r3t% jfjitf%? *i:!r>!Pf 

sf5)<( c*t^ ^cf itaf^ i >!tf^«i®^, Rclisj 
CTt^ 5f®1a ’sitcsrfsqt Tara cEi| ^cac^sr 
'c«ftrj®!f!f’-ji^ "ra*! m ntcaJtfi i R?>f *Wrlr5«, {Sriarf®- 
'S’5 ■*t1CSIt5*J'ni SfSr C51 ) i|R’fe?C5R ClfOrlST t^5 W9 4^® 

fifi^ Kfj? aniE? i 







•>! 5rt^ciff»in), ^irj-j|'s^«, gij, ftaj «'sMi 

flf% « feci? hfrclr? I 1^1^—f*?, ®t^, ^ 

'SI ki|f ?F c^M s ^1 c^'tf’IT I 
I ' 5 |flE’Fac*l?-f 5 i»Tir^' 81 ^»sl-’!tc^ few 

% fe'T^tPf'® I ^tc^fs« —^stcnff 

ffefs ^ few'st^^Fsi-c^ir I 

•» I «i^??(*i ftf% 1 ^t«T frnr f®sf «i^i^ ’Hit 

ilt^^ I (SIsiW'S: i{t^ ■« «rtC 9 itFJ |1 I 

*81 fe«.*tfs « apiif^W^^si^^ fifcii 

’ftiiT ^ ^tai c?«f 1 ? 15 —'nar. i 

sf^tT? 'Sian? alata sfatr^—-(t ’il^- 
tfR'f'sl caai al 9 —£^J!t «3 a!lcaj i ttft^ffecw « aptaf^t^ few^a 
c«t^-fa%tc’ta ail'a’J scatfi 'Siafta lilcwf®? apaf^tria aga«^ 

•* I ei'^»|—''pcafsa fe^^ilw « fa4lt"ta 

»i*t^a i^aai i ('flf»f¥) ■« \vn '« 

ft'itai (stf«®) i 

*> I Irfwfei wi—a'?^—f®ii^ afaasf a«rl, 

( Spectacle) (Song) 'e asiitalf® (diction)! aai 

1^ (Plot). sfa^ (characters ) '9 'Sta^l ( Thought) I ?'5 Tl 

feiat*iai \<}j I 5 la!s'« wtaata ata 'sta * 131 



*>» I ^ >3^ fe't^iF-'sdrsst I 

I t VI "PIC'S, ^ 

‘0ir|-4if^j’ l^rrt i ?c'5'i ijx^t i 

* 1 > ( ( 5:^5 ^tC*IlRl ) >^CVT VCT -i?^lf»IV 

^isi ^"Cvi ilfilv ^I'SKV^ ®w# i vtai—vt!ii «tvt*f 

^Kir ‘*rt?T®’tv, <sfvt“f vn T*ic»i^’cvi viJqi 

*ret^l apit Tt «rf^f®v apn »reft? ^tcsitsui t 
vnv® ft"vi I SjTcvf®3c»ia f2!’*rf%, 

‘na'EjjRics’ii *i*ftsKi? "vn? ’foi i 

•1*1 ( ^'S ^iPite^l-ajilv ) *J^»i 4^*' ?c'5a •i^«t i 

#111 ’«rfi;®it5^1“-) *ffiif%f«-f5t»#f5!, wifwaffl— 

trtfaf? ai cntsq^a siti « ait^ 1 

•>» I iitcvf®? fiiv»r*i —c*tti:<iH ^fit*rt'5 

«rff^— (t5 «ifva) I 

#j« I (5^-'«i1ti^t5^1-5t‘iv) 5itf^ TSi—stftcva 

'st^ij-fa^la, jtn sfa5 ^rtivfsa ^cvf v^^itfsi 1 

f^tift^ *rfflitift *c^5|? ^f?‘Tf'E (c*ftn)Bv ) 

$firvv I v?!’ nf«*it^ aR^rtututf? 

t5 faa, ^9 Tn t 

*)» I (^s^'srrcvrEiii) Jffcvf®a a^^—'sirlsiv « 

f^'sa C'lCT^ «(f®Tra' ^-eai 1 ^ ^'*(^1 vtai 

^al Sitcvfs—irta ^rtcaffe-awa '^ta f^'tt^a «fv 

®*tcat^ C“rt5si1a 1 

•>i I |jtc^f®r® efiicai? {SciFcnia ) 

at=i I sfaa* ftaiiHa S’lntta i ^facz 'sai ft's ^anretfa^ 

ai ’WMj'sia ftaa vrcat’r—caa-caf^ (fs®*i 

'«T*i caftal) [ ^sftaiv^ 'iifc*! ] fV sfaa ’aflHrfa's ?5 1 

• i** 1 ( ^-^rtortsal) *t'5jf^a (Rec-iSnition)—atai 
4(Tta I 



(V) '^IT^ sTt&#hi ■ 

'<¥hiT ^«nt5 wa fic^r 1^:®^ "(fssn: ¥fli i 
W T^^t»R1 TSTtH ^C’t 

OT'e^i I «i«rfT ^tTtcm *iCTf irtwfwa 

♦It--1 Srfcife-fsff^^t m ^tcal i 

(T) *iSTx S*t»r^^t?r 1%*^ 

*t ^®1 ftc"W 5 : ) fw? I 

(it) *i«^ iit^ Sttirtppr *r:^^ t 

(It) T(^ ^Jtt^tttsrr &/twf®-f8c» 

5t1 ifitl I 

C^) ‘*racT®-*t^^h5CT (c^iit>T) ^^^.*Ttc*t? ^rst ^ 

•ra?^T iicf ^311 

•!» I ^itcwl^ra ^ 

"ttwirs ’TffRatc'H st^W *fti i 

«t<ftir®: •ic’iTi •rlfflHt Ktc»nt 5tc<fi t 

•<* I UPttisft *rTTt*^ afFrt I =rfC*FJT ifT 

Rtw<w "lart* ^rt^ti‘1’1® Rw (•ty^'®; 4tRFii ) i 

*111 TR-^Prf® (diction) i «fc?ft«T^t( in n 

ilifjitf®—Rci^®: «i?« ( Rcititj Rtf Rnci >«¥/? 

iRcs^cif, (t5 «lRFt9) I 

•u I (nR-'sRf^) "iNttf 

iiciti t 

•'* I I R»^l-^fr-^rtitcs Srtcnf®? itn ^nr 

—iti isti it^ I 

• 1 * I () &rt:nRf9 n;? nlcfl n»t* 

'^f;—:i ci R^cf iiiV; iR'Ptrt® sap fitcn afTfis i nil— 

(i) ntcifff (0 {•) nRtt« Witten wtc^iniii 

CT-wRc^in i 



«8 

«ioi?ife?fft ^icw: ^i^->i^j ^<iifE7 
w ^ ntfn i 

$FtWf®5 C^ ^ ^1 <rt ^\ 

tffl !^^C5? ^ts(] Jj1C«ff^^ r\^ fes I 

* [ «l?^tDr?—Analysis of Coritents 

CWlI ?t?Cf ] 



i(ti1 alf® ’I^C^ '*HlCelt5^1 5t^ I ^Tni 

m |!r5a ’liJifB 6t^, c^ *f?»t «i5f-%*(l^li( fim Tt^i ’tl^ 


ficm '»*’(« 
5rlf?'5J‘fii 


ws JH^ITl, fV «rff« '^!T^ ^1 ’ll fafa1»ft9 *ff?% 5fC«f7 
nt?, Ji3ifj[ 5)51 'sij'H'M 701 5tt i 

siTt’Ft’rr ii’;’. e—J^^•^ ^sfl^?tf^7 7fV!1 »^lr^ 

ttfna '9 ftitff *tt5it* ^7 

f?« ^^T^C'Til^ ql!n S’tln t Jltf? >4C7l[ *IIW 

7l571fi:«t i fTT? (41^^ 7iq[75C«{« ¥tf« «lt'3I7 C7ra fs? | 

C9!t7 ffl’tl Tt^ tfai (7iltt7Vw 
4}CTf<t Ttfl 71,7®Tl>[ «R;%5r^ ^sl) -e cfl’it? iit»m:Ji ^ 
3lt<frcst '2f7t« flTa "SI???*! 7 7C« <ltC7*l, C^:if^ 

Sfiir’17 7^t«f*ir5 'S|^7?1 ftns ?? Tt^l ^ 

'877 7<t?l »lt*Rtfil7 I 

c^(j(jf, -9 ftHn 7 7? TfnTn 7ai ^ 

C3iif^ 4tira *1:7 7t:7a «fc»j^ 77 73ftr®7— 
C777t7C7a 717 I 47X131 ^7^ 7lt7, ^ <11:7 71 I 

6t7l7t9 Sfa®, 577lt7X 47*% XSTI 7?f« 57 t 
77 47 7^1 7l£^ 71 47x1-9 ®1xl 77771 TOT > 

C^ 151X1 n 7X71 77 I 71X1? C7 *K* 7l7lXl4tX 
5t7X 7^fx71 X^7 *1101 7X71 47@Xt!X 577 


»(t!l7-ftx 


flTHS *I1i311 

fVl 4 Xl7 45 C7l7 71X751 7X1 5Xf7 I 4X7 C7l7 XlXl* 
17 7 *r>a! C7^ 71 ffOf 71X51 47^ 7C7 47fTC7 CXlCTtlXX 45? 
CTIXl^itXX 47lf77l'75?f«:7 (Xt^XX,) 45?. *Ea?fSC75 







Iwi^ tvwi 

sm 


»p*ft*CT, 

« '»n!5*t *r}l% i c»rttT 

srttTff “5>i* ^1 "W wt’t 

«ttc5f {c^rt’Fnt'rtfl) ^ ^ 

j)fif^ (^<-K ^b-Tfarf? I c^p 

^1^ ^<nF*| ^Jt*tt?l 5W, ftRstW ’jft ^1 

FCSf I fr ^<R i'5^aT-f^-%Tt’» JT? 5t1 «?f%-ftatsi'9 *CT 

csi^ft ?? Csi'PK’f ’Pf^ ’’TWJI Cf-ftSI ^ I C^PtS 

<iir^ ^C!ff >^^1 

irt^ ; S|1 ’(OT 

*fTt^®irft? *1T® I 'sH^J'Ttt^, >a5R fr, ’Tf? CTP C^«P 

'Stg (chacremon) c^«( 'tt9 

J) (Centaur) P *dftt3tW, C®ai^ >13 3^3 

1*3 C^tPiq ^StC^ ’(pft 3Ri1 I 

35)3^3 ^3t3 il>Pr 3'C33f®’pei1-fn*ITt3l *i3 

§*rt3 ’Pn 'ftCT i 0333—^*3, ^3 ‘fl’P. Utad | ‘f%3t^tf^' 

—’Pl^I ‘C«l1ti|^’—^13J '«I3’ ^llC^i^-^C3t^’fl, V*I1 I 

^ «j'tw 3c«R •rf«f»r *«? C3, '*i'*3 oB^ra fe*ft 3 «fii 

iff;? fVfhi ca(%'5 tii^R <iiTf6 »r:3 ^3 .b^— omft isfcii 

alga's 1 

P^T33-3t<(m3 31 feTItlP fefe'S ^»I1-»rp33 ♦(t'fvj 

I 

C3t3^ P?33J*ni ( 3t>’rtftT ) 37% ^ 3T%«f*r 

®t5 31 %l 5^ C«t^3 'JWfS 3t3^ ( 3ftcn 3W %#1t’r# 

CT13 ^tC^j «1W1-V3 C®T *fN!P73% 

®W*t)» OI^ P^f>PlW <ll7rt C3Pt3fl 
>ttt(3C^ ^’WPn® ^ C5itf%^ iffBIsi C3TR CT31 3l3 «T3 CKI 

^«wi »rt. ^ cwraw, ^ >wwic*ti fra-ftnr* 





ftf« opfl ^ I (Poiygnotui) 

^iC*ra C5C1 ac*t ^OIC?«» 1 cWl*l*l (pauson) 

(St'Sf^finitlf (Dionysius) 'iTcvc^si—'WtW I 

si1 “il T«fftt ■*!% C^ «fP5ITfS 

ntw’f '<tt^ *rflts5 fifn 

c»t% ^ *^f5tc^ I 'ata’f >*1^^ fr Ts^Tt?w 

^‘ftTfyc^'e cir<(i i c's^fif ^rK1tl'«—ci c^ 

^ ^'sf^ftsr *1^ I cw —c^t^rtti fcps^ 

’H9 sn cy^, (Cleopbon) CiR ■9<«t1^*t WfH ^ 

’Frc'FfTl £K^ (Hegemon) < 1 #^ ‘C?^t»l^K 

(Dciiiad) (Nicochares) 1*1 ^*W 

«IC^Wf ! i*t itt—c^*R 0OTtf*t^ 

(Timotheus) ia^‘ (Phitoxcaus) 'Slti(fl 

“*rf^C3rt*Pl.” (Cyclopes) 9Pstl ^?C5*t I tltCWf^ « 

^tyi-e *rt<{srT9p^^ I spRf^fl Sci* H 

It*! t»itf%i c^**t c?<r| 

W*wi ?K*f ) 

'a 

"iftii '5'i?lu Jiifif *(Kit 'itti— c^ Df^c^ ^im*i 

in n c*i^ *ft<ii I itfli, 'fli icw ain PRim 

«fli ^[csi'e 41 a(«^ i5ia*i lara *rtiiR— 
catiftaa 11^ n arfea ^t*i a<qi ftn n f^ewa 
a4iii ica, wai »jaa! fna-Tt^ftci ipliw « 

fawrtu arc*! fe*fTff^ lar® *rtta^ \ 

'*t’at5i CT in itaai acifi—4^ ^ infti nurta 

*ti«feija f^—wfiTH. fa i B ii -tm ftf« t 
*icit1i'»r cftiftani to 4i^ laaian mtat—itat Sitaf ^- 
wt^ sfti ia?iai icai} iprta 41 Irolta 4la»&tiP(wa to 

mitlti itaa iica^ *fl4*il!fta ^tro ifrortw 



’SRtvai ’fia^ I c^ awti 

fiTt%5n(*r fe’t’jtPt's c’T^ >i5r a55rit¥ ^lsr c?«l ^ i 

’ftaM ft^ c? liuatf® 'fl’i' 

sftaq Tirt'B c^ca ap:»(st ca ^tcfa ’t*r3lf^*f "(t^isr araata 
TCTt%a ara 'sf ^ta, fnfafta ot»rt^ta’i*r« atat ^la -, 

flfavtasrfa—nit*t1^t*ia« nai-lt— 
c»it ciR-^a^ ‘«if«rat^ i Srtcaif^c^« c’tOTt’tfcaa c'stflatfa 
crfe irt^ ^ca i atrsTSf 'Stat stata 

vfc? ^ca alc^ i 'Stai aw^—’Ttt'a^ atsc^f 'Slcaa 

'etata aai1 aa—entail (Komai), <aiaii^ai aista -f^OJl^ (<Jenioi) t 

'Stal aw aiaa ca ‘veafsata’ ataft "cTtsTcsita” tK-mazem;'— 
cac¥ ^'vTa aaft, -if ata c'fTKs "stal ’fla:‘it ca aaa catif 
'stai a*tt^a ■^a^ aftca .atca ^ca ^ ca'rf^— ^Kata 

Komas) I 

'Stal ^rtcal acsiij ia c^ata srf%’'taf 

(Dran) Jia< 2}i%nar—‘iZftre^a’ (Prattein) I 'ay^ac^a 

fafsa l^a arai « yai»faacai arai i 

8 

'atcara Ttai ^aat «i:®TyfB^ 

’atalPfa asliaa ■af%a'^ca^ fafa'® i ataX'S: ^yacaa aa^ 

^fis alycaa acar ca<n ala i alytaa 

. .. aw aycarsa «rt^a aKyj ca sitala acai 

cattail 

atya^ a1W^1 'ayyaa’lt*! ‘aai «iyyaa—ataftaj^ 
ca iaacaa fta't ■sraa ^ i ^yy^ faaa caia ca ^tay, isi’ 
-sti atfa^a I af%««i cacye ^aai -aa «iati *tt^ i *c^ 
anf9 cacaf Affnal c*fCB ^ftf%, si*w 

^1% yajtaatjic*! « fC« cacaf 

•rt« 'ffir i caaa, yrtata «rt?ty ya aaai yai cacya «a i 



C’titufS^n 




ifftiT «SL ^ ’Tt^ ^ 

«?mciwc¥sif *iM<'t c*ittT« cicTi 'ttc^ I 

CT Tf^rt Tfs>i ’»f5!fr® 

CS ^ Plti 'Sf^tl Of’t-® '®tS1 

»ffC^, ■ftj ^5{^^i( 'il^' >J5^ 

•«tt^l, C«1 C'it !" -stU I’T 'll W** 'St'^CSV 

'^t=I^ —'s?^T?C‘ti ■^t’«t^'JTa W9 SIS— 

'^9t5 *l^*t TtWa ^9 t 

^’?IST Ciftl C^il, '«(^Ta't ’«!tJ(tt?fl ^s!«« ^•■5*( 

(^1 *i’=?t?i) i 'stfl'ra ’®itt? ^i^r«-:^tf « l‘%-5C''f 

<^5551 i£tIS ^ I 4(SFl^-4t«rs iSntsrltHs 

f^c*r^ 1%:® *tft'f3 (c*!^ ^ ’*■*' 

CPSIfl ’Tc?, ’ft^I *1^ I 

*1501^ i<PKiTa ®C51 ^^5tc»t 

®t'>t K9 C^fST 1 ’9®’1^'9 ■stff®^ C^®’ 

!?(sT’i¥tff®5 c^®5l 
^ I ' -iWl 

OT-CW *t»JC^ ^If ^IW1 ’tC^tfscHt^fll 

®^C5T^ "CfTTOrs’ '9 I 

c^titt^sr '»?fw 

itt^j ^5 cn«i9 I fV* 

c^t’Ttw^ ’ffl rtt® Sfrsfffi (:t«ii ^t9—:?tJ(te<3 

‘*tt?tlft^^*l' w «t»t9 55^1 I^t« I >4^tCi( S’? 9 ’(r?S® 

?£?%? t Jl’1'1'9 £?^ SI*?? "Jltaitts ?®!t S9— 

?1 ’ntstfv? XW i—4 statTfl sw^ c»rlc® xcs ws m s?® i 

«tlf\i( ®fOT? ’R' ' ^'r'-’<mtrw 

(%slts) SW5 c*i?s jsr^ ^R’Wi-sc’?? csf*^ * 

(TTO.’t^ts flf^? SWTS cst^ )ic?T^a?tr—St?? 

cs?*t ▼tcTrt'.^rffl ’iw ^tf® f?f*iE5C5^. c®?% 



’tft^i'S (rt9i’^fi^ !itt)iii*f ftn 

at<rl5r utilft i ’inr -fl 

Ji1t»f1«7 '9 iic*^ n«« Wii'e i^CTC)ra 

CSIlt^ ^f^ClTB *(« '£C3t^—STtrafw-C*lWn, 

'Sl^5 j 1C»1% '5ts C*ftc5tl f^nl «fl^ 

95^t3 '•‘fttll '^'R1 '5t* 

C*ItllC5 si1-C*tWt? ®T9 

4(n'8 ®sc® ^5 4i:f I C^t^, Irtwf® ‘‘R* ’fC’lf®«, 

44PI «lf® 1*1 «I5ll5|1iBt fl«( I Sv 

t*t%» ftm ^tc®, '5B9S S’l'fl® 

^’g[—^t3)1llffl ^Ci|T -!|4|il'9 i!tBft® 'iTttS 

t? ^5« ?t5ft»r i Sn'hrlsr, aFa aptij cw^tl firnf|®T 

JW C^lf®® I ^iCH^ f®®5 fini RSJ 

BW irtt^ 5t1 ait*! t’fltBflBl Wtn 

trlwM I 

'<iBf%»rt*l ««Jta fi'Sla «c?i"t I ^^ ’racT?- 

■fltrea «rtM9 ^T ^aK»H t 

■»R®if^ ’flu*!*! f^ssf fefaw ^ 

C^tWin VBC*R I ^1^*15, C51^ 317* B 11*1 ^ 3® 

at*!® »(trlTW ’5i;|® KBSilbn^llf TtR Cl 

tjlwfej ttf® itwt—vd® 11 ci% fil 

^«n 111 r^l 'wifift®* catfli iwti cx 'c^wfi®' Vfi 

^rera *ri cxiiir 1? fti fw, ic^i iot 
■' irttfi® iiw «I3W 1’® I itirtn Bt>^ araift xci a(i1^ 
■Ssifw it®t« iw ^<T I ®nn 'xtitft® itisti %•? n 

art®ii 1 ® cA I irtntift cwmt 



c*rftiSf»i 

^ 'st^ «n> )rf«t5 ii^ art Ptm 

5(111? *Rfw ?n; W?i ?'itl1ii ?? 1? 

??ar *iisrtcn? ^?95? ?tf?nr ?ra i *R^T1 ?i 

*r^tni Ji^ ^wt9 c^taral 

«(t? fSrs ?c? c?—'TiCTtgin c«(c? I ’ftsi 'sipf? 

'^tc»rf?sri Sue'S c»m, ftjsriss?, 7?^ ?rt*rt? ?nr t 

?»rt ?c?r5 c? vtsif® ■sfiitai? i 'r?ts ft? 

^srci ITC ■fC?? ^1 «t<fe ^?mi an I 
^ I* c? -^tRs c?^art- 

fH? ?t a? '5l?1? I ""il 

C?JRtTlPF a? 1 

c? *R art?f sw ^1 

<a^ ?? ?ftrSC5?, 4T51 ?W7'S I 

c^ta' cat i Jit's 'atta« c^aa ‘s?? ^rfeaW 

?c?ft t ^a» 'll:? *'att*i* (Archon \ 

Ifefpt c?ft?t*r’ 5Rttv a%l 'Tta imf^caa i 'sasrs 

^fearalffi ^ caspt^a i ‘if^’ ’^an nt'si'f? 

'•rfc’ftj ^tafe ^t?f|5i I Cl Ji? <ra aetata 

imfta, Cl «lilaai (ctfUtaiTa) catial ita^a citai 
ifeca'st? atari ^ Jit a? Jiat f?a?a 

scat cati i 5C'5? latt *?! ^ti—^ ‘filafi’ cati Jtat 

'flcailf? caaiCT? atar «aa itatfav ai am ’f?!? 

Bitatn cm fRTJ, it? faa?sm lat fsci atataalFs itafiitia i 
ittai? acw trtiififl 'flt faam Jfir mfti ca 
aaca? sfiti? ^ciiai anjiaa i 'slc?? atar ♦tt^ii Jit ca 
. actual ‘aiaia c»iai Jir' fai fata 

aaiataia i. ^ ^ w. t_ __ 

Sntaiii ^w\ awam i cactm fai mae ima ^iwi itc? 
♦ «.,taa trtwfi faaaawi Jia^^tsta atata acaj 




#4 

'‘t'tTi *iJinR ^»fr ^'ft'raw 

C5felVC5j CTt!t ^Jrt*T«’5l 

CSI^ ) Jiftl I at«t’r *r«(5( C<FJt^ Srtfaffe:^ 

3T^»rtc^ f^sr I 

Tl ®*ilif[PM iTCJfT, Tracts Ssnifl *pit^ 'an »RV¥f6 
Sntsfea^ I ®1»i Srtiwf® ^1 crt^^itRi 

<ii f^fq gftw^, fs^ *!»«« i 5»^iTTc<na 

>1^ Sttrl^r S;tc^f®a &ft:wf%j 

iretVlJ5nir 5K<[T *f1«^l1 ^iTI ^1 I 

'i) 

C^ qUffar’F ^C'V C»!^J1 ?[5 '5tfl 

’rfi(?| <155 ^ttsitpirj I «TtC’f C^ *i^ ^tSCf 

^ c^resF Jjt:sf®3 'aT^I csrf^t^ffi *ji5si t«?rt ^t« 

*tTc^ ^ai t 

S/tisf®—‘5t*iiS}’ 'an ‘ fi g» W ‘«if?i^2*Ta’ 

«R?Tfla ;—(m^nsc'T? ) «trt »rf«nHr nfRrr^ 'aspnfiJf ^f^— 

^ Jrt^cn’s f^fei ’Bi-.c-r fn"rt f^t'ra ^«.nta 

Btcwrss SIW1 

*t^^, ( ) ^Tra 'an ; 

{aT?T?c*f?r) §c’59 niF*t9^ 'fln 3*i ^5= 

nai I “'srswfw 'st^t" wffV c*it 
'Btata nam»Tf? ^fc® f=<f, *i«rf« lan »R^f® 's^ntt^stc^ f«i 
■eifci^ I '«nc*r fnia w® '■rtfir 'a^ 

CT cnm ^•'.■r <TtR®, cnti? cnt^ nrt ntcaii ®rf<[tc9i 

I 

"a'jsi. ‘Srff^n’ s?’®!!'® ivrt 

afitii®:, 'a Cl 5*tf»wl Sflt0f%9 
wra^Tt I ®l5*ra < 11=1 an ’nw (^ ) 1 vt?il 

a?rt^ ^Rtafntit ^rtarn 1 srtw < Diction) ^c® ?fV— 

I '^5 nfl1c®a 1 

JiTc®f« ^ '^▼9111 Trt a»ic®% 





^rfc^ ^ ^t?(1^ Ttul 

ft«1 « «C*t^ t ^t5*5 '«wf5l 

C51 'Rc*rfw ^cs <!i1f^ —ft^l's 

Sfl,-pjf5 * -^jlt C^ 


3}iic«(fe ^ 


—^f%—f^3t*T I 

^tsi^i ^"1 '^itnit'^ ''iif^ I f&^1^ 
'Sl^^ti C^^rtw^ C^^tCS? C^U 5fTjf*1 ^Tli ’TtJit^l 

^JCT ^ 1 ^tc'sfsc^, “^"T 

feifli f*®, I 

? f% f^irlfe "5^s^^^^^5 1 ^tftTriS 

5|n(^f I S^t*ft*T, <tiC^1^ 

ftigt ^ » 

#l^iT? tfS^tfW® W 

^1 I 

Sut^sfl ^1 

'BTt^^Rr^ I ^&in v^i y 

fVi Eftcar^ Jrtc^fe ?c^E ^tc^ i 

'srtsl^^ ^ftcir^ $Ttc^ Eftai^S^ fw frcf 

«prt<¥ TO^i I ^ 

*1^ I fM“ftC?T« ^Tl atstftC^Tt '« 

w:kj nt<vj i cntft’t c^n Eft^s ^ 

^flnR * f4r*Tf*ic»ia ^ 



• I C’ltoriiSf *l« 

^ msf!! *1^ vcni ’W ^<0 c^c< ^ pfiracv 

«tTt*r ^ <ii n =!(5^‘¥^ « fsvtf ^ 'St^w 

'5t‘ %i ^fir cwt <ftfi» JrffafT *i^t^ipf1 vifT® "ttBR 

sti, ciwl5 »rt!rt^ c»j^ srt&T frt^. ^Tc® ><1^ ^ l^rora 

<f^S|«, 'o1^ 5« 'BTTC^ 'Ttl5 l >^1 

5(c<Ji ^i’ *i^tc^’Fi ci^ 

“c'rf^c’u^lifi' ^ nfAW®—f^’rtTT't ‘«T^ «rsif5wt«i 

fraa? ATM >^1^ c^ T® 

Tut® (7i«(t9 •i)^* ^«rh'( sft® ft'St*' 

fra litc? I 'tc^ 'A t'TI 

«fc^ ) 

<5t^’[6i —f) «t«rl*T STnfl^r, ct:'® •itm— 

'«rRii I ■sfttam I fF^5l^:*re ^Jl*rU si'fi ^ i 

?'?5 S« C^)}it-£^JH '»tC^ CSICt ^inUfTST 

511 TS'iif^ ^*(*ff'rhif cs*?!#*!® 1 

litC’Bff® c^Fl^i 'ii’fft ^^511^1 ’?S5«tc^ *1^ 

^*(1^ •^fiilff^i’B "s 

•IT® CTt*l-f‘F1| ^^1* '^5('5l I >* ^t®5^tf^*^t^1 ^*Wt*- 

tfirat^i c®W»rii ^*05 i c^^ti ^ta. 

isfsfe® wtfVT ®tn %?C551 <^V'. — 

«[l3WfifI^ «W I 

^1 cfftot c?fl ’nfv 

•H’S ^9 ^9 CTt^ 9W '9*t^ ®CT I C9 JRWtC'f **i 
Stvtj 9fV ^ 91 ’T991 9tt® Wl <:®lf9 f®| ^1991 TO 9l 91 C9t9 
fVs 9<f9 99C® Etl 91, ^ Bfflatrel®® 9T 1 'WW C99I 
,Cf9 C»Wtt95t C99tC9 C919 «t9 91 ^9 «l9t9 ^ 91 ^191 

■CTO 911111 '?1 lfl9 911 911 

" iflT'ITt^ 5nm9«f91 TOJ 9^—) I 'll 



8t 

^ ^9ri isfoice—nnra vxt <£t^t*r} *ct 

’lOT <a?r t 

^fni %*rtirt^«^ >(r<fT ittcm Tt^i, 4i»tt»r i 

'«’F^ ^fc^^f-’t^ ’«rN<‘f ^tnf, f%i 
>pw fe*flTttsnr ^t«fi (iifl btfipf ^psr 'iHR vt^r-^®rrt »[iw Ji’jcsnf 
I ««c^ >(CT?^ cif^ c^ Srtiwf^ n%, ^rerr 
^fkspsl^ >it?t«rr fensifti vsi Tf^t 

§'?tnm ¥frifv '^*w ¥»n'CTt'fi^ 


s 

ft'st«of»f 4tf?s^ n« ^055 «rpK it4*t 

»l1C5lf55rt Til itT, Ttll fsl tltirffeCT 4{'(fl '9 Ttirill fiqi I 
■TtlftTl '1^'HPl^^rftTfe l&lTl 41i Cl 

*i«tj<, Tur 'll?. ficMi-'»(ti^ 5 S!»i"»ti I Ttii 'fliiT ‘*nit’ ir« 
*flti 111 n"® ^'scm ^«r^i ! ifflat w'® i,itts *<11 

iTifi fri iti ^«fi « 'ire ‘iitf?’n f^ ^ 

Ttlttl Tt^lif sn Tie Itl *rci T» f ¥5 TtStflT 
itcT 1 )'»t*iitii 'sra’TCi' ‘ire’ ^irti H 

CTti( fill *K1, n «I111 ftllftfltci itltflT- 

'Sftl^ itTl, fri iTl m Ttl CTtT 1 NI { ^TTt®f1 ) HCT11 I 
‘are’ l 5 ic^ ^irti—i1 CTti ftsi '11^ cTtl frifi KiSi^ t 
^uls, iifrif cTfi 51 ciitci ciitii IT n cutw £*ntci cm ici 

*rfiii m—vflt fim ciCT wci 1 


llim CTtl IICT—Cl H C?¥t C5tT TlH itll 

IWl-l^tltCT-ljSl CTM CltT—11 Cl mtcm flT ffCl 

^m»i ici ^ci n 11 , ficm ^rtinin Tci ^11 Ttii 



^ ntBicn tfil? iTtiWPni' 

I Ttiw^ ici 


Hci 11 ; cic^ ’rf^ficn 1 ® C5tw 111 ■ic? iCT lifter 
’nitrtci ewt^ in n 1 rliti n 'ifr fiiti iliisiir itr 



g4) 




ntC5 5I1 r TtJI, CFTC»?J 5# <il^>CT ijf^l 

^ws *ittfl sri ’e >ni<*n5i «ffli 

^111 C’l’I^I *(^1 ^tT—Tl ^laita Slt^ 91?1 1 

CTC?^ «f« f^C"t^ nft^IlMS 'Stl^'tPF— 

vfl;|q 'Sd?®*? ^1 -ii^^^C'5 Jr?*! ^51 ^15, OTHffl 

*ifii^'i i(t^J—c^ i^f^i ’^aii si’ll Sts—-«rts*tT^ i 
'Sts, slfiratfscsTrs^ti '«s', ^TitsT^ fesTtnsrts 
c4w cf«si fsaiftiss '*ri«'5tf sc<o ’\u? si i ^ls*t sfs 'sss 

«}5tsr« sss's cs -SIT sw Jisn® ^rtc^l^s 
«festf»t'$1 '91 ^cai ■sf«SU-’«I?Ms ats— 
slSsitss STs1t fsffa? ^91 st^fsT c*rtsi sis 
Slfr •ssfs^ £St9 1 Stfetss fsss «lff^ 
STS1 CS *^ls1 fsfrS Stsc^ 91 :—S9 CS^ Sts 99 cs^ 

*?CS S^fB - ^tS9tqs fsT Iscs s!s 9SS} •JS'SfSSfB ^"SiWCS 
15t& Set ) IS f^ts CSltt^l^FttS fsCH fifcg ^CS5 'Srissi S»IC9 
sift CS—9tS9S CS? ^S1S^ 5IW '^1 :'Ie—STE 9, S^ST^tS 
« »lisrilf9ts =^11 95Slta fss9 sSillSMSH STSI f?ts S’S^ISJ 
MCS 9ttS|1slS] 'SSt 9KElt«1SI CStSI ssrstesj nfAS^S OfStS 
S«S^ I 

^ } 

‘fs->r9j’ S91C9 f?!,—:sss cs@ c^fS sk 9css—' slsT-Sr^r 

Ijifts SI t ^’Fisn, <ii99s sijjtss flfisw 9 *rsi Wsis s^sl s:l>— 

'SIS' 9Ws «a^fei '^Fj^ras lisi *{«s ss, C9sfs 

'SS'^S stress StSHftSS Tfsi '»rttjt ^ftCfS 

ftftes 9tSS1 «flSF^ fapsl t action ) »?!& 9St9 ntfstS l)^St 9t9CS^, 

CStS SS, CS *19*1 9fs—fetc»l'5^, tsc*!^^ iSSt <*1$ SSCSS 9IST 

S5Sl 9tSt9S ^tsl ^ 9:SC5S I ®tsi Sts 9HS—CSC9^ 

Sifv, fT?SlfK»tS 911^19 <1191 9lt5 I r99 

C^I^STS csss 9ft9 fssesa ’9Jlf®Wt SlrtS ’«tfS9Ta>, C9Sfs 
'(rtteS’®—fisft^csst 99S *59919 «lf9SSljt 9C«1^ 999—901 


991 



c*nt?)N*i 


vat's f»(ca '6fef*i§c*[a vta^ 

fsi i ca-a^—■nta^i’t^riCTa Sia «rtstv, *fiTtaE“t 

®Ti vai—iinj^ ^6i?i attva steal cvisi ai »i«Ta? 

cal’! c*t^ I 

4a ^ awi veafsesm 4a q 4vfB a^altv eva 

"Jta ai "vtattaa atai1a-'4i^v’ i '^'sala cw ^alat 'atjvaa 
facn avf6 4w at** "a^vai 4vv ^a, c^af^ a^ata 

v?;vaa ca f's, 'va® 4vf5 afeatev^ «[?;vaa vac^ ^ca ^a* 

ca a^in a:a 4ai( 4v 'aa^f sa’ afa vcts *(«aTa-aav ^ca 
•i-aa ca, evta 4affi 'a? ’a’jiw aatca ai 'staalft's vaca^, aaiT 
isafS va‘?ia 'S art?^ ^ta a'^tai vi?a cvtsi ava a«lta 'id 
'astca afif cvia araa'^sr ai caai ala, ata ca avffi 

aa-nsc^a atv ^Ttfvaatai a*N?;!P ai t 

a 

vita ca aa vai aai acat^ 'eirs 4 vai^iv -aS ca, ai 

atsc^ '®1a^ Mv faaaa caeai vfaa V 1 V aa—vfaa vtv, aia&ra 

mca, wfaftv^si ■« avtafista fav fata ai a'®a 

^feata«adtm ^ _^ ^ 

, vt? faf'® V5i t 'Vra ^as vpsaflaeva ai'(vj atv- 

ata^i 

caaia ai acv-ivaia aHvj sti 1 catatt®t^taa 
aasd awie caai carai 4aa sv alvi atvs caaa, sitatEi^ 
evaft, aealfS 1 vtasa *i1'<vi vattsit ta 4vva 

a^l vtast—V I a< iii vtaaj^ vk«_*ttcat 1 ^asan 

vtai vta vi vftv^a aHfsiv^m 4at si^va siiail 1 visa 

vtai 4tvn vatv 6Ta— ‘V tal^’CV ( Universal), eivM 
vta—' fataa’t v { Particular) I ‘*rfsilv’ a*it'a 'vtft 4^ ata 
vtaf^—cvw vta fana evTv fataa aftif^fisps vi^ttaja v 

vlafiitva fsnia vafUta avea ai fv? vatai *iTtii-ai^tEv 

fawa %'aa ata ftm f^, vtaj siiata-atvit c^^t's ttflj 1 
‘fwca'a ?l1v cava—ai’ 4vf»ifaaifvv 'vtaf^tva ai esfa 



iWJrflOTit I VPrffera <H C51W *ft9 ( >lit^ 

wtc^fl voR <ii^ ^*ra ^[ftij- 

^•¥ *rrt«f»i c?s?—^¥t^hnrs *(cw *tK^ 4^, ®t*n 

c»ic<t I f%i c»r«t^i <2f7^ !rt?^ 

^TRiffir ’fot^ 'fl? cf, iji *re^ '31 fi’rra ; ^ 

'SK’F «(t5[al *i«a iiCT 'ITNw : ^ 

;it sK^f ^1 ^(•ra’fca? *i»a ^\ t 

vsi^^a* 451*1 trtcaft%« ^^5 Tft'5 «f»rrt^ sir 4®f5 

f® ^IS 3rt4, >fa atRi^T I «(csi9flfi(:^ C^fSt 

cTfSR 4rf»it‘^a ‘vaiRfV^Jt’t 4^ 4^^ sit^a 

=¥fe« 'S'tlfV "^tsw 'sW ®5( c*rs sfi I ^aaf' Sftcsffea 
<£t6fsi^ ra’Mat’T^ Tlf^sit«f^a ¥mi^, 'srtJrai 

eft's s cf f?ci '■rt^a *0 1 ^ ataai at^si^t 

5(ta[ I vfa*!. wtsii faaa®^ <11®, TOif^csis ftiil 4at 
siatltfl wfsfa %a I* ca fsrffri WcBg 551 xl ca 
ffttf al JJitcf, 'ic’sa c»i5(f Ttff^a ^vs fca, 

flai c»i 4^ ®ian^ ffa cacf^ c*i ’•iffai fw 4a^ at ct 
fta 551—aiSsil I 451*1 tf, c»! af? faaa's ftItR 

fta at*i, C51 a'f^ *ftcas cftai a^sii ai 

iff'5^ arttf 551 ca astai's *r®taa *jct fat^r cars ntaca sn 4i5?st 
cfist fai C 5 i?j afestta ihitf >9*1 ca 'sicaa 

ai nil I 

aaan5[ ^a ai a^ata aw,—'4t*ftt*itf®n* *iac5ta 

cfa i ntfa ca? fsen •^latt^rtffen* a»iff atrs at 

naaifiit anhi al nta^a «tta"ac<a alsjn cata^, 4cna na w 
ssrwattni w nfaal Rcaraa n^srsta ^aia af assti 
ftaa arta nl^aRai asai ncaa nfwsraitra *riJ naata aw 1 
«tfecatfa'5'ta n» caa silt assii ftaw fata, ^rtal a'wn ^sta arcara 
ai^ta Ra fata c^aai acaa 4a’> ata nf»tfan •ffa'at H 
araw alai aa 1 



c«l ^5, 9t c“its5rt 

^C9 Jiw I vftTi'f un-’Tfaff^ »rc1tv?4- 

9in nt'sn ^ ^s(i» '«Pi 

jnc^fif^ti wta^i 'Ttcr C9% tw ®Tfi 

ni:^ wf ’rori ^^91 

«r*fTI CSC9 4tstW 59^Tti%9 

c*!^ ^9 t f> C9*fr 

O W5t9 »C<(I *ffi[TUirr9 "SHet*! fife ®ci ) 

'srt^ai ^t^ffws 5i(fel5c<ia (Mtcys) ff^Rs ^^ri w® ^Tfft 

c«t'j|. ^ta ?®itff9t 999 Sv99 w9ff*[ ^99 ^ta afafa c«cf *rc?- 

ff>T 19 Tv fails ^:9ff»r 1 >^*9 afealtf Saat^ 9t»f aca 

fs 91 i ^satv -at f9S9-'9f»itH ’tia ¥ac»t^ 9c4t59 fta 1 

i* 

?5 —Jiaffr '9991 c^ftfT I ^lai, j5 artifa cafe c^fr * 
99;aa afeatcas faat-n c?9i an 1 ’^c^tfitfits ft’frfi's 

'9:9'ca afeai *99 a ^Tv aFa-fas^s, ca5 afeiftcafe 9tfa ‘aaa ’ a^ff, 
^lasu 'stcaia »tfaa#a arS faat 'ififafa-faa^lta »sit« ftat 
a^faBlca? I afeai a^il ata 'sttfl, aft^^Hi *!fiia^99 
aca alia iltfa cfta fan9ta, al at«Tf®»l9 ^lai fsfetfe 1 
caiaa aititaat^ f^saata 919 cacf? ac'9 feil fefw; 
atc3 jRij fta—■fl aScf 9i ^9a^ afeatat astai at 
afflif® I cata afeai aa afeata 9991 aaa^ (99*199 ai 
aafaa)—^ifei w aHtatja aitata i 

ii 

'*tfiiftf%“fa^ft*i’ '9f9fca9 afiiTca—afeal, a^faj 
^ 9t9fiT;fa faaat^la fca«, ^fa cft®:® cam ^t?ta i 

casa ^fsitcai 9tM ^rs'tt:aa aafeita stfa ^atas «Wv 
9f9caa fti® cacf 4 tea aat® fa« 'Sta 9t»w 

afaiFg aiTfa TO{ f^ca S»pfe| ^afe fca • c«aft 9Wa- 

ifeiae {Lyoceui)} ^t^Piiai^ aaiffa:'® i^ca 9t«ai »w, at^ftas 
cnicaftfa—8 



W *IC? ^tC5@—*ltl», ^’STl «9 ^1w, 

i?*! 'St fcsil’t ^ C*5 I 

naitif^l C<ttT ®tw *ir«'«5( I ^-tra 

JJifes C»il'5t^I ^1 ^tt?, '®1t1)1 TIWT «l?f«w =51 

f^t^t ’5'^ Vi I C’i?6t ’■.ttt’5^1 ‘«'sjf^aT!l’ c>tfS 

£>1^ cnt^ : C5H!1 §I^*I1CT I '«5’1'9, «!®1g 

a»Ttf3« «ltcf i f=*. ^ •fjfj«c-fl «|^Tf®BI1CB9 

?C^ ’Ttn I C’ft^ ftt"l^ C^1st ^1« 

»T^J^ VMt5 f=P =11, 'St^ ’^1^’BI <li'5)^®1^l Tl 
*ftf* I a'sifsaitB ^1 »it^ '^^asi'sti? 

1=5=, 'Si =5*11 9HC^—fl'ijfsasl^ I it ^1'?l5 

WliS? JtPT ^&Bl-f^*!^1’T I*® '5t5I—'85 ^'<1=11 C"116*I1 

^tAt i ^1? « *1=5 ■«5*( mflfsil ^Wa, 'itmt O'®!, 

'St*! ’«l*551 'SU’tT'a =1Jt*lt? 5W I 

'5’1^t» ar^lfeatB ^^51 =»]r^9 »:C» ^-fa55, Is^a, UTIJI 

?C« »llH C^ >a5»B ’*5*19^1*15 9191 «'Ejf'E5l1'S cis;—^ 

'51»l9l •salary's £lf*il fill's *l1t9 ^ll*® 

*lf?t1S1l WT=1«5P I t^5R, ^f®taffB9l «tf9f »&£=fl3 ®tC5 flfafs® I?s^— 
*ll®9 51195^® i f55 lf®C3ftB1lt9 ®1tf ^J(C®'ifaft'® 

«ltC9l >35^1 911=115 951995 I 

®t5W 55*1- «(f9l^f®-f9*t^t5 >*199 «(®!fisBt5— 

'»(f5f95®1a ®5l I ^5 '55n—t <At ^tiSIst 

^ *ll59lf®5 91 £9991595 9&9l ; C999 9E55 ^91^® 

9591, '»rt9l® I 

C9 999 9t*tE5 SltC^fsa 59 tt*I -5^9 591® 5C9 ®1C9a 
fef 9 51C9^ 551 5nK5 I *M 51951 5t»lft- ‘>lf5’ 5£5«frl®—C9 



®t*t ¥51 ^ c»i^ »i5 'J5¥ <J5¥ ; 5ft— 

castOTHf.ismcws,* «ff?OTts. c^nt*i-5rtst i 

CTEfsS ft^tf ??^1t>t T5^'S—*tJtCat® <55^ 
Safe^CTlSI t 55 i?lk¥^ f1f¥—C¥li( C¥ti? Il1«[¥5 '¥5« “55' 

Cft¥ '5f®M'atC55 515’ 'fl5> "C^I’S^”—C5f1 ftl i 
•CSftC*ll5f Cf^ Cni^ 51 njftft'B- 

C¥t9Tt*R ¥rtcf f1C¥t C¥l5lCf5 5151 C5’5‘'1^ *ttC¥ 

■5tc¥ 5911 55 “<aHC*rl'3*’ I ifl5Sl»ItS 5«1C® 5^ C5^ ft 5l5 
flf "^rfa CTf5 C¥Ht5-^S'i5 C5^ I C¥l5tC55 5C57 5’C^ 4|f5 

'T^Cf^ *R?!I 3 ¥t5 C^[5C5ti? Cfl C¥l5tf-^f^, 5t5 ^’5 'fl5lcfft- 
■■:11^¥ 51 C$f¥tf5¥-f®3rtf3[¥l 55 ( 

C5ftC*11*t 5't*S—C¥t<15 •« 'sff®C5r$ftW5 *PiC5^ I C5 55^ 
'fXf C¥ ?I1C5tf®5 5C9I ■355 ¥5C^ 5C5 '®1l55 Scaf ¥51 
5C5C^ I ^ftW 5f¥''Sf,"l’9f9[—'5|<1*i C5 ''Jf¥ Tf'f’f ^'C*l 
is^i—^151 5*1 ( 

if) 

51* ¥lCf^ 5^1 5[5C^ '®t5^ fl51 5Ca ¥t55l *455 >5^5 

<it»l1B5t5 ’^055 ^C"® ftf5—fi5 f^l'S ftcf ¥f5 
'55ni »1¥J 5tft^5, f¥ ff 5^5 ¥5C55 <^5* f¥ ^ llTCWf%5 
»5tf5'«. ’Sft ¥51 505 515 i 

¥T?'^$JtC¥f55 fiflft 555 55, C^ff¥ *ff5¥!t5t5 1 

¥N¥¥ <35 SfS"® S5l5¥ ¥ ¥¥5-55t^¥ 55515 ¥^¥55 ¥51 i C5n?f 
361^ ^ |ltf¥¥ ¥?¥5W5 1591¥5 hfflj ! 0®5l’s "f8 '=R?f5¥t¥ 

<3^—4(5555: if 'Stfl ¥*tTfil¥ fI5 'Si’ C¥t5 5lf5¥ 

5lfe5, <3151 5t0tf CfCf ?;f?C'®1Cf f^55 ^ ?C5 5l, ¥l55 <351*1 
^¥ 51 ¥lf t5 ¥¥*11, 51 ¥lfl5 ¥5, <3 ¥^ ¥lft¥^ CT5 I ¥l5 ¥l C¥lf 
f¥ 5J1^, ^:fCft¥ 5C¥llf ftftt55 f*¥ ¥C5 51 v 
¥t55 ¥15015 *tt¥ <35 CFC5 5I¥l 4ff¥?¥ ¥l5 f¥5^ ¥t¥ 

*fTC5 sn I <35 ftfl tJlf¥¥C¥5 C¥l¥ C5^ j <3 a1 ¥C5 
C5l5C¥, sn ¥1515 CftWl 5l 'Sirc¥ I ¥t5l5 f5¥ll55 



•P5H C?’f1ist8 1^8 5J1J I WPTS 

^cfe, CTtWl ^1 'SH 5C^9 Sfar^ TaC9 l Tt91 

^n:«( 5£'ot5l CfC’f, ’®ll9 WtC’f 51^ 3Itlft99 

{^^?r|•^ >S!5'f 91 9f^ CTt9 9CT9^ ?C9 91 I 

'S(9ft^ iflC’P C»il?f9 Bffl^ ?1 lil^ ^l^:^ffB:5F9 i(t«4ttC9—4119 
9lf^?r Bfta 9«>95t9 8 arsftif 9’9, '51'®T9 ’5t9Tf99^9 

9%t!:9l ^9—’flm 91 ft5^t9 9191 91, !9t%_J1_55i!50 ^^1 * 

f^j^9C99 499 4?f99 91% flf^ t.9t «r9It® 49^ 

'9991 '^59 9f^9tC9?I? f99rt'5 C9t9 9I%9 9'5 

9T% 9199 I 

9C9 twrei fifci 91, 91 
9m 9lt9'9—'5C9 uq^9S ( 91 '=lN® ) I ®1C^tr9 *ff59^9 ^£9 99f C9CT 
3t5t9 fitT 91, ^9 f99^1® ■fif£9!$—®19T £9£’F It’ll ftcl t!( »sit »ff9- 
9^9 i5c 9—Cl 99C95 Bftpii9 ^91 Hl991 9£»tfE c:®90 ifscail ^991 
'SlfC'lin "SllCJn lie’ll Bficai — 'ftC'99 *(f99f%9 ^£51 91, cml9 ,<1^ 
9f91C9i =?m9 91 59si®l9 (^ 919*5 'sff®91-’9^il9 *(191:95 9® 

99'<9 ’FCl I 2199':*: Tflll ®t£?9 C?l£95 9t9C9 C9 11^9^1 t9C®9 
®1^ ill*! 15C®9 t 49i». tnr9f®«f4 ’951 ’PCI’?® «tfl9l£51 

S*l£5 -nm ^E$C5—4Itst4£9§19, ^r®«tt*f, '9^^f^^, 

f9f99l5, cSf5FF[it 49t ^9t9 499 99 91%! ®i9]fe9ci9 

^95 <151 ■eirra^s ^C!fC59 ^991 

■«C?C6^ I ^s9l' PTH-^tliS 1^91:9 '919^^1911 9t® Hef 

i?(1:9f®9 9^9 45i'1 9610 60 I ^®l1t 4^ ftl9 90^ 

0C9C9a icsi^ ,fi5i 90’F8ft9 *lC989Tf9l IW <f5l 

%91 ^£59 till '§BT *P£19 I 4^ 99 9£®. 

%n9t90 I I'S 'Sl^tl 4^ Cl 9l^I9rt' 419 9ltl-Sl%£ltf9®0 4? 
91C91 9099ft ®1si5l£l *(ft95 Tit® ’ttlW l»r-91i:919TS 
ffCl 91CK1 Srtft^ ^’£1 9l£9 1 ifta flUl^ff 90119 



{^1 ^•t) I 

fWt? n^tc? CT^ ^tcsa Jjttflff® ’fti^i Ttc3i urs ^ 5»lf^ 

ifl'l? C«l%? I 'iffeliRl ijc^sl (srs ^'tt^ 4^!; 'sM -a sf*? 

wtc^s istc^ii nftiTst CT’it^ i c^ ’Trtt'S’r w 

53 «t3 ^t3i ll'<^3 I 'S^W 335(t3 Caft^tOT ^1 

5t3i l^sls^ I «it3 C3 ?»rfii’¥ '®rt^*«r l53» ^ift18 iitf^ ^Ispw 

«3 ) 'fl ’fC3l%3^ C3«ttCSf 'S^filf**I 'S T® C3f3 

•:aF3t« §n*i*5lr3 3 ^ H'S 3(Sp C3C3r ftapl^ 53 —f33^ 

3C3 ill ^1 C^® ^1t31 53 ! 


'S3 i£|3i 3P3'31, fe»jl3 ^3l C3C^ 

3tC3 ; ^131 5116^3 ’»['f®]«5^*l fliit C^ilC^a PC^ *l1i3— 

«(T3 §*rt3t S<i.f 4^13 <^3’ 3® ^f33 •tfil53 ! ^t33 f 

'£33'5tC3 51^^ 5C3 a C6l:33 *ll5l3I 3jf^t3C^a, flSlfB 313 

^ 3»Il 5C3, C^ 3feiTl flW 'BC3 ^1:3 ®it3 'il3S> 

^5(1^5 fcsf ^IPT I iftf^ Citi(t3 *tt3 

«rt5?ti:*f3 ^*n 'flt ^Ic’i i f%» ^ fTt3 
»rs^3, affTtPri ^If^I’F f3C3 ftsr H3*' 31*? 315K3J3 

^13 fi|'«3 3131 I 3131 fw 3131 *5313733 C3t3 ill 3ftf^rtt f[^'l.C33 
CTt3 311317® 5t=( *8131 JrlCtlf®? ®7W f33£3 'ilC^3fc3^ , 

®133 3113131 5Jlt^t®3 ^£1 *13 3V3 '•rt33f 3lft 3*31^ *1lf3R, 
C3t&t^ ?rfl ^3 C3®1 *5t3 ffl3 I C3£1?^, C3 

^ ^3C3:i *51’ 3it3C3 *333 ^3t3C^3 C3tT} 331 

3tf3IT 3l>arf«%T 3!3C*5^ 5C3 1 

J13t3 fiUni 3T5“CTtJl^ CTli^ 313^1 51l3t£f3 3*105 


31 3t»nKil 53 I 

*513 *ltt3 C3 *13 3i»S|1, *51 34t3 C3833 33 

3lf^3 sit5j ^t31 53 3^. *11 53 "(ai*, 3153 ^1393 «f9 ?9w1^ 1 

■f'JP 3f? iapt5 5*511 513 "W 5I5 5lrt 3t ®CWr* 5531 5l5t33t3 



^ 1%1 i ’TtIV ’F’fl I f%» 

^5(1 'iW^ C*rtt«F9 sitlfT Tf31 T) 

CT’p^. ^ cTfst ^ ’«t9 'Bt^c^ ^n ^ sn 

^rl Tifr® EtTi—«55 f^^tcT, 5rf;5i 'st* 

^II ^ ’Flu'S stu ’I'RI •il^ <r5W9 ^—^f5*I 

csf^t t 

I 's«fT, c’J’fsf.—SFttcijsiw^ 'Sffafj^*!^ >5’!* -afaiFt^ 
'arh^Kittiw 9t5i ^tc» ’KHI- 

^cs'f'f ^t’r •a^t atBfSi's sfal’i 

TK'S t ‘’FTI1-C’*l"f»l ™tft ’FCa 

‘, ’Fal JifF I 

ut^sj sF^ai cwf5 ’Flif&i, *iwti5i^ aa* ai^’i ''fata 

c®C5il^ »Tt ^C6B—asf’ (HT^ ac'E I asrfa 'stca^ 

%a 'sta »j«l5tofa a^i ^facat:§si i ^ijiiif5 

^ittisil cat's aica—aat 'si af1wi c^c^ *ttca ^rwt'saita ag;, *tca 
’af'^ta'SI al a^raa 'tafi? ’aff'’?!! ssai cat's "ttca i acastfifcaa 
^feata aa i aatc^ a&si# 'alaw ^iSt^a at^ca i 
^a aaa qStaifl ■^It? caatca sitfecva aSata a-ai^ a«'f ac6c5 i 
c^ '^as iii>st^c*5atcafl art^vca^ataa mat aR-fif'r 'afisfa^aa 
c^fataisrtcaa fir® atca i '®iaaa 'S's^a aaa^ caai 
ata—ajf^a afasa aftai ata« ^tsf ^acas ^'s a aai ^a^ 'staa? 
arta al ^an aa*!—aaa caS ^ta'staa's:, ca aiitsa c^w 

wl *rea aa 'aa^ ^a 'iia^ vt^fS ^aata 

afasa sitfaata ^ca i ^affi? aeta? ^nta i 
Ttaa, ^a af^ttwi area =i?ai aFatwi wa ati i 'ata ^i’ 
vattai ata »t'®a1ca mat ^»t®alca i fire ®»itaaat?a acai 
—^aftaa c^csf^ ai^ ^ars fear® a«a1 Jiac ®ta*fa al ’aai aa CBta 
1a?4 I 'fl alat's caa 15 a iti 1 ^taa cal^ fa*tf%^ at? 

^1 1 altar 4 aa la ’Ja «ai ata mat «at^ ata al i 'aaS 



cw •tteil ’Its 

^9 t *19 ^9i9fi> 

*ft:«1 'stc*n—’ifir ^9© 'Siatsilcfl ^1 ^ '^tFwt« 

^?rl ^ I 'S’tfti* 5(Cfl *rtf<vt5 

ft^5 ^t»i t c^®** 

C.jiH^ilftfT-il (;>JWt*t ^51 *f ^rl Si'S ?s> '•‘*f^ 

'8lt» C'tif, -ati m I c-siif^ ?fi‘:9f45T:^ 

'5t^C9 ’sues fsCl C’P;^ I ^tS’t® CftStF Tt^ "^tc 

^TtH ^5Tt? 4tC9 f53 I ^t9t*t^, TCT^fS 
—F»tC'l'? Fws^,—trfctfe* i f^?- 

^9?*RrtC=r-3^’»rT5', 

CH >(!(<'Fit -Tt;T c»fit fiH 

I Sf«5lc*i 'fl 

^r.^, 9f^irl cn^ .tr?^ ^9 ct 

5f«a V»tJ^, r<V.Vi "l-^r 3t^c® ' *>’*’''* 

'etc^l *E«^1 Et^ I '^*'5 

?7F« t:? u^i TT»T i '5’t=t? §c^fB« 

'stcsil 1 'fli ’?if6 c*t^ '?tc^l9i 1 

f3^ <1^51 yrtsTf^a stEsil ♦(t'^f—<951 

9C5 nt:9. -^fre fts 

I “19%?'^p*nrs ’f®^! 

f9® '?tc®ii9< c^i ®*tTi aicaw 

®twfa¥ 1 'St®a ® ■srssT c«9 n «=r® Tsa Jin ®1 «^h a<iti 

9ai ac9c® t iJJI'f faaa—®9f51 afas ca sta® 

faaaftttKa caa*!! 'sf ®awr®n<aa, '®ta:»'« 

^9 9af«a ata aataa ®af® art;® aca i taai Scat* afaac® 



*• • c*rtnl5^ 

cn«itafii ^m, ^rliiliffl ciift»i1*t) 

. « l%?itt'F '5i1%fiifeii^ f^srtn c^mtl^w 

I ^lfel3K*[ tftwisnil; iTlft^l 

»rt«r ’fl’Ti) *i'«1f «t*t CTt I 

C1W 5l'?5 *icir, ^ftail^il'a *W^ ^ 

ftCT 9,^1 Aim'S I cA»t^r f^riA BlmnA atI^, ®reA 
*i«1tAJA fsis^ ^*ittA, ftm <RCS1A m'fl A9IC^ ^ ^tw 
^?C^, CAIISI ^'5 ‘S’P *(« '®W ^6i11 WA Tl *l«'tCAH aR 
?^1 ?« ( >4^'tl1 =5"*li CK ?t'S? 4tfiCTt5Sr 

5l'5A A A]^ ^A, ^fA ( 1^*1 C^=11 ) ^1 

A&lt^l ^:A <—tA5,:ife AMI? ftf'Slitl'S, -eiAAl 
ArartA'^cA’ ( 

‘i?A 'SiKt’l ^51 %f5'r~CA ASm alk^A Af^ST, 'SlA 

^^3,~ C^t 9iA t.AA'il A1 'IAA^T Aturt W9 A1 Stl^tAA WlCAA 
Al^tA '(.A? Al lAltA CACaI A<ai AAl A1 A’EsT C?'«A1 TA^tA I ^TA*I 
tAA'fltAA ^lAAl Al5lt ACT ^ACT Atf^ I fltNll aSaTA 

AtAJ «IA»^ CTM AJt*flA Al^CT sfl ( AIT '®l?fe\'S^m 

CACT AACT AlTf CT'tAI Alt Al5, 'SI ACT '5lCT tllHSfeA AttcAt 
AIAC'S AtA I ACTlflKAA "ff®*lt:*J 'Af^«tFSCT a||^tAt ACT 
CA’flAI AMt? I 

'sCT'fA S]lCTf'5 "aiAlAlSA AlfwA "AA^AI, 

ctIca^ ®CT fe^^CAA mtAHt ^I^AAI ^1 I «1A1 

*1? CSl'A'e itTA «>^5*f ■*& sfCAA Art AACT^ m'tB 

'SiMl ?%A I t'JAfA C^IIAA^CT A1 m»(A m<IAl 

•flAI AttAA BlAia Offs Will? »*t ftc« BftCiSA «f?f^tl 
AIACTA ^<SB 'S1CT AAaIA’* ^ACTA I JlNtCAt ^IfttACT 

« CACTia CTfA^ AMC? | 

a.t *IA CTaA AfAA *(CTA *fA1 I 'ilA*CT AAAf tfet 8*t- 

ilflCT Al’^« AtA, CT^f*!* $t».T| ?A1 eft's AA I Aft'S, -AA* 
*Art AltAjA «i*ifiACT AS, '!A'*A1 ’SftAJA AACTI^I I ^1AA iSAICA’S 



'ftsra sretsTTl '«rtt? i >5 

atitfe® w4 «Ttc»rt5si1 I 

swifewti^ f% 'sf ■attc’t^ ^t<Ti i 

'STT <ePFf9 e'er ’t'tJII s»5^ ! 
i£t<Jir5: *T^C^Ca 

^^9 C'(t^, C*l&1 ^’t^—ft? ^1 aRrfSBtil I '«t1f3 

c^&> —OTH ^41 ft??—'^1 >(1?1 'SllifS 

(‘tbe $peat which the earth-born race bear on their bodies’ ) 

w^fTi sTfl^tifr cn 'wtii’^'f’a arnit^ wirsi5^ l 

c^t^fS ifrtia s;? i crNffi otc^ 

f5?—c^j|^ WT-f^f?, CWts C’Fti?©—T®, CT’!=f 
&tll!:^tr5 <p]t C^1& ( ark ) ^n %9 

PTtt5 I *ain fw cVV“fC5i ■sreiit’f j f 

'^fBf*]®:*!^ «r®ir®wtw—wHwt^ trt 

warftif wrsr i ■HJrfc'R 

=57^11—^V'5; C? CT(^! 'ITIW’S 'tTJlt^, C*I ’’If^ ^ 

C!if ^ "Sit# f5w1 Off'^ (SJ’Sjf^atOT C^ ’ftf^ I ’®t®I 

CT5f5 Tl ^ «r4^ ^t^-^rsr i 

^T5*ni *nil Tit? c*i^ 4t^if««rt:i'9i»rt ^ttf5 ^f^5i 

—'•rtfl '<1? 1 

^ l^wcw 5fi^ wfflf’&’i I e»i 

() '«n’S n^wtsi firt^ 

^<il ftc^5 ‘HTn ^'(1 ^ *tlT 

s«, ifirslsf^ t 'flfel 

CTtC??^ siCFttl—TH<I ^Fgl ^51. 

CTr® 1 '“tsvf Frrfti¥c*i7t ‘cftSntt’i’—^"tl^ 
^ ( voice of the shuttle ) I 

'?7gU *5^111® W CTtsT =?« CPlrt 

*p?rt »fni, Fiw "Ttm «ft»itTJ, c^sT, ‘*i1^iwtsii*i* 



fsj Cfft^ C^tT 'illt»lfTsi 1 *J’-JI 

Et 5 fC(f 5 9W '«r^t^ 6 C^ Hf*! TC 3 

'iftPF, JPT-. 2TOf®Wl*t ^ I 

ra—^ I ci*f^ c^tftc’Ftfar®— 

"•Itsilil ’fC’f "HE'S f'flC’lt!?, *i'R<l ^TPI 

Vfc?1 »m<t ^Slta »I1^« wf, JSC>R 6 I 

C’ltfV’fr-’lf’t C*fT^^tE>J3 >«? '5tI3^ 

’fOic^ I if«3T ^C3—5’c*i '«? 

'<tjrt^ ¥« r ^at9 f^6t5f- 

ficBia r*f^i 3c?R—'sfifif iK:»if?5!tit e^ra T^ic^f, 

'll*! &C5< tifc^ ^e1 I ■Tt?Wl®.’C'$« 

Cf«?' «t’ijl5 ?anf^F—jj^Kq 'sil5rtt?3 < 1^1 

'»n’lTi:?3 i’ 'Stfl’ffl, c’flin*? jq^ffsat^ie ^1t5 f 

’jt^-'tMlcfs 5ic?l c^f^i-*^^5? fst’tn 3 c»t—(;^ sra 

’*tf®ftaft*[—?c «3 I “♦" 3«\*i ■ *al5 c^5 x^^srsvl It^TC^ 

sr9-"^«-ii3 ) TTW 5fii5i ‘V ?af<< 

^ KSjfsitiii ftsic’S ctcstt?—“«’ 'Sf srfswtsi 

-"«p' fs^ca 'S? «t®it*ri I 

fv* W5C? it^iifsaiii) fii59 «rf9i c-iCt? 

cT^i cTa—®’Ttni^ 

^91 99 I 49^ ^lf9»f9 C9^ 9t9 ’lC^Ftf»t*!9 ^f5*rtC>I 495 tfV- 
I 461 ^9t C9 499191 n® *rt3ic'5. 

Fl^C9 I 95 ^ 4^ 99 fl'Sjfsarsi, ■9tlI9F-f63¥ 91 ?l^(3( S*fH 

#9 ’F3C!5 TtCS I 4 a ’Teal' i1t?1CSS 9t^C9I 

«fiBjfs»T9 ( 

il 

9isr 9f9ta 495 "t^rtc^s 9t9lt9J 95tE9 *9 C?eflfl 

999, ^ 3 t@ C5l:99 919C9 5191 1 4^Sft9, 991- 

959 "*tl¥tC 9 —9i»i11a Sf5I5 9^1— 4 ^« 1 C 9 99 fV| Cff9t9 

9C9—91 9l 99 <ff5T9» 99r8 *fl5C99 49< C9 C9 



t9 


c*rtni&?»r 
'*1^1 cFt"! *rt^n *rl i 

C^ "Sitw, 'Si »ltf*tirlt*H ( Carcitius) CTt^'Sf*! C'f’Stsi^ 

01 TRl I JlTtP^WS»i '»’(? T(f^ 

TO <« c«iw I ^1*t- 

▼W c?'rtl6c^ uw “^a ^«a1a, acap ^ac's *itca^ t 

'sta^n, ^litV ?i5a1 ®f55 a«rfa1ai 'af^n^ 

1 aitn'l, R *1^ tfa? ’?!? 'stca? »iw 
'HTt'^i^ aTsi ^ir=i ’®isl^ 

5R ’iiic^a I fafii ’yff 

“fat's fafa c'j'fa ’far® * 110*1 

—’rt^a'sia *10 1 ^Ta1* ^H!-’7l?a 

’l?»i ’attf—feire *t^ 'a’aai 1 

at^a ca-c^ta tfacisa ■a*p0f ^nt cac^ *ttca, c>i 'sta 

fawa *11813 aitta 5t?i ala i 


«tf%«i 


aiffi^aaR asii ant, 4 i^'$ at?*! 

fare:*^ f®*t. «'<* *11*1131 

fttnilvai ^ittal^l *iri^ c^l^al Sft'®, 

cat»ai ^3l “s 'flf^a fa^ta ^al t atatai *if 33 aat 3 
%3 c*nitfl all i 'ii »18 vsTc^ al^ 

cif«ai ^ i atai ^it*F far® ^tiaa catw ca aa^aa 

55 tca ^3, ’®tCT fata at« 3 l 0 cati—(13*110 eirsj** 

faca%^^ caa^ta aa*fa *f 3 i 33 1 *f 1 t^ ca 33 1 

f%^*Ft 5 i *K 3 * 5 t 3 “St? '*ita caatisi ® 3 fa^ 331 iaaai^ 3 . ta caio 
aiata c3tv, isitT caato car^ «tica3 cai—*« afeai ai&tfa alalaa 
afa^jtala at^ta 1 ’iiala ^sta “*11113 “arfia a®ai aTt*ftt 33 
altw 1 31 c3tT Cl “*110, Cl 33 ', aw 'sa' fSv aaa “stc^ afa 
of’eai 3ca ci^*Ka ci ^3 aftsa aifl* ^ca t drsirsartPis 
t®f 3 faf«a TOi caiffl^'Bii S«t 33 Stf^s ^psI 3 <ps aio 1 c^-if^^- 
®1ti3 *ili»w ca a0if33 stcat ^ata ara—^311 ^5^^1313 



4* 

c^tc^ni 'islc^ijl 'Trtt? ®ft»tT'e ^f»i c»T'n i—'«[1B ^ 

wtrat cn 51^1 *rtu t 

'iw ^Tlwl c’tOT, 'tlt^ 

^*f<(t5l’9ft *pi*t vnj ci^eni I ^rwtwa c?*rt^ ^ 'sW CT3t 

*lfTc*ft?^ ^ I ^n;*t, ’ri^r^’15 cmai, *ft^'t1^ 

^9 c>i «l ’(c® c*i^ »tt«r*rtft '*rtt^ «itti it^ii 

1% I §n«itflt«f®i aslif c^Tl>, 

f^nt«rai Ti:^( <ricT i »i![f& *i^E^*r 

*tft 9 —=nfV =!^ ^>13 i(’c 3 I c*rff*rB 5 t 'Eit>p *13 

*ti(t «tc^ C5ft3 431 C*T I 4^ 333 ^Sta 3r53 

'3331 C*flt3#t5—ntftilt5fai «13 ^3 3tf3H 3rtC3 43* 'Sta C5C33 
33313 3933 313 i '^3t"rt3, 33 af? 3f«1 «lf33F3 313 C3 
413 33, 3C333FS3 3C3 53 i fsitW3 5tt^^ ^tfr 

«1^Cir3 ^aRI 313 433 ®1Cf3 C3t3 C3CT f3^ f3C3 331 £333 3t3 I 
4^|ff 5 CB 3 313133, 3l^^ §331311 

IV- 

«m3 illc^fe® 3t£5—■ffft'333 43*> Cf3-C3l33 31 

f®5JC3‘^ I *3133 3%3l3 3C3 f3^ f3E «t3l33 3^31 C3t3 3C3 
3i33t3C4^ atf3-333 33l 3t3 3lC3—3l^ «l''3, ar%3l33 I ‘alt% 
aw’ 35tc® 3lf3 £3% 3331 3Jl3l3 3;3l£® 31 3^313 ^13« Cal’? 

«13 31 3*3 3f3lf^3 3l«3l3 £3l9 3^ 3Itf* 3l£3f i '3l3 itffa- 

C3153, >^1 3f33^33 £3C3F §33;5t5 3^ 31 3Jt« £3? 33 

3TT313I £333, f3«C®^ftC33 ^3f3§£3, 3ff333R ’3t^’C3^33^ 

3^31 ftC3 31 3li>t33 ^ 'STtW^ ^t3 '5t3 CaflU 5t3C5 —fTOf&C3f 
«rt33i 331 '®1333—i3f^l3t33 3Jlft 5^713 3f®I3l3 C3t3 £33 
I 

StCiffe—I [ Complci ] 31’ 3^ 3f3W§ 

f3*rft3 43*^ ^lf§®|C 33 §33 f 3 § 3^3 ; 793 [Pathetic]—C331J3 
Snwfww^l ■ 5['r3t£33 §C33 3^31, £333 4311^3 'W 

^f3C3l3cv fea £331 Sitcafe’tft} bifvv 



cniwlSf»t 

t Ethical ] ( tftEHl ), 

>11=^5, j 5i5< ist*?tff—»rafl ( Simple ) I -^i^rltsr c»i^*ist 

f? c^fe*ra i »ra’f ^8f 

^’TfTlPIF 5F30F CFSI ^^1, '5',’ Sill 

<it5w, >aTs 4r<(Tii*4(<jtiT j «itg,f^’(F 

=FtC®IF ‘atc^^ »RtC»ItF^T9 C^l '^1’ 1 'SitC’l 

'5f«T:, ’Ff'itini '*lc>f3 ctfca £?i:<r^, cTt? ’si 

*F^I1 ^IsitcatBTfl 5tS( C^, W*l? 

5(ti11 ftwn '^apaj I 

C^tST {’?f? 1 5Jl 'Jit® f^irt t^l 

4tSti1 ^S5—?'8 \ CJftTW^ C'^’ftCil ■« Itr^C^Sit t 

'stcit® >af? <ii5r5 '5t5[ fVi iffeirfs^ ®c?*t utal^t i 
c®t^c5ia? S’jcfl '3(^9 afsrti!^^ i 

'siT'ia, ca apinUj 'aiE^ata ^*n 

ai'Ji Sfs^ -t/ttsifst® ^^^tcara Sftis i 

st^fFtRia 'list ^ta i ^gfs lor, 

cast naif tf^att®a fea estate® <a®atfa Sttc^fs awi 

®aciF ^ca I aatattcar, ^if«fF ate® ^tsi, «t:i5j® Ua 

®*t^ ssrnraq Sit® ®flr® atca i atSc® ®raa ® «twKl *if 
at I <stirW« ®rte?—ca *t®5i a'S 

f^aa a?t.“r fiitfFsi sti ®’ta, Srna 't'stiia ®Tf^41t® 

:rf&jai't I^Ri^sr, ''laat <a5f95ttc*ia a®"fa'flta’a 
araai^a ati ®ta ■at^a ^tat^si, «if®iicaa fa® %a 

^tcaa stffe® 4!t®aTta? fsiapsi ^ca:^ ^aai ®a^ at®»n9ri^ 

®cac^ 1 Jiast f® ■'fl'ittatsi” ( Agathon), cTfai ata, >a®ftatta 

®t®c*t? P®iH »t®st ^'s ■attaif f^ I ®as aftfaf® fa^f^- 

ait®rca ^aatatacaa ®fs ®ar5 ^a%® cafae® 

^ ®ca Sitiif® *rfa«. ®ari5 ®srti®l*(5t cffane^a i 
*waasri ®hc^ f%f^ ’'ft*il^®U*n'’ a® 5^a "iif^tJtc® catn 



^^15 f?nt, 5:Tf?^ nwtst¥ ’TStfW'5 ^ f '•I’ltMlCiH 

^t*isf—*« CT 'iiTTit Rff ’tit? ^1 
I 

*1J|C^'S '*ia^‘>l ’Tt3I 5(C^t I ISTC^ ’HK'IRI 

<ii^i '*iftc5|9 '»tjcn 'in*f3 Tiit^ i ^^‘•. 11’ 

tSf5f*ff®*f £11 itc^ c^istR ^% 

I TJCffT tif^i '®tc'?3 *i)jc^i ^tii, isra® 

^1^15 >ir5f ^1,11 Jitisifiii >i£Te m ’I'nf^i t 
=^t*v iTWfl »r|i( ■fTal’? ^fia’ m; 4^ sfyittei iH'^iji 

6l^ 5if£5^ 1 '11^ aacJ(a >iJi£ai-^i catsf^il lata 

.flip '®rar 'flifel JT-sTfi ai *(5111 <<1^ 

ftc? a%a C'f'sata *(£^(7 ^ ? 

i3> 

5jlcai1%s ’arat* ^^£1 ^£^^ ^!£5it6^1 ^ai ^cac^— 

’«ltC5 Ifyi y ’^tcsrtEill i f§Wl *t’£^ ^5ia:ta-*itC3 ^ii a®il 

?;c5C5 itt aca fei »t1f«, ’Fis*! faaafS "ilraa^ '*11’?'^ i “lesf 
Hal ca aa ait^ta *Fai H:a ftita acai ilc?a *£ijalB 'sre^"igi 
—isa Safait*! 5—sJala « aasr, c*lt5^1, la, caFl«f 
*i|£^a ai ntfai^raa ajsiri i i^aa, caalt:? Sea* 

C“rtf, -01^5 ai aitfaia cata «ftHcai, wiR, a&H«fai£^ 
»R»r(nc^ a can ?a cal caati i?ca, 

4 C11 "'ll atai I 

nt<*FT 914l £a facarail, c*t? iai h atal iTc?a 

ai’ aata if aaica; 'ats asn faca a §'.^'9 fai iai aca if vata 
cata avi ><?■ ^ca h itai ftcal i atai ai'ta ai ita ata 
ai cacal afa fan hi* aci Hacn, ii a^ta "Ha 
arta r 

Ha*ta atscHa (Diction) ^ai i ^al fV«t*ita -aa "rrata ftaa— 
'at?fi-a^f® t ■twa •<nt faitnfS, a^l*T*rta Hvfi >«aa 



bill's I nw ^115 —'>(lcw*tt 

st-st^i ^en-r^Vc^^ ’fc^ CTrt sia i c«i^T'nia1>! cs 
cvlKttaa ^*fa c?ta 5ir»tciiti(*i, « fsfst—‘’•fa CTal »'9i’ 

Tal !sft<l^ »ti(tc's f^tir ^tcif'l tala ca aVia 

^ta ? fan aai ai aefl—atsR—’^TTOia 

aTin+B I ^s'sa'ti fs®tal fta^ ^itaia ^a 'as asrta. «3 "^aal 
'«cv alw fro cac'"^ ^lfa i 

■^tattai cal^T^f5 »1ta faaj^fat® «taara 'siM ^ai ala— a'f, ^^a, 
^a?l"tar, fac*'s, fsai, alar ai aiSTt"-*! i 

•^«f—-afa^l^T aafa, afaw tHfaat®^ aa ; a^fif ai 
«fsiaaSa ’a\*t faaica atf® ?C'5 'ttta i ’Ftaa r'9at« 

(Rfa ^’Biaa aca 'sttira cTtaftc^ 'atfa a'f asrfn sti i ca 
ac^ aai 'stfa asifs ^i’ aa ai ■a^aa ai ajaa fsa a^a 

5C5 atta I a?a<—aa aafa a' ^?[i ai '«:k aWai 

«1ca I ca^ <Rfa ai atatcai ®*6ira's 

caaa '5^* **^’>" ' '»T?aa<—ta? aa aafa, aiai .i*»r 
atatai ac'a'S fac«ral Alfa's ac^ atca ai far* -raacfa'? 
tati’t ®«Taa asa ^a ; caaa •aat *f®* i >aat 

aatatf^ 'siBalca, cata ai 'acata, 5a ai a1^, a^t«ita, ^srata ai 
aaTai". 'a^®lca 's'ttaa acai csa 'afire ^racs * 4a afa’Sta 
^csTtwi etaftfacaa artata t 

,^5_7tTW « ^taa a-xtatta ’«ra<fs caaa ‘M' 
(GR) ‘ 4 ’ (A) aaa'f'^si 4 tP ^’fa, ‘4’-|,^ ^tsi« *cfi’ 

(GRA) •I’fa I f^i, 4 ? aw at'fcTia f^ta« ncsatla®twa 

laaa i 

■•sre^W^—^ ca^ aa ai aa«faa arcatca a1aa aa 

ika, alaa ai atal caia&tt ^ ai 1 4ai attara are ai 

atai ca-cata Ttia^ aare aita—"aan cat aa ai’ at«^r 



«r<f|^ "W'fitil —C^iH amphi, pethi 

«(ig1^ I ’Wm C»lt fsi5<» •^1 TtCTJS cn^t ■*Tt»ift'5l»t 

cwt^ ’Jt’frlsw >3 viiTI ^c® 'Tlw iji— 

—mea etoe, de. 

(Noan) CitPrT *rt<’F 1'? V >iRr 

■sT^n f^c«f ^<^3= =ra t Tt?i*i, ^ "CT ^srai ^9 

^^3 Sl<-Il^f<n Pt«:®t^tc*(, Cif^-’TS dothon ^1 

IfW C^T^lfe '5T1 I 

•fapil >iK*f 1^, ^1 'flai aft's srs, 

(TFt^ •fl’Fft '»iw 'fl'Fl al<*F *15 ’FTa't ‘at?a’ ai ‘cr®’ aca, 
ataai sri f^s ‘c*! scsi’ ai ‘ca aca a^irf^ ai ’*[^'5 
fsTita laifti f 

^ St'S!!! (Inflexion)—facta 'flaa f^TI 
Lflaa ‘^a’ (of) «ff® (to), >}aa aarta, ’taai *r>ajta ai 

a^ 0ta, caaa atiea al 'sitai aftartwlac*! %*ra 'atf^srftt 

Ti ^5 a^w, caaa—snff ma) aaft?*t i *c*} 1% Prmf^ f 
“at’s*—■a^ tana feal fa'sfV i 

^1 ^fasrT°»l'-catf^v »it<® “I’a-^tsdf ata ca^ra carta 
^■t facial? •, ^ta ca f^al >flaN 

^5 faca ’ift'F, 'SI ^Sm aa^f—“xftfwa »t^®]’— feji ^n 
atsFc^ifl alTi ^c's ’itca t «taw 'sft's 'st^.’t^cata^ f®g <ift>Fcat, 
casf^—“^ac'ft's’' ^aal; ‘fs^wa 'ija ffcaW i gf 'sfta at^ ai 
atvifti nita—■a’F, 'S’f^ faacaa «tvt“f® ^ca ^aai 

a? ^"f (fta I 

casR awt ^w"ta ’itcat!:»i ^fta's at^ia^ssa laat f^nra 
“af^caa ’i*®!’' i 

■f? ^ iSt^a—(liiaple) "• (double) i 

a»K^ «nft aa "R atai faa<T- S*ft«rN atai 



ge I ^ ^f9i < 

C’ffSl ^:<r cvU 

jTi ^Iff^ 1 ^4^1 i^?? flK<F S'ffftil ^ilt <li^5 I "tT 

5tk^ fat35T, 535 I 5 T Tfcfl . c^si^ ?Ecst5 

C^SpT '^frfK7f:?1 5fTl?f'l’'"f^fsr •fil’lFf 51 
2rt«iiii ^9^si I 

<ai:'5j^ «p(f ‘4fsf^^’ ‘’ntuef^®’ ^441 

«W41 '*14*11 > 1 ‘?llfRl^ ^1 *T?f5*5 ^<441 

‘istsfire’ 51 ‘c?^’ *1*11 5*ir5 *1tfil ^4tfc® 5t? '5tC?fl 5f5! 
;»t5 C?:*t5 C5TtC*f 4 5C*fr 555155 sfst's "Silts 1 55 — 

%5 C5C55 55 I '?^af> 551 lil 5^*55 •«t5? 5t5 5 Bsi^S 

« 'sfsi*’ SC® 5tO[. >415^ C?:55 C5lC5ff TtCS 5(TSr 55 I 

Sigyaon 55f5 ‘sHT 5t?ri(4t5:<r? 5kS a5f% 5 55, fss 5151:15 
▼Its 5^615® I 

5l»f^ SC6S, *rtsrt5 C5t5 11 : 5:5 5t f5C55 £5t5 5t5lt* 51 fi:55 
C5t5 fk 5 t 5 5 c 45 5fCSt5 5t5 "si^ll ®551 55f® 5 5t^'9 5151, 

iff? *t:5l5 5^ 551 I 5l5tC315 flCiS tli:5t5, f555—®51C5 5fSl5 
5r!rt55tf5 5ttS (lies), 515*1 C5l«5 5C5 5l5t (lying at anchor) 
'4t5l5 (lying) f5M5 55 I 

fiCiS C5:5 5l5tt5 C555—•g5 5S5 55^.51^ 5f5f*t^5 
5:5CS? 755SJ4 5*5Jt5t T5t55’ 5r. '5*r-5l’ •H5If 

5:< 51^5 1 f<C55 C5C5 R:5:5 £545—:5t:a5 5« fT£5 «lt5 C55 

5:5 Pt 5 JItt C5fC95 5tSt4« ffCS 55£5 £5*15 t 

44lt? athusae 5tt? £55 5t5 £5S5T5 5t5 tamin 5155® S:5CS 
«Tttamia Tt5achiisicl 55 *tC5fC5? C55*5C5<555t 155(5^ 
fTt55 <S(5l5 I S5f?r« 51 5511® 55, 55? .^55 SltSJf 5C5 

f5^1C55 *n^*, ?stC55 5:5 55t<5 5t?:*J 5?»5 S51 £5 
C5:5 5t?5l ft^CSS 5C5 5^4, 5551 S^<5 SC5 f5'^tlt5 

* 1:515 55C« *fff5 1 5t?S 555 £5 f5£55 55fl»5 *CT 

C*t 1 t 5 l 6 f>l—* 



^Tn? cn^ n^ft c^n ^ 

<0W1 '«tff ^5*; ( AMS ) ‘iH *(C^ irt»T, '5t'«* 

•W C'mfsT 'C*TlMr ‘C»ITlt»t'fi>t^ 1") *f1tfl 

st'sfflJtlPrs ‘'st®!'’, Eteil# ’SSi] ’If?—mrnt^S 't*i?1*il" I »|?T| 
’ifTIS ^3IW? ?1ii'vj, fifca? 'It'? C'l?fr *W1 I 

‘»T%J1’C^ ‘%^9 ?T<l'#j’ "al’TW? »i<inr 

>af‘^t?T?5'C>iii ISW ?—^^^ c?wr *itoi i 

cafq cwt^i c^car *ii^9fnT«f^ "ntT, c*i^tq'« siv 

'Tr:v I c^3[^, alw ?5ii ^lOTl 

C?«?1 ^It'ITflfS? ^«*:lf*r ^W? nt^ C??st 

^•fi?-f3|5?t? ’?C^< *fC^ t3Rl? 

Sfigif® *iH?i ?T?—’yS «Jic?itc®9 ?*(it t’ 

■519 v£l?r 'S? ®tvl1? 3*;® aifs^ 51^ *nn( | ^T?91 

•(?: !|I?;T9 ^9C® *!lfs. 'll?' *119, C*;^ "11^9 CTT*! ^- 

<lTf9 i C?5I “Ft^.’c® 'srt?91 C’tHl'II’ 

51 C«(?13(1” <«I1HTtf9^ »f^> 

■i'59>®9r "W ?!:5i "I’ll ?1’ 'Sitt’t 

; 9ff9 nt’C®’ atlitn ®r9C^^ I sS^it 
ernuges‘‘5?’ keiata - <s.T-. areter 
VJtfH' Itsi hiereus art<fTr®1^ I 

• *?1T *ra»lTr?l^ 5? ?9sr ■®19 fjjfSit 5? »199 9HC5I 

aiwTil 9? ’ffll ?9 I 9lt9 

<tiar9 I1C91W ’lli? '5?s 'it? fiftf C^'WI 

^ I »iTa»it5r*f5 sll^—po'^leos, polco'a peleiadeo ?W 
pelet'dou’ kri do. ops tt|9l mia ginetae 

Amphotiiofi op?. 

• —c*it *f9r nt’r* "ftaf? TfstfW 3C*(9 «iwti*r 

■®(*tffl9fi'! <*19? ’lf9?fa'® ??s CTW desitercn kata 

nexoii'ai dezioQ ?c>[ desiteion t 

[•fwi9i «rt?r9 5?? ”1 *w?i #hf^ I -InISiot? 



£*1CT TtW (n) - (r) (s), mrl 5-^ CTtsi ^tPF—C*t 

?r< PS Jirs X ) iJtfilW ICT? C^5R e « o C»r^ 

ire^—c^3T*r a i Tt*fsi«r “R^ 

—¥ta*< ps X »i5rt=t I *it»(t^*('s; 

C^'N« ^1 57 7t5 C"f7 57 Sfl t C^7’»I5lH ^(CV 

7tCT—i—meli, kommi, pepexi: ^tpISs h I 

"R73 "rev <rtt^ >4^ cnt75 77, Wt7 n 'il<R s I 

«rtiK fif® 5C^ 'Stt 7117 *^1 ’77E C5? ( ■atTT ) 77 I "Mi 

71 *17 «t 5 ^ 57 i 4 C57 517 a C5P5 

*f1C7—f3F'«PFTC77 47*. C7t79ltt7a 7slTF OfT’( "StSTW C7^ 7571 
^7^ 'QWtWT-nil 477 7W7C77 C7t7 ®C*ff' 7f’re ^Sfsfirs 

^tCTfl IIC^ I ‘«(St5t^^’ 77C^ 5t^—TPIT 

»l*®t7tf7® 7ara5 *f^—ISV ^719 71’ WCT 

^7F I ^7 ^ 79C77 "TTf ftcj C7 57 4«fel 

5t^t7T ’Itt’?® 5^7 I 4fC5f^5l 501 

5’1ait7 51 , «[t9 ^^t»n 7*C5^ 57 5S77 ^SlElSt^TlTfira 
57 1 «tC5f^^7 7li 5Ct6—7l^'57[i(t7 7t«IC7 ’TO 7^7lC^ 
4i^ ’ffll , 7lirf77 "iCTr? *57tC5P7 ’fC7 4 7S91 £^1 Ti^B^ 77,— 

7*1^ at7T7 7C7 4f5li 771 I «ft5f^7t7 C777 4^—C?79IT7 

47fel C^17C7 C7 •lt7 47^1 C^t£79 C?E5 '71^:77 '®1»1 7tf7E7 
ftf77 Cat« 4*15:^ 47*v 4? 57C77 "TlCfll 77 | C7 

^asfk^ ( 71 57 '^ ) 77 £7%, C7t ^f'S ( TliCV- 

t%5 ) I 777tflfe7 7®, 77W, 4? 77 S'f77C‘t9 7*.r7!7‘l 7t777 i 
7t7*l 7*17^ ( 71 ^7% ) ■(’5, fln’f, '7t77lf7’P 471 
^arWTFt’^l? "tTi, ?tfSE5 *lt7t77 ■« C57 ^7 C^CT^ ®7^7 
^C7 ^ CTft7 'Tt? "tt7f7 4IC7t7 4C^ ^7 ^C7 t f*! 

^1t%7 "*ft«17r ^f^*lt5t71 C7:^ 75 ^l’ '5^ 7f7ra 7’2(- 

7t7*l, *PC5t57 477 ■t5-*tf77C^7 CFtT C7% »l5t75 77 ( 

«t7fi|« TW^^Tnpt CTCTf f7:’77 f^"t7 C’fCa 7C7 ftC7, ®t71 



*trf *iw af3f3R itnrtt^R *ttf 

"Tf^tTI «j*it?«^ \ ’IV^I *l^tCSlT5^91 'It 

^KHiJ ^t5l ^rtritCStM? '9^ '9^ 

'sm S®r^T>i ISf?® CTmi^ni%»!s? c^, 

^^stv5 '^uacsfi tT'?!!:^ 'T1?IC3I? ^'STtl *1?^ ^ntfl i 
|Si:®5 ^f^C'5 ^ISf ®nf5ts!5l—*9^ ’ItfffSra 

Eptcbaren idon Maraathons de badixonta, 

uk a’n g ethamenos ton ekeinou elle^^boron 
>9? f5f? ’fC? 9t«?n. ' 

f9!« C5t’®', '^I’C'S »!‘v’W If9^t3 I >9’!^ 

fif (‘<n 5 ^'^) ' 5)^1 ^51 c^ 

‘s^nRi "*ti Sc'sir ftnt atnrt’t ▼9C»(, 

1 *i^S|’11il*! 4j‘ilFTiC® ®'fJ^’5lC9 itml’t C9 

5»> ^ *ft9Trt 9t9, '3E1’ sr?lTl:^T9 HMT *iW99 *Rf¥ 

■Ti'isit ^ 9t!r OSI?^, 'art9t9, ^991 9ft ’stlTsIsrs c 91 ) 

TT, 999 ^9991 ®t!f59 C9t9 4(1919-9'% uft 49^ ^19 9?i:9 fIsftl'S 
91 99 9laT!:if9 9«ft9 99191 **li 9lC9 I ^^9 999 

!.|il]ft51lJ1 ’49*^ ^ofilf9fe!i S*t9? -ilTt ‘9rt5tft9’ 91=9 995(1 
’FtdftpiJJ I ft*3 ft ft StEftl® '91991 ^tfBfsra 99 

C1*il 919^9 9I9f5I99, 5*19 C^PTHf 99[ 9fCST ftC9, C¥l5( 

9'^ftF 9?'ff9 99, C®l5|f? 9^ 919 919 I 4t9ftRl9 *19 ftFC9l^- 
cfffS'l-'*! 9C95I—^ha)se'Ilaine<d>e oiou saihkas estbiei podos 
tSftrftfft^ thomat:i ‘'5'®‘l 9fC9^’ 9 :b| esehiei CSl®5( TC 9 !( 

9f9C'9t^ I ^1999 *5^ 9^%P5 nun de*!!!’ eon oligos te kai 
utidanoskai aeikes >4^919 9ftl99 99 iStt9l9 99t9|^ 9K9ltl 
—ttun de mV on mikthos te kte asthcnikos kai aeides 
^ dithrhon aeikelion katatheis oltgen te tropasan 
W dithron mocbttieron katatbeia mikaTan te 

trapcian ’ff? eionea bo^osin, eiones kraxousin. 



£>r^»pf stort^t 

^:—a' po domaton ®tfaac^ domton, aposethen, efio de 
nin. pcii Achilleos ^ nfaai'S AcbiUeo* perhi ’(tcai I 
4^*R ^ •flai 

’n^ I >afei ’sjaw ^1# cel"*! c’icf i 

CT*R "fc^a, ^isi^9|^ (ai "^arta it’ifa 

iiniW, irtiji alfea ^t«(T a'»i ^al ^«!11 sra 
ism c^&i a? ^<!ti £51 caR»r 

apt? CTiT c“Mi ala ifi I 'Sf^sta sta**!, ^1aa 'eisr fe^-ai*r^ 

awl ^ars cf^a CEta at^i i 

spisTTa^a ■H’aa a:»n catra^ *,af 'feat^alwa", “laf 

‘facat^T c‘iica®’a () '*ia' as’t^tfa '^itatftw'a i 

’Ka* c’TlciS'r® *twa^ ■stcaic’R 'sia^ '»(ti^ i 

fai ‘^ratfav’ aeirts, 'afafW ( f) 'stal 

am, ■'j^reni "laf 'stat^ aJcaa asalsa, 'itast ft «fcai »(t'«al 

ala I ai’f^, 'srtstatfa^ »ia i 

Srtc^ft *rew liiai ‘»itT't«.-ftata-’!t*fTca ’sts^aa’ 
ani I 

ai afs^ ^aat al ■a^pF^'saa, 

aaci a®Pi ata—Jjic^fta a"®, "^iatcat ^ilW\a ^art? 
atta aia ^acP5 aca i xia faaaa« ^ Tl 'W^, 

'aa'9 « ,8 ,at«i aft I Jiaaista fta 
%a >*1 ^ ataiai^a ac^ <aT> cal >?)& aaia 

ai aca 'sta a'sta-'a^ai’f i "Iftatfta as^ta aia caw >aa ai*i 

'«afwl ^ ca jJftatftaf acal iota's! t^Taic caft aSatt^ 
aa, ‘wfi la c?a liiax sa ora cal ^aaai 
aifta ca aa alal acl calaa a&qtPf<^att?a acar ^a« 
■Icaia cata a^al aica i caaat alatftcaa ^^'a-'«aa^ faftftra 

▼tt<aal^a acw 1% Jial aaw atifta, fti asftfit fea* c^ 



HI I '5tt, ‘‘tCTS *rH ^ hIhI Htfe ^cfe, ft* 

HHCTOf ((T *(fa‘ffH ’?!& Hi I HHra •ftfi(,--’*K^ 

5{ct(T^ >a^ «(acHfl stitirt’i tnf? c?Hi Hi? I 'Hint? 'hI fwit. 
f^, 'Ifcl'a Hi ^5(1 HCHC^, CHlHtCl? S^’Frt? ■*{l«rHt‘! 

'ft'OHi Hta I f^fn HtHns iHHH’re 

H:?H&—Hfif« CH? HCHi« <3^1)1 HI ?C?C5 I '51 H^— 
Rhi^ ''iRe Rma HCi •fRRa ^wr atn; 

"nHWH He'S! I «ilHTfl hR >111^ *rhhh1? 

'EfHCH'e, ^1 H§H1-Ht5C^r HCa frill's t 'A® ’HlaW®’, 

f%lH RRS 'H'sHi’F ^CH RtHc^si 'aa* 
ijtHt ^IRhI, RhICH atCHH ^f«!IC?H—CHHH, I?;?!?!’ 

aT' ’ista Rhc?j '«TfH»l—’fIcH? iafecaiK hhichi i 
irar *ia HH*r HifffcH HHaf ‘*® 

^•injes '<E«t5 Tca «fic^5? i Jittfeat’a 

4a; ‘Rfl5»i ^Rni1®’-a?r csiH? 4?^^ ^C?C5H i 'HTH -a^ 
caHiJH tRiat® 'aT> "sfePt at^^infSc's 4»HtfH? 'h?'?; 
?t’Htf^ tr1r»f®5 faH?a« *tE'S?i hT?, chhIih *rl^finiT? *rT-e?i at? 

4^1 “fSipH ti%5®’’''a *tt'«?i Hf? '®it&HlR Sfirnf's? 
tHHHHai—^HSfTtH, R fH'S’lcSiWHtH, ?Sf?tf’l»l1H, 

^TT^ ^rfsprSH, iJTJtCVtH}? Hist, t^SltHS *t^H, ?*fC*fl« SlRatS 
«tftH t 


^8 

«ts»ts, SitcHfss h;s iwls, 'S« stTTts Rsv \ 

vaesfe, HSH at'im HiSn, 'Haal infev ’HHHI JicfS ?c«? 
Hta I 8*rtirtH« fs h*'%' 5 Htff 'a^t i ^isi ■ai'S'e hSJhi tH*rtiH, 
«I«jf«WlH 'HH* ^ 51tT*T I TEtHHI « 

t5 rHs-vRs H^Tl pR I HHa Rhi? £^h1s 'itHtcfs 

^rtfif tim Hrtl «(t?4 i a<«:, 81? ^1 cht? RRh ^HPfto wW i 

^15rI^5 4Vtatt? HSH 'flHE W, Hts atfeft 4>ft*ttc? hSh ( TtlH 



c^s{ i-i^ ij®-irtc5i iTt^ ^ I 

51^ 5jt-^r®fl c*t? 

*f^9T Jrtcgjfsfl wc^t «Jc^t*T * 

■^3(^1 '^tc^ -^T^ C?^C^ I 

wr '“TiTrtt^^ 

^C5[, c^ ^^^ 

w.ii, 

If? t 

c(f^c^-*rl c(f^c^ i^tf S:i m'^i*\ 

Sm^f% c^c? Tf^ ^ 

I ^f^r *rt^ 

^1 ^ 1 ?^ ? T 5 S (1 '^1 ^-=1 > 

^<fr—(stateliest) s£\v^ 

fmM5t I ^:'5 ^sTsfir^ -i^ 

Tl*T *rtl ; 

t^Pfii I j»n'cSt^tfi^’ 

*tt^l 5fC¥ fS(ft« C¥»t1 S5^ ¥t¥sR ^tHU —C’lWlS 
VtflftciR I 



C^I^I 36^1 3fC3l.f5t I C3 ^K1 3*11 ^’t3t^— «iffiWt^ 

^c=lf3 ft’H I^CK 3tt^ I 

C3l3l? >13 f?3nt f'5f3 C*.^ denial ^f3 f3l^ 

f’* >1131 ^3C33 ^l’ ’11133 1 3f33 f3C«3 ^13 

liml 33 3^1 3*1 ^fb'8 I k£l 39113 ®,5I (.31 1^13 313 33) 
«i9l3 3fl31 33331 f3t®l3i^ s1t33 >431 iWs 31319 331 

35 33lfti «i339‘, 3«3 I t513H 3U3ffi 3113 5133 3U^ C313 
33 31 3t=t1 31 351 5lai-fl3l ^3fl!3E 3C35 I 3ll?5 3lC3l f3331 
HftcSia ^®T3 —«rait33l T'S* 33S Bf3H I 

■ Jjtt3l3t« f53\®*,3 ^11313 313*3 I [33333133 3'i^3lf33 
4f3;^3£ 'fi'83 3K—^[351193 §113 (iriaticBal } >131 33131C3l| 
313 «131113 «:33{5 C3% I 3131 C33ll3 315-311’;i5 3]f3 31 
3^9 1 t^Va, C5.^k33 53l313a, 33*13 t3lUl® I’ll*! 5tl^l^*i3! 
3t5 §Jt3-#,33l 319 3lf5t3 ^)i5,'Jl’l’5 1111513 3318 31 

>131 ifife*; 31153 3^13 I ><§ lElH 

*!13 31 I f-<i*13333 ft'5',3l3 I—3131 >19 1*13^ 33l 313 13 

«!1'S5E3 >13 § 3lt5^^ f3133 331 C3l3 313 313 > 151 'SV 

.fi§ JJW {.^ (St3 CW1^131 ^1§ 'Sta I C513l3§ 39t9 

3f!:C53 >iHlt5 C3>“il3115311 5*lt3 3*11 f331 [>113155 I >13 
^C5 >1361 C55l'StI53 51371 C555 5H5 519 C53~5r5 C3l5 

■43lt» 59 315'515 3U3 31 §3,^5 ^3, ^9 4,3fl3 5113 51 53,—531 
*W 313 15 3f'f h'flijS <^113, 9t5l3 4,55f6'e 3l3I5 I f31 >5 
33515's*! 95 31^ 131115 tlljS ^537 C351W «55fi 31 

3619 , >1 311 3*1 — 339 13^1® 5^1 5'651 511—351593 I >55115 
5 a, f33^V®C3 ».^7 315 1515 £53 >431 ei55Sl33 »iW 515 fSilTI 
39515 315 515 ( 3 W 53 3t5-^19 >55 <53^1 ^9 ( 

31W 3115§ 3595 ( i Do probable postibilities) 91531, 
5115] 951155 1513 3f53 C5^ 5.3W 3';3) 5fb3( J Slisf®-31^5^13 
335§ §51315 ftl5 5i5 5515 5l J 5'I5 5W, 55 535 



c«rtnifi^n 

I m ^c«i—^a tw ^«at 

sitfe^ta 'f^Jfi'fltata at^a (cw. eiliPia 

f^ «1ca ^ c»i JRC^ mac’fa 'eiw^l)—^itc^a awj *19, caan— 

^ ’rt^f^tit a?t!pt^ilt^a ^al: “taal 
caai( “af^r^isl’i'-'a ca c^Piai Jil^f^s 'Sfirw 

'aTft vat’s vcaft i vau®! vtf^fi! 'll ^ 
cai®!—vTaiva i sraa vai aws—'5t’^c®i v av^i vlf^^ 
-sitcT^ vat ^f6'5 aa i fv» '^ivafa afa cvta ^afaitajcv 4rcan 
»aic5n ^ 495 4v^ a^tcaja alai 'slc^s “?1? val va, «rtvi 
^ta'« ^tcv ’•ta* ^vta vca ftrs an \ "vt^iaa ^ifa'aiai a^i- 
■sfiia vat^ aai atv—caatca batata afaasjv; 
45tt’ ca V55 arav ?ra Sit'll, ^i’ cvla VBif^ vfaa atc^ 
"al ivi C9C5f1 ( fv« iaiRfe «nrw ^strs 4^ 
vfir-viRta catl^ "rf^ ftta cucv cacaisa i 


Tl^'C^*ft»ra caatw aca—t^la %taaw—caattv 
sfaciaa ai ftvta sfvta cal caatw i ’i* ftv catr avi vti 
•('Ifjvsia al^-ia?t^Ta atai Bfaaf -s ^faal ’it^a vca *rcv t 


anatwtesrf^ aural'S aurWTcsrjr «W ts 495 ca-aaraa S^a 
catv Sics ntca ^stcifa fasfiifa's ’vtca vlcviwi vai car® ana 1 
ftsava 91 ^5 fif^a ai^, vfas 4vv*( ^i^vatvl#^ 9w 
a®i9«| afvta 9va 4vl&cv “taivai vata—CT*r*it& fw ^ 
^ «rtc5 ai * 1 ^ (?!li^ CTi«l& acw ai aw 

^ *w'f'awa caaal& a-eai Sfrsi «vit*ia 

9taa—^tai, ^ ^ <aa1*i'® ai aa 'aaaft's 9i 

ana I vtata «rtcai <5fir-l9faii —^ai "si vfttfa ^smal 

fftie I 49 acv ^a •avll vats C9ta aca ate—«t 4 ^(i*l 1 *f'»fa 
91a,. v1ai-9Fsrt 49< 9wtw v»!ta fiatta caaa 'av aa, .vtar 



«»rtft'35T^ 


^j®ftnj« os^R !ra I i^rfi 

. cfrt ^c^—^®«f«T—»nHHf wrt 

'WJW ^ ^tfW =T^f»i ^ffeiw t ^ff c^ c^ *«vft 

Ti ^»i c*[ apfS a?ft I f%i CT^ttw 

^9 W ap© iff «i[3R c^f^l 'Stf oil ^Ptw Cl 

^ ?? ^Cff'S^E^I ^9C^, mn -§« «tcitcl iSfrel^- 


flfff® <5?! icnij ^fUll inl iniK5 C^5f Cl^f^£*T 

^if—Clftw 'ssifiS ’Plc^ja ft? iR 1 ^£|t *11 CW 

cit?? wTflcfi ’Tin^Evcfi ’il'jf® ficisJTl ?ara fci -ait 

ff£!! ( 

ajii?: cit JR fiiofl 131 IT? II ?fia <T® ’f®-?eiT7 

’RU ’ItT I if? ?I*I«1C? a'T fit's 5lST ^1’ft»T ftsft >i|?f5 

t? itw ; Ri« Ci 'fsit? iitfST ?31 tit's «tTCi iff ^1* fftl 
«t?S sfS'STf fi ( ^V9 f? ?Tt»t$ i?! f’tiC? ) ?ftl iff ^1’PS 

?TtiTi 'i^ fitli Rtf il R5I C?ln Rtf Rfl??9 ft's!?!? ii I 
c^ltii f*5T%1'R Nljflfl Ci*R I iff, RIR, Rtll-ffl^i fitfi 
fifificii f’if m ?ti e, ^9 ScfjIB 'sf? ii 'sTa CRii "ST^i ? 3 l 
i«i f;3 Ri’ icf ci apft ii'f:? citfJ ^rs 1 ?til, ii a?ti3 =8iit?? 

iitiTil iSPi Rat'S iti I 

'Btifi a}*—ap(S ?TTJ?5[f9 RRitfitlR^ "f^ RiC? Rii1 RTfl 

CRti ifRflit? ? ^It« Ciii, 9f«t*f9 fit «^—.a Ri1 ill Rfal, 
^ftiflCR RifliiraBlti <|t?ut C5ti RWR Ri RRRa iJtfti I 
'Stifi, iff RtfiR C'®T*I1 ai Ci ifirt ft? iitRil iifR, Rfi 
RRSr feR9 fitfi—"ftl iRfl iRf CBl iRS 
il* f-iil SflR C*llc%*, Ciii itRtfRi ilRf^tiR 
— Ci fRfi ittjtii Ci^ Rf^ 'flCRCRi ‘ciiift RRfl 
SfSR’, ^IfflPtfei R^tRC^—‘Ciiift-Cfil'iTl I 




'l^RtCi RtffR iRi Ril CitR ftC9 I iff RR9 ftfil ^ 
aJRfCRi CRtift^ il rR iRCR fftii “CRtCR ilR—iR® 4^1f I* 



^ I 'JGX^ CT5| *T^ 

wtf^ ^btNI? 

arn I 4 ^ ^celCl^^ | 

Tt^ Cft^—“c^nc^ ^V ^£Sr I C^t^ ^45T1 C5CH 

'st^ ^'« ntnr* c?^5i c^'$ nt?:^ 

^ c?l^ ^ c'^ ^4tisc^r I i)^^ f^si— 

CTfTf^ ^tc^ tf^f^lti?£(ffl ^zm i 

ST^T «rc^* f^5|TC^ ^ fS^ ^1 C^ f5?^jn ^gSfc^T ill, 

"sit^rftir^j f^5t^ c^ c^ ^c^ci^ ti c^i 

^’>tiT, r '^f 

3rt:5 tp^i ^nij:^ 

^nl I 

urheas men proton urheas 

‘^^5* <fC< si^, I C^CS^tC=l^ (Dolon) 

*’ 15 ^^ c?^*tr^5 c»i“ i «t 4 ^ c^ fil^i 

—^4—^ f^!l t cuides '"^fitl* 

«r^f6 ^ar ^C'f t xoroteroa de kexaie 

"ajc^w ciT-it« ^ifhi*—^4 ^ =1^ c^ ‘^’^l Tt^rT«*— 

^ ^^StSTC?^ W9 I ^^*1—^afiT 

^ aftCT, *'^t5T *|35 f%^ 

f^f5p5”— ^v\m^ —“3(tc^ c^ C^sfiT 
Snni ^fiTBscir, c^ ^ 

^C< \ vs^fel 

I *11^ —"^1?^ ^^^1 silt c^t^i art^’, oie 

( )—4f:ist^ I ^ ^ ^^ffiiwt^ ^*iw^ 



^ I ^*f5, *i5rt<ft^, ^TKt^ ^ tf*rNtc«^ 

I ’n *i^ 

*f3rf»rf^ ( didomen (dido'men) de^ oi) >*1^' (to ® 

(on’) katapythetai ombro) I ^5t'* 

CSliftCsn '*ftl^^. C^*[*t ‘'iiP>tt«t^*l*t’><—■^1 ’■llE’t 

^!:?t —C^!| IMihocheken dc pleo 
nux i£i-»f1l*t pleo I ^'Rl '®t^ flsR® 

nit?—cw c?-c^t=i nsii >?? oinos—i 

nnl (few?, *l7Tf^f«l®—51? C5ts( fiftsist’—nf^'S CT?^1?1 
5f ^11 4it®icn nt?i t®!l^1 ^ic? ^tPF? ?»ii ^ 

chalkeas t ’^sRI ’C3tfl'-^1? I 4tC?t*I ?tn 

nfi OH'S ntc? I 

^?n?, n'R "fcT? '"it'if c'fm tift? 'sn^, c*t? 

'«i!?tB5Cf “Rfft ^ 4ti^ ntt?, 'sl fnst? ^t? c'fnt® 

I ^i*n,—caTs-ftf^® ?4l c*wltJi ?W1 ^1t^? 

f?5tfl ^c? Cffnc® —'cnnin ?1«f1 nt’S?t? (being cbected there) 
®®®Tc? ?7Wf? ^ I ?jW1-ltf®, csfl^^ cn 

’ycinfif, ®ts fnnst® i f®fH ncnsi —*tHii»ii»4sl 
faf®^sf fn?itt® c*ftc^ ntnif, <stni5i f??in ^c? 

nc? ®it^ 1% fit? ■anrt*' *F?t® Bisf i '5?*' ®t9i m c«c?t5n 
cj|^ ?5it55i—^<n ?5i Rc?t ®T?i, fsit^t?? 
nw cfl^ ?t? 1 ‘^tn=f5?t*t’ ntapf® 

’«lTC»lT5!tl ®?1 ?t?t? t nult^ls^fll "Sit? ®»si C? 1^C»R 

‘C5tf*lt®^’-'^fi?1*f! ; T®^1' C? C^^CSlTtn nnst 

’c*if»it^3[ii’*'ii f^?fitn5ij 'll? ntw ®11 ><cnfstw t 

£»i®tt»i'^?it? aftf^ n«n <li5 ntt?—®t?i ?t»w c? 

«if®f*i%*t ®ttn ’Tht c*ft^ St -st^i 'W 'St? fn®t? *11? 

ftf*! ic^fsitn 511, i ®1’ ^ ^T»»f%i £1 ®f 



^tT—«icTit«R 

*[^515 "Sifn ^>Jt£? ’«(*(?1 ‘«(f^ •I’tH'fl’ !tc»l I 

▼urt fff’P fffci, *1®^ ’1*45 '9i>J®1=?T <aii^ 

JISfiTT Sjiifp Ttf i?l5 I ^tit*f3 Ct 

^i*t fiftw^^ ’3lt^5 nTC4i I 'srr’T^ii =4f<4[—t^l, 

*r^l i ^t?i*i ^1 '51’ I 

’ni’fsf -srlwq sf flfif—'^’ «rfc? c5iK¥ir 

f<'<i»i~5i^l' i¥tc5 t *ti:T "^la c^Pf 6t^ ca 'sf'isa 
>iJi9 ^f®'-*isff's snsecfl 5¥C4 ill I £^isti( a?ii acKi:¥--'‘*i®tca]u 
^5£'4f «tTta—<ii« i” 

Tawtcaa«t£»!'=i1c5, ffl <4^ 'fl hire's 

Tai c»!t f^ianit—a^pacffa 
'SK'^ Jiasif ft?a 9CES f’pifl ^1’ ®!^T fac’t i sttsa 

usitaw 5f6«—f% acsic^a a I fas^c'ia stc^ f® 
■^<cala ^cat5, 'stt fatae^rl ®£a ®iir j 

'«tsi'8a an’ita ><1^% C’ltai'i ^faraa t5 ftf»if^ 

aa, a^ii '81 ^ala c^t=i 4fcat®sr sii i 

jisifsi jiafft 'sinstaaf i^a’fii—ca^t:*! -acan 

jfatJf—‘iia- CJtfii^aa ir=5'a i 

*Tts c«tc^ *utT:5rf5^'hr*F <itta \ 

5as5l «|iW^ ^1 ^ f((C5 

^ f^c^wsTJ fa«»« ^1 arfef ^ ata I 

^fiTppB ata® afataf’F:® ^«ra iCcai f*ic8 

^ I 

'{<W c8isrl car® ’flea—•aat |fl:af®a ac«j c®Hfea 
^ws a^ftaa ? afa a^il ala, 'wfav^a iiif*8 ^lla•^ 

aj® (at1®8) at’a ^tca?a (affsitaa Ttcu, 

ca fteu aa 'a??® a®ti ''■taar 8i ai i 
dfl^tcaa 48 aca aai aa ea ^tai caa» ^tfsprrtal a^Ti 



.ir^lCTf’tT *fr5M"tir 5(1 fvjl' ^— 

^aw ""(fiCT^tat^ «[fVa »acw %ci ) art^ffe 

5rs%aTirc>fai, ‘cafttfe c? f alait:^ ^*1 #t*f1? Jiai ^ fl? c?T j 

( Scylla ) at^Tra f^ica ‘:^TaTltTp6*t’:^ aTffCK l 
irjTc«(f%t«—a*(t ^5 <(itcv—wwa 1 «lS^5( 

^i:T5 »rec^ c^ c’trti 'vtacfsr 

'SI '*(15151 ^5(1 Tca cT'ic's mra 1 si^f^t^ ’STifirf^f«Tt>s ^ta 
'o(f®i([?a a®, ‘afija’ 5’«ic'®5[; fn'atat*! fiat's® 
c^fjas aai I cal^ffisttaSftcafaa >tca 'S%aa *ia<— 

caaa 5(aa 'sif%w^1cTa *it'r '«(f%ca'Blcifa lat 

a»ii^ca <511^ ca a^tsplcaia ’•dc^ssi c«f1®tc»a airs—ci 

cart's icifa «nr.55?ta sa^la ?a ai 1 ^a Jittaffer ^ca?5r— 
flfiiwlacia Tti? ( '?!san =11 ai ^talflra ^’eata, ^’«a atai 
trtc*fea ’K^?' %^taa ( 

ara, «ta5( ^ai—^tai-^»ti as, "sifsaa a^sii; 
^lal ’«[r-^5?la ’»(tf®iaj a^lalai—■«(i^fecqi« a^'s »(ini, caaafS 
c*rtf^*ic#^>ia csfa^ar^a, "^aai «(f^caifa'5ia« 

ats atia, caaafS 'snif^ala alf»rf«i®a 1 *ia 

c^aa aa fa*a^a aa t fa*a^ta 94 ^ aw 
ftfui-wsrin I ^jilrfaf^wa aiai (nrfa ; "ata wtaicaa 
siaaiafaw wtacwa sntiTK wic?—^'^faia atat S'frf'iai wata ais 
Jipfa faw 1 « wai acai? I ^ta*ia Silwf« aalwtcara acsl^ 
wfsacat a*t w® ara aftw; "^ici^ '<a aicaaai-af»a 'tfasi 
»f1«ai ala 1 'st’aw afa wals faaca lilnalw ^ aa, 'sca '«^ carti 
awe's nifa—'wafaifta aa ( 

aa^ (aataftai wtwai) >« fes's'sa 1 wiaa ^ aatattara 
aa 'SiTalal wlt^—aaa S' -ii aata'fcaia aiaata wat^ alca¬ 
na Jia ata atc^ ■«ata a^aw faaica a'.^'s <iia^ ^c»a at^atfa^ 1 
wta oiatl aattawi ataw ata aica 1 atata nfei aav 
iarfata ?'afta^ aa auaifat 15 ^ "al aai aftai aftaaa 



TEta f*r? ^ 'itr^ i 

^rrtftw frw am 's'fi *!?»( ^ ^iti, coti *)t?’s 
vcwtwiips atist*? «?ciw c^ 'iu I ^I'rt—^fiK*nr iMB*iif( 

V5 «r5 ftifsT ’«t1wh ^fps i?t«l ^1’?w—Ei>t»rfa*tl%^ 
T5 ? %»[fll, '^TI I ‘4^ ^Tt*rt5 «CT^ 

4S| ?<J1 ^ fjttwf®? if’ltl 

’tlr^ I 

c^'rtw <f1^R CT'dw 

"tTf^ c*t c 5 ife ^c*i 5?!^ 'SI ^iiisiti 

at? W lift X!rt*Tt=TJ? "itTfsl 

'SI fifiisi ^?ei ?:5 *(?:? i 'rt ?1 ats'®^ a?i 

fa|&l ■^cai? slf^r ast—alft ’rsit^ 5 tt—xfir at^t awa 
»T 5 iatt? 5 t=n asi 4 ?? ' 3 i a?i ss Ifti® afew? ^rai— 

Ttta crtfe ama? awa tss ara arcs 1 ai, '«^ 
a 1 ?T«f«i ’liwi f^a felt, ^¥t w aa^tfst a^-, 

«K«ja?tf? ¥a^a as?, naaa aS^t? a^a?? 1 

atfesi Sitcaf® aft a^atai awai >a? aa feci i?aa at ^1 
JW aftai fiaaal feat? 'st? ftcaa Scaatfi! faa at?—aUl 
aliataai^^ «c®ia fttins^ ci-cai^-iaa ataa a? aicsi 
eeic? ill, ait's at? feia ill'll afta— lai ataai ci, 
Irlcafa^ §1®®! aai-afr, atia aftaai ftt('salti^ ca fel 
Sca» faa aw 1 

Irtcaf® « ^atatww aat >t?ta, 'sttai aati-;®? 4?*' 
aa a 'stwi »p^l^^ a Wf, ci ’iia alici afcir 

am cat! ant ca a«a, aitcatsawi aiafeaawi ife aata—'ll 
n<a ea aftwitsai ail fcicf—at iwi t 










*5?t6t1 iFNc’if ■^fl‘1 « 

WflTtf I 'fW »tl^« 4^ W C? 

Vftjfefe*!*! fi'flft '•IT, c*tt«S -arr^ Tt^ TitS’ 
cntR^TPia tit^tSrr ^t?T#1^i*'siff tsiist tic? Tftfe c'^lr? 
f^vm I t'St^ T31^? 'S SlTl-'StlTT'rt '« *I>ltWt^- 

or? TtCSite^t? >ICT al'SJT ’ifilM '<Ht5l1tf? I 

c«(tnifif^pra’iCT ca^? *tf35a ^1 »wa ^ntc^ 

—^j5ia 'fla^ at^^TfSta a*ittTf i f^’tra: •afii^in 

•irt^T-ftirstaa *it«f afii *(famta ^caT’t Tia fifcacw^ ^;5ta 

acam I fa^fa ^ c'Ttta# •aits Ttla "ai?* 

fa^rtca nwfTsa a<t?t axt's *ilta t ttalt c»rtcafS^a 
f^ta '•(icsiteai Tataif ^lafi? -staalf^a *(a<i ftrs atai i Ttaa, 
c*rttaft^*i *iaw CTta Tai arcr a’tsi, £»i wt Tt a*n 
5 cac^ '®ta f 5 *fta '•laait far® ?ca i 4 *i'^c^ Tai 
ata V ^^ta <a^5 *ialr5ittTal as(t® at^f cacac^i? ai acsM 
a«^< Tca acraft i 4t afaca? siaw \5fa acawtia 

Tir»itRla aafrg *rfa^ faca fir® ait'i aaHTtsT ipta, '*ta 

'TicsTtsalrT caTii 4aicaif5 ^ajtta ®Ta Tcat^if i 'Jta 'si*(jtafa®ia 
faafsifa's aia :— 

(i) (Staa «iaTta :—fast ■« aflFf® { Art and Nature ) 

(5j fa^a ’’laiTa:—fae-afa^tai f?*rt:a "’^i^^aa* Tafft 

( Imitation as an aesthetic Term ) 

(«) 'f ^ Taila TtfaiT *(®I ( Poetic Truth ) 

( 9 ) 55 ^ TaJta :—5fTl%c?ra Stapar ( End of Fine Alt) 

(*) 'Wl Tajta—'® ( Art and Morality ) 

(•) ai «raita —irttaifet §acatfa®1 ( Function of Tragedy ) 

(i) *(«Pl ^aJfl-siTSfta-JfTT-ftfa ( Dramatic Unities ) 

(tr) fliaila— 9^t|4 JrterM {The Ideal Tragic 

Hero ) 



cntcifSf»i« 

(»J iWrt—(Plot and 
character in Tragedy) 

(i.) mt *rt<rtfl%^*R "rtV ( The Genera¬ 

lising power of Comedy) 

(il> -ATM Wrt—’FtPTJ^ *|1^^1 
( Poetic Universality in Greek Literature) 

^<0 ^Icf 'Si t ®WC9^, 

ei^if iFR?re »R-a^ w's i 

isW^ «WTt5H »rm—f»ni'« (/^rt and Nature) I <4^ 

'uertn^’Tfif’f'fl :—<af5^6»i mPns (hne art) spic^ c^lst 

’3<w art cait<^ ■ipit ’$^'6 eff^ii I (^) cat*lr 

firetCTRI 4t^1^ irfTtai'O, iICtfT C’fl^'e cif^ 

I («) •ra^ ▼tc^i c^'»R cfffl %ic5, 'Itfl ^ 

C»I *Rt^ CVN trttirft—WOTS 'srf^E'SfV, 

•nrt'TM ^oi «rft^ i *(8) 

(useful art) >a^t 5T»ftc«^ CT *ft<*PT 'si «r«Pt 
v(tc»?tw1 ’e fiKif*i ^=tit ••(*) at^nt >a^ irtstl 

"*Ti ^ ^ *rt, «trat^st-CTt«f c^ir? 

'^’si iii^ cTtt*ra I ^ evsTts 

estesf 'iw i C*) ftetnr *it»i—ft*r (Art 

imitates Nature)—*P,afl^«W 5tvfta'^tf fttire ’Ttnl* gtthi 
cTtsi nKri I 4 »Mt« ^811 8[c*mci Tfl CT 

yfffftir (Copy) infTT*i I («») 

«t? Tfc5, 

—^5 Pis'i’eg (creative force, the productive 
principle of the Universe.) (i^) fV ft 

(matter)'« (form) ^ I (») 

*it<ft»1 «!« ’W c'Kw J^pwwtrt 



I TtT In*, } <rf 1%5 iSwiT 1m 

TO I “Where from any cause Nature fails art 
steps in” —‘to supply the deficiencies of 

Nature' (politics—iv). 

ftflfl'TOTtCTS ftsTiCT 

Imitation as an Aesthetic Term). 

(>) (fine |rt)—TOlft ^TOI I ®ftf5 

*fft[^i—(TOTtsT fro); 

■( TOTOi'^nttr) I 

(^) frora tWw‘toto'I’—jisri 
cac^ asiitt'B «wir ®fmi ^ i ^ eTtta« ^«ti^ 

attn afafro i 

(«) “totoI— aw at?l?r TO=ita ’»t^a 

^aTOi* ca ’PiFtf '»K< ai, 'sta fnfhrt— 

"imitates tbinSs as they ought to be* (zrv)a [ ^twl ^WT •tJa’H 
i CT'Sl^ si’fj ’SMsrfa I «(1t5rtWt«StW 

W«fil ] ('t) i*rfsjv C^1 

119 ^ 5i*nrtaf ’•f^TOci^ ftaa J—pftiia, «r(wtf '^^' 
fapri 1 4 *fir armta 1 finni *rtit^—^ to— 

^rtasr ^TO—iPi^csBl ^sift "(Iflfw wlro*! 1 

• TO « ’!» aa 1 

(s) ‘totocTO—< lf5 *rta^J (likeness)—(^a^Sai) ^tue 

^tjnrtTOI ( reproduction of the original)—tgc^ ‘»p.CTO!i’ ( sym¬ 
bolic representation) u? I 

(e) p||f-'?1t —^“pictures which exist for the phantasy'— 
( ’riRtfl <rt^l) I • TO*i1-|f^ TOi« uifii^?i «T5i troi 
^ttrofsi t TOPI TOC® ^TO^~(’f) "the movement which 
results upon an actual sensation'—(t)—>*5 

(sense) ( «lwji toU )» ftwi ^ «rtTOl 



(thought) (^) fl%—3ic<fT ^*t afSTTl 

^Ftrra j] \ * 

^s!1 (imagination) test's, >i| T<fl siPt 3t^ ^CT CT 

‘creative imagination’ TIRl’il 

*n I ot fl»t-!Er®THPT^ ^Ti, 

« CTt^t 

n 

tfTs'll f^sr t cTf^ ^^ifl of^Tl 

?1lft 71 C^ ^t5f^7*r« i •^fjjs >ilRt^5Csi7 £*tt«f5v»l 

c^rT fintt '5£5r c?7iP5 cell t57— 

71 *t57t«7J[1^ ira,—’«prt|fet f®7li 'S7t C7 ^bhi 

I ] 

(<•) ftU HtT’B 77—7B 53117 BW C77i*t ■S(f% tt^ 

77 C7^ TItnf fe^1*t7l I 

(1'= ■ftCB7 'a< 1I 7if7 —77, ’flRtffe^, f^— 

7P5T7 7intf«71%, ^ICTTB TtBttvN 77 I 

(►) ftCB7 «(7t^7 71 7t7t7 7»t«> I TlTl 

7^ 71 7’C5f 7? sill 7'«7l 757 77 I 7l7t£7t7 7«rt7 717^5 

7C7 7C^^—: ought to prefer probable impossibilities to 
possible improbabilities. 

(») fttt ^*rtn ^7r® cell ^tce | (^) 

*ic^7 1%B—-*1^ »)7C77 «vt*t 'Sifts 

47t nfflr® 7177 ^ I (7) 7« ■« C77t« TO, 

^C7 ‘BtTB JTB «t!SIT«tC7 •ftC7 71 I ffel«f7f®*l|*I 
%»nftPI i7Sf7 71*1 ^t7P17 7i*t ^C7 'JSltl? *1)17 7l I <SnT7 

7C7J fTTTB '37® \5C47 ^7 I (7) ^Sy 5RttIB7, 

*3lC77 « fNtC^ 7(^777 TO I >57 tTttBfWB «iTO tfV 

TOW ^ *17 I ggJ Oft7 f'frftc* 7t7T WCB, lsif^^ 
fft *n7 I 'Bt7tC77tT atifjpB TO '571 f7 TO— 

ft's TO 1 





’FTtra ?i ■, 5 ^ ^- zt ^ 

I’f J|^ ^’S^CTT^ ?C'® ’TfC? t 

(>') 5PT TRI ^1—C3lStft^ iJCf *rt<rt^*! 

stTI ■^*1} 5E9C5 > [ ^tc^ia ^9 
1% *11—^tt^tSSll ( >«8-1 S1)} 

{it) ^Pm !II5t IfEJI I H? 

*r»? >fi^ sitsi Tc^ic^i? Ttt^T ^Vcst^ ftfs^tr ^ 

CTtsi?*tE»^ ^ST5*i ^cii sl^f^a ' 

fi*) asi ?C3 ’lea, 'iffl'ta* 

«ca titta»f»twi’fCBf ^sCttcii ^rsT'W c^rft^T 

<iKtfa 1 a^slta 'a*F'l S'?? ’Fflttai 

caE% ^ 3 —ii«f5 'tH?, ftcia -iiT ^^f31l 3c*i 
"if¥ fe«%3 3i'T f<TtE*t3 Pcf -aRcf 5t5i;5 r attuT facia an 
^3 isi^ «i^3Trgf Taata lai siiatfs^: fic«i k 

wfff*r ^c*f 3 sfasti vsta celJll carc^ 1 •Tt^fi* 

<£tiFf33 %«3 Sltfrla it:5fi *FC3 iffTsa ifittlta*! 

—ift?tis anrts^a ^ca 1 "ita 3t?F%jf atscas acitit^a 

^1 Eta ai, flfRFa al'C’f apt^a at st:atn ^ca sr! 1 ^ia circ^ c^a 

ifaa^a ^tia al l [ Fine art sets practical needs aside, it 
does not seek to effect the real world to modify the actual. 
By mete imasety, it reveals the ideal form at which Nature 

aims in the highest sphere of organic existence—in the region 
namely of human life*** ’'*”157] 

s^<») c«c^ ^tre at^a f^—aat^f^at t aifi®. ■& '«Rt*rt^a^ 
ai^F® *if«5H ^ai 3i?^a=i ^a, ?^alt fin 

ain^ncia^ ^vaa (Copy of copy twice removed from truth 
Republic-s) I -ii^’lrlicia Tic? Pw T?Tawa T?Tai aa -iw 

cacT 5 ’ati ^caa a* aa i ar iciTi fia it«n Tt?tTtf?. 

Ttai fin *tfti Tca nfntBEf —facia:T ai i 



(.is) c^-N c^l5» »i^iwb^ ^i5iiS!i cn «.fii^iin 

Mrst?£5 I S|1 I flll^t^f 

«tn C’H’f C!ll I ^I3t C>iH1W *i5W 

cv.^^ ’I'f cir«ii ^cws I 5tort~ 

I 


'I'itfl VifltH (’ftftrv •PST— Poetic Truth ) 

(l) ’»t?J ^t5R5Ur ‘»I1^1»’(univeieal) 

’ItflK^ •n «(Wa I 

(‘) bt*f £*tc^ ^1^1 ’BrtJrt:?? sis •((» i 

«EiTsf^ nfat^titlij •jit ^Icaj^ t.»1ir 

I 

(«) Ti* ai c^eal ^tiaia feivu at 

a%tw *iit5 'itc’f ^nr t »ttf 

'Ssfetctf^w? *iH^t- (w) afe?l9 ®fas 

aWTi—what may happen, what is possible accoidioi! to the 
laws of pEcbability or ueceseity. 

‘facaa’iat, wi3 apffa faiiwa alam 

{ ^^f5|®t«i1»ii^ > i «taij* sitltc^ »i»)PI stl^ I 

(Poctiy trsnefoima its facta into ttutha ) ai*ll9 

licaj 'Stan ’si*ii?afftiT •pjftan al «rti®, aiftai ^ar al 
aa!n-fa*li>ia war ^1^-^na-'ww aw alt® i 

(•) Jifii^irE»ia 4115 a1w®1 (VraisembUEce) attiaw >11® 
^5® *15 I caalCT afesiTfl «f5®f*! *lflCTJf ( Probable) 

ai ®f^alt<j5—( Necessity) atw «fa®—4l1f cai® 4® 

afrt4l54-^® Itfa«, caatisi^ 4#® ViaisemManee i am 

wf«w®i ftfma 4lia]a am®i fastv 4ai wn sn i 



{•) vtRiT *tt^5 >r^ f^oc <4fl^fe»i 

•ftwtwi ^C5St I CPOK?^ « ftcw CVtIJ 

cWtf^ «*t iw ^twi w»rrft« « (?i% ^ri tev 

^tWlTd ’rcfeft—C^ ^tWH'*n '«tC"ltf%V ( Which are not, and 

neTei can be in actual experience ), 

(*i) ▼tr^K >it»# iff^s^tPr^ ^ ^ •rrtw sjl —'^iir sia t 

*rttii I aW Srtwfes^ qlfe jf f w i 

ci^ ^rfHfRr® Tt^-5i*f ft^ i 

(i) Ttc^nff si^rsl w ^T'srri wc^ 1%i i si'j 'irtKliTfl 
«rf%w5Tf <ral *fi'?Isi. c^tsiff^J c^Ttw 

SI, ^1 »tc^i5 sf’ir® *1^7 '^ttr I ^*i«T ^fef— 

•to tell lies skilfullyft'tJl 55*11 5f511 
• vtl5T5 >I'5I — *IW {inner consistency). 

{y) Sl5J1—51* ^t5^S ^nj ^551 5*r 

1*r*t1%S 5It5t^ 5fet5 I 

(>) tTC 5I5 55t< sfl5^ S5—4^ ^TCtl 7|t5« C5 
«t?l%?r TOl ( Semblance of «t living reality ) 

«iifftB-5tia*Rcnr ^"ir ( The end of fine Att). 

{>) TT?flI?ni 51^5 «rnitaF51 C5&1P11; 

—iftsf 5551 (Give pleasure or rational enjoyment.) 

(5) «ltOT|ir 1^1 (Sportive activity) 

’Ttratif etWlCf^ '5l*rP'l3 5C5 '^:iC‘R5 

^1c5 ( f%ti ®!5t:«r5 ftn '^I5rl5 <ni 45t 

^ *CT irrt[CTS i1Wt5lTC*ra (?lt5f (Final well-beinfi of man) 

'ftC^ l 4l ^»F9« «rf55f lylJ SF51 5t&, f%l 4 ’St*!'? 

—‘’Rational enjoyment in which perfect repose is united 
with perfect eneigy,” 

(«) tnfw !{%( Reason ) S5—W I PKW 

^ wicw—^f«CS *W WCT I >« V(tip5—“The abw of 



feeling which accompanies the contemplation of What ia 

perfect in art"—C'ftT fe*fwt^ I 

(*} Pits? 5f3 •ni'—C'sIt'Sl '9 atHcf’S 

t 

pisfif^-anfirtca Prtinf Scfs 
( )-C9 tfftP'K W ; 4 ifl 9ZJI, 

Pfca^I fec'5» C^t^'tl ’FCtCf^ •S’n. '*1* 

C^, ?P!-Ht3rt?( TTSt^ ^1131 

«Ei[ I 

(^) UH5l»Sf 

wrJSW ^ Any chance pleasure) SRi I 


aj^Sf werfW—'a ( Art and Morality ) 

(>) ^’fS ips atsfv^ :— 

(^) Scarti ’atc^—*fp 5j«lT®'. fi’ST 

(tt) Scar®—’?& 

«f<^rr (sret? ^t9ir) 

(%) ^ tc^ (3(9 <!|: ?(IS TK®? I — 

^ftC&tftl5lC*Rt 5(t^—^t9f ifCSiWI ®?1.— 

i{K) ifta Rcsia ?c^ sit'tfii^ if44—^5*?-*rc’rPt^ i 

(*) ?t^Tc^?irc®— 

(l) <Jlf5^:»tRpH ^tC^H SllW ’rt'lT 

CT'am I 

f*) 'afi’ftiJ*! ^^Tii PraPrvtt 

9 ii«?ti^?( 5flf®P{^ cir«?i j ijra'O iPu w 

srf«t^¥ aFM I 1^ '«^ «t»tm aWT 

^ few w I TtPO? few—'!# W1 t 



*W c*rioil6?c*i 5c^9 CTt^ ^ 

?Ti& I tjtwtfeB 5i^*f« <i3t^ cTf^ T'Ti ^5rt ^sf^t ^tro "Ji ^*1(1 ^1 
^1?—Cf—“The office of tragedy is to work upon mens lives 
and to make them better' •[‘TI'KtflM,’—’F'ftfi' WSlT! 

—rirsi, c»»tii dW ^CTSff^ i 

—(S^ttst ‘'®1si’ ^’sic-s—‘Goodness is of the heroic order' — 

■si^r ^®i:^ 5i t 


«I*rrtfl—§JtCWf®ir ^♦tCTtf’I'Sl (The Function oE Tragedy.) 
(i) “ssrt'irfflr'T’l" (Kntharsis)—®'1£irtf«'5l '^1? 

?rrt«rii f^cf ^*cn £5 c’Ft*! *('»[ c'S’i^fS i 

=wc9 J §rfcwf®3 ' 

(■^) ,55f*l®l, (PUf*!®. 3FSiJ#%'fl ’¥«rt? 

I c^3t^ 'Tws ^'fJir *iti cif'ifflj ficws 

(•) *115 *'E’E'« 

^<1 c“rtJi1ir ('5t^t^-'^iJt*t—c’l®^ >v8 s) t *(5, iv4^ Stf 
^C*l% (Jacob Barnays)—‘■ 2 i<ft c\stW^ ijISivE*! 

ciic*? ’»rti*n5^l ^511 ’lft*f'»i ^rt'it^f*!^ "f^f6 fef^*!! 

fwlc^s '»!<—cj(t'»‘i (*rlt:^'tt5i) i cuW^ '«*t5 

fapst? '®*r'9 Jjftaf%s f^Tl—'st 

I CtfcSj, I 

(•) 4ffl*i?»i (iJt-siWrt 

0( ^ ’TT^fEt# ’TtR'’! C^ 



—•emotional relief* 

{«) «ii ^ WTH—cx (j r f cofa ^ . 'a 'KW 

Olt^l ( Kathersis ) ( Enthusiasm )—CiitW '«T 

^5—ift'S Slew ‘t’s&l *rt^ C¥<l ^ iS 

W 'atc^V'fTfv nsrf®? Hiral '®1'.*l^ 'mtf i 

•a CTfsi ^THta si’s, 

^jtTfr ( a principle of art) I 

(') ft^JC^ttCJpi&CTl C^t*! 

SciaFv *firt*feT CT?t®j^? cicv c?«»i sri cnw ^ j 

tC3[ 'tlrst’t T^C»I ^i5TP5 CTf6i|1 « 
tit*riT—tiltwf® »ii^ 'st<[w ’(Fca *a^ 

—«mtfa^ Ttff ^«!n f5r5?i i 

fqwf* t[f, '“Itt^t't •rftCTtft'5 « 

1^^—*Tbe painful element in the pit^r and feat of 
reality'is purged away*—<3^ ft’tfil'ttX ( transfor¬ 
mation) tllraffs? -« ««rt ^W® 

^ 'fit 5^ Ctrtf^*(Jt^ 

fbfvt-’n ^ ^ sn t '3 «rfc^»ic¥ 5(1, 

^ten ’«tc*itf^ w*t Mfw?;*!? srtUCT* (?ttw « 

TOt i) 

(b-) lisc^ dtfaisTl »I?tl uiffl?9fesT c^tJf ^bTI ’Ttsisr ^ \ 

ait5t*T, tf^'s Cft^ *«ffaFitt’5a ?fi*t ui^®tc^ ’tep csiwl c^ ♦Tint 
—C^T3^t*f:w « CV|5t 

n*tt5rtiR t <?ttwt Jiat 'S5~( “caltfetf^?* star) iwni 
caifi^ I ^ 5’t^—^t»ia c^t5( ^rWBV 
0^511 j ^ citBiTl *’nt—trta '^1 ^:il -tnw <?fU 

OTit’Fa #tac5r cvtii caipfl-c^tt i 

■flat patsai 'sta smi fawai, '««’ 

t n1* i a cac^ cttCTi '•iw'ir^fl' flitte 





>* 

cil59lir wT i? , •tfipriJT ^ t 

'sra «(tTrt£^ ^1 wtcl 'SI 

sffi'B IvfilTtiii—^rttT*iirM I 

('►) Sitc^f^KC^ CTt^i '5153 >«^i ftfri '^*11^ «ft¥l 

I L!if%»J%5gij_5tW Sfrttsif® ^•fJICTlI STlfe^t iW, 'Blt*«^ 
^<3l 5f^F*t?(c»ta »w. 3i ^»'{-fiiat-«ff« tt:»ra ifi%v 
w; ^Jtewfe ^stsiv-firat ’^^•racsw srf&v! cvt*i^ 

*rtTtw. «it^tii ^ *tW^ i) 

^9 <i| V«lt« f^Rr ^TT3 ■Sp3r® C33 C3 C^^I{ c^t^l 1^3 
5’/S3 3»I'e ^ 3t£* ) 

(9) 3’ilTfTtil3 ^ttat Ttt<3 ^ I 

3Tf^ ’»t'fC3t3 ^ I T’fV '“inCflff ^1*rt3 *l\'ftJf 

^ >413' '"TR*? %n9if3 3f:3 \ *(fejTcwfe ia% wt 

artii'ff c^a c^i« « c«ri^*rt« sreu <iia^l 

1^ Sf% wn:*w "»t*w I "It is 

piecisel? in this transport o£ leeling^ which carries a man 
beyond bts individual self^ that the distinctive tragic'pleasure 
residei« Pity and fear are purged of the impure element 
which clings to them in life. Iti the show of tragic excite¬ 
ment these feelings ate so transformed that the net result 
is a noble etnotinal satisfaction/ #1^ 

^rfc5f{«3 swrt, ®1C33 s'ffvcw 

^'Ttt 3CTCSit I 

«wts—{Dramatic Unities) 

(i) "'SN't" ’mrs 'iiiw Jfl. 'Hi— 

(t) 3jf^-*rel3 3ttin «3 I 

(«) iT'fr ^ tfcrof T5—‘41^ 'st3-'^Hrt3 

'fl’Tft Wf «fl3m V9 (an 

ioward principle which teveali itielf in the form of an 
outwaid whole) I 



>1 


(») (plurality) ftCJtft, ^CStCt 

int I 

(t) '(tt’pre *itnr, «nr-f^»U*il 

'V'm*i—’TCttT, ^—sura ii&siiOT •icw^r 

^C?j »ri:? scd i 

(*) sra I 

•( 1 ) -ii^lS^t^ iSfc^ ^*(1t ’ll*!!;?*!—“^T»r 

"Tt®f C^t«tJn I ^, C^fijCTI, 4P?f^ "Tt*!- 

.S>5H* « fitf® f^4l c^ftcsc^ t 


«§!( «[HJt5I—Srfcwf® irtl’F (The Ideal Tragic Hero) 
(i) «(f% «T>I cvfsi «CT flfittaT-s 

5(H(J ^ evt^fs^ «rat5*I1—«l'sit'!i1'l^ 

CTfH I ( §rtf^T *15 ) 

(i} <81}^ iw esrfe^F? J<f5“SrtC«f(^ 5t*I5 f5*(?t'^! I 

<im C^, 'fl’R N 9rtt55 *lt«5l 5T5 *i1 I 

(=15 ) 

('*} »tf3 "Hi'8tt®l5 *1t55 *ll ^«t»r'e 

iltf^^ *15 I 

•(*) t C5’R 15 '8(51 ^5*1 m, C«5ft ’B(I% 

IJiffiS ^^5*1 •n I 515W5 5t*l ‘'^f^C5'tf6c^*5 

S^) 5fet5—C5'15| 5S59 CTlt55 5^Bl *15, 

5^-“Bf5ta(5 C^t*! !*fl65 5l ^'9 I 

(*) irt5t»f5 5^1—« 5C*t5f«, S® «rt5»5( jj 

(') «Hl—5jf^ 5m5( nt5Pr cw f 
^rtt5 5 t 1%'5 f? 5'»*n 5rtitt5 m j 

^ Cf'SKHfl:—{’») ^tl,5j1»5 'Bit’ll 



'Si TO*f I ^»i *ift.^^1 ft*jRi^fl 

w—I 

•('t) fsictrt »iT5^ (blameless goodness)—srt^^S W 
<¥<l^ *tc^ w® ilfl ; 5fin ^9IC^— 

?fil3[ ^55rl5—’“TtPi^lt 

I^^STbI 5fi[^ I “CN f"ll 5f?!5 'Slt^ C^’F !|1%^ ^Cl 
sn I ^tiKn^T^i (PFW w ^t*i^ 

I «*i ^itc’f stl I trt£«(f«ra, jrS ^Isi’icT^ 

ftsfeiS *It7—c*f ^1 ^^9 C9 

JHartJt C'ff'f *t>fl1i| ^ ’tlf«' 

^ «e9', c*lt ^15 ^CST ftti?! 

^ A 

J^I'ST C^9*ri 

C^<f ^9, ’9^’rt?? SjTC9lf®7I 9*f ill I 

(tT-) :i7W ii9W 91 9t«!t^:f 'SI *r®I 9tS), 

if'd 'iltlcq 95r C9C^ «■(!«—’^a ^1^19 ^9OT, <11 
'9^419 49PS ^ a iili»4lir tfia 
*C*lf«9|slltw??WCSS1I •’®I'^9ttSf9 3 3 '®j*|3t([ 
i!P«f^ CT^, f^« ^•f9l»(t9f 'a9®tt9« 5*1 c?«91 C9t^ *ftR I 
«(*«fn3RI ’lOT "etf® ’W« « *«f«1 ^ ?ca •StC’P, C9I 

*it«rH*l »r*tflT^t aal ^t» ca 
•IBCT? *itii I ^Rs R^ReU *114 4feOT'« 'it? awi 

■iJ^ <414^ 3if*»rl«wtew I <11^ at'5^9 

L»1t5^9 '®lt9lcira TItIfJ <114 1RIT44 Sitcaffe 

»|-sf9<( 9l at4t9—49W <ilt 4^19'^ SfHi!—■a^fel "ffV' 

4t4f5B 41 4Ff% IJ5fl C4t*l C4C4t I ’ll *1?t1('|1^ 

4*ti5 49—•'4fl5'5 5:4 ^1f*l1 C^Tf CfW C4 4414?^ 4|C4 

C»l 49 \ [( ) ^kt4 J 

{*) (JltC4f® 419C49 *rs4 4&C9—4^*11 

'•Wllf^’—3!*f:—(4) Wl^StOT (4) sn (4) 



(any human ftailty oi moral 
weekoess, a Saw of chaiactet that is not tainted by a vicious 
purpose. ’F'd, >r? 5^tTRt C^Flsi 'J#!— Tl’ (3rtT ^ 

w ?rTt^ c=Tti( 3f#—1^»rtts( 'si ivfii ^ 

ffl^S 'Si’ 'H’fTl iirtWT^ 

ptte^ ^•R ’it:^ I ^*1 '9 

nt<rj nt<^i i) 

•(i*) &i1f9f*F F%aifl Btw'i viift5ir6*T cf '«itc»TT5^ 

’Bl'? >RtC»ll6i|1 ’TfC? 1 -a'? ^'^J— 

“f% >?3i)Sr5 JiftaFfeTi S’tfs* *i11 

(^CT* nt^a stai ^ 5 — 

atai \ ^al'> %f«— 

"flfii^feCTa ^S!>i1ca *j«a y astl ala- 

ala} ui an ^9ra 'i'ftfa ale? Untuf^n’ aT>ffa? ^!»1 ^ 

fag^ *15, 'flTR a^Tt—cmlcii a fq’*?>} ( 'OS't 

at< ia® 515^15 aflc»t«, a5 5'5t'5 C5 ifa- 

a? ern*! ahwa at’a 'si»i«t*r n; cnrtw na-*tf^5 a:a *R«rfw 
ai 51 ac95 tBn*"tfa5 *icf 5^1115 55 c»i<i'tr5'e Jfitfaa 5'5 *IW5 1 

^ .It a5t« 5n ytn C5 Vl^ j?rtfira a*?" c*pnw^ ca«ftt:*J 
vwrt « wrlc^it^ w?5l atw acs. c^ntsT nfa 

^at5 C£fa*rrt '45*1 Jia * 11 ? Tf’5 5 ^’fta 

hifaa "if^ asn*}, CTtftsia >af5^Jk5n «^a[ ni^ 1 (• ^) 
•(ii) '5:5—^ a*i *if5>ili*i antai 'Stfl’^w— 

aif« 'Rlfl «j/9 m pftcani IrtOTfk^iij *lfiF»ffCT?r a«i- 
m wtlfa atsw aai a’cat^* Irttala? a^i ^mi wft;— 

"antagonism between a pure wilt and a disiointed, 
world*——antagoniam^ "between a grand but criminal 
puipoie and the higher moral forces with which it is 
confronted*—('e% t) 



eUfTtS ( JjttSfft:-! >flr> 5^ :} 

[ Plot aad Character in Tragedy J 

(>> w am ?!;«?, ftlt5 ^tsr— 

'^sitiTa ’ll ftvta i 

(0 f^l (action) •AT- fiFIl ■« 'stlWT 

§55^ I 

(«) rsW ¥«rffSJ ^T5.l!%'t5 '*1<—‘fji’ (dainj)—afTiW’t 

Till fcitt st?i85 

5HH—3 IT^ fj 

f8i (Ic^f'T) ^*rr5 ^rrf^j -eftiitt 

(nntal elamsnts' >«Tv ‘H^R’ ()”\^«-%tC5a "ff^ 
(intellectual elem^ut) \ 

(•) ftJi sw^a I (t) 

f^t? c?? I (^) '*tW 

C^f, TCff I (If) <T >1? 

^l»^l-f?r’ttt^ at^ff!—StHwfsff 4f(rtq 

^ fr39^ *Tt*f I 

(n) ^Tsr, sT'W—4«(< sf? n 5 ?^ 

<(fS(T5i « 

’jS «fr«9rt iwf®# 

71 Cl^ ^<t1^ 47tPT 7»r! ^1C5 I 

(i) Tt^ a('*tii —a ¥<it^ «raratt7 

cfS (fs ^esr:?^—*ftft^ stt^f 

TtjiRtr’ft irti>¥ fTif f?si ^ I wrifw 

'Ttlsw 7^71 ^Rci» i ’FtJ'! 7jr?5 lilfln 

%5 I *4 V'tt^l *t«I t ^Tlt’aflros -7T1^7 nftfftil 

ml 5Rc^f Ktm Cf4t4 ^4:^ f 71 iT7, 

7t<f1 ^7f4, Ttll %7 R^fFCST 

Wtstftv TtfMV? I 
1 



M ill'll ^ ^<(1 

!—“Plot is attifitically the 6rst necessity of the 
drama. For the drama, in its tme idea, ts a foetkal lepteteti* 
taticn of a complete and typical acticr, vhcte lines convetfe 
on a determined eDd*''*('t^t») 

Watsj 'Siijjtfl ("ifv) 

{ The Genetalisios po«er oi Comedy ] 

(j) ^511 Ttii;— 

yifiS <11^—1 

(4) I'idealise") (^) C^1i| 

'iH 'tlt( ^^11 ( representation of an 

obiea in its pcimanent and esfential aspects ) | 

'4^ t 

(tt) »iW »il^9 «t*iU esw?, «ntl« 

ftlfin, 'i'll 9!.*! SW ISfiana 

%VI'6 (.^'1*1 [Ibecbjectit sttzed interne 

bappy tnd cbatacteiitiic nonent, its lirts cf place cr 
ttienptbate note fiin ly ciawn. its beauty is beifibtened, its 
tipniEcacce incteated, vbile the likeness to tbe otisitutl it 
retainad. ] 

(«) 99l’ 1>r5 ^111 ^ 

SlTiS ill I W feW'll-fi’ltl 

911 

(s) stttWf -aitlfHrfW 9*r 1’ail's *11<9^9 9*f ^911, »1 

5’i5j jail's ^11—Hw 91 ,9t5^ 

9t* vft-fiyf'5, Cll9tfil « fijfe I 

(«) ayjE-fjfJtJfiE, ciT^tft « 

^991 Ui\i, fitW 111119 mill HlfOT 



’Ffll sfi^ I 

?ITTI apft-f^pf\iW ill m c?lt*l« CTtsi CTft ftpfepf 
^ist^ >« tifl «j»n t^c's *rtR( t ’Twfw c>i^ »i^ 

**( ceil ^ 

^r? c^tc®! \ 

(•) 'e cat%^ *[t^ts »(%¥^ Itn ffCB 

■stf C*l^ Btaitfl ■^’Fl '«rtcis I 

(') iFc^f%« c*jjr1i?w? ‘*ii^’ 4i^t*r TOi—>« <rt5*t1 

3i; 15 *w^ n'Bt^s fk^ al I vcsif^ 

flW Ot«t Ilt5tf<^ tSRl'f C?^1 fftnfes! a ifwfifl 

'alCTl?. eweaf f%?*ir5Ri '*ft*^**f ^ttS^'Rf «ll5»rt? I 

(¥) cmfri 'in ‘Ivw^t*i’ ’*rj^ i 'Sfj 

—^‘^lCTrt'?t*ra(* cTc^ ca c»i ^rtaar 5 (cbj -xpr 

c?fa 5?'=11 oK^ Cl ^'"Ti ci?ai Sc?^ ai 1 (i) ws 

( Tbe passion of laughter is nothing else but a sudden glory, 
arising irom a sudden conception of some erainency in 
ourselves, by comparison of the indr^tty of others or with 
our own formerly ) vtCTWl, Cflt^ tts 'sfftgl | {^t) (SifjjiiJijBr 
>rw iti 'ilf’fc? ftcic^a siwilS 1 'Sts iit«— 

^ <?nRWrtPir 

<ii^ ^'FCi •'^I "Tflsti ‘malice’ ’*1^1^ 

(^-ifiiattpirtctfg )t ^tnnr *1© 

*1^1 «n9i I 

(v) =8 Cl 'SI’ 

f^of'n ^cgii t igtv—nT^iB^stciHr fi?f^,—«it5f 

(a) ^icafl w'55 C’Fta ^*nlc¥ ?i*t Off ifl, 51 ofi 

Sl^-® ^P1!I i1<s<5 51C5 (negative 



side ), twT® ’Tf^aiiftsr instf-Uff^CT **r 

(l*) JltWfe'S TCTfet 45 toi 

frw ^ 9111 w's »r^'<Tt<ftni^ ftcn ^tl’Fra rtca i 
('arttWfl)’tciT •it'rt®m W*i 

3^ wt? (It^irtv) ’ic'ij 3;5 *t'^- 

CfC'RI *(^ >5^ 3tft9 ’“IWJ 331 *tC? I \f?S3l3—melting point of 
Tragedy and Comedy’ |\ f359t3 31 3f3T^t3 

3C3ft '•rt^^f^r^ Tatfe3 srf^srtlJTSi ^131 

csrc^t ^Ff%»3rs ^t’cq c*i%—C3t3frs 

W31T9 9||<3f?ld CTt^tflRl C55t4l1 I 

(IJ) §3*R?f3—3rC9^ 3Tf^CT ^(^3 3t3I TOI ; 

3jf9 3t3K3 3rffOTf 3J3P TC3 1 Rw ^331^ 
^3f®3Tf^3£3 ’3tfr3t"3 71^ ^:3 Sjtcsff® ^3 

3lf^ I* ‘Comedy tends to merge tbe individual in the 
type, tragedy manifests the type through the individual 

.Comedy, in its unmixed sportive form creates 

personified ideals, tragedy creates idealised persons". 

«fl3«tw«t WTt^—^l?'*n%^I— 

(s) 'ciatsft® :—{’»') 3>f3p5 f^t3« cw 

C3C'S *1113 I 

(3) ^*3 m 3t^ew ’St3T ^ 3tt3 1 

(3) 3t5CT3 aF3f3Tt3 ‘(i3sr'« 3’3t4 
I 

(i) ^^15 313133 ^ :— 

(^) 3t«3^^9WN9l ( putt realism 

is forbidden) 

(3) «irs-«itf9rtw->mc¥f«^ ( pure 

symboHsKD is fobidden). 



(«) ^td ^-«lf^'5i «li^4(5W9 J 

4^*1 —“poetry b a tf>>08 inspired 

5»caTC55I I '«n9 4 ^fni1 ^ > 

<«) JItal PftiS '■TKSJ 1^15 ' 

(i) i<f?i^8CT5 ) 

(*) « Ttc^fl *r^’^— 

(^) "8 ^rjifr^ c^'’i*r pf1*( 

;fj5ii(t^ ^’¥t? ! wt<i*f 

iW, )l 

*i'tJ-’It'lTC ’TtrtPl P!W 8Ttf^ 

^ixt^ «rtwt5:rl i 

sTvif^ '31’ aw j ^ ^**^8 

CTtit ^re 5t^ >aat CT ^iflfS ca, ca c?1^ *iw* 

aai'5 cat, ’ilft'sj'swa siim 

ftait'itfl^a f^’itca, ctit^^w ciil ^tatii 4^:. 

8ta^ ^ ^faa&^wa nca, c»i^ fbat*i1« ^ca Ps ’wi 
atacs ^ ^at^—c*!^ f^ssi^ita oaw f^ 

S’tft'® atac^_'sttaa ^fisalai 8 •tfa'W cabala cBit8 acafa i 

aw >e^ ^Iwlsai, am ca catcafe^c’ia avcaja^ 
ar, acw aw atf^i*^iaa alafa'S awe? i—arHa 

'aaift? 'atcsftRlw fa®* fataf? ’— 

(>) fai 8 vtarfttaa aai1-a*a i (Definition of Art) 

{*.) "?Shl CtrST 1 (Art impulse) 

(a) »faR-aTt*rta I (Creation) 

(a) ’tIN SlW I (Function of Art) 

<*) baliw atta’a I (Aeathetic pleasure) 

(*) atf^ ftw I (Classification) 



(i> JiftflFf® i (Tragedy) 

(b-) I (Corned?) 

(»} (Epic) 

(i») *rtf^'5j-f^5ln I (Criticism) 

(l>) *rt%^J II [ Realism and other 

‘isms^ ) 


«•’f t^^fcwr 

[The truth ia that we do not go back Aristotle so much 

for the right answers as for the right questions. To ask 

them is the first step towards truth ]—Tragedy—Lucas. 

( 

*Rmi ftisni ’ni^ c^f ’pfea •ift'fi i 

>IW» < genus ) ^91 C5JR =19 f*l 

9^1 ^9l 31^1*—( differentia ) C*it 

5Wfft f^'-r tnw 

C9 *ff93ni«| £9%, C>!^ ?f9ia ^mf9? ’TtT'Cj I « 

CTl9 ’I'M V9l9 ««!>? caM)9 

'!tt9OT I «f9Ttfe, ''raftt’P '^fs^TtrS 

Cft9-C9^f9 9rt«iftC!t »RWt9 9Ttfaft:v *it9'5 9t»f1 
I ^Tpai^t'® 9Tf% «f^c9tc<t ^w, 

9rt1^9 -stVfV 'qslw (tfSftf® CflfCV 

cs\ *it»t9 I 

Prcipi, *i;wi >1191 wi-^tn 

▼atf c5ii 9fc9C5 Ji9t *rt¥5jT«rt^ ^9C5 'flt 

*ffiiC«5Cf C*l^ T9( ^C9 *119? %19 ’¥£9 '9lC*rtWl 991 

919I-Pftiw 91*f l9Bft9 *1^11 19(^191(1 

H)c?np( I—991 9l9*n, 'll 99 *9?? *t99^ 

T59Tf «91 '999^ Mlt9t5si1 99r® ^ j 







*^t»tTT 4'CT5 *t1f^ ?I-PttlRt 
(ftJrtcw Jtltrfro ( IS? ^T» rftc^l 


'PtfKn* ^fir 




^ ntC5 i ^:<r c>i ^fi^tJi a’tfff'^j—^?r| 5t^ I 

•?MfN ^tff ^ c<icT^ 'stfifsl fsfafnT? 5^? *P 

csil *rtft I -m^\ »i3i, CTT[3f "sf^i ’fc? TrrT?c*r» 

c®w*^ Pripf?—»[?? Pfsi?^. 

•res PrjRfHf ? I ^ »!^CTfirt c'lc^^ Tt^fV? 


^«t “U^sf c^fT-^rssr ?fciir^n, 'stat^ Sn OT cifc’tf^— 
'fVftr', 'H fV ^at? ? ‘ff’-^i U’t ?’t 

creifi «tt>ic5 ata fw i 'att’t ^ ita 

fiFBJt»rl «flTT c»i^ 5f^ I 

c^j ^ I tt:® srarf»ii ^91 c^ ^t*n w 1 

*i^T^ C3!, vt;9r '57 ^tesrrsirta 'tTT-n car^tra? aff 

catit 57a<' fH:a fl'i’t a'T. 51’ a':! 1 at:ira 


Pfjj-'5C79 'at31*1 71691 ata '5i’acs^a Ptsnaa-fawfata 

aa, Praasena aiTfajB^artata 1 ^Piat® aaWcaia ^tf7 arf 

(Book—^XVKl 5 Arnnur foe AcSilles , ca:7t^>l^a 

(Hiphaestus) <a^ 7 pttaa as ca isiaaffa T:a^!: 9 i!i ata 
afai ^rtc^; c>i'5 ^<4t ca:7 atti aia—i?’a7f%5 ^tefS «a f§ ^ 
'aai'stc5fra‘74¥ at^Ti fifei 5 # af?5 ^caf^a i 

{>) flaaft-^-sa-stT^asaarpT «rt7ta, ^rtatEna ^ 

r?R^ arx a^aa p ’«rfV 5 1 (0 5 ^® ^aa aafr (a) 45 ®:® 
r^ait^Kaa '« c5ta:att.7:ta aaa’a' « ^^r-^rT-Ttraa 

(a) ^»®r5—'^la Ttaft^ *rt*Fa«ffa '« 

<*> ^»—B'a'^ai 7*1 elaal Tac? i 

^f^afasTca' Prfa®, ^fa caaa 7 tint cfai ata cst^ 

I 

CfttC^ (Tlie fidd^ though it was mid^ oi goH^ grsw 
bUck bsktod then, ai a fisid d les whsu it is being plo iihei. 



The atti^t had achcived a oaitacle.) (s) ?ltattT 

ittre ■.« »iifn »rtf* im wlw *ii? 

f’ff I 9l<i1 *lttn ^115^1, 

3'i<(ia ’“HfER?! C'elafI ^iC5..(•) *W1- 

I C^l^. C^lfertWI 

*»tt*i1—iic’it? I Btsmin ^Tj—*i95( 
oiwfl ^la «f<iw cw—fii*n i *HF *is— 

fill? iici^—f*t^w ^1*1^ 
Flail'S tWCf, C?t9I-£.5lCT?l ’ll c^»< 

'5f‘S;WK^t5l (^J 4^*lW ^s.s.'jir *!«—C’ltIFflWI CTl*i1?I «lia 

^wa I wa^sj c*ii*ii^a—4lti}a »iU’( =iaf5 i 

*nj|ta 5;3lf»i•^^ ata few's few's f^iia alt^— 

a'i'ffei fl^afia ^aiw. l^i*ii?,¥ 'siia Sala aai« life 

au^5 I f*.'afei a'wfelia fVi'? ^ia sifets— 

^ia«i5ii fta f^ifEca taS cafe aai^ i 

(1) 'S.at nun caaiHi atii*? 'i.afei fen'ijaia a? >4'afei 
Elai-^fa. nWc5i1t5,a caa s?i5 ’*ii'e---c’tWal'J\a iiima "e 
aa ai^a I i.t) ^^]-<atati—al's aia aka ^.aa-^a's^ta) aisti 
—aiicaa naw n-.iaa asm?—aiaia «?1ta] ?i»ia a1»ti t c^wiaa 
al6ai? c^lai i ^®aiiaa ?ia1a w 'slai ita ^a its:# t 
nun faaife tn1?ia t>fai5- -^aaia slaa-afa alaia aw 
mu^aOi» 

t») Bmiaifaa nfafa ^aca n^j»a siai^ i 
fni^ aife! «?f'ia « ^lawa lafaan—ai^aai 4sf^an ’fl if^?ia 

aia^ ai asai aiaw i «iiamtaa a;a«1 'Eix'caf ft?iasa^ \9 
•a’w x'w‘ai'aa—ai*iaa ^waa aia«li? nlan^ aai awiff 
fnil in^la—anit^ i a's aina at^aaii^i ?? ?ta saa^tfaa— 

^'S fn^ta fnit'iaaijcnia maim l “The artist had acbeived a 
miiaele.'- wialtaa ^la c^aita^wa faii^an^wia fnn«« 




c»rfCTl6^»i i'* 

St't’t I CTSJ ftcit ^ «?C«? 4tf%«*t—51151 

(illusion) ^ qs^ Pt^—‘mirack' CT'.^tfa^'S'S 

5555 «rt!i'«r?'tl^qf | c¥tsil5 C5JI 5*^ ?1sf—5CJe «t1^5in-5F!TI 
—■stffet 4rfet*f—5in5r-^!re:»5 i *r Pi5^ 

f 55SJ irr^—’Itil, ttif, 

’ftc*f ?it9t55 4flf«—C»r«fir f C’f'Sfirfl fv 

55il1 r > !(*l5tl ^r»—{ ^sn) ?*t 555)1 

5C5C5—C*l^ ^^»|C55 ^ fe*tC5. 5l5l 'stlC?, ;y«I 5rt?r 

f^1?-%1% ( wedding hymn ) 1 'Els*t5 b-m fWf— 

( minstrel) ^‘fl *T5:TtW 5t1=i CFOi 5ta t iiit <t1ir« «Sl 
^Il'<*ic55 ^t^'K ^iii) at:a 'irfsi’if fvtiits i 

6tl*f-^ai «lt51*ir OT—"make men glad*,—4 ^«t1 

?’cic? I '45(:i aw—f% ®)5t:ia 
«if«ai*r 5551 f atsf t5^1^ qift, ^^i-e 515 ^al^ 

^cai^ta I uirifa c^iaw ? al^a alai, c?^ 

'5f55l artai, 5l5 aai «= 5 caa am, wtaw 5tc^f ai'es ’fca ? >«« 
acu at?a 455 fV *iii ata ao 'Etai aimf^'s aa f catata 4 55 
ainra fit's fiwat atw's 551 5la ca awntit's '*i3la 1 ^ca 
5l5ai catatcaa *rta*tfg^ ^al5 5 l Tat's Ufa 455 55 —fin 
c^Wcaa 5i'5,—aaif^a -a a?lac5a , fttm Spipi— 

(at*r-55^5t5 5lai) 51551515 5ai i 4^ St95 5ii cac^ 
*rica, twiJitcaa fitir-5®5 carail 5 lP! 'fiSat'-aa f*(i 
o«5 (^a 5if—flNj) I caWcaa 4^ 5f5*(cai5 51151551 ^ 

5 ca, fiiaa ai®i aata al ac*i'«, ftcia 'c*ta*ri’ fica 45 ^ 

fita 5i*r5l?i 5ic®it5qi atat^ 1 fitaiH {Piader) 5»t'9 Jaa 

cafalla ■« 5*it^5^WTa uaa fita 5lwt55l 5’cac^5 1 
c»wlwlii5 «)^5 at4fi[t5ai firta a^fisa «n ^caa 1 <t^l%sii, 
^'aaataacfa aaca war aara fitca fiitara 

Mc*itB5i 5tat5ij I fiic5t5tl<5c«n fi'Ci^ 4%f5-‘f5ia asi* 





^91, «ftT 1?CI? fpai’' fttRT *I^Wl-^VtClT CsitE^ 
»lT^t I wrc»lt5^?f ^ ifl^ CT^ 

»[ftTi cT«fl ifitTs TOfi PnStrnr ^nwcira c^ w 

5?WC5, >Ji fw c*fm >Tt*fr? 5«t^ I 

ce^t^ 'si^jfe ijtfet? 4t: •i^ii n^tltc's— 

=rttj?Tir 'Ofii^^Tftpn stcffi i 'tr^ *f^ 

’(w ^ff»iT»[ a ^5[i5 

■si^'sfatt ^?rc's ceil 

T'fta ?C5T aWra f%c?i^ *K»t-f%is*rc^^ 

CIR ft i ftC?t55l—^ £^*ttS, 
^RT5 ferir* ft—ftpf I ai^ftwa 
^ft^TtP^I •ttTft't ^5[5? -“I’ll matoh my 

plots It ad characteTS against him. My sentimeiits and 

language and what not: Ah I and my rousio too.. •••’’ 

^«R ^sRt^si^F jRU’rtpsft? «fl^ c^Tw*! ^ fti •TRft- 

'BtR ’PTi^T? «fte ftc^ TOtsf I eftai 

«tftfli»t ^esiit c>t srf^Jj ft:«J 

’*t'n a(tc:^ sn I ^t'R ^C»I5T" 

Wbetbei soenes and sentiments agreed with truth and 
Nature”—PtCStfl ^^'Sl 'H’lftRBft «i9t C^TC^ISf ^d» 
ftl »fCTft€TR 7»r-*[Tfti:^]l ■£!!%« 'lyT^I I £tllt 

T*n c? ^sn '« "(tflUfi 

*lttR ^ ^f?C5Cf I (*TtftT'5I9 ^CW-'StTcaiTPsn 

«f*jc? '^ift^CFftOTJ ft’orn c»'«?l ^) I 

'«ft»bc*Fftcnfl *(1?—^icaFfS^-Pra «rTfl5r^ ctrcfrra 

’^•iTB^ta «rRi ^1 aft \ *rrft'5j*ftnita *rw ftataw ctittnr 
anrft ^fttwa *ir®ia »[r¥Ta ^cpftfri ^aftw ftft c*ftif! ion' 
afftft “etaftW^" caift ifla^i ^c»i «iic^iHii flwa aroi 
fn t Nfefiifta cstcfel a*!Ef5i—^ftn —“do not 



attain to axoollenoe through the ml as of any art, bnt thay 

( 

nttar their beautiful melodies of yerto in a state of Inepira* 
tion and as it were poasesasd by a spirit not their owu'**"* 
For a poet is indeed a ^^hiog etbereaUy light, winged and 
saored, nor can he compose anything worth calling poetry 
until he becomes inspited and as it were mad, or whilst any 
reason remains in him. For whilst a man retains any 
portion of the thing called reason he is utterly incompetent 
to produced poetry or to vaticinate, ® 

f*t«Tc« c'ft^ipn c’ic'3 me?: m fta-’?® 

£er^*rta 'srtc?c’*r? *r® mr?n- 

f?rsi7 aj’T’st? 

?c? I 4^"^ Ji?— 

( inspiration ) £?, "Stt? 

m'n '4?^; -liit ^5? CJIC^ Jiiiswt t’T’fl 

I ’Tra‘lTf?i'®N iTW ?*i C? 

??—I Baawn ) ’®iT? 

( inspiration j i 

£? *I9?J cm^e c^icfrni •rts'lt? 

•fl?5* *ft«?1 m? I Nl^l? Tec'S—f"rt( ’?!& [ imitation 

Trt^Crrf^T, ] '4?i £*I^ “imitation is a beggar weddad to a beggar 
and prodnoing beggarty ohildraa” I 
CJi^i CS:^ CW 'etfC^Y' 

Wt? fTi:?i:^ii—'all imitation produces its own 

work Quite removed irotn truth and also associates with that 
element in ua which is removed from insight and is Us 
oompanlon and is friend to no healthy or true p(Urpo 0 B'“^Ni^ 
StCU? '3'9»tar (troth ) C*rt*F sf?—'•TtW^T ftw? •TfCTW 

'B'gfffe'S Tt?—ft?'6 >CTI? f*Wf C?M Ciftb 



^•r 


^rlE^ w 'm ^ ^:»T wri wu 

"Ion'—ctrcfri 
^»i ^ci? c^ 

^ ^iTE®lj 'it ^«rt'6 f\^n ^^^5 ^ C^ '!Ft^'« ‘‘devine as 

coming from the God” —Poets are the inter* 

praters of tb© diTinities, (interpreters ) 

—these souls flying like bees form flower to flower and 
wandering over the gardens and meadows and the honeys 
flowing formtains of the Mnaee return to ns laden with the 
sweetness *of melody and arrayed as they are in tbo plnmes 
of rapid imagination they speak the truth (Ion) n 

f^'tn ^9ifir .a -fr^pf^ «£<ttCT *it«ii ^Ttss i '®it? »icw 

•tten Ttri? inaplration—'beggar' =!^ I 

>fpr ^ '*!« Pfcv - 

^*1 f^5t3—*ft'E, * 

I 'imitation’ C<IC^ 

•rl*f ?p(, ^ £i:w imitation—‘epcat the 

tmth’ 1% *8 »i1tnt9t9 »i’»t£^? fnv cait^— 

I cttE^ c^ ’rtf^-fitisti 

f^*i ®lSi i ‘»twT 

•frtfTit '?3i<rtts cflrtu TOit ?r?:5 u 

.,y^Pl ’f'fTfl I Rh 

(minueie )—*111 ^ -mfS? 

( image ) Imitation an appearance’' ( Bepnblio 3iO^ 

*rt« ftp« ’fW CJi^sl/hfUl—’’The maker ol the Image 
the imitator, we say, has no naderstandlng of wbat la;, tat 



only of what appeara’’—{ Bopnbllo—311 ) 5it 

^^sT^tJ (?ntTr^ 

fiicTfwj ntn f%f ^*11 ^ ■a^lE^ 

5(1 ^JRT^tPf^ 

tnfl'nc’f c»T5?_ ’«r*;^?<l ’isii *Pf cbw 

sijrat ^ «!^I6 I “f5*t1^f^^” iit^ 

cTr»rt? wT^i:«sr -, ^rsic^ir “imitator 

of mediaal dleoonrBea’’) '‘Understanding" '*r*fK 
imitation ’l^C^ Ctf!:^! ^5^5T Clf^ 

JircB? I ’rf%'®i c^ ‘^Km’ 'ervTn i-tu '®r-s ^ itts "isprs®!— 

1 c^t^i ^71 «lt7 

’S(5!’F515¥?1 ’F'fl ii^ I g1<y^?—ir^lTTtT ^ 

^Tr?Tac3^i? 'si'TJ ^TOnj*n ^nrgii 'si 

'STT’lt’l 'st^*I I “5i*f”-’f«=i1 

^T5rt»t-^5*l »R %*t^t*l^ri I (£!t ^((T9 

^ f^cnwat S*nit*tiji i vi^ wit<' ^ ctfi^j 

3Cflt»t I 'SI j?1 (■ poetry 

as are bymna to the gods ) ^*tf^ ^t^T ( praises of good men ) 
3p( ? ^l3tTa JTc^ ctti^ 

'Si^ Ttftl CIR 5W C^ 'SJTC^I^C? { inspired ) 

'Bt^ TiR ’i?^ '»RJ?<I‘I ^TT^tTn^ I «Hfv 

ill^t Cl Citt *1^ 'Bt^l 

'«i)^il%'—^n i 'srfE?tc*Rr fsi9C»f«f c^ 

*I'51 Cttt ’Tt*l ’fP? iSCn^ 

ifc^ I cif’flfll ’sitPii’ra^ 

fiWH [ ^ Tl at?? mf? ’Fft'STC^ 

—’SKtC^t’Rf ?! ^fesBT? ?3n »rtCB 1 aftt?? 

m*f '51 Rci? ?c6 '*?[5^lf^iiiC*t 51’ ) 

5t? 5^1 ?nr5 c^ ?r<ftfl®t5 ?t??-afi?ci??f ??!i??i 



t!M flfl't'Q ^itc^ I '^*tt^f*r^-^c^ »Rrws 

fttfl C?jrfj1'imitation, we Bay, imitateg men aoting 
compulsory or Toluntarily thinking that in the avent they 
have done well or ill and thronghont either ^feeling pain or 
rejoiolng’* -^Wt *11 *11^ sfl— 

’i«T, ftc*!? ^'Ti ^91^1, (71 c^a c^t»mr t 

■JRTtTT^T ^xlTfS -stCTNl 

nw, ciptaf^ ’ll c^ta, 

cna (flubiflotive poetry ) T'ltfS 

cat^T *ic< «rc^tai f cafsr sfataia ar^r ■« «Wt 

'tnedioiil dUoaaTaa’-'fl?f ^3l¥ '5rwt« ^S'S «rf>ir® 

♦ftCT ft'! '*[^^*1 ^®]l 

rsy'at^^ •!▼ c'rt? ^*n m 

t ^frrt^^l ( sentimeotB 

end emoiiona} »irai-*It!ftl 

^1^ c^t^—'flt ^ C'si fttTra 

’^^fin “Porin”—‘actual Form’’—nature inaker*4fl 
“form”-4« '*l?f t ^*11 ^1? 

CT, ^<t5r C?1? ’ll 'siW’IC? ^ n>T=T 

CStCJkl 

•I5t<r<C^t ( aotuftl Form ) 'S<t1 «t!itT^1 I 'At «II<? 

?lrl%^'5l ft 

^ ftc"7r jpl’n^ ’iran^ fttt^ 

I frr C'ft^ tfftC'S ^ ( creation ) 

(TtC^ 'SI (imitation) J 

'flfiH>&9r ftrflS ( Art is imitation 

mimeBis) dt?1 Ctiil 

^tf!i I 'At csitra^ ^T7 ftw^ «tw c»iar? i •fift’iJk’Rr 



c»itniP^n i 1 > 

( imitation ) I >1^^, 

^1*117 »i^—*rnit» «tt<? ft’? 
fin ?B*t f*npi^ I >fmfl Jin '"tna fiR 

fi’tn—Jrf«l]il { moainm ) (objeots }, '^?!’W<f ( mode 

of imitation) tflcttlT tiift’feljnM 1(1^, fiirOI 

hhfe ^ I ^WTt *iTf^®I htifW 

»i^i—I ^919 filcw JiTf^ firing ’IT'Nj >sK n 

jfffi?f^^ “^r j {’ifl's 'rati 

*IT«fCJlj^ af^ f^'5t‘>r’ '»Hfm isSJlI I J 

>^1^ ’TT’Oc*!? 'tntii 'swfiw *iifj t 

'si^ '5wr® ^ «ntn vji ini Jitft^>Piii 

t ran ^rtra 

TR1 c^CT ’it^'sra ^\z^ C5§f ^nc?ir t 

<!i'ffn '8'? ^'sri nn f^cn? ^sii ’ll njfet 
csicf, jfTf^i t^fir 5i’»ci ^ra— 

fii«fn tjT^fti 7n=f i ^ n 

STI 'iPit ^cjfftr csitti m « ’^mjtr ^»fi n n'tfii’f 
*(t«f^j 'affl'^91^ «t'tJi i nntni 

^ >iiHr5t^cJfa nni^istfetnu 

fsR^i fim 'afi’fe^si Jitf^-fiintr irafi’F aif'flB f^ic'ni 

’Ttirs n cell 'st^ ^»ij ^rfntRi »fm ofttnt 

flpfil'S ffTSlttl ’T’lTCTTRI ^ filCtt??!—“Bven when a 

tre&tiBe on madloine or natural eotenoe is broufibt out in 
Teree thd name of poet is by custom given to the author ; 
and yel Homer and Empedooles have nothing 'in common 
the other physioiet rather than poet” t Tt 

«i?f 5 -ftwtsr '* 115 CT cm fc»Tfl c»iraci ’ri 5*0 ^11 
t^[t*rtT '<fi»fc«T^9icra icu ra cn^ fiinr 



il* c*rR11^ « 

I ifTsrrt I «» 

"SI* »rtT ^?«ffsrc« ♦tH^j cvf'tT? ? 

ftcTogT '!Tr5 fSrsiwi fsuH 

=«r®ic?Ji“—M ill)) w^r@ not the imitation that mahos the 

poet*.^lw 'isr^^il’~>tt^ 1(4— 

I 

f%i ^ T'fi ^»in, ■'siyw'i’ 1^0? ’(Tf^ii ^ ’nn *14^ 

^1 ’(sn 5(1 I ^fT4 <4 »ffl^J1 f't? ci:^:i— 

’'rrcsiTBJTl ^CUSTfiT, ^fif^ ^1 'SI ’3'^- 

C^TI57 *(14^7 ^ ’¥751 ^515^ 

: ’at? C«5t1t5 V I 

?:?(«, 5(1-^®i1 ^<71 5R3tf5( '5'5 {^elT— 

fin 'B^-itf^, '*!t^ ’fft Tni^JT—w:*t''B7n'’5T55(T? 
5f5t^ 5!TK fra «?flC5nt isl «?}57Jnt 

555(1 '551 55 5t*I5 i C^W5 '5t5 5tt5T C5 55 wt^-f^Ttll 

551 rau^, C5 ‘15(5’ (tbonght) «t5Tn 5n7f5, 'St’i'B 
'®5-Bf%i75 ^n?9 (5^, 577? sfsra? 5l 5&irr5 ?•( 57^ 
5575 Ctil I ClITtit f555 W5(5 It* 5f5 1175(5 57457 t 
15C5 sT’i'T C5t5^—C5t555 Ci(t^ fitrai—imitator of medical 
aiscourae I 5755 551—?4is(—flwTW '55 55—flFtf^ 

55, ^r55 f555*l CT«5l 55, 575 ftCH-Mst^f^? 

5^55 5 i55 57*15 ^5f53[7t5 Rf,557*1 IT'? 551 55 ( 

hatfl’WI 57757511 5751—'85; |f¥5 *75 ^f5= £^75 C^tl, 
55751 fl575t5 15 5*75 *75l 5^^ fllTCK C’ft?75 57l I 
WT'^Tl 55175 £571 f5755 5*1 51'57575 5I» 551 55 H—«571 55l 
55 f555 f55775, 5755 HH* 575475 (nmvorsal I «75 f5 
“%15"C5 fif® 557*1^ 5151575 f ^f5^1 5711,11,5751 ^?t1« 
£51 f5745 f^755 5^1775, flTH flTH ITflRr ^15715 5frll75 



cmnriSf »i ■s >• 

^ I ?4sr-f^tsr «!Tri fSst? ww, 

Wt7 tffW Vt? ftcn? (conorate)—>3 ^*rT« =5r<6 

5^ I fsrPt’t^ ^?c»r^ tfw sfi I 

’ft'f^T (Hi C^ ■relates what has happened 

^r^iil—“iThat may happen” I '»t>(T«. “Rc"R ??*(” <!J*FPt ’»5T?r 
fir*r f^c? *inT nt<Tj c^% *1t<?j ^Tt? 

f^cn^ ’Jl (partioularC^) 

’ff^i vn? c'l’itw ^19—srw c^ »ft3iTC5? 

mnivpi-sal) ’I'Sf’Tstl ^KC I -X? 

“poetry j therefore, a more philoMpb ica,! 

z'' 

and a higher thiog than history : for poetry tends to expreea 
the anivaraal, history' the particular'’ ^ “Dnlvaraal 
^TT^Jl ‘‘By the ooivarsal I mem how ft 

peraon of certain type will on ocoasion apsak or act aooor ding 
to the law of probability or necoaeity” ' 

^C5T <nf^j ^ 

c? 

fSni i i 

^fsr«ff-V0n in action” ftia-C^tsf ^ 

‘action ^'^ 1 'men in aetion’-C^ ^*T 

13*^^?—cjfcSn 

“arrangement of Inoidenta'*—ftn — 
‘aotlon’^^ Li^^fS (whole) —{A whole ia that 

which has a beginning a middle and an end ) I 

i ^Tcn^ c^fSvs wr 

cn^ I wfiT-f^^c5Br 



c«tw'3<r^ cjfEfri <5^1 ^TTiR^ti ckutssr 

*OTi c^ ^t’^rt^’n? 'Si’ «(t?, «rt ^ret^ 

FC^I I llTin c^, SRCSIS C^3( St?—'S^fs^t^ C'PB 

m, <*Ri— c’fs— »in(«fi ’ipf c’rt«ii'5% 

Pi^l fircscifi «(:i?i ’ifsic^sr—^Tf^T-Htst5 ^tc^»t 

(mspiraticn'j CHI'?, '9 ^^5 «tTr^W^ 

^n^it5T'«—nt5E^? 5'f^wc’r I f“f«( ^f^-f’iFrs^f^—^’s 

'S'?f-^'S t 'Reason’-W 

Hsi^f *isj Pi 'Ei^- 
*1'«1C'^'?H1 (sympathy —a strain o ' mad ness’) 
'5TqiP!*r Cdl^(EoaBoning)—'9t(T^ 

s(ir, ’« ’?!&—J3 f'i’i’rs’e 

fiiiy —13 S « %ii ^tn^*r—^T^T 

« ftts? Cl *,'»(‘l'.differentiai ’fCliC^sr ^T’raftlBU 

iclil '9*n ^TC®!T^*I1'S ’?^C'3 ’I’l'f I ^f'5, 

■H 

^)i*n^ ji f'a? ^TO-fiias c^i 

4,1 f%^f6 'SilTttCir^ ?C?I55t I Jiuapin 

(ruittg 'll ^1’rjT’ia 55r?-3(^-1fi’F ^tPii-uT*rrt-fl'iPf 
4?|& 'a^^ femifTST ^»t ■e (‘>at«(’ - eftai **[]!«—^W»r, 

eiT^:^*i=^1 ^1 fen)! 

'H'Pt cw ’*ilw *1^^, »rTf^'5j*fiaia 

^IC'S 

^^1tf«l »lf^]TfQ ^1 ^ f? *fff1 1 

•fi?l ’ilfl'ai^'? ^fa fat'll artta »iw 

5c«a ^a 1 3 ia C»I^J£tiaa« { < 5 : o;^: ) tifilW ‘imitator’ 

atajc^sri ^'saT^ iatnftat »,^*i wai ca 

'•i^til a*ii| aitpii I ta Tfif msf ^11 ita ca ‘fifa^t’Ea 



‘*rfsni-'ift’rs(’^ ( moa in notion ) 

fHil ^*11 <r^c^ nrc? *n8t^jr 

‘*I<Wt’^ ^Jtfa CJtt^ I 

*r®i c^ 'stfiistTEH'r?—^»t’‘!T5[ sri^ 

:ita^ ^’r?c*i9 »)?i ^c^ic?, 'si^ 

ac^^tfs *1^] C9—“landscape and animals aia not ranked 

vraong tke objects of aesthetic imitation. The whole 
onlverse is not oonceived of as the raw material of art* 

( Butcher*Aristotle’s Theory of poetry and fine art ). StvKs 
Tt ^11*19 ^l939( '£I9'TfR'5 W 

4:9^^#! ^WCgJI 9 c 5, 9C»! >a^«n «#f^9 

91 9*119 'SI5E99'I fttt-^s«i9 *rft9 =tl I ffil-ftl 9iS 

fi C59f9 1T91 3?f^9 S[W ^ ^19—^9«fl9 

■sttsi ’Fn I ^tf«P9*i ’sifceiTesfl 41’it^ t4if9>fefe9i f9!t«r:5ir 

—^“objects which in themselves we view with pain we 

■I 

delight to contemplate when reproduced with miuute 
iideiity auoh as the formB of the most ignoble animals 
and of dead bodies" I ><91:^ <3 9T991 «I9T*1 *(t9Pr C9 

9!9^1 ’«[?V9C'I9 f999 9^5 *1119 5?1 1 '®t9*I9, 

C^TsiTraa SIlt9T9T d|f9^^:9|9 fj|“S9 fgai Sft 1 ,£ififfi[Pi9 

ttsitlTfim f9 *19 'G 9t*f9 9TO1i:9^ 'sHf99C99 f^99« 

I d| Hd 9199^ Ttll C9t^ *f1t9 C9 -fn, a1ff^l919 

«rt;99‘tC9', tfl9*19 ft:i9 9^91 Of«flT9 9if9 «f6l^'5 

1^*1 ) i<) 9^f^5 91999 ^91^9 91 4 ■TRC'S^I ^11—'^ ^91 

991 9T9 91 I 'SC9 'll 99T« 9i?T 9C9 9C9 9191 99919, 'ilf9^*r-9l^, 
9lfl^*ftcSl 9199 ^199 9l9^ 991 I 9<91, ^9919 9<91 

9lti9^9 9r.>1 f99lt9l (C999 feifl-R r9'5l9) ll9 

C'CTCf I 

911^111^ «?,9f9 “men in aotion.'-'inr «f%9i»|9tai 19, 



“hymns to tho Gods*—C*ft5tf^ *a«tyrio’ 

nt® «n> 5ii ^ri! *tTfln 5111 cw=^.ctfff« ^T*) 

•recsi ^ ((“(I 7 T5W “Since 

the objeots of imitation are in action" >5^ ^'ItfSC^ 

I—’ITS’i C^TtTC^ ^TXJTt^f C!t?1T¥ 
i^KT^stTIC^ 

OT-eCW ^’T « ‘men in aotion’-'S^ li’t, 

59c^ ^‘i-:^«tnr *ti 'SW? ^?i^'sas^i 
'STt^'e c®^rfi| ^t9it 5icif i >3 

JJ®!—<tlj ’isic^ 11 ^etr? ^1’ -sftn f?9111; 

*r^!l5 lififfi ^ufi 1 1C1 \9 «I?f% -e 

’rtl'ft®!!® 1 Cl ’'W’ttl'S tlft, cit •tfairc*! 1T?RH 

^nnicif 41* c^t *tfii(TPi^ ’«Ti nciH fillip® 

wmi I 

4^ •spRi? itisitcn 45Fii> *r«ij ’fii cir® •rtn i 

5ftaiT'!| ‘nil ^t^Ti’ •fill' «tica 111^1 cii 

“«iTm 1^14?! Cl, cn& nsfcn i".. 

“‘ 'Si 5:ci9 ft3t^ ^5 'irai 'S*! 

93*^ I'Cll 

Clft ?, irsitl '^ICT ^C1 ! 'ITI 11^ I a?iflT^ 

I •- •■• — 411 CltCII 1<11 

*itci 11 11 s=*f9 ia, iTr«i511, '^i 11,15^ 
n, in i«i 11111'^ ci^ n 'istti ii iTitu ics 

*cw^i (la's 11,11S3® 9Tt‘*tt nf^rsn fefis i ('smn.icii 

1W3 ticii cit 111 } 1 SC 11 flan itn, ^^icn ’h^s itii i 

vlcn aitci 9<frii ciiTti, 4^6) ijff-'itTtti I cqi? 

It®, inp:^ Sea®” (iTf^^J) I 







C'f'Tl ^1^1 


C^W»T *Ttf^T-t5rw^ «!Wtf^ 


’TTO 'But to the Iyer Mum grantod 


to sing of Gods and ohildTOO of gods« and viotorions boxers 
and horses that win in the race and sorrows of enantonrad 
swains and onps that free the soul” ■ 7 'n.’® 

C5n[:?sr ini—n 

wm ^ini •iTiT—> 31141 % 'c?PEi’ 41 JTCffi c*nrf»il 

f4C?’S I 5^11 ’men in aotion’**^^ 4Jt*I^ 4^1(1 

’tJTF fV 7 '45!’Sr >3;4^ C<f«Tl *rTt®—f*IW(4 4T4i^ 

‘ men in aotioa’ ?T®1 1444 '!Rf4Prt ^4 41 >344 C^t4 ^i% M4 

4tt^4f4 t 

4t’c^f»p, 4*fJ5i:4 >34^ ■;4‘tr»i*tc^'a 4T!(t4‘! 4<;»tfB5 

f4t*r4 C4t4 4f44^4 44f4 I >3 4"4t% Literary Criticism in the 
Renaissance—SR (?!44! f^4t4'C*f1nifi^44 4^ 

41’ 4^41 4141^4 '51 ^CH4 441 414—T'Sl^ 4C5!:^-‘Iii this passage 


Ariafeotle haa briefly formulated a conception of ideal 


imitation which may be regarded as uuiveraally iralid, and 


which repeated over and over again, booame the basts 
of Benasaanoe Criticiams ( ^> ) I 

iii^ oii^t 

SfC^^T — ^t?T —'“a kind of elementary 

philosophy which introduces us early to life and gives 
U3 pleasurable inatmction in reference to charaoter, 
emotion and action* I ^^t6l fe*fc^ 

^ ^ I 

C4T4T4!r5fw, C4'4!t4t^l, «Tf^ 411*1414. ^TwRI <144'51?wt44l 
fJ(W ®t44f% 4141 >af^feC915 JraC4I4 '51^4^ 411411 ^4^5 
C 6 S 1 WC4R4 <341 4141 £4 'ideal reproacntation of Ufa *—13 
441 4^*1% ^414 414054 I f%l 4tC4I4 144444—“man jo 



action’'—>^1^ CTf. 

>t^aR ^^iT^tirTC^ 1 »HTtWlMj4 

*t|>s) C5'Tt»K^T^1 fPtaoastoro) I %!^ 

. ^51’ ’tfv ?5 

^wi^tC’ra ’Jpsn ^ »fC^ ^tC’I—*tf%C»lT CT’M fAeneia) 

Ttfm •TfC^-^t^ ^ ‘iff^n* (Georgiofl) ^tHt1 *ftCT 

in I ( ) I ’I’l ^1^7 

^ Tlt?—^ ^'«f1 I ’t’ll Tt^7, 

t(7[, «f^-®RTiTC^ ’TE’i *ral 

^ 15 ! c^tCTTPTff «f«r*t 'ii?rfcir I {c^ c«7i 

cttHft’Ft—it*«) Fnptftra TrE<fi ^'s ?r=i Rt7C5=r i 

IK'S Tfii ^: *rtre tf«Trc^3 *j*tft’f*r ^ 

TfrrTu i ^ ^'® 5^ 

car%7l—‘srff^7 =1tR’ { natural poota ), ?|—“?lf^ 
(moral poets)—'SC^ ‘>2fff^^-^R’ '«IW1 •?tf%7r-’(FR’ csi I 

'sr;;^^*| 7i;§, 'sc^ '*I5^‘( i 

'5t^*r? "raf^tT c^n cnra ' 

spipT »rc^ 3fv '5tr?^i Rt? nRs'SDf? 

^C*fJ ^)f3*('5 ^ I Wit, tastCi imaginatton, 

fancy, feelings ■ST^f^ ’«ttrsTl5^T7r 

ijnr ^ I t^sic-s c’l’*? ()«>?*)-fifsT*!*! ^7%9i 

=?Tl «»fR^ C541 ^'St^C'5-8 

^=rT7 ?C3i <nii ?ji 7l’c?T», ittiR’p 

aiwi firaRM?! tsii <a >3Rt« ata ’»*'i ^Tasfii 

‘WTT?f% Ticaia w^i—4 Pritr^ 'sit’Tf^^Srs ^ Rf® 
—‘irttc?R’i’-®a ^ttcir cai:® •rwl^t 'vfim ctR— 

St^c®tirff 5rc«(i—''^!f?a*i* cv R^sir ft^rfea 

^ fc^c5, 'flai wrtfl<ft® 'fl’Fft irt^Pr? 

^Jt*f1®—Ttatl ^ ’itw Tcatf I ^srt^ 



til iffSfl illPRtW ^5 151* Wtf^ I C!|cfel PW 

'Bettflon'-?® 'inapiratin’- ^C*I IIPI 

^ 'ftfllT'S isf?! C1| iJJtnnrfi ‘phantasia’^’l^ I 

»r*^< “Esaaon’’-^^ ^ '21’rt‘t 

£?? '5^ PhanUaia —Wr*> ^SlilTS ^.i5 C^ '»tCir^^t^ 

'll »(t911 >ilft3^feciia*9 I{! '^rt^ tiHlir 519 I CflcftTa itc^l T^lt 

^nirSR—^ tWId as , ’itif iitt 

ifwc^a—(“f® .iifant"—'S9 '■rtriT?') ^aai 'arntca; ^'a® 

’'R 1 irfa'a^p *aaf 5 ;^ 

?C9 'srtsrtC'fS "Sohomata of tbought^ C^i^TT® a? I 

upa till ■sf'fpfl '«iftiiT6ai ’f®! —afaHJ&si 

creative itnagiaation-d? [C9 VBfai 9in-4'S]ri3^ (images^ 

a?—‘image making power] ’flS'l’f 

151 J 'll ai«f >ii^fc:? ^trV Sir'll! SI1 ; <4 araft *tw 

'siti5'T55ii ^99 t >ii^®Ti:5f iTciT^ f^w ■a<rt5?^: 

^ii!ri-5r«9 .4 smifa isrta'g 'sil'ffi n'5t^ tn 

5?^ ?9 ; til ST'S! ;!} 9^TT*Tfaf5c? ^^9 

—'nRr^^si-?^ c'k:®' ^9 C9^ iIc® < 11 %® 9t47i I ;»*! 

'fc® '^tcsrtE^i 5f9fw ' tii^p:!? cell ^atf — 

}%9 '^tf9?f9 'll®!. i5t3 faettaa '*iSfitl 

«t<fi| 97ftl I 


Longinus (De sublime, Chap XV) 'll »I^C®1 iice^st I 


QuinMlian—'ssTtSHt®!* ^IT’ltS 9 :^ UCST 'll®! 

Ta4t®c/| nfifiicacii ®i*f ?t9 

Iflc* I *N¥—phantasia ‘i magiaatio’ 

'£|^^ ’®tt< ^195 5 'll?!—9iT»ii5I9 'imaginatio* ?*II'5 |9tT9—TUI 


Twl sTMta 


’s[<T'\ ?i? iWJCs? '*rtT phantasia 

^^9 i?T?t9i?C4 r?r?C9 W^t? >? ’?!? .1 


C9T?1 51 :^ iC®ti '»l^ ?f9 I c?!H?jCi8TC?1 ( De 



IiitolIeotion8~1560) *phantaBii’'C^ ‘reprodnotive* ”i!V 
'imagination’^ 'Unifying power’ SJBUl 1 

W1 I^T^lras f^i[ fl’IB 

? pn t *[3fontaigoo— ‘The force of imagination— 1S80 

pioo della Mirandolla— Ce Imagicatione, Fyens—^Ue Yirib 
Imag 1680, etc.-^llY] I >i«tn 

'SC’t ’iiinitfi (faculty of imagination) tapU 

>« <(Tl‘fTf& "IsWH I C’l^sf I >a-« ) 

^Tfni5, '?n*in >^.^5 ’iw 

nm I '®;U01 (,?r’^ >i)t -StltlY 

’«'|’ *1^*1 *1^5 «5|sr wit, taste. 

imagiDEitiDn or fancy, feeling— 

“wit" T=iM ^31 

• wit"- ( ingegno ) C3* ^ItJU^T C'i'631 ^3 ' 

^131^ fft'?«iB 

fa«3 13? (,331 Ctt3 i 'fl WICWtB^T? 3^E3I caHCB 

—"In the writings of tbia period imagination was 
ofte& icdeDtifcd 'wHb wit» vvit with taate, taate with feelmg 
and feeling with 6rst appiehensiona or imagination 1—' 
tHistory of Aesthetic^^—‘'Aestbetio^*) I wit 'Q imsgiii- 

ation C3 TitniS, ui ^(13*11 »I£S(C^3 ffl’tl 3t3 ( C^TPlf^siU 
Matteo Pallegrini—( ) 'wit’’-'93 »!iw| fvra 

^that part of the sonl which in a certain way practise? aims 
and seeks to hnd and create the beantiful and the e£dcaci< 
oua" I SitC'SJf 'StB ‘ Annus MorabUis’-'f^ 3rt3HBSt1 

3iT*t1? 3»fl'5 t^C3 —‘The compoaition of all 

poema is^ or ought to be, of wit i and wit in the poet, 
or wit*writing (if you will giye one leave to use a 





school difltinofiion) is no other than the facmlty o^ 

ituagioation in the writer which like a nimble epatiiel, 

beats over and ranges tbroiigh the field oi memory 
till it springjs the quarry it bunted afterT or without 
metaphor, which searches over all the memory for 
the species or ideas of those things which it designs 

to represent” ( 

{invention), fancy or tha variation) 

deriving, moulding etc. '^rppf—?! I 

«r*F(»t »tfa—Kir'S 

CKtii iwi"! ^Tti—) 
tl’Ktim'STC^ aiiffl “wit-writing”— 

1C&, CK ‘Hvely imitation of nature 

(Besays—68) C^-“A just and lively image 

of bnman nature, representing its passions and humoure 
and the changes of fortune to which it is subject, for the 

delight and instmetion of mankind’'. 'il'S’inj imitation 

representation of human nature”—I C>n? ^*{1 

—*rrr3f'5T-f“fS[ CT 'il’rt ^ 

x£l vrt'® vjfap? 1 

'stsTffl »ITr^J-HtSni W Vi'^^9 4'Sil CTf^ti 

^ cs8n 'atttvlTPlI CBitJ 

'if!:? ^8r i *i?i’T^ relT^ 

c^tirr? 'Ji’it *1?:^ *f9i ^ i 

fiR fw^ f^t5 ’iTr?^>fic?i?r >!«®1 Jracs? C7«»i 
ftr® *tTca :— 

^ ~ I 

1^—»rrf^'sj-fnEit? I 

?i J(i »rwT? 



f^^i j>5i^ ^ [ i^ pTFf^^ (is^tt^r fiJp 

i^ri I *Pus[i few ’^^ntn I 

^*Tn55&r3 w f^?c*r^ nc^r ^?, ^ i 

'j\^\ %ai^ Scwm cw ^txw i 

^r^if C'ST?7l— 

f 

C^'6?1 ac^ *tR^ ;— 


1 -^f^ 


c^cfri 

l^j '«[5'5it-^'^ (inspira 
tion ( Eeason— ^fsra ) 

j n) i5*(-^a:n— 


1 

j 

1 

1 

1 

(^) '«[9«’i-^i^ ^Tim^ 

(^C’l >iicwm 
^ JtnTir } 
n) 5*(-^aaj 

flKla'i: i!fiti?.i?l^iEa? ^ii 
( mea in action ) 


1 

1 

1 


^ffjin'® 

ei^t>i'i 

> 

( + fflf ) 

’lain 

■rap?^ 

■Wit”{ } 

fatmlty of imaginatioia 

-9 uTa^^i’itsu— 
aa—«Pr—^l»ai I 





(differentia ) firtfiTSTI TS^ftf^ C*lwf? I 

ft5I-»rt%^T^ ^'1 ><'5 '5tl75(t5in C^, 

Sir.9 H;, jTi *I»i 5ll?n57 ( Eiohtar ) ^<(1 IjraflW^i 

“Nothing swarms like aestheticians”— 

^CES^r 5fTt^ I ^rfir^FTii ftcr ^SC®! 

ft'ifjl ^ 5l!?T Eft t f“rif-’l^TC®lt5t^7 

(j) ( il*a ) 

(») <i|feFS( C )“[ —] 

(«) C^ Pf. CH ^ crOTi9az)''“[ catc^ «1 C i*ii* i] 

(») ?’C’n’—’'I CnR^f^ lEI'SSTl 

— i1)S 

(x) -DIM ■ijsf'P’srtft 

wT«ft3 ( 1X ) 

*(•) l%m—^R?81 (in* ) 

(i) 'wRa—( iss* ) 

(b-) >*111(6V ( n** ) 

(a) 'BitR —“ff ^ PififJi 

—{115*} 

( > • ) C?W»f—( J ' * >8 ) 

{ > 1) ^®irT«^ 5TT^—>i|iI1s3TS% fv '■tt'entll 

xsTTf *jt’? '*ljt'9 1 *«» 

(l%l >9^5 C*[f*l—'»fa ( liai ) 

(je) ^rtc»r^*rr'8t7 cifat^—>*it5 '•ra cSi^ (ti*i»-)— 

( ms) 

(li) ctf. fw. 5t#tT—iHerdop)—( H**® ) 

(it) (Hamann) — (il**) 

(le) <n. 'srfT. cm^ ( Menga )—:>'•>, ii8-» ) 

(M) fW. t £9tf»l«—( >1** ) 



(>b-) f®:?31KJt=r(Wink6lm»nn)— 

(4») (HometerhTiiB ( ®T5j ( —iii** ) 

*(^ • > ’ft‘§ —fapftsF ( i 1»* ' 

(^>) liifsin^-—1^15 181^ _/ ) 

f J > > fn^lts—'St^, ^Tt*f ('‘' »*) 

•a? ^?R1T '?^i®f, c’i't='fd^ ficsi? ’ft’' 

^5if3 >ii5T^ II**;#, iiC9f 5«ritE^c’ra 'S’lr c^fir 

§C^9—'SstR iltRI t 'SfC^ 

'®ittf I 'tTin ’siTt^'^^'St^ 

C^R^TCl?^? lit ■ J(|; "l^iS '■filEIiT’f I 

C3FtC5 Jicit ifCii;;. a^i^i 'arsfS’F 

^1^31 V*autonotny of the aesthetic 'worlil”) 

<tfe f^Sl^l’ C'^C* 'iP I 

E®t:53 IK'S—WfSitil ^JRl (oreativo imaginatioa) 

STf ^'Q31 *s5i^ <T16 ®fll I '®' 

’Ifsil r®:?] cafc^^ W I Ctf»t1 f®E^1 r^ I 

Sli* Qiambatista vioo— ‘La Ssianza 

Nuova’-C^ -iPiFTC^ 

‘fl’lt ^CBI*I—■^JfJTl #EB§ (pictorial laaguage) I 

1 fEoason) ^'5 "ri^ ?n*fT?r I ’IE? f^Pl^ 

I 5PT?J "WTTa 1^9^ 

ijf I ^ £#f^, ^5IJ 9IRt^^3 1?^—t%:9T5 *^1 ^«(t^ 
ci?jr f#s :n, iip 9T^j-’!® ^Tt*nE^ 

"EeaBon-^^ C^ I Wf^tTI, ( C«lt9 

^1‘6 *1^ ) fW''^5T 'PtE^rC^t' ^<11 =»C®IC55T I ‘'»rc^ ^PTI’ 
f*rt9t '^TC9tT9*tr9 "sM irw, ^wur 

^ fe® fit? ’«l"*^'8TCT ^^*1 firP?*! 

^*nC55( '5i’ C<lt9 C9t?f Blf*! C#^ ftt?*# 

JIHR ^trt IRHT? Tl I 





itt 

?rC3r ■a^'l ?f5 stl l Phuntaeia ‘imaginatio' 

*fraft^1 jfWi [ 3it!fT “st^ ’ll c?t^ 'fitir9 c^ 

? 51^ nin ’s'Sa ^j|3i "siTce *rf^‘rf’« i ' ’isri^r’tv 

'S 'frS'TI ai^IJ ) I ’Stl*I9, 'St^^ 9jMt9C^— 

confused cogDition” ^1 “oratio senaitiva psTfecta'’ 

—9^11 Tl ^9-£t’^p5 « ^r’S9 Tt19t<rtW^ ^19 

ci?49l C^, 91 ’iTl’inrt^ 91 9*l1 C^=¥— 

^C"lf9^ 9I^9 ^9t9 f9t9 ^ >ipfC9 'STf^l f gf^r I 

991 9T^ C5lf^£a9 9^91 I (?lf95 49^ 9X1919 tfrt? ^i»l91. 

^^19 ’9TC9T591 99^5 t^n 91’ 9C9I?5T ’Si’ «IC99^1 taf9^t99^ 
991 9^9'eti:9 9cl1 I f55 99 Cf9 C99T9 91 9t‘( 

9«£9 9T9 9t9I 9*1 C99 '19r-*t5’*(91 ^jt91 ’if’S'E®! 9199-^9:^9 
9*1 9i(<T9 >ilf9=fefetf9 ^9X9—‘men in acbion* I 9^99 £91919 ? 

991*19 9^91119 99T9 '5i99t“t ^9* 'S|I9T®9'S ^tnci: C9S? I 

>^1^919 £9*11 9T9-’9lt'f"t "I^t^^9 9^:4^ ffHf99 |llt5'C961 JS-t*® 
9Tf9:^T-fi:?(9 9':®19 C^t9 a^9 f9£99 >i99 £91991 

9191:^ |9 91 I '9T991 ^r9, i9'59f'0 9t^ 1>19 *'4x9 ®1i1- 

9C911^9^ 9Jt*rrC99 •Jw? ^:?i:?9-^£9—Sense 91 

—Imagination - 9l 9091, f’59 judgment- 9l 

f9BT9 i '$19 9C^ ‘^091’ 9’*it'® ^9119 ^9?FC9t9£’'9 

‘T9'®1 91 ^'Combining these images in a new manner” ^’{T9 ^*1^9i 
tfg? fiTSI? 91 »H9t99>Pl£^ f9f®l£9 f9l*tC9 9^9 9'|9 9it*f 

9W£9t9 ’W'SI I 9tr^9 9r®'9 9il9J ^091-911*1X9-9191 «119- 
%f5,fg—-jTidgment’—>£7 9rTW -£9179 919 7X91 £91^ *fti:7— 

fi|0-9iSTl £9 WT9f9!:*t9, 9lt^9 9C9J« ‘8^919919 'srf’*^ 

*tt'eiri 9t9—( (3Ftr59 9C9I <9^ 9f9'lt|69 f9^Tf9® •tT’S9l 

91119) I 9f I?t^, 91^ £999 «t!1|l^9 9£9J 9JT*lt9 9091 

C^9!^ 993 919197 ^%9F f’jsr ^^9 ^C9:?si 





^ it^T"r-^*tl&'Q ftcwi I 

f^C»I ?C?, Critique oE Judgment C'fC^ 

c»r»i ;— 

List of Mental Faculties Cognitive Faculties 

(l) Cognitive faculties Understanding 

(2> Pealing ot pleasure and displeasure Judgment 
( 3 ) Faculty of desire Reason 

siflfj ??35iUt ifHtsr— Season’ '9 ‘Judgment’ 

^’fS 45^^ ’ ‘Reason’-'fl^ fiiefsi'® ’««( 

‘Understanding’-'^)? c:>f? «(< I 

Judgment ’f'lTft ’'U??!? 1 ^T’t?U(r c^fif 

'atCTi5=ff9 ■^r? 


ftSi [ 

^•Sa J(C5 ^1% ('^ atif if'® (Knowing) 

\>) ( Feeling ) (») { Willing ) -i)?- 

f«iifB ‘cat*[’—i5’i; 

«I^T1 

'STt'^nrc^ -al 




]tT_ 1 


Oonoepts*? Concept of freedom' 

®t^ I ^ 

—‘TheoTOticar —"Practical* I 

^ ‘Preacribing 

laws by means of the concept of freedom’ 1 ^ 


"JudemeBt* I 

‘Judgment* ^Jl^Jl «f*CT Rwr^Sf—“Judgment in 

general iB the faculty of thinking the particular as conUlned 



under the universal ‘»lWtJl'&’ fs^l—^IWCS^ 

?i:*t? ft«i I ft^tu ^19 n3t*{fii‘if^^ ( End 

^1 finality of its form ) ’ITVf ^^1—“Finality of nature in its 
multiplicity” ^^1 • 'S^ 'Beflective indgment'^fl^ — 

c^ltf ^ ^ s^ri ’ni ^1 

«F5l fii I *1^:? '5R^ ^ifecain sfc<a 

^5:*r fn^l I 'flu ’TJ^C'S “JIow this trans¬ 

cendental Concept of finality is neither a Concept of nature or 
of freedom, since it attributes nothing at all to the object i.e., 
to nature, but only, represents the unique mode in which we 
must proceed in our refiaction upon the objects of nature with a 
view to getting a thoroughly interconnected whole of esperienoe 
and BO Is subjective principle in maxim of judgment’ C^*) T^C*1^ 
^Tt’t sj’fj ‘Subjective principle’ I ^1*& "^S- 

'rtR«C?il 

(Subjeotivlty)—“That which is purely subjective 
in the representation of an object i.e., what constitutes its 
reference to the subject not to the object, is its aesthetic 
quality” 'si'its. Ctl R^'IT;'® refers to the subject— 

iRI ilitR «*l I 

RiTItgTinR’f '®lTi;7f-c7iR1 ^ ^ “But the subjeetiTe side 
of a representation which is incapable of beooming an element 
of cognition) is the pleasure or displeasure («*J ^PT®T ^*11— 

‘Judgment’ 71 CtT*I 

'-‘717-7W«.^T5’ 7Jt*IT?llt! { Subjective ) I 

RfqTi RRail5?1 7ni, >71771 ^71 Rl’St 

*tTf7 C7, Pi*P5^:7 fKfR^ «!Tt7tT67l7 7tW lir«c?7— 

'5in!7Tft 7rPr-faF7T7 i7ptSj«f»T 7^7 ’"TR'IlHI 



TOftifH, JaRlafe itt<fj f'Hr-^ ajt*fTEaa ca^r'iita w’ 
fs[u^ ^=f TB f^sTi a^ii car® ■^tra ^ 

^ iTWca*®’ ai:aa ■^itc’ifE^ra—at^f^ ^c®ti 
c<itT casrea ca^fl ca|®T:a^—'^'^n ’!l;at 

®:a c«ft<f:5a i frs C!t£®i'>a1a’!»^a ^*1 aiaata caras atfa®!- 
ftcga la ca® ^ta afica flea cae^a fanastra 

^9i1^ aH caai aaaia i caata crai aira, aiaci, 

^ ca*ti fca '«ftaai ata ^ifafl i 

f^H 1aaa-a«a '®a aa—a®a ajf^ai*j ai ■stf^aia 4 ala'll 

^'sa 5ia I 

(aj aaa aataa af'saaatai aa—a^g a«tai aai-aattaa aataa 
( ideal imitation ) 'A a^a aa I 

{®) }%a Ta®ai aaa’ ai iaatfaai ft^ta (cjttfeta iieason ) asa aa 

^ a® ai ataa-^ata l ^5®a faca (Subjectively) 
ar*1 ^ata i refieotive judgment)—'a*[ ‘fl^aT'9 C®aa 

a^aa I 

«(Rai wtfa ^fgjfe^si 'itt?tafaa’-c®? ma awaa aicat^a 
'iia^ < 4 ? aTtcafaraa @r5ar—£iff®a facia aii aj^? a^ai •fla^ >iiaa 
afta ai®' ^ai arc® ®ila acai aTaitaa (universal) ai aife® ?a i 
^fg at® aTltafia ai a^al’^r^^natig? ’ata^aata^ -^la^ fits? 

-Bitaia vQ? a^ai'af^^Tcaa^ 'ata'a—a^aat^ ®Ta isi-iWia 
(atefea finality ) ‘^aiTa vnta^a i cat^ 

iT^^j ifaatta a® gtsi'a, 'atati ^a ca®ii aa i i^sTaia 
it'^ai atai '«rft§—aHfa^ fr^Ta ai fgatiaa faarra « i^a®i 'acaa 
'stTc^, ifl wa'# ^atai i caitta atic^a—“ar^tafaa* 

ai ^aac® ®ra aicia aitat ataii^^tg 
®ai} Piitta atit^a—“fwfaati” ai ‘gfiafta®*—“xhinWng 

the paitioular bs oontaiaed under the umvereal 1” '*t 







Iil7( ‘srrWCT'fe' <ft5*ft 5!? I 

f ^ CT«tC9T% 1 

——( TfVJC*! >— 

•{ 

^Wtflfrsi‘&—^“particular”—( , )—universal' ” 

r —“Beason”—»lf(lT =15 


•{ 


WtWC^'B—Pure reason or understanding —?TT®IT? 


(■n) H 

l.wTw!:tr*6— 

C Subjective ) 


^i5i jfc^ ^c*r ^ cff^fi 

C«T‘>r)'3H ‘'tT’rcw^fif’ofiJ sTT'tfS I 

^®rc»r -ii^^t 'srRsicarf^ =n 

^Tr»rT5ffi^ 5i:<n c^ ^spii f^rf?® f«F»t c^ 

'^c?^ I fncas ^i^*! j 

fEiSts «r^'M c*tc5i^ *!®i, f%i J® sir'd 

C^:T sdst® •f^TT*:! 1 ‘lT?ts(fn*l’ CflSlJr 

fttin '*rrcsi’t5^®®', sFasrtjf^-’iT'd®! ’dfeiit’iw«.®t?®®i 
dsiT^® ?c?c 5 , c®5if^ *rrsfi5i'& s sfrit '^'Rr’f 

*rr5C^ I ’®14 ^"ll —‘subjectivity’ 

siTI s(ff|®r-ftt?i^ si^«Tf5t® c^n ’tRis?^ vcitc?? t 'aR^- 

Scsrn—“'(T^c^Pi’l” ®iwlfS * ' stt^c^Rptsi —“men in 

action"-'® siTm «t?^, ’»R*i subiootive « objective 5Esn 
‘men In aotion’-JI5 faC® i {^19 >i|R>&^»l 

"*^9^9 c»t 'T'ti 9i:»isrR—5its(l JWtn csrc® ^stulsr ^) t 
^ TOiiif^ ^ "*ti sCTcwir—r'fRntc^^—r^sncii 
Jtffw ^ ^fc*™ sdfw*tc9 S*i^f*(® c >iiRsWc»nr ®tTR 
men in aotion-C^ 5*1 CT'8fl ?5 ) CstsTPl^a ^fStf H lf?f ^TV. 



1^a*t|pi 5«ftr*n f*i« ^5—%*rTi*n' 

'ration*!' «T*i=!l, fHIttit ^^5i1 ifiT f|»llnt 

itvir *119, ^I^C»I ^rc^'« aRFll il 9 <l s^stls ^ l “Be 
thg given repreBontatiODa even rational, bnt rolorred in a 
jndgment aolely to the eubject (to its feeling) ibey are al'nays 
to that eitent ae9hetio’’“^1t'fe9 '9^ ®Tt59 ^'ll'ecil^ 

KCn *ilf5'3J 9C® 1119, C’i^ 9{?t5 I 

vi’fl 9>919 9*1 

f9'ltC9 '9^ ■Sf'l^ ^91 ^v :1 f9999tf9 

9»W '8 ’'ft’IJlS 91? (K*ti ?nt51 Nl '51 fiitst’e 

5f'St CT 9«1’^S1 ^I’lVS 

*[Tt9^(9 I C991ta "9'^99'l^f'§"t9 f*,tS9 

c>i9fPi (ai's^i j “(WJil ifia 91 ife 

9rst^51 >*9? C*,9 991^ 9ll^t?I 

Ittf^*! '4lfe«r i'M’) 9« ( The mental foyers whose union in 
a certain talatiou constilntes geniue ate imagination and 
underBlandiug—) • '*15999 ®1*11f%91 fUFJl <((^^'8 

t'BSfisi atilfs’F fel 1 ^C9 959?*! 91 a('sis) 5 'fi| c a?if?9 aia 
i9C9 VSl J)9 a91?l fflTS1~f9t*ft99 ( ’i'JJ 9ttl >al?^t5| 
^:'5«'*1I9 9tf6* 9TO1 ''I5«9 |i ?1 >9? t^51 %T«I 9Wil1a 

iit9t *l599'1t9 anit’591 tiff?ll 91*1 t919*n 9C99(i| f9«'’«I599‘! 
5l’i[9 i9 l^fsi ^»i^i alert's 91 aw « 9t^{'59 ’.tt91i9 W,I it9f 
jtlfl 9’t*I 99l'iH 9511:1 991 1191'® 1 f" B 

K{ii6&t919 IK'S, '*'9lf99 919 9t9 9119 1 t»ltlI9 9ItT instine 

of imitation, in»tinot c£ rhythm and harmony" 1 919 9[*E5 
f»fl9@9 51*1 •ITt9 ?f*>9S9 3(9 9591’ (imagination) '991 * 1 ^ 95 : 
9(9 ^naderatanding) (999^^19 9JB1, 99 939^ C519 *11 [99- 

nothing pttdncoB but ncutEnie, 3,f99 frl^lKl 9591 ’llt(9 9*t9 





I hspyfffl irsr c^ M\ *tntti 

mmU'^ '4^^ 

^t'S fq9^ fti ^ ^ ‘si'i®^t*r 

^T?( 1%S^ 

(facts of sensation^ I G^ftlS 

f^T^rn ?1^C1 C^ ^l' 41^ 

I “This is Baum gar ben ism transposed to a higher 
key^^'A profound concept of Imagination was entirely lacking 

to KanVs system and his philosophy of the spirit.ha 

finds on place for imagination amongst powers of the spirit 
but places it among the facta of sensation, He knows a repro* 
ductive imagination and an associative but he knows nothing 
of a genuinely productive imaginabioD’’™(Hiat. of AcEahetio^) ^/ 
•ft? ( i lt»-l>** ) St«<fnT’IT I %*Pr5: 

^T?CT ( play 

theory of art) I ’T'® 9^05 =1^? ^C»I ^'S 

^fsini cMc^ cw^i ^K'j—^tt-Sa f^irain! 

( disiatereated pleaBure)-”’1tC^T^W® i Stafftriab 
formtrieb { ) '®l1^ 'il? ^ «ff^? HWJ 

'S(t9 C*I^ 

^ The pi ay-impulse refers to an object S Hying form or 
freedom in appearances } 1 ftCB9 *1^*1 C^ll 

fn51K=5® sjttjj *|cst ^*11 m ifl I 

erofifSlW t 

■I^1%'3'9—’ll? *I’IU’1!5’F 

€rt|^ fw fro •«'nr >9 ^#i?'ei ( 

‘*!;»1’ ’ISH ^'*1 C’ffe 

—si^!t « sWir ’H'5' 4CBi?5r t 






^^sTTi^ »rKf^’F ^l&'5^t c<K^ 

C^ WT? >itsjR ^tf?ni —’IMI ^N115% ’JlSst I 1rf^-f^a^ 

CHT[ ^JT*I7 ’Tsj^sicsT? £f«pr ^ c^rs? 'f^c's «rf!:^ \ 

'ir<fmi’itfr Wpiir it^^RTtfr frai, 'srac^fSr® 

wfcsnt ’t^’iTfr i <4c■?^5!:^? cvca ^^c>rj 

*i?Tc:^»n «n:'3j^ fwa ^T's sr) ^i^tj fei 

I 4i:^fi!c^^ ’ri iri S*itf^ i 5 jt5P*!^c3^»t >ai:^7, 
CSI^f^Ffw^t»T •tfUff^f’ft’F >4C?f5^j 

f^f^'«?il%ftsi 'Sr^fS^r, 

(7»r^j!(5® >Ji:^fB^—sri 'iic’?IS? i 

'5Tfsi’?1 ^TC^,—iI'RlIffCI? Jiw JIWTI I 

’STfipn :— 

(Ib-t • i 


nfsis C Ib-'t-* ) 

( ib-ot <et?tPi:'5 ) 
pfi’l!?*? ( 5bil ) 
•^cntc*R^5T^ (iibt-bir*.. ) 
cs. ■4*?. ?PTT&'C sin^t-^b-jj ) 
csrtpi^ <Ptcn5 (lb's#) 

^if)1 ( >>b- ) 

) 

C"t^ ( Vb-lb J 

af’tf’rfir 


iTT'fe >iir®i5t ( jb-^.n) 

C'3^S[{ ) 

fi}«P5tI C^T^fS ( iH • ) 

cafl’J ( ib-ss) 
m«i 

CV, ( lblr> ) 

\ 

pifwTT*ri 

■-N 

^rlrw 


^trotsr ) 

c^. c^T^iiisr— 

TTTtiT 


ftl^( Jb»« ) 
f«rep0tf f5r*i»[ 

c^. ap|[{ >b*^) 
^HpT( ib« ) 





(?lf^ ( sirb-> ) 

5?tt»Rr «fr*!T1 ^'E 311® I ^1 

i^Plh ^Tt3lT5*11 iil^!1 CTt I ^"Pltn^ 

5»T*~»Itf5®1-ftmil J1<®1 t’J'JJT ’^'11 

si I TiTf?'5>ftcjni <«^<n ^ii(® la’ll ftiir ^csr?% 

^'tl fitn^i htnf^^F 91^1 (differentia) 

Jf^Si'STl’l ’isil ?t^C5 t TOI^EICS? 

^5191? la^fel inn'll *(T«71 nw i jfn 'enT'S^f'enr^— 

{ifcT^ poetry and poetic diction (1800) ’£tntni) nc^'.S—“For 

all gcrod poetry la the spontaneous overflow of powerful 
feelings” ^H, ^HT'fnrHS ’=TtC^n 

fTn"? while he deaoribes and imi’' 

tatee passiona’* ” 

I C^5 .C^t^lf^^ ( 

;b-'03)—Biograpbia Literaria 1817 —‘‘feelinfi”-<^^ fwr^ 

‘Secondary ImagiMtion^'^l^ 

Ci?'6^ ( peroeption )—^^disaolvsB, diffufles^ disaipates in 

order to re^oreate”—^tW ^t®T 

c^^€^^\ I “Theimagination as a 

prodnotlv© l&oulty of cognition is a powerful agent for creating 
as it were a aecond nature out of tbe material supplied'to it by 
actual nature” - 116 ■ 

(feeling) CV^1^ I W 

f’TCl ^*|t^-^“tho excitement of emotion for the 



purpofle of immediate pleasure through the medium of 
beauty” I -b^ 

’itffK^r c>i '3’ftci ^ir4 ^ret^— 

^PPTIi 'siTt’i’r Jl’! ^ (> 

caT'lftt^’I *(Rr cnsfr^—T'Tt I Cl^—( A Deienoe 

ol poetry 1921) STHl^ the 

expreasion of the imeginatioa’ I fmentel 

action) 'Slt’f ®f>f 'B’F ‘Eeaaon’ “imagination” I 

Raaaon-Jl^ ’TCa fS:<«‘l ; "atT 

imagination*^ ^*ltC3—“mind acting upon tbeae thoughts so 
as to colour them with its own light and composing from 
them) as from element other thoughts, each containing within 
itself the principle of iti own integrity’ i "S 

f^st^r c^nr i 

■^T 5t<tT"t Sf?, il«T*r—WT^fSef?}^ 

apprehend the true and the heauti- 
ful^ in a wordi the good which sxiats in the relfttion, suhaisting 
first between existence and perception end secondly between 
peroeption and exprosaion I C*f^ 

'sircwnr ^ t 

poetry Is the record of the best and beppiaet moments of the 
happiest and beat minde^i 
^ •tSf,— CWS^ 

cn, C5i\ ^'jys { what ia poetry—1844) 

C?r<f1 —“utterance of a pasaicn for tratht beauty and 

power, ecubodying and illustrating its conceptions by 
Imagination and fauoy and modulating its language on the 
principle of variety in uniformity* Its means are whatever 





tbe uniTersa coatains 'and Ita ende pleaanre and esaltattoQ.’’ 

(^) (ir) 

jfff,—^i’t?^ji!r{?r (T) vtr’ipr ('?i' 

®wai —-6 I in^itc^ro ^^csrtc’F ®Rf3 •fftsg* 

^C?tf Ilfjj I Trit’«J^ ■str^rs^ •S[?rii?J--‘oritioi 3 in o£ life’— 

j) irt t nt^ c'tc? 

hc*rRsF sr^i^i ^r-a, jitJtniil'j'oritioisra of 

life’ ^'STtd r?! c^r^i iTl 1 

^'^'1’ csSi—cE?i—cf’fi '^r? fe ( Do 

Qainooy I ir:>(T I Tf^:^ fs ^cnc^d—‘literature of 

knowledge ■ *rr^C' 5 '^ —Kteratare of power’. 'There 

19 first, tfas literature of Knowledge, and, seoondli?, tbe 
literature of power. The function of tbe first is—to teaeh, the 

funotion of the ssccnd 19 “to mov}.Tbe first speaks to 

the more dtioursiva uuderstauding; the second speaks 
ultimately it may happen, to the higher understanding or 
reason, but always tbrough affections of pleasure and 
sympathy’ ) [ f® ‘mere discursive understanding' — 

CJtffel ■—‘Reason’—pure reason 

understanding ] cjtftcil nffJSiftCOIfl "t^l 'afC 47 Vtll ’ ^T^^T— 
‘^sK^n vsn’ ifpf ’fim ^ 9 ti 5 :fe( eg? ’’'rtfd'teim irs^ 

I •[c?«?i ^rtc? i 5 tc »7 

tar^N^ratrsf *rt «51 “wbat isart”|—f !«>)■[ 

«f 5 C 5 &»l ^5 I 

ft 5 !vrf<« ca(%« f^f^t 'StPR WT^f ’FC«C^-(v) “ClliS'tf^fWVt^ 
—JtcT^ ^fc5 PiBTvil ^ir^tcsfdr ^ u^irt 
TO*(5 (<*) (fn*rf7, 

iflcstJf 1 nc® ’ll £<»rt?% 

C«fC^ Wd( I 'S'fl *ft '«11 ^CT* t (’t) 



C'swist I veron ) I C«<1, 

H 1’? ^1 «l?tn WI—f*TCIIf I W 

Sully*^ —“production of Bome permanent object or 

p&Bfiing action which fitted not only to supply an aotiye 
enjoyment to the producer, but to convey a pleasurable 
imprcBsion to a number of spectators or listeners ^uite apart 
from any personal advantage to be derived from it" I 

mm "One of the 

conditions of human life^ f=T^^ 

—"Art is not, as the metaphyeicians say, the 
manifestation of some mysterious idea of beauty or God ; 
it is not, as the aesthetio physiologists say, a game in which 
man lets iS his excess d stored-up energy ; it iB not the 
expreBBicn of man’s emotions by external signs, it is not the 
pi eduction of pkasing object and above all, it is not pleasure ; 
but it is a me&ns of union among men joining them together 
in the same feeling, and indispensable for the life and 
progress towards well-being of individuals and of humanity** 
“(ebap. V) I ®5|^{V3 

I - "Art is a human activity conBitmg 
in this that one man consciously by means ol certain 
external Bigns, bsnds on to others feelings he has Jived 
through and that others are infected by these feeling and 
also experience them.” 

^1 era’ll—TOif 

^l*R 5 i “iitu fnt*->4^ 





^11 ^t’l's,'i9i{- 

^7t*rtr?7 ^tifi f^c? f^ci^ c^twi ’®rtc»!TRi ^fl ’?51 ?c»i'«, ^H- 

c^ !(tfT!ns; 51X1*1171— 'ipp 771X5 WTS CifOT 

7sR1-®X7riri’-ap{ti5n «ff55T ^it’tXcs^ ;|i!»r-7Si5f7a*i5il*f C7(C7 'it?® 
7t? %*t®ir5i (eiperienoe) -e flHJf (exhibition) 5TW 577 

Trarfif 'rti^tTe^fl 7t?l tsi’ CTlItin ?i:5C^ i 4 7srf'e ?9ii 7c?t5— 
?’1-7irr^C7Sj C57tli| -fPPIl, 717S »ltf^7»j (JlidTIst 

Mjfe7 «7t"f ! ?5laf5ITC7l? «1?t? '»I573f5 5*11*1 5*11 51? 
57»ITf?r®J TTSJ? 357S7 ^IT? 7ll3-5lf?I7I 51'S]? 

—fl7tfi'5 ^5 I 3»!?i7 5]fe? 7T5;^t?fe’3—5t*fStT*l"«1^’® 77, 7t5 
7’577-—5jf'S!5t*l?|-f5l?C*l7 ?7? ®77 (57115? 77 I ‘55-7C7 fiI7l7’ 
5*11^ fPT?—5T*tS|tX«tf?^, 5a7l-77Tf5® >^157 'et551-'*lf5t*ITf5® fe7- 
7% «f7T7 i C51^751 Jl «I7T7—'IT:5’1\3I7 ^7X7, ^Hill'S® «1717 | 
7WI7^ 71511 5t*iI75[—1lf?55>f7?I 71*II7 ^Si^lT? 7@ ( C77^, 

iaxiTB fif'fflS ghj ) l 7rf^®J-f7tSl Wil1 7W15^ 'llXi?—7Tt5l5^ 
‘7f5f7fe' 75>17 ‘emotional field’ «C7| 71t7 Ttlt’S 7C5 | 
f'I79 (777 7?I^t5T?1 CafllC 7JI7tC7 fll[77tf77 ®T7 5C»I fl7l7 
7I5t|7 ‘45^ 77rfc| fittl7t1 «(7T1 751^ tpfel 7:5157 C5 7871 
fst5t*t7 '35? 7^.f75t*l7 773 'll? 7liX5 'i7«7t5 

at7^(7 ! «17^ flt85 7® I I’lll 7JP1tl7 »t7 

511% 7517 515| 51 5151 755U7 5J1515 5'l7 a^if 

7l5P57-*^Hf5 f^fil 'Slasn? 71 : 551 7[5CW7 45? <*t 75t^ C5l5l1 
7t5:^7 C5 (■.87t '«Ji®7t7’ 5l®1 715 (71^ 7? t 

*5^ 7f5t*5t5 71551 71pt 7C5 715 ^ 15 771 71171571 755 71 ; 
*37tt7 7lI7l5*l1 755—777*«f:751 45? :7^ ^S-Ml 



c^Tw »rtcf i 

(^) -af^^t»l 5l1 

c^, 'Sta Tit’S —’’?{? fiffip^ta '»(Tt5— 

*5^3 Tf:5ltS?tl5 (attitude) i ^f3 Tit’S, *4^ mc^T^S 31 3jf^sf7t<113 
(iadivLdual aharactei ot the writer) f%fiats Sff 

=T31 313 I 'S’? ^Tt^t •tt'Eit—‘graver spirits’—3t31 3ft3t33 ^1^3 ■« 
3^tTl isnCTt £1^13 sTCaTi, ’®IT3 '5Tt3 *(f5Tr—‘trivial sort’—3*131 

3631 3t33 •f333tr3, | 3511 3t^5ii-^|t3 ‘iuclivi- 

duaJ Dhavaotor’ -C3t^ '413 3r3T^<?l3 Ci!3! fwt3 3113 '^31 

TK3TS^t C33 *|3'g 3E3T3 3*1-3131 9jf^ f33l3’5 3C3 ) 3t*[f® 

"?fs 31 SlTt^1% C3 333 C^13, s:3 *fTt3—^ 

3tirnsf1 (attitude)—'«f<r< f3 3^ 331 C3^ 31311 3! 05^31 I 

*3^ 3t31«5f)t C3 *1333333' fJI^fPtiT « f3^tC3 «i^S13 133(13 ^C3 

«fl:^ ^<13 "sfrs 3i3 '8 3133 5tf'SC3f TpC3 ^>?313S3f[3 

£tfl3t3:3NT ?83t ^fs'S ^3t5 3C9t tIR ^3 STI 1 C3l3 (3133 
3^31 ftti 3?133 31 ^^33 5t33 C3-C3T3 43^1 ^Jl^ ^f3l C3r5 
*ftt3 } :33tt3 33 3i(P1 ?t3 ?t3 f^3 3iC3 ^ll C?tJ( 

^iStS—3131^^ f^ 3§3fC3 CTlt^Sf <*13 833 I iiK:V3 
^tt? 31 «lt?3 W t3it3t3l3^ 3tC3—-il ^31 

33133'? Wl31 I 

3t’c^^ 4? ‘attitade'C3 '31331 33t'® 3lf3—«13W 3t3Tf33itif|3 
^1313—’3t33v1 ‘oosscioua adjustment of an organism to a 
sitnatioa'-f3t33 ^3^13 3t3 31Wt3 '3f®C3r3K33 fltljSl I 4? 
attitude-^? 3T3r fill? ?tfe !3lif3 3l3Tfif3 31331-^313 ^531 

^f®:3l3ft^5 3i*ff5 f 

'll? attitnda-'fl? *tC33 ’f333'-3^’ ft^l63 3l 4I?*I -fSfC3l 

«t3 31 3?3tC^ gts 31 33t«5 3^13 ft33 f 31 I ^fl? 

•rttt? Plflf* 33—f3C33 ‘Wrtff 31 3C3 33—ePlftfTO 

33 — f?33-'«^3B 33 I '81333 '313’« f3—33131 ■« 3(3331313 ftW I 



i^S5)1i't?f '5'ti'ti W'eil “c’WJJ 

®ll?1 ^ITissil i}fsii 4t%i c^'sik 

^^1CT?I itWJ« C^U 

'«ICiI^’9®i1 1>rB5I 'S't^ <?R1 ^tfuTIl 

C5ll ’PtI r mUTi'l <&% '*Ptllt*t m 'S&T^ flE^ 

a?W5i*!l» "ft spi?j ^ C^jral 

c^Tsp c^if, nt^l^tsti fit^i^; \ ’«t^.it^ 

?Ifp5’'^r^'3l '5T^tt=lW5 ^5CSf ^ I5tl^ ^t^II mec'S 

'fli’i itHi c^w CT 

Pp® ’nn'5 «if%?if^, f^-s?ia!rft 

*l^[^ JfNPlI ^PlfiT i '*lH t*I^ 

ft? Pio5 'iifj, ’?Sr$, ^sin-"il^ 

^i«f c» ’T'»ic¥ ffT^'iTtS Pf I 

U’F >1591 v9^i ’Fa^1-*lf9^IPil 

Watt'S ’ft-eil I ‘ngei* ^ifij C^T^tl'J 6t^— 

?;^9T^C'5 'HTT’F ’l^ll 'image making’— 

«tf^^n i 'isT?i ciVPi^ ^Tc^l « iPs* 

•R ^^*11 ^ir«rc?l ^)f^flit^C5i5 ^5FfB (whole) 

5F^T?, 'lPl^a^l-"lf'5‘ I ^tri^sfl-^Ft’IT i*n®TJ 

—"p-’ISii” 1 ’?JT*ft9l5 a’iPsTi^s aeBthetioo- 

logical’—’Sllntfl i ^-giTSsii- 'intuitive' proooss"^ 

'(tt^ «tC5i’P^ 'logical process^ ^C1 1 "^C^l 

♦I^’IT '5’WTPf -^iSc^ fit^T intuitive ’lit’ITil ’TEST 

nm ^ETI^fst I *3 PsPr ^msiPl sfT&PFS Pirai 

^ PiPT fi(f^'5l'5 I fsfJT 5^-»tits(9 

^9 C? S’icil’1 iFnt^PT ^trs «<! Tta—^’tiw 
ITft^t C’t^ f 'ST5 f*IC^—"As for the story, 

wbetheir poet takes it ready made or constraots it for himself 
he should first sketch its general outline, and then fill in the 



>c^ 


apiaodaa and atapHEjr in deUil” (B3) I 

itfCV C5t«T1, *IC^ C*lt CJ'TI ifrtCV ■« ^41 ^C'? 

?rsi ^fi—^f%5 I R»rrt^ 

—’Tc^; a:^5 isiiriw crtii c#Tre 
^19 4ri ’rta^R ^ta:*r atf^sTf^f 

^iian, t-Tif^f cacv 

’ifis t: 5 a^r? a? trRf ’itfef a^s aa sfr^sffa^, 's?. 
aftar*? ;a aTff*’*’ fssi-^^, >i|!»ai a«i sia i 

>irar>Tfir^—^ fatr? ^f%a a«a i , 

"la canBtmcMng the plofi and working it oufc”^ 

^rsa atatra < f%aa ■iift’fr&a a:aa. ^facv 

aa fargt^ c^tcaa ata^a caars aca—“sedng everythUi with 

nbmoat vividaeaa faC"R5tra ^K-S | 

;ar<f?s at ^*frt aa:® ca ^nsti«^rtra 
»ir?T{art a°^f ac's ca?, ^aai '®rc's 

a"a:f :a-'®fca ftrti Rcac^a ■^fc'S 4 ^ai 
aca area ca a-^f iRi atlBcat ^=ft^ atai aif^c? 

I fra wfaa ^ai ><it ca—'®i aca 

‘seeing ererythiag with utmost vividness'—as 'Sa? CWt5 
fa«c5a—i^'^Ta a^TSSfA { power of ideati Scstioa aai CaCS 

•rrca) t awai ?cae asit 'sfa—seeing everything 

with atjiJsli vividness—>!:?? acf a^fatf 5| a) atra—idea- 

tiaoatioa ai ^ica asT a?: awr5.^r? taJTfaaf af^jartatj aa i 
-at aifnrafScat ’?Sj 'arna aca—"happy gift oi 

nature” a:a a:a i ▼Rj 5 a'® a%:f r®?a aitan 
T:a acacia—at af^ ca-;*ata eScui aca ■aa ^'a afa?ts afa*; 

«gfft aca— a man oan take the monld of any oharaoter*. '4C®t 

'rratcai afc5 aai I faiaa a^j «Faara 

ftaa at ca atai, bRi 8 srea? tiafaata a? ^fa'Bja ca f®af5 



frcT «rr*(Tcir5 ^ cn 

fent'tr^T’tj ^i:»iT 55 ?i i 

fil’W nfe—(^) seeiiig everythli^g with the utmost 
yiTidti0Bs”"*^<n ^5n "^t ^ CSTt^ 

(power oi vienaliBation) I ((tfl ^ 

^'5 ’JT^^ ?? I 

ife—(^) “ take the mould of any character"^ 

I (power of i^outifioa- 

ticm) ^ra a's ^a sfaat a'iila«t ^ i 

(’T) fv^affeat, ^wfpsasriat’tj'stat fatna vi 
—^Ttat-^Bf^siaa "atwi i 5aa ’sfr ^rs ctc^t ^rna aaTta i 
“^aa faca ^5^” aa^ta i >*1 'saifreapia ar^rt- 

^^*RtaTi( ^ai” Jrea aa 1 ^afa^^^csta ara— ‘thoss who {eel 
amotion are most convinoing throngh nntaral sympathy 
with the oharaotere they represent-' 

ifea ca 

'SI ac«T a?fT^ ^ I feraa ^ai cac» 

rtca —ftHTf^’ ’?aiSa ^<s>*f:^a ^«n 1 ■^' 

asn 'sifa 'Ttaji? ^fa-fl^Rsa « ^fa-ifea aaii 'fl’ft 
afai I aiTta: 'stfeaw ?a 1 ^a ’ic'o ai ca^ 'fTcai 'si 

’^T^'5 ntca 5il t '5rf%®'5i, ^faa ami, a{aa a?tn{¥, 

€ffs«ta (intuition) 'fa'si, asTa'si—^atfr'saataT’fj^l, af% 

'a!t®a-ata<r, spR-af^—*r>ra^ ''?& ajT*rtta fana fttaa '*Tta 

ina ara afca Jiat '^a «r?R5, c*fa*rt», 
aT{, 5 Ta « ^®t:aa ataii-'STa'scaja «aa Tca 1 arar afa 
a^f 'a®Ta, attaT ca^ ^•tl'rtaaa <5^^% ^ al at^Rs swta ala 1 
<a faacaa aifissR ca^, ‘Tla*tlwraT*> at^jWa:’ •?!? a^j 
aca^ca^ 1 

'®ta, ^^-aiTntca atarra’acaa. n^»fa ?«i-nf^a—ca 
aa^U aa—'a atalta ’?sata •afa^^caa awi ntaai ara t lita ’aRa« 



c'ltc^S^’T « ’Ttf^rsT 

^-e^l TTS I '$17 ^tl’I CJKSI >« 771 "7^51717 7i:7C5SI~7lt7J7 
«rrE77 C7t7 71171716 ':^1»:E7 “iiR ^TfUsn”? (divine 
madness) 77 I 'flf^TjSsr iS-siliJSftv (strain oi madness) 
>i)C77Tt3 »f7l»T7 7C7i?R 7tt~f7'l “ilf7''t7 71171t7 

7ca7f5r I 7iTnt7l6 C7 >ii^| 777577 vS 77 7E6'®7 77 i 

^strain of madnesa^^^'flT' ^TITtI 75C^ f7C7 TC7r57— 

S^rTf^t?! 777 <¥(7—“is liited out of his proper bo1£” '®I9ft^ <177 

l7t®3 7r7J '«tf7 f7C« 'tft'¥7 71—'«It'57f7l fR 717" ■7'»5 Offer'S 
•ffir'PS ?7 I 17C^7 7^?Rsa ^ 7l7 I <7 '55[5f7E3;? 

^671 77—f7tai7 7^(77 TlTTI’F^Cfl? 'st‘%lR^r7 

—517f¥1 7i71, ^71, 777 '771—i£5F 7=717 

TtTJI^^ 7f^7 f7^f« 71 -af'<7 751 I 7r77 ‘proper self’ ’l'<fr*‘ 

C7i1f¥777t7—^1=51177 «J?r'$5 7171 7C7 fe71« 7C5 71«7t7 

^iral 77W7f7:7E*77 ) 7'^1ai71't'^i^'S^©C7^ 7;¥1E'® f7C7 7CVltl7 
—7C77 ^717 f7’37PI7 ’¥l5<ff71 '^7^ C7% 7>T77T7I C7C7I ftl5!7 t 

<7 ¥71 ^'SI—’S®-¥lr9I '^I?7’41 ’$17 ¥7%S *417^ ¥l$ 77C7i 

7C7'77 71 C7C¥ 71177 71 ^<1*- 7JTnl7tl 7t5'57 ■£171777 n^7 

7171^ *11® 1 <« ¥7l’e (TSI f77I1 77 C7 ’?7 7-7111115 5 17§5 

!?Jtl7 7^W17 ^ l77lii'5 77 I 7177 7171 CT'StCI HI ^e6 £1 

Tf7&17 17^^ *11 77 I 7t77l -« >4lia57 SllfH f7t1 f7C"l 7^7 7^7 
HlHIi fH-sTn 'arfi717 7* 5C7 TCSIt^ £7 75171177 ¥'5§^ 

Wt7lV '*11771 4(f^’51'S 7l1t¥? £7^ >77^ '®1t77 77<TC7 ¥177 

¥%¥ ( fiil ) 'Hf? i f¥H 7t77 7¥r7 £7 £tf®71 ^17 177 

1^aT7 ‘’71(7’ 11 7TC1 ! 

C'tEH 'll?® ¥£7 '«rl7tt77 7'?ra7ti IIh 7¥t1^ 
'* 11111718 I’fT ¥t7C^7 £1 lS¥1tSt )78T7 7WT ^¥^ '7lni-^?f1 
1511 £711 717 >711 ¥;t7l1.flt^l7 v([?j^t7 5[8l 1T^¥^11l¥®17’?^ 717 
1C'®7 I >7? ^1i:i1-fl£^ fes|fi^ '117tt¥ 111 177^ >et7*^ 

1ii£St^-“ 7t7J ‘etrain of madness’ 'IfPi, I'll—“ia lifted out 



n»i 

of bis proper self,*' C^t^Tr® f»|t^ fel’iftli 

T^!af!rT<t fSiwc^sf— 

^3 siTr^i 

55t ?r5 '^fii ®T3t c^ 9iT 
C*iT3 ^'f1 »1C3 f’Prt?5 '*iT*(5? 5C3 

’fl 3f»(tl! 61^ »I3 "f!^. 

^ ■^l Asti'S ^fij 

’lH^'5t!SfTO i^Tf? ‘irt—Cel'll i:^C»I II3 

«i!;3i3 <EtT3 

«31 ’«I'RCT |C& 5C5I 3t3 

C^iffll C3CW ^ST5 31pl^ ^r? I 

C3 3‘'*n C*lt 

C.'n 3W1 stt Wtlfl 3T<I1 
mfts?! >flCirf6 ^tfT^r ■3t3'S1 TK5 ^St13t3 '5E3 t 
>113 SJJiJ^—‘proper self’-'*? fecfj^ f3B3*l ^31 t 3fiet3 

^Srt3 ’jIS 3jT*fT3 3fra >a^ wT^s "jSfSiRtT^ £3T3rt3 I bi3- 
31 c«t331 a1 ^3C3I ffl*E3| 1| 331 ^3T3 331^ ^3— 
>li^ Wt^3 3® 3fT 3<aT3 313t33 t^3t3 3*1 31 ^ ^1’ f3^3|— 

3T3^aT3 31 f3®'t3 3Hf33 f3F3t3 3W f3®rr3 *331’ ‘3J31' 

Wl^rte £3^ 313^ 3^at3-3C33 3ttW 331'®, 3*1 33T3 3J 

3J3t3 3?333lfl 3lfe, fts"* 3T3 3f3l £3 ‘331* 3f53 33, 

3T3l £3 3J31 fet3Tf^ *13 ) 

.ll3tt*lt 33r5r-3JT3t£3 *[I*t3t £31*f «[^"f 3tr^ 

f3 :n, <11^ at£*lT63l 331 C3r® *ttI3 I 31331 CfItEf—>ilf33&i>1 

3^-311*11:33 >£1^ ftr?—»1'83 ^f«-^f^t3 '!!K3:33 

3C31^~‘8train of mftdpess* .91’>PJ TI3C^3—alt^l-f^^tsT ^13I?131 
«TC33 ^'5 ^I3rt3 TWC551 I *133^^1:®! f^“(3 ^£3 

<4 «rr3*1Tf6 3^5 >«a1jl 71*1 ^£30^ I 'HiR f% 'stt^f'e, >« 

3T3trcv «iira3t:3 a3i 3*3 ?f^ i 

£*)TC3f6^—il 



^ff5 ^rlT fe?t^Tf5^ 

\ 3|ir5^, ^ ^^fRt 

q^j ^cq^ Sfqf<r^ *1T«TI I 

W f^. f^. fq^l^qTC^ CS%DS 'ST’T 
kijf '=IT?^ 'visionary art\ ^TlT^ 

“psyebologicftl arb’^ i 'Vieionary arfc'-^^ ^^StST ^mU 

TR ^^CF5^ iJtiT-a m>5T—ir*T 12^1 
’Sft^ j paychologicftl art a'^^ ^r=T 

'Kt^ I f^f^ — whenever the creative 

force predominates, human life is ruled and moulded by the 
tmconacious aa against the aebivo will, and the coPi^cions ego 
ie swept along on a subterranean currenti being nothing more 
than a helptesa, observer of events*'* ^ 

—^'Thc secret of artistic ersatfon and of 
the eSeotiveneas of art is to bn found in a returo to the state of 
'^pai'tcoipation Mystique**“to that level of eicperience at which 
IT IS MAN WHO LIVES AND NOT THB INDIVIDUAL and 
at which the weal or woe of the single human being does not 
count but only human eiistenoe ” (Boudin) 

—psycho-analysis and Aesthetio 

(unoonscioufl) C5l ft 

(collective unoonsaions) [ 

h£ 1 'Much that 

goes to produce a poem is of oourse unconsoiouB' 

^ ai I % ft. ctm 

—‘of this higher exercise of the imagmation and the 
uaderatanding we are not oonscious, Kant held the mind ia 
creative in this respect without being aware of it, such 





•cbivity is nob, as Coletidge following K*nfc ssyg—'oo-existent 
■with tbo oonsoious will.* ’=!Tfl ’Ib'fcsi? •i1gl 'Slfl[ 

acbW ^csr W I CW grttg—‘higher exercise 
of tha imagination and tindoratandiDg C^ *Tr5^ 

^c=r 'trr^ in 

I 

intuitive or artietio geniaSj like every form of 
buman adtivity, is always, oonsciotis—otharwise ii would be 
mochaniam" I ^1^ liWI—^Tai i®tf«®TCT ftiilsf 5rTT*If5 

4tsT?f ^fsi tetjicits? '•ft’iJT otV 

CTC5H i f-a-*?,? ?mntcii twu ctr i c3Ffc5? 

w '!«'< =r'5f ’(i3!i >iiisiTtiit9ii 

'ftsit'fUTf’I ’IJtnrs 5R ; 5^1 ’sSs >i.g< ^*ttifRtfT 

'i^cii I *TttraRr«l^ 

Sfl <«ITVtsi ’y®, ni^en st3ItC*T? strai. WblW^ felt5 

nf^'T? I 'srI ’iiTnft?? ft »[^®r JttJrc 

gfbt fi|«is f9 ? caFtie? ^"iT^’-^iTlt^ifN ^<fT^ «f9l 91^ i >«9 

4A 

ftft 9r3ir5^—We can not or not will oor aesthetic 
vision il%¥ aift'stiit? ^ITI “Sl? 9171 tR ^1 '^<(71 

tt51 gt7l sff'SSTI^I ■nftniT'ra 917 Jft ( 'ilW(57 91?. 

TR=T =?7C9| *IT«91 917 ^1 C9 Sift'S!?! sHTIWa 9Jl*}Tn 

*K®R 9CT7 9C9i «(Twsi« ififtsTt^? 7jt»rn:7 

9t?5 C^t? ?T'S Ott t “Obscure region of the soul’ ^17 

“^^*1 ^rtirc*1 ^^Impresaions” i c*it impreasions^— »i^f ft 

«|ft7T?r <«C?7 JICX 1. ^ fstt»lftt»t TiT ftl7—^t7t7 ftc7--C5®;(1T 
OBW ^l’ 9??I 'SRtCifl 'SI®ft, 'a7£ ^T7 '6*17 9<=1'>1*0'R- 
‘«(Tf9'7 CTR £9^, C>i\ T»I-^“6 

»|*^<JHWR %7t7 TF5I 7:®! Ht? 9171 917 Til >ItWR-7R7 9ltt7 
7JRt7 ’7179R11 ’ItaR 7? ?C7 71 


’;:■ ’A.fV 



s*t ciTnfS'f’i « 

TW, C’i, ‘espresaticn'-'il^ ^■**0xliornBliaationH-‘*H 

I caFftP? ‘esteroBliz»tioii’*'ajl*1('«ft—‘espressioa-C^ 

’JIt'tTflfS—f^1 ai f5w5 
ctI, 'ST9 ^iit»rT5 C’l^ “expression" ^ 

‘intuition'-’F&C^ ^^3 CBStf t ^7— 

3C»i ^'6 ilsiH CTIsn ^1 *lt'3'e, ’l^Wfsr 

fapn Tcsi «*it‘i ^7!:^ »iTC7=rfsi ■, 75< c7 

®tI33 i^3tCTf> 

'«rtS*i'5j wre I 

'll wr«7tiT—■'ota’? «(st5i i ^^3 ^tgn ^ ^ ^1, 

wcTf cast ’!;<*< ’F'ta 'fTE^^r i 

CSIt^t 3tR’*F7f1 ^t5, 

«tfem %T3i®ti3 «wi*( ^71 cTi's *tT:a j < »i^7 3i<c3s 

—'BI^T '•itnw ^33 >ar‘»ta C3% )— 

“£?*R iflvti ®il3i ^*(1*1^ si^l trfiiTi 

^ csaft '^rsrw3 vtsta sitaj's 7Ff3P5 

•nfstsi^ ’St^ 751^13 Elf3f3t3' iHSfl ^Tf331 >i|^fet 

^Tfif« 3iTr%3 cFfei VC3 I 's'^'si *ft3*is^®i, ftftgrsi 

»Hfa8'5T3 "TB '»!T>ITCS3 1115(3 f^C3 ilW^l CBSI CT*! TIlfsfBl ) 

^c^t« crfVtTs "tT^, •fl^&l *)l^3tina ^Kfn ^13 

Ptfafirt^ 'Sf’Hi «r*(i:^ csfsfr® '»(T^t3 stsi ^fara 3Tr^ i 

'»(3T'5i (33 ^133(3 ^t3t3 ^tn^3 f^tfl-3rT»t3(3 

3C33 3(31 C«lia3 3ral \f33l C37?T^t'5(a I.'•(333 3313 

33r3 gTFft ’*f3t1 3f3?1 «iTf5 '83(31 37T3T31M I 33PB1 

unatl ^3 3(313 S«1 3T|3131i» 313f^ ^'®f3r33 «t3t3 

Btfitfaw C3r3rs C3f3(^ 3ff33l SIStSC? I tlwfeT '»3l C33f3 3fiS3l 
■Srt 7St^f(¥ ^T!33 7F1331 C333-C«33 3pf331 IP'S ^ ^31 £3 

nC3 3(3 3^njT3 3Ta3 3if331 5(3 'St^'RI Wl3 lS3>t5n I ^ 
f^g 33, C^33 3^3 ^ftai 3^31 %lS3T3 Cpgl I ^3t 

3t(«fl ,11% CBiT3 ^t3 f33t3 r 331 3T33I, ^iff3^ ^3if»3 333J 



^*fi kii?j^ wtm f^WT 

£TC??r ^*(1 C^il^ ^rftg voluntary 'S Involuntary aotion*? 
’*ifinj, c'suf^ xcB^ ■stctrj'^ *11^1 «tR^ n^®T^t ^T>i!lT«f ""il^ 

®^C5'5^ ’It'iJIt? ifliarw I ifit irC5T^ 

*1*^^ t CjUcCT HC^ 'sr^tS^S*! PlPiT^f *1^^—‘Obscure region o£ 
tbe soul* =®5C3 ^t<fl -^t*fl ^CUCE^ “Even 

the ropreaontations that wo have forgotten peraiet eomehow 
in oar spirit”—‘'other represantationa are algo powerful 
elements in the present process of our spirit” I 

‘fl’H 51*1 ’<1'^^ <6 iS»r-<£f«I»3f% }UF?tr5« 

a*i ^13 sftr® I csrtt =f*ti, captiP'S ^cf'sst I^h 

«tfflT’r c*!:*! ^5! ’fjc« ^iTcasif^ 

’fJT'tTSC? 511^5 «WI t 

5^3BsttCS|f tfTSII f?, ^1 'St^ ’Pft'W 5^ '^1^ 

CT«(fcsri «!Tc?5i f®f%t '^t*Tt»r 

qH, ^StTftaj—£^51 f«'S?Tt^ 1 

4^ qjicsra '«*Ri ^ 

I ■£r«fir CT ®fC^T7 JICIO 'SfTHTl 5cfrl 

wn qTft—’it^cq^fiS's '«i^:q?f6® i Trfiw^fSc's?— 

'sq cjw:^ ^tc5—^ir'5 'sir^i^sr*! ^ 

^a^ffuTai '5lws f^tl”—), ’"3 cwrs ^rli?— 

) i ■fl’? 

a?:'® ’trim’ij '4^^ ^ £^1?:® ^tew ’t^T’fT'rr. fe*raT*i 

«r?f® ’»T>q i *lrf®-'^ft®rt qcira 

«iTt^ tfUftsf •OT^ci^nw 'srre^’t ®® ®1^- 

fl^*l®1, ®® C^ ’participation Mystiqua' 'oh'om®1 I 

'staCT®5 Rt® '«[a»i^ If? ®® ®t? ?c»fT ®ti:?rtT 

§551? 5f»i c*t:® '(K® I ?t? ®rc?c’frs5‘n c?? •tRyfit® 



15 »rflRta ‘f'fC'S Vt»Fj 

£^t*r I ftri jtct fen^ifcr >i^ft!tr»i, ^ 

« »WTr t 'fl’F ClR'E'5 *«(??’ '«rtCTit1«61t Tl 

’*rrr?’r-5T^'®. '=^ ciniTO ‘^0 sr^ -6 srou (^fti’iir- 

'wn-'sT^jnt^) ■*i:*i wtsi, "sitnit ‘#1^-75’ 

¥C»I I C*[SPIN'S '5^I?t®t*I ^1 ’ftc^ sm, ^RII Ffiia 

■sSc® 'BUft^^CTT’tJ'SI ^5!W^ BT^ 1 

>11^—'»ft’l^®'R c>:’?=r ^rt^SB 5f:B ftwB 

*rRB, £^1(1^ >i< 3!T^ JR’S ^^aTJfC^ «t?TBr^it'e 
’TftB I ifl^C^tai 'siTt^C’IB C??f:\5 1(1 Stf^CB 

BW ^sc^af Iain'S c^r^iv siTifrra *(t:i— 

pp® 1BW9 'a9f1 It®—'directed feeling’ ^^5 

*(KV 1 “rhie is what we do whenever we direct our feelings 
^ilDDg lines mtendad to oonform with what we think right with 
onr true bqU, with the valid or the be&utlluh with what we 
feal is the better part of nSt with the ideal each has in his 
breait*—wM* ^direcfied feeling^ ^1 emotional ^DonsoioaanesB^ 
—’(It’ITB stir 1 

^rf'Trtu? c^srsr ^iiatsr 'srrstB s??. cjiis 

^iT*rtB‘9 St? I * 111^1 fltBW b^iI ^— 

®IT*rTtB CBsrsr C®T® C®R ^ 'strain of madnefls’ ’ll 'STC’I'BI^’Sl 
ITc®, '«tT^t« t®Ttt •sw 'ftr®—^H5rl'*fl%®«jn 

I ‘Prn®S WT^cil ‘aeathotioo-IoBicar'BTfnW, 

'»tB-«t®srrB 1 ii|R^felvi=» C*rt£BfS®t»T, wlt-Kjt*rtll 

WC® ®B1 ®CBt5 I »t<®Il5I-'iltF?wt*r- 

f^w'R >[£S(B feii-stfapii ftni, »?wstSl®i ®H^1 fsi£ii, *1®®^ c® 

*T® '5®<r^ 'BiTt^lTEitl ?£irC5 '$1 Bl®9 C*tttlffE^’I jTT® £a^, 

®19f ^CBOt CT ®T’ITf*!U-’!Wff 
^«6t5 ^ir STl, ’tTT*rtT5 sttWR 

■j1%s— vfte®® stcspir faR[t«—®ii I ’ii«i £?S c^s? ittst srt 



v:?JT—^nsi? fiFTi-s{f%&Tfir 

JlfCS fesfil I v!l«fWT? ’!’5«fT W1 

3(7t*IT^l18? ’^?®R 

'st5(«r’?? I^?t« c^^TcJf ^C5—^ 

I 



mn [t; ’I’l fwat’n tch wtrt ^’cinr 

^sf?^!i3T cEt^cf^i 'i’j; *uiTr5it5^t^ ^.\ ft 

Wfl*rf55r1 ’I'CSt^JT, 'stTt’t?! *ffTC^:>r *t^TC»lff5'5 ^c?c? I 
•tfitcsitT? f^ci? csran ’«l:aiT5ifi 

1 fec'?’9 « C'StT'iT^ iiC!(j c'SiiH osjrnr^il few ^'TT 

SI1 SCSI’S, »lt«(T^‘l 'ife C^f ’®tt^5l CsnilT? 

wwTS^irrf fiff® 'S’r^‘C39*1’■I’JilSc^ 

‘impulse’ ’y'ftfeT^ «rft"R f^JlTC^ t ^ 

ftH-»iTf^'8T ^19—ts? flat 1 

fia '^tlc^ift’i’—<a 'rt9*n >fir9^fe:»i9 'i’fOT 

ftjf, catfeTil 965rt9« 'Sia IPFJ nT’69't 1T9 I ftH ft?- 
Itfe'ISJ? ^59 ‘«i5!^9*l-^ft’ car? 

tft9*ti "ife 9Fn( <3151 «r’Ti’i C3C9!:?—£3Toife*fci I cstifei ftarv 
“«ti^9‘i" ICS'S ftcsa casli I'tflfCSJi—fetgfs 91 ii>it9 sen 1 
c^s ifta to (scfei iciest—£ eVi^ itis 

W’ali ^ra ^toa icu «r5 'st^S 'srrali ^aata 

■fft ^ca.e'5lft-'the Muse, communicating through 

those whom she has first inspiredt to all others capable of 
sharing in the inapiration^ the m^uenoa of that first enthu- 
siasmt creates a chain end a eucoession ; lor the authors of 
those great poem which we admire^ do not attain to 
excellence through the rules of any art| but they 
utte/ their beautiful moldies of verse in a state of 
inspiration and as it were possessed by a spirit not their 
own” t £3ri;t9 ^Rn to! 9R1 ’RSil-^in a state of dWine 
iwanUy*—ill ^TlsfTl—Cflultl I a ^ 



do nob compose according to 
any art which they have acquired, but Irom the impulse oi the 
diTrinity within them ; atfe Ctjtfet? 

fWfl^T=? ^C«I 

f^il Cbh 

^^T35JTtC5^ fSc^ \ '‘Music’’-'^^ cmm 

‘Hnse’ Cff^'^l f^J^n 5l1 ^1* ft^TI ^r5 

^ c^t c2J?lt^ csj^i C£i?*rtc5^^ ^te 

I 

cmm ^tE^T^siT?p «JC5‘,\f^E^^ 

^sf c43*n Sca^c^T^i 'BsTc^rr^^ft^ 

^TWf3<>Jl I 

^tE^ «U:^pF§t^ ^E*rj 

fSff^ ) ^f%l5—‘‘inBtlnot of imitation" f^^lB—“instinct 

tor * harmony^ and rhythm" i most 

imitative of living creatures" ^T7 Un^ fl^T^ 

’*r?^'l3i% I 'Si^rT^t ‘instinct of imitation’-^^ 

«T9|^E^ I C^, ’JW TI ^ 

“special aptitudeMHil Ft? I "‘most 

Imitative ?E?J (^tlKSF? 

’TCTT) ?t?*T T3?f? «f^t"f ^^?Ta: c?’^t 

?C*T^ '£t^T*t?Tt^ 1 ^1?T Tf®1 

'irtE^—TiiT^c^? “a^"f ipi't'si* I ETl^tE^^ 

^E?—‘imitation-^ «i1^fiT^ mV^ ^-rm ^at^W^ERT? 
?Efr, ?1 'imitation"—^1 S^ft*HT9^ 

1 'itff f?EW5Tt? ^—special 



c*rtciifSf»r -e 

aptiti3ae"4^ ’l^tCTl feSt'S ^ts *(W 4pttM-^1w 

«JtC^ ^ J JIW flfCf »I'fI «C^ 

liifir^sr—'^5^*(-^f^c^ «oi <«i3ii ^9r c'rt^li 

I 

'«^C«lt'5^t^ ^1l^—har¬ 
mony and rhythm’-'flu ’It»l=ri ( =f*l irnC’F JTI, 

’tirara i ‘form’ c^*rrc^% 

harmony and rhythm’->a^ «* «ItC? I WTt>r9 
CT cn ^CTt^ici «r^T*r prt, sWt ^twt £»i Ftr 

^1 I 9(^1 ^fi'^inr ■iXTw c^, 

£«ra‘n f^*tTC’? ^iBf'it's c^ 5’f5 ’«i=ii 'Btwa 

di^Sc^ C5C^ wsifS fftcsi, fn*[-ca?*it^ ^]T<ri ^ i 

9^ 'S!g^*l-?f%il gw =11 ^n'C‘1 £1 

'«Igg9 fi1?TRl9 ?9=lia5^ 1*f|t =?^ I ft® ’19— 

S}^ Ptfjl'S ( if|| Pt99l-9!J5Tt>TT£*W, '*tT3 

•harmony and rhythm’^ «t*« 5T?9 'T*’11T:r 91? I 9T>1'*1 9<t1 — 
"7^3 C<Sf3‘(T5, S*t9',9 9?:^ >5?^ 3i*IC? «t9T1 93 ?t? 

W’H ?t£9, ?tt9 fi|?1"r£9 9H C’St*!?!? 

9t»Rl I ia9 «t9T£"f? C£ta‘rfC9 i"tfsj9 CSt?*!! 

?9ri CTr® *fTc? I C9[9i £?r® *fT£?— 

i =r'™9@5 c«?n 
-?M1 ?1 sr9nc9 ^93 93?f3 W??) 

= ^>*3 ca3?1 

•lt'S51 ?KB5 — •f??'^?Tr»l? «nfC9— 

i'lfjTV ^S'ST’f (aesthetic attitude) ?19? flcsTWiI-f?T:*:9 
ft^91 f9 ^ C»lt «H®« ^9£9 I f%:’lC9£^ >S 9?) ?»[1 317—iiMtC5T 
fn#t3 SctsiSs f7C9 ^1frC9 ’9191*1 9C3C57 I 

75=lTr9 f"IC«3 =111*117 IffW 999 ^T® ^C?—® 991 

99r® CK? ifl9ftrE9 <«reTf?’5 9C7Cf=1—f9t*R ®t99 

f75t7t9, 99f7t9 a'STf?® 9C?tS51 %1 79ra Pt=1—HtH’ 



'axproasion”, — 

'5W11[ 1w| ^^31 I 

*tr^ fT^Pns I 

(*ific^6DF f^“f^ ^tc^Tt^ ) \ 

^Wnr «Tr® ctt^ 

‘HVS fnCdT C'4F^*f1—W «J^t^"f^ 'STftlT 1 

^1 I (r^ c^T^ ftcf 

Tire^i ^c^HF i 

^ninf=T caTH, 

c<«Ri«n I ‘'£!j^*ir=ff ^tr^iTRi WT^ 

I ^tw ^fir f^CT 

c^uriSc^ I 

1 ^*^fli^fri 

CiTfl^l I ’?S c^ 

^?®7 ^T*tt^f6 c^ ^ET^triT ^nr?, c»t ^*1 

Kffj TT^^Tfwar^ f ^1 Tt^ €r^1r^ 

^csT'« wi ^t^rrs^j c^z^ 

^irsi *TtfJ I * 1 ^^ ^1T5rtP^^1 

^niC^—*‘puTO raaBon"* "practical reason"f%tiT 

Cff^SZ^ 

•nri-^'1 cBcrt^sr 1 cifC^t^T 

Pll?r5 ®^nf^=5 ^tC^-*-‘*free rationality* ^Z^t— 

"reduplicates himaali” 1 “The universal and 

absolute want from which art on its side of essential form 
arises originates in the fact that man Is a thinking consciouB" 
nessj in other words that he renders asplicifc to himself and 
from hU own anbstance what ho is and all in fact that 
exists*' ( 41 ) 



Ci^Tre 'ii_.»t^c^ t5 »?# cn '•tfQl^ fipsi— 

spirifninl .^ctivUy—®fst-fa?f1 (kaovledge bhroagh 

imagin&iion) fe^i1 fexpreBsion k extornallzation^ 

—^^3 ^1^13 1 CTf% ^.'T! (^FTW 

*S|? 3Cff(CCT C3 ^ (\ 

rft^jrffij i9 5 ib»(c^ ^!t -efi fsri3F3 it's 375 ; — 

C3 '*r1I3’t "alSISl 3Tr^I33 W’fr® »l’l^ 

C>FfSfC'®fl, c^t "stTC^iJ ^TH1C(i3 ^C3I «3»I 

C3tlf { *Ttf?^I’S'^ ) i “5lfC33 'aT’TiTR^ 

^f33T3 a® 3IT^»r I '51% aiTt^’t’’ 

( »tTf%c®]T 'aT'5.*t<) I—rtfe^fjic^ nri^ ^It^rn 

T3r® CBUSI 3C#lfBtsi5r—" b, repetition in the Anita mind 

ol tfaa eternal act of creation in the infinite I. Aid!.’’ (tSiTM 
3 « 3c»!r6^i—"'5’t3TC^9 ^Tii^r ••p^f «rT’i^l3 ^r*n 'at’tt^ 

; S!tiI3 ^<*C3 '5tTsi=»r’S^ '51^13% I »p|l3 

’aM3f-^C'S3 3npt3 'BfT’rtc»3 3(^35; ^f3i\scij 1 

C*t% C3 ’tfl’T ^1^%®, 'B’t3tPTir ’9®9 ^nittTB ^:33 TfOT 

C»I% C3 ='¥^3 ’«ItC3’t, ^t^3% f3^T*;” ( ’Itrs^C'ST^ ) I 

«WTC*f9 <*¥7131173 3’1tt33 csh ic^ns >il3t ftPT"! 3P3l 

^rsr?—‘‘«>t3tt33 »¥#3 .3IWC33 3131. *¥@3 

3srT73it” I 01% <*¥73 oi^«t: 3 lifan Asti's firnr 

331 wn3 f^3f5 VC3C55T—*r53J^, wT35[^ oi3t 
«pr^\ I fp3«C33 0|% f^^fB 33i»t73p ajias ^C3 3T33'^T3IT3« f%*B3 
f^3l6 5*f I.‘Wtft 3Jtf^' islft api3 F^mt*f3 

‘'■rrf3 arf^’ tfilS arsts wr3-3atn3 ‘’arfSt oijB art3!3 

'*R» 33ii:*t3 <3^^” I 

^ifiT^prtif^ fi(i<rr4f3’K33 Tn:®i 33>iS3t3« wa 

— araTC33 c«t3«n C3ta% oi3t araR13 £at3<l1 '»tt^ ai3i3 

I fifaTC'TB «r!3ai 311731 319^ fSTO W31 

«n1n 33—»I9J I <513 oiUtPi^ ■•|%®f3l3 373 3137^ 







ctisr «in:^si^i ^c?i 
>iiftnt ‘fif^Tcn’7 •c’jJi* *ff« dHr® iceli ^cfsn 
*rfTOi ’5t3 '•lU’i^ •it^^l c’ttE, 'fif‘*lt5 tiK 

nfe^i I 

'fl’JH ‘cel'll’ *i*^r^^ n'l’nifst*;! ^If»t^ 'i^ai 



i^> —tTbeory of divine inspiration) 

i£l| Tl'S'^Hr ^PT-C«tftl® ^Ciit rt^91 VITt’fii I 

*i1^ 'e*li! ’I'S £*1*6 f^f^i I >il^ 

^5^ I ‘divine ijjBanity’—'STT?® 

<(T^i OTir 

*rfe51 

’TtT f?t*I £fit?'llT^ *11^5 

—S'R ^*5l ’ll ^’T*IT5 *1^11*115^1 

*rfh( t (^) ^1 «t^i"f 

■Jil?^ fta ’sl^ ^t^i, Ef5^T«f hsi ’yfr 

%55T5f« 

c^-c^*f <i;®1iSt^ £"1^ *i^'5 ^c’l I '»i!f®?‘Rl'f-W*ll^TT 

«(®'h’tfc>ni^ '®lTC^’t ’it'Et’i’SlIt »i5®’Ilf^'f®f'6^ ’*8** 

51^—I ‘*^’1 *lft5?l CT«ii1 ; 




(Imitation = Expression) 




cff^rnsii ?Eit5 « « “'Si^i'^" ic^ i 

»siCT itnr 

's? ®tsr «it9 '«f®M’ ®*iiifeBi ®wr®a afl 

(aubjeot) I -a’it «t®in 

tjjSf I fHl m*J»F91 «*5! e^T*. 

at^t"!® C'8’if=I ‘®*!*lfftr =l^"l’ (espressioD ct impreesions) I 

^’C«^ Sl't* 7^*1®: 7J17H 1 ’BS^ 



“WST? '5t?T?!»ltr 'ife^ citt^ a *1^1 

Ttt^ 5IW C^if 1^19? atfelEI 955fT9 ^’ifl 

9911 I >5^ 9^ ^TI’I^ 9*11 I 4ttt5r 

9tfl^ 9wi 5fC9 C9 '•(5^'t9lif 91 ^H9Tit. 91?tC95-w:9-^'® ^t99 
^f59-9T9C<fl9 ^91 ^^9^59 ’*1919-9i9t9ijt9 1%l9 9^9t? 
491 C19tU5 CEHC?—99919! «t9T9 91%^^ 9T?9 919199 «r9tt99 
919f f9C9 991^1 9905—§9ilfii< 9905 el9 I ■^f «t91t99 9l%^ 
391199 9iTCi(ii{9[C»f at?p|5 Ciir^[ sttt^ I '*(^99 ^91919 911919— 

g9t9 3919 491 fts9i i9fa9 C^^’ll "51^ ^99C9 391C99 
(:3911 I f9^9 9199 91199—^991199 iTlft^ I i9f?I9 ^(8—1^919 
9^ 9t< ( "interest* 91‘S ) 01119 ^99 9t9 i:9991*lt3| 991019 9T!:<9 
C9ra ^19^1 991 491 ^tt9 9119191 919.919 =599 999t9 9? 
49t95lCT 99!9 f9|J9 9911 «t9T9 ^=99 ?:9 9C9 90T 

f&19 *C9’t9i^’’—9C» 9C9 '91999 *=1199’' I (‘%:W’ 91191991 

«3S9J } 

('») CW^Hf 9t ^*11919 ( Play theory of art) 

C99t9l9C9 39l99Tt99^ 49lM %"i9 99 991 C905 *1115 1 =[^199 
■I9T'^9 c9m C9i:9^ 9II91-faf91 (imagination) 9^5 9^1919 

999 *91918 9C9, 4991 951 ^9T? t 91(91 

91191999 1919199 990® f9ri:9 «91 fWtW C9 9891 911^9 fe9l, 

9i9-9S919 9I19T9 >e9\ {:9t 9]l9l9fEl9-’919^9 <5f&9 %95I% 
9119119 9191 9i*n«tH dorm) ’?I8 ^11 4^ ‘‘«9 Tt| 4" 999 \i:»r, i?9RE 

9^9(9 9i*f 999 C9t9 feoifS—9m-anl99 f99i 

9915 ^C9*—91 91915, 99-911*11516 39T»t f95C39 95*1191:1 

^<01. «9l‘1-*lf9^9 9T9l5i:*1 C9*!1C91 -9n ^15 ^ 911*69 l^f^fitiS 
S1935Cognitive {acuities brought into play in the 
Teflectiya judgment) and so far aa they are in playj and hence 
merely a eubjeotiva formal finality o( the object/—IntrodnotioE 
Critique of judgment, Kanti ^ {Bohiller 

1759-1805) i ^ 







^< 0 — 

«rra^5t (atafftrieb)—^'Tfi'IT^ ; ^1 ^f^?t— 

(Form trio b)—'oPt’<(t?'Ttir I '^t ^i»rT >St^’<Tn^T5 ’?!&, 

,< 1 = 1 ^ .S *!(%“? ^*[—(Flay imptilsd) i 

f*I»tti:it? ’TI^ ) 'S't^ *<rs 

—W1 i#tC9I 1%^ (BQrplns energy) a^'W, C^^tH 

ifss '*rs"f c<z^ Rt*t9 *11 I "if^cv 

f-tift ?R{5i*I9—^J[^1-'5n=It5 ^T^tC3 ’ll ..■’f»Itra tsSi 

I Rt^fTcitir ^fFasiN, *c«t5n’ ’^tiT^nr ’ftfi ’rrxR^r 

IR '^tt^ ^*11” 

’ll* nK^T I ‘^?’!®T’« ( ^ iRStf?) c’RfiCT^ 

'SiW'S’l I 'S? 'Stf’l 

\st?i «(5rti Titsfj— 

Ttf^c3 asj’TC’fTS’T TuTfl '®tr^ *^1!% ’fl^ ’^sR C’eil 
c^»ii in ^sn ii?n nica i cn 'qr’iTt'T’i ’S'l-'^l^ 
ifC3t«I4 ntfCiR 5|? I 

^C*T ’IR ^flR, 'StPf5 ^rr5 f^E?t5 C*H11 RTR’f *!tw TfRi 
’ll RtW-T-’l’Pta ^'51^1 I 'etrC’I’f’TCStC’ts 

?nc^ "SI '»iTniC’rr^ff*r« PT^ ‘ 

'SW 5f?'®H 1 ftw 

c^ ^n-af^^n «»R5i «fV '•tii^c^^ c«T«^. '®tc'R TiFt^m 
«R £51% I 'Sl’tl RTE’lf^ Rt!:’fC»tt*l?l1%?^ 

«i»ri I 

(«) V|t'V£tV‘^'Tf9 FTbeory of self-Aiaplay M. J. Baldwin 
—Sooial and Ethical IntorpretationB in mental Development 

— 1897 ) « uprrfWw^i '•liint^ 

■ n4 c’lc’f ^*1 ’I'S'itT crni 'ttr? > *1’ t 

itftil CT 'fltif? =¥TCIS SfR f^-r^ : Tt’fsfl- 

C'IS’F? 



c*iinl8^»r« 

cTtfSi’f ^<fr<. ’«ir5i«f’?T:"t5 ®*tts f 

^ m gl n4^ =^ nw -4^ «—t»i\fii^ Trn!!i~ 

'Brh( 2 ff'<U 3 ^1 «tf«ii cB^f, "tw ^*tft—’I’rtws ircirF 

TTHs ^l&ns cst^i 'fwi i Pis^esi'R m^fc’O 
^iir®Hin 44 ^ca i fn*[-=?& iwfa® at^isn ^TJjsita 

I fiaaB^i aTf®'* '®rr?t«t>f<c^a^ §ma facia t a'aj ^aata 
faaa -^latca 'a^ ca ar^a ■a^ii ^ca «f^Tc"ia 'crcaca^—^ faai^ >aai 
xtwa W I 'a*al aac® bTsi—'“ tTBai—ca "TT^fa®, alafaa, ^a;Tf^® 
ca c^T® aj caa, csfTfaa* araai-^laHta^ "afsaif^a aw 
fell? I 

(•) ^^^t wT^a iafa®ami-«*ai wra 'aafi a®aTf—«rfai^«(- 

at? (Attraction Theory) I 'Sa a®*!!:—aTtfa af^ca' 'IT’aaa ^ars 
m I ^*taca ^Ta'a fata, "sTa acatcara asata 'siT’fTBFi cac®^ 
>ltft®>fnctia *fai t a»il at^»ij—a'saTsfi* aac«? al^’ 

a’c^r acii aa i ‘caia’ "ataai aac® m—ca? ‘c^ji’ |fa ’iTatsFl 
•natca cata atcEg ; atai, c®i na ata^ra? ^ata 

facia I 'flt irsaTafta aa^Sa—'ita. artn [h.e. Marahaii— 

pam, pleasure and aeatbetiG 1894,—'aesthetio principlea— 
1896. 98aT ] 

(’) ‘aptc*(# *fnrl^ fa sublimatea outlet of frustra¬ 
ted aesuality) I »«? a'saTHfBt fifFTa® 3fca® I 

lii? I'satwn itii 111 ‘c? ca—laafi® iftai? 

^ca 'itn^iTcn CE&1 atca i 'itatwa ^^n-ifauRn afcat tia 
*rt9 ^aafa® atiai-vraatBfi? «t^Ti cica lit® t fa® %a 
ficfla ici it^ta ai^s «iTc^ i fiiicaf aii cat^ ilta ‘aiTSi’-itt’ i 

casR icat^ aT>Ri-nfi*!iaa, Pw« c’saf^ neat® aliit*t?*lf 
3Kaet® vl^-i^aijaTff aci ’iwci^ ^cac^sr 4a^ .msp® 
^£111 ^ci fiiit iai cat® ^ 11% iai cat®, ‘ita* mft caa^ 
ajTi® ffca® etciti ®cac5^ ca^aw ’•ic^ ajaaia ^ati can 

area i®i cic® 15 aia ica atifi 1 aiac®a a® ai% caT’®» 
“»ca®® ftiraEatiPF ®Tasrta% ftciafffw’a <pmac*i:iJti 





(►) (Theory ol Commitnioation) 

1%»iTi’f •^t^, ^tii*t fra’?#? ^car c^ 

esfan '»nw ’ie'jj ’Tt’rTf^“»ar^ f^<(Tsr 

^cr i FH^i f=?tw ^i*t« fe’pifli 

VHR’ ^51’ '«It9 if“tw:sra ^fCf ^ ^«rt^ 

i<l| I >T^ta^T? 93 ; ’TJ'» ^^rT?r sf^rt nail >1^1 ^ 7 , *nTllfw^E^9 n»fl 

>n^{ call C«r?‘t1 

fWlPm?5JTl I'R—vfll *l1« ?ta! '3W »r*S ( 

•f'sl^ra 'efll'^n’Stt^, c^Piftw, cnajT, IStm ’^TC’iTBJTn 

‘Commnmoation-^ «tii» n3C^ I C^ aiTTTTiW^ e>T, 

aiaitCBH "Efir ifisfw^r fiicai fttil c^ 

'Snr JTJtw ca a^*r5i-am csital facna facia aii—-a cs's^tl 

’«atiS»t,<9aTc<ir n*n ta iS 1 3»fa c^ f—srwa feasa fn* f^ca fsfn 

a’taic^^ "Ha ie e men epeaktng to men ! a man it is true, 
endowed with more lively sanaibility> more enthUBiasm and 
tenderness who has a greater knowledge of human nature and 
a more eomprehensive aoul ...’^ CTlIt^fiS i^C*ll~" 

C?l WT^ItClT, £TS ^T'3'1TI5—cnC^T i l*|3&5 ^il| 

TsntflScT flci^ c»rT7 fra mvs n»i 

fllTCI ( 'St* *C^—‘Art Is Communication’—fiir 

’!#* ^*i *ttc^—irjrTfw^** ’tdo ln»tfiKv ji(pt* n»R-t— 
“naving for Its parpose the transmiaeion to others of the highest 
and best feelings.” 'St? —“Art is one of the means of 

interoonrse between man and man ” 

>a| ?T!?Tt», ’Jlls 'CfRIIT’C? (Social instinct) 

ff?TC? «tij W mr? I ?t?? 1%cw? W 

?9I^ IFtf —'«! ?t«*1 C1C?| he?* *WI t 

*[?<? TW 1 J IT'SH ?ni—“^TUTtiT? ’nuj? «T??? 'a?5l ?r®Tf^^ 

-ill, cn STW ?prs TOT f^ewev ▼l?c'8 bt?*. 

cntnf*#—>? 




Jib- CTtrujS^i} '9 

'TOWc^T isll *fri51 ^71. 

(’TTfe'srs ) 

"^(TC!!? 'ST’T Si^TT ^PfilltJ ^\5 '^JT^ST '3t^ 

’PI iiT? STS I >£? c»T ®T^fEr» 'siraTi 'eT^ 

^ftc'S rrf4C»r '«r’T ^fE5i ^i?”—> c’i'NI 9 ’ilft'ij) 

C») CWI « 'Brf'?|afif»ril^(f (play A sell display) 
3nTs:*l‘5|®[Lsng£e]d—The Aesthetic Attitode—1920] 
ijtT! 'Cel’ll 'S 5’t^ ^fs? cmffl CH!:^ ^Tf^I-f*II!I3 

I ’FSRl-*ii%l[ firsil Ciff^I?, ^5£'a 5T? 

'Em ’t’lrfiif? ’rjfsi ^ Etsf I 

(>“) ’»t^?«rcirfast-?TTf ( ? ) (Hlrn-OrigiM o£ Art 1900) 
si:«, «rrf?!r ftn ’ll t’sV’sfl ^Ptrar "yl 5?fir, 

^c?Cf—£ir?ir«»t^?i 'BTfsi:?^, c^sjst—(^) (tt) 

’T'S’fisf (If) laynt^sr ^1 "fflsT (n) I 

• 'EC’T 4 Jilt'S ^WC^sr, %BTO5| C’f’I®! ^fsTCSfifl ’ll C>l\'*frtl 

ira ftsi ^ ai if^is ♦ftc? ^tsi 5T5 t 

(i>) filf^f^iTtlF (Constraotion Theory) 

lil^ JTC^S -Q^^l—[Bea-Qty and other t 
forcQs of value (l933)] ’TC^“*(5,Cir5Tr «rf^5 { 

srtSfT ’iT’n ’ll 'STfafB f^’STC’fU 7C5t5, *rfTCl C’ft \ 

ftHsPIl ’!§£'« t 'srfsC^ttrsTJ j 

«(nT<f:i 5t'5T« 11 f%S STW—'SI -Si i 

(1^) 3P!:5^ ’JTCIT n (bubjimation) 

TOj ftcfl? ‘(35*11’ ^:5£^=t, •c’®if4 irff'i’tT®!;®, sj^c^T^ii 

CECIt^sf £1, CI-CSFlST Itisftl (crude impulse) 

«H5^1 C'K’f fnca5 C«f5'f! W^t'S *tft5 [ Lundholm- The 
Aesthetio Sentiment—1911] 4 >fl’? «ITs«1 

’liiil'S 31ft I 




Tra^Tif ^ fefiif^ 

Isfftspi cn^ ^<0 c^ '•iwuri iiw nt? i '"rtutofs ^f^s- 
flnw *rt«fT cw £if^ti ^it? at^Tn^ttft^—J^’nsrati- 
’i^fs^tifTP, c'ssijjr 'srt^'ra *ft'®ii ^T? v£i^f6 irs^?CT ti 
: yTs!srT£^^ «r^Tn cst^'Tfif ^nr i 

l.-^ '93^ st^Tt:*l?r Csnr'Tti!^ ^*1 si?, ^I5FTt“l^ £*t?tsf *<IT£^ 

■< vflcv^Ti:? 'tt^r® 

<trc7=tf^ I ^nfrsTf'f ^t*t¥i^ «iiT*rT® ^ 

*fTC^^f^ I ^5sr''®rf©^Tf^T, ■^t*fCSf® 

!®f4 ita’jiST c I / ’»[i^£rt^feni ’»r«R'tc^ 

c^l ^T'd ^T^i 

*ir«?1 i f%l (self preservation) 

J5 cfliit f^firt’T ■a^'t ’Frsc^sr t5 c^-pf^ i inftssrM 'ii?Far®i 

>11 ^*ti ^C9ic5^ si^Tttffa ’jknrt^ ^icar 

>ic5i ^5^3 vftfr I 

'»iTf^c'5K ^^ra=rr^, 'ncsi^^ 

^£9^ £9sr, ca^ii *T^:’i "Sfrc^iTs^i 9P!:?!:?^i fsft f^cat^ar— 
^fun c^R, sijts f5f%il <srt^c<nr 

Tiw »i^fr1 -4^1 ceSi sf^rsc? i c^ ^^Tc^i? ^tsi '=it*Htr¥ 
Vi. 9i5sfn^ ^f99i ^ c^fn ^f%r® *fTC9r, 'ST^ ^f^pnr 

"S® 7Tfw?1 >|T9, '»lf%‘-5C^ c*r C^ ’^'5 ’I'SJ 

i^fin rat£*T I JIMJ-S C*t^ ^’FTJR '5^ 

(5J( ^fc? —— •••—^riart'STC’TT csil S(f?91 

I 

«It^1Wt9 ’F'3 Sffssi 'otai, 

!»lf^, atOtCT cattftt, *(T^r5 Bfsit'?, StTSt^ "• 

^1 iTtft 9[t?1 ft^i ’(T^l 'are:®*! 

’Tft:*! ^ ^T’JI aR *Ft»r ®tcai fBl®® 9[^1, 

f 

«pitR® ^^91 sf^R I.*i wl *!T^C^ ; C®^»r 

Tft^l ®Tft9tf| *IW C*tt<( *FR9tIti fkff^sT ®t9R1. 





^T?OTr ’rtatJ Tft’SI >l*?h »if*lTni^ )lTt^ ^lf551 'flftW l"... 

“'Jt^ £^ fttftref?, •iTniTT 

>ifti3 ft^*! ^ftraf5, mnftnn fRiit*! <fftii 'srftsttit '«i^ ct 

5ftK'5C5 ^T3 5T?, ^ 5fin? 

«rr'^i«i i” ^iit iitw •« ^<11 

«!?tti9 C'Sra'n— 

c«taii c^'f * 11 ^ ’rtfr, ft? 

ftRi—i 

?C9 ?TJIill = ^T’Is(1 + ^\''- 

ft^K^T^T^t^n—^TtTt^ I «tW^1 

^fssi I*tt*rt? IJMWI ^T, ^TSTOI—ftct7 f5?tt^ ^5TC41, 

ftrw9 'st^r^ 1 ft*r¥? ^c» Jti^^ 'ST? ^?c?? ^sr'st? 

*J< TOT W1 ftcq? '»lT^?'fT? WSIT 5ft'5T< ?C3 I 
<fi<fTCiI ?t*t ^5?T3— ft?T:^7 C?tC^ elite®! «l!:?t»^- 

ft?? 'ttTt ^ntTt ^9 I Sttett §tBt ?91 ttt— 

C«9*rTi:? tftaiftt CtT^f?j& 5 I '5TW ?tT ftl9C5JI :—'£!?— 
■tTf^t’, 5t ''*tts]«ft?* ! tt? '5Tft9—tttc99 ’*I<ft •tftltttt 
Ftftfl t9’IH : '»If5r«ft? ^ft<T—C»ltT3 fl?'5 

eqs'TI I ftews ttl ^t?I CT«9l 9T?—'^Ttl^t 

^tet 9:91 ftirt <"i9 ?:? ^ftei jft:? ftra ttr 

tttf t99r>T I 'stft:? •K'B ?c?f5®ii9, ft? 'a?*! cwtf? 

'STfir? ?ft 9T? -Slftapn ?C955 I 'ST? if?! ta:5 

»ww»i srt«1 ttsKi 9 ? wn ett:?." («99 tie? etti 

taj—is| i^vs) I ftp? ?Tftf*c? ?s;ti^C99 c»iT:?t fttuft’ 

tw 9W ?9t*I <4^: ?T^?fi? 'STfttI? ft?? ^Tfi? 

^Tftt 9t®I «:»!, 9T5 9tc? '*wtl 

'stftinut '"trtf,—'??« wTtrs^ffrs ^Tftt'ifBc? wi'sivft? 

tc»i^ HW ftC9 "ftc? I >4^ 'STftlfi ‘tT^C?9 t9Ttt’—»It< 

^■fH ft?, 'ftT?T? ft?? ‘?ft? ?tf*t?’ ?!< ftfftJftfift ft? I *49 

^tftftft CTtTtft^, CtftTeft ftlft* fttft? tjftftifttft? ?Tfftt?^. iftt?:*!? 






taHs ipir? CT?—'srsHw %i:*t i 

CSflU a? istm £l\ftv ^1 aftsj t 

JTHt JTW iiwa ^n»itc^ a'tai bit'll «t^mfaas sra, 'si^ 
«tt "sta tflffl^st ai 'll nf«i sta ? ^§'sca 

arraJi asji^ ntfa—Hfr a<w Pr^ f?»!Tca ?5i*t ’sraart? 

'Ira f^ st^tcia «tf«@as att^ fi^ia ca 

aa^i ca c^a*i fi(?TC"ta^ aaaii—'sj aaftna i?afa fitartna 

7551 1 ataTpiaf ajf^ faatca Ttalaa^a Pi^fa awa 7'i^a ca 
araait ata?, Pra a^ata at^ cat^ Pt^ naatai a^ 
aaa 'Sra acaj flatcaa ^tcaa arlta -^nalaia at^w sf^tn ^aata 

^ ajT^a'sl afTc-a—fitafs faaata, naa ^au aia (final form) ta^afa 

csii araa aat <5^ faatca Pisie caaii «r*fta's: a^rc^a^ 
(mimssis) C-sfJfl—^a ai^ (perfeot form) 'harmony and 
rhythm’—C'Sfaai) instinct of imitation 

inatinot ior harmony and rhythm*!^ laCHa CiSaai aC7— 
ftaji Pia"! i 



"'Cfinm '*1^^ HW C^ 5:’^T*(T ’^Jt*!! 

<11 ^«n ’fsii ‘ii^'n'e ’rai c«t^*t'R '■tn^its; 

fewcs^r »(m 'S^ '5'8 'J'*!^ qi 

^rr^fU'i ^tmT-^sit^J!tt^'8-I’lf 'sini^i wn «(t?i 

^nr <rTf«p i C'Sf^'tn fist v c?i 

®n;r9 fist ^ 7—>3^ 5 ttl 'aft’^Tc't^ 

^tc? I 4 ^>(1 5(1 ^rs ^*(tii c^ *c«Hi*ii 

^5? f¥ ?Jt®l r?H *(«PP“- 

«n:»iTwi ’irf^^j''^'? itta *it^i^s5^(®ti’T ^^1 I ^nf^'s; 

{JfWfrt? « 5f1’(Tl»(rs t^tH—ftw? (art impulBe) «S^ 

fl3(5 fewsw (purpose) 'J't^'e'ti:^ '"(tt’lTpsd ^TS ^Ifis '«lTj^ 

C5[^ ftf% ^T:?tTe:in »iTrBt»' 

I 

cfl^ti « Si?59 '8(1 Jtn?? ’('wns *(511 rt—c«^* 

^ 5«^T5 l(® mS] £1 mi] 5Tn Vtt*! £51^51* 

j^; 5tn W 5(1^19(1 5F^HTJ? 9iC*f ’®[T:J( 'S^Cf ^f—‘91i 

£49*11' I 5T*f 995r C^9 C'K’F 'fU’f, £*( £49*11 

^ ^:E5—95^1 faFll 9T91 £9 §r*»j’®'35rc9> 81115 kite's Ct^ 

£5(% 9‘8I 91 81-fi I ^It^SCJp ^t?l?n ^£9 CJt*tr 

4Tf9—ii^ ^*r[st^ ^'t* 9i*t ^C’ftW, ^t- 

feC9f®—^’9994 ^1 915(1%^ 5'(£99*Sr:TI^ '?!' 

C1T«9T9 t^1 1 ■’(T^ ftispr %9 915 9tlff9>(19lT £1(91 %9:? 
fetift99 ^ ?9is9i*t C9t9^ isi £991 fifntt? I ftac^ flU' 

fitw Ji:8I9T9 9'^ flfM £9£9—‘^>99 9i*f’ 91 ’?fifC9t flW 
i&C9V 9£8t £91991 ^£^9, «(P(£^t '91919 HoW 9l9lfif9 95l9*f 
T£9- ft£B9 ^'«»9 ^19£9 *'919*9’’C9 9r9£9t?9 -<91 £9' 







ft:?? fimi 

*rai.^T*f^'e f*^-»ittf5f'5 ^Kt?5t I 

Spirra j ^twiRi §!iif^ ^tr ?rfc? t 

'ii’I'l ^tcif C'fC^^ €rtff?? 'sTt^^Ut^l W ^131 31^ I «lff&3 fliitil 
^33^ "ns! ^itCSTtRl *ft«31 3t? T? W’ 

Sft’T^f 5JT&U^ I ^1^5 ^t5f C7'83l, iS ^idl 313 '^r^»!t^ 

^ar*11 ^nCR -What are the principal merits 
entitlmg a poet to praise and renown ? ^£li3 

“The improvement of morals, the progress of mind 


When a poat, by akill and invention 


Can render hia audience virtuous and wise"* 


V5<T«. 


the improvement'of morals =’f’W-’lT3irn 


Lthe progress of mind = *1^-J 


}■ ftn9 fefW 


Tft?g—St'vs 3(3 ?t<Ri 

^5 flC33 'G Jirai? ^iTspl-SI cac^l, ’fTft'Sl-f'i:!! *1^ 

fn3t? nt«3l 5t3 

^di?C9|a I CtlC^- 'S csu^i— 

'H^rtw ’i'5T-1^'^t33 sratc^ 'stf^»T3 Jinn 3T<!:^ *113:31 

33tT3 313 I < 1 ^ ili€31 3tr^ I 

f^3~f393i3f%, 5ftf^i3t!f ^31 f'ia'3S3 3:? 5t3-fV5K3 

Ji5SJ-«l3-^3 3it»t *fr3'1'5 33, fsiSfSifsr^ ^Tf^’13 C^I^TfRI 


3I3C5 I 



lb-* '« 


f77?-> 

i7aTftt7( 1 I 

,T4f7, -*\ 

7'®I'r77n ^71 
' TTtnlTOTTI 


1 

- 


9T7*'il9T5 

®T"'77i f7ET7 


— 

t 




4^17 >iif%ifr§i;9i7 ‘<:*iTc^lSf »i’ c7C^ 'S!T5r5i Tncas SnJ’S 

Put? >T<:3r? C5^ 9fs j ‘ca9«il’ nfsiwt? ’^I77i 

7 SII 15 S—Wisr ^’C^l C«3«n »C7 t— 

iaatiuet of imitation ^<if^ «7tC“!’! 'sisfiS- instinct for 

harmony and rhythm I 7]pF5r‘ra ^ca ta^WC^ 

7711 7^1 = Pl^, a^T"! = ftRl 7171, 'tTfl “'7^, 

'Bt<r'. 7*77 7i:*f f777i:T TJ’g* OT I f7C"l7-^t7Tt7'7r? 

‘7*71 ?fi*l’£7 71719711:7—7T£7^—"C*-^!*>(t” 771 7t1 I 
infav {^T7 '5tT?7—«l7Tr77 ca?717, C77 —^*77 7*f '^'417. 

CaVffi «*TC*t I f^77 i7f*!t^7 5£!?7 7C(fJ— 7^ «17T7 

TJXnt?—^7t C7^ ia7t7£7 ^=77*®7 7«7Ti CSll i *s|7T£7 *37^1 
C7«rhftai ‘iTC^ 77T^fC7 C^tTtlWI £7C'5 "1C7 I 


f 777 -+ 

f 7 ^rE 7 

infa® ^it j 
7 '?t 7 

1 f 777 

«^T 7 7 jT 7 t 7 

i Imitation ) 

harmony & 

rhythm 

t 

c» 7 *rt 

j 


7 i 1>7 77 tftt 


>af7J^7 <fi<fTC7, infill ®C7fMr7 7TtC7 £7 f*lt*t7 C7TJf ®t7i» 
^ICf, £7771 ^7T7 77C57 til ) t777£7 77 £il'«!t^ £7 f7^l7 ^7T 

>a^ Pt^TCT? <fTf^C7 7?tt57 I '2f7CW 77l 1f77t7— 

h 

aif97»i»c»17 £^T7 71 7Ti:*i>fi*^ *rsl 77, l?7f7 

7:77 7^117—7C7ijt “magnitude and order*—47^17 I 
«i^—5tn-7C7 rjTtni ^tTi ’^Tja fii7Ti— 7:7 — 















lb’* 

marSaitllde and ordaf'fl, harmony and rhythm**^1 ®^t"t; 

J!T<tT I Me* ^vC*H 'il’K 

\ isrr^ c’l'ti I 

«ift=rT'«TC5T cw f»r? “ro Ic3B univerfal ia tbo 

pleasure felt iti bhiogs imitaied- We have ev3i3ence in this 
in the facts of experienoo, Objfots which in themselves 'we 
view with pain^ wo delight to contemplate when reproduced 
with minuto fidelity ” ^ ^BT^r ^ mm ) I 

jrr^Tfw^rTf 

{ t^??r*T 1 harmony or rhythm*^^ 

9i*r i:T¥i ; f%i 

it? =f^c^g 

|Ttt^f% WTC^TB^I ^?TC^ f^Rf 

—^1* most tragic in ©STeot* ^ efirect^"®!^^! ) 

I tSf^rnfecn^ 5m«fe »i->pfT# 

“faulty though he may be in the general management of his 
subject^ yet he ia felt to be the most tragic of the poets". 
•^1 f’WS-UC’l ^1 ci^ »!?<« I ^ *|TW— 
’TS fwcf—C*f^ ?? ^T f5f f '*rt^11 

'8'tl ^7 >^171; ^ST? ( *9:7 J ^<t1 TO ^Jll TO 

<7 TWt® «S[ ?»J'Br 7 T 7 T'R TO$ i ^T^»?— 



it* '9 

( aesthetic pleasure ) 

(ii-’i^ •ft^‘11 f^—cw sfRT., 

•ftT'i—c^t <)'ni*ti ’i'*ft^—■t^T'v ^c^r® ^C9i^ 

Tt=T C^fl ^'('{^ ? ^TI^I 

■"ifeT^ICS aflfSc^ <1T^ *5lT:=n “improvomont of moral ftn3 

progreses of mind”—»iTf^If fet’Frsir ncflT *tra f^sil >^1 

f%5 =r f^ HI ? 

la -^(ii ^ivT? fCH, a'si^^TCH 

(iiitH f^l ?r’£^ HI Hlft'H 

I ^fHH HH '?!&:'?, ^KHJH Ht'f’F'St 

—ftcHja 'HiH'H, fac^H fHTiH ’HTCHja farna wr3?!a 

o(H "ata c’^cJr i 

fiflafHT Htaa H’tsia »rf?'?''5 c*fR H'et ’«n:aH*l apcssirn i ^ta 

ftnaa chR®*! Reth hi* 4tats^—anfsi^if^a ei’fl cai^tt a1 

^ac^ I sflf^ CH atna ’ifant't ?ca hi ch *rf'? 

«ir fina tki hrr^ HTat^ l 

'®:h, HTf|'3T-r®Itta HT«f?^1 aCHTfK^ta 431^ ^tH=RW?^ala— 
^ aaCHH frstt'S lijfa^?®! ^Tf^ca 

improv^meot of morals and progress 
of mind-sa HHUt® £*IRCW I HHI ^C5i^— 

iftnt ^T^=5? f^cv !5 Tc^ r ^t?— 

^®1C^ "The cause of this 

agaiu ist that to learn gives the liveiiest pleaeure* not only to 
philosophers but to men in general.. .*,Thtia the reason why 
men enjoy Beeing a likeness is, that in contemplating it they 
find themaeiyes learning or infening"— 

^rn Uc% nrft i f^f^r 
^^5 c^v^ ^1* 



C^ C^T’^ *it^f C?t’^ Contamplatice, learciog or 

infflrrmg—^*r*[f^ *I1 ^3^*1 'flfi5^C*|3 «ifB 
'sral^^ ^3l ^3 i C'SI «33^ <ilTf^^%1 *13 I ^131:33 3*1 

■Itrs! 3rKl1 £333 3»I1 3l3tf—‘3331 3 C3t33i*fl’ 

C^f3 >ilf3^fec33 ’^tC^'S aosthatic pleasure—"rational enjoy¬ 
ment”—( 3331 £33113 £3T33i*t1 ( rational ) C331C3 

3P31 cHWl 31 ’3T33f 3T^ 5*3*^, 3r» 3C» £3t3I3r'e WfiT® ^t3 t 

£3T3£’f •fTil'S ^C3 ^T3 f*I3fl tif?—^3TtV ^'Sn3 3311 ( 

(3tV'e f333ffiCT 311331 f3fT3 ^C3 C(3rB 3tf3 I— 

3iTf^^-^TC3]3 ( 31^3* 3^t?T3jTrf } ^*11313 f3t3 

“thought” C^ '3?i53 <5ni313 3t»i [ (>) Plot 

( aotion ) (3) Charaoter (^) IHotion (*) Thought (*) Spectacle 
(*} Song - 3^^1131—C»tC33 £3^ ] ^413 iy C3C3.3 <«3t 

“Thought* 3 jT 3 J 1 -st 3 £» ftc3d3—“J’acuity of aaying %bat is 
poaaible and pertinent in given circnmstancea’"-“‘“Thought 
•••is found where something is proved to be or not to be, or 
a general maxim is onunoiatod” ( ^^1131 33iI®Tt3 ^3t33 C3 

53 ^531 33T£3rt53l «f5f3 *ft3, 'Sl’c^ ^3-33^3 C3T3 £333 £3^5 
313, £‘53(3 tFTc3]3 “thought”—^*t1irt3 «t51ie®TC3t 

’^131333 fC’Stnf^ 431 ®T3 31%3 £113 1 'h f33it5 ’«i3a1?r3 

?£3 31—5f33l ^3C33 5’1-33 a*13 53£‘5 f3t3 333t C^W^’ 

eH3»3 ’¥§ ^£33, 3£? 3£3 3T3f3^ 3T33 5£33 I W3*f3 

*4 ^^T-e 3i:3 3131 C3:'a *fTC3 £3 3'Rf35 31’ 31«3 3t3 >51’ 

CV'R-P|1.£V13 ®Tt3 i3f'55 S«.5^313£33 3lt3tC3^ ‘313E51 5£3 I 

<0^313 'enc*ltt3l 53l 3t5—“improvement of moral” 413 
«ral6 I 41^ «It?13 ^£^11531 5?£^ 33f£3[^ 531313(33 ( Ktharais ) 
53TtTC5 ^tl^CiS »(C3:53 4|3\ ^3(55 (3^13 53l'8 £3 taf3*i>*I 

'5C31t53 51 ^(53 fStt «3H 53t« cell 5C3tt3 t »1C3^ 

3*11 3C3£?—<il31C3'S 4(^313 '333 53C5 £3'e31 4(3^3 



« T|tf^V&JV§'0 

c*ftC9J8^ cwR c»rtCi? ft pfcir^ 

ft?ft=r f"fw| i cww 

GCBT^r 

cirfw:-ni ^nrt c^fw^ ^ irc^ 

ifl^ ^Qrr« I ctf^n 's^tc? i firTrwfer 

f^CT f^C'JT^^’-*‘Trflgei3y, then i% an imitation. 

throngh pity and fear offecting the proper purgation of feheae 
emotiona t ) C ) \ ^Kf 

*‘A tragedy then — with incideDts aroueing pity and fear, 
wherewith to accomplish its Catharsis of such emotiona” 
( 'ot ^il ) I ^ fiirsr^ ?tf^‘srs 

TFm I csrriri\ft®1iir— 

w 

^Tl ^C9C6 —( medical ) (0 <f^ta!it5' 
( relijiione or liturgical ) f moriil, puriGcabion ) 

•aftjfet* ®<ffi> ^Tl 

f^'t^Tfir I «TB"r f!ii*&.i^i iflT?* wtifv 

(»(1 i*** 1 M^I 'srs ’55^5 f^rCT 

i^c^ttW^'~”*As a physician eradioatas by means of poisonous 
modiclnei the perfeTid poison of disease which a^acts the 

tv 

body, no tragedy purge? the mind of its impetuons pertnrba* 
tion by the force of these emotions beantifolty expressed 
in Terse." cfldjtii sidfl'S "l^ft ^1^ lafS^&st'S 

^5*1 «TC'f ^f|CTI5T OTR ‘iiffijf5^>l’_ 

“These who are liable to pity and fear, and in 
general persons of emotion si tamparament pass tbrongb a 
like experience ;‘*’"^they all undergo a Katharals of lome 
kind end feel e pleeeureble relior- *^*tT5f^’ 

i- ^ ^ j ’ - 

flcffsi4 TiWtTff \ f*tnf^ 'Tftsrtcini viv st*! 
^ t Cs'ifT'tl C<t» •IfT* =»n 

L. . .... r ^ 

ftfVA’ii ftnfpr? ‘CTW »frtT9l»: fCFC? ^ w 







^1 4wsi fi^Tfl ^cv 

_ 

'ilCTC??l 'PIlJ^fTW fETl ftf?t.>n-f^®fCi(5 *itft«Tf^^ 

^nt =r^5r '=t< c^^r cbI^ ^csci^^ i ^:»iii— 

“It osprassea not only a fact to payohology or of pathology, 
bat ■ principle of art.” ’!I<fp> ^It^nf’1’1 (in’? *rt^ 

n 

“fear and pity*’C^ ftC¥f5 £"tW 

^tr® "The painful element io the pity and fear of reality le 
purged away, the amotious tbemselvea are purged. The 

Curative aud tranquillising influence that tragedy exeroises 

folIowB aa Id immediate accompaniment of the tranaforma- 
tiou cf feeling, ^Cflffp^sT 

^curative and tranquUUng induenoe* ^ 

“improvement of moral’^'^^VCW 

I 

, 

^ c’lw Tn^ 

Offl,— 

^T^wf, ^ 

pwt?r >1-^^ (fat [ 

^■i 

’tTlt’T C»iTT fk^ '51' '3^*1 3^1 ^9r® 

«ra!t«»iT!:?t £»iTc^ c'fc’f f"itf c^im '^‘ 

^Tlrn f^*Rr 9’tOf C5*l w’i—Taft* 

4*n« «flf5^»i9 f^»i i^cn f®Pr •ov 

^CT Cfrtstft l I •»f9>6frt»t9 WC5i ’ITl?'9)-ft® 

^ ^l^icsra 'Sts T9 3%’Ff[®9 9i»t 

—trCTfiw vt, 9i^‘^*R-*r»5i apft’r »n— 

Tcn% It I ^tfwT 9t«r ffa 'TTff TTt cn^ ^[svss fn wi 



■V7J ^=57 ( c? ^rrirpr 

SltCBffsa^si f^*!, ^t3 ®CT 

«l!r ’ll? c?«Ti 5?7 I '®t’t csitt^sr^ 41? 

^tr c'iit’F c’tl'fi^ Pfw? 'etr^fst «i^tn 

—^3 -?WT1—'St’^n—?W TR 

CiRf? I iiS^>felSTSl3 ^iTlW *»Tl^T-f^E?t3 3J5if3 

15^1 '■itar^ifr?’? ni'fi aijti ^311 '^i ^■ni c^‘\ i 

'3T31 'i'5 3pr9®t3T a, 'sit'nr 3i^®ij3rra i 

<Jif3^&':3r3 *tn^—> tt%' 3I3 fei?ir9 ’sir:!^ ^'fi 

3C»[tf=T 1—451^ ’r'53l<f'9 ( Art for art’s 

saka + Art with a purpose ) “S ’IT'E I '^’T 

»I<n»C*r STT^I 51^ ’T?Sf Cf^Ji 31^—C^ 31*11551; *t:3 

f^irnr ^ca c<r3i aTta—3i’ ac^ic^if 'sf cac^ cai® 

^31 ^cwtfJr f%5f1 I 

*^?TC33—c^tcafisjT’c'S <a 33C« f^:3c55r—'Poets aim 

—lA • fc ^ 

either' to benefit or to delight or to unite vehat will give 

pleasure vpLth what is serviceable for life-** '* ; that poet gets 

every vote who unites information with pleasure* delight- 

■■ ■ 

ing at onae and instructing tbs .reader" { Works of Horace 
—214) «tMT«t=i f33i 

CTfl^i 'fl31 CVH^rsT 3C^ StC^tWH 3131 'S3^ 

^31 I £3 ifi^ ^t:i£i«P3 3£^ f?I'5 3TC3«i 

33f£*I •f^sf sfrj I ^tC^I (Circa S4 B. C>, <3 33i:3i ^’t^l 3r®3 fecfl3' 
^C3C55I™r55f^ 3C*ir5Jl^^il3nfeTf’»f^£33 srr^—“the aim of the 
poet always ia to charm the mind, not to instruct" '<!3^ ®t3 
f3lW3 poetry is a kind of elementary philosophy which 

introdueea us early to life and gives ua pleasurable instru¬ 
ctions in refarenos to character) emotion, action" £3^ 3tl^ 
—£5? 3rR'3t353*!J3t^t ’W 33f5i ^£3C5S1; £^^ 3T3Tf^3 

%3t3tf»t'5f3 f3t^^ £3% f^sg3 I 



»1TT^'5J'8^ 


“pleasuiable mstrncliion*' iT'jS’TlTtfS^ 
f-sfir® 1 iiiiKwj ^1’ *it5rtfwv 

i!?*\ 9?:^ 7—^t ■>IRT®T’l^ ffl’Tsi I 'fTI^, 

‘Can Grande Sb 8116’--95 Wtl 'a’P^TW fBl^t'5 CT 

tT? ’Pt’IIC’f BHwa "^Tc^ *1»11 Its— 

‘moral activity or ethica’ >3^ S^TESIS ScVfSi—'etS XI^ —“to- 
rrmovo those living in this life Irotn a atata oi misery 
and to lead them to a state of happiness—TtHiS — 

XfX*»f-'2^S»!IXtiit^ XX<X XI I f“iil XXTtSfS 

if’lts—CXT^Ifl 'S^TtX 1 

“delightful teaching”— 

*fT-ssi ST51 c^Ttsc*!^ ^>n f*wsr 

—heroic poem has its end to profit by delighting*‘’But 
to profit through delight la perhaps the end of all poetry — 
fniacourse on the Heroic poem^Bk* l) CHW 

m ^I^XE’SEilira ■^'tnis fetX’®—‘solely to delight and 

recreatei I Bay to delight and recreate the mlndB of the 
Grade multitude and of the common people. 

X«i1*t ■rarxtt'® ’SlfXSTf^ XT^T^TS f*tESfs ’«tTX=XCT 

§p>rsr SEX CXTS*t1 ^ESE^X xcfe CxVl ^E'XSFET ’T^^TS 
XESXfx I ‘Dramatic poetry aims only to please the spectators’— 
fx»F?I^ ^tX^-^^^IXTEXX *tlWlI Xfifl } fx« ^ 'ilTXt3[ iXXf 
cnx ’XXI X5 1 xrx XE^f f^fx X«XT$—“does 

not contradict those that think to ennoble art by giving it 
the aim oi profiting as well as pleasing" I ®TX XT®—Xtf^W 9^ 
'XtX’XxTX? ^Xtx, sr| xcx XCX «)E?TXX CXfetEX—ifl fxx^xfx fxx'if^ i 
^TS*! XJCXtXfXC^ XTX 1XEX X^ ^1XXf XTX Xl—“it la 

imposBible to please acoording to rnlegr without including 

much that is useful.Though the ufleful enters only under 

the form ol the delightful^ It does not oeaee to be necessary'’ l 



Tra^ »ic5siT WKiri I 

fw—’^t^R « «t!i<Rc^ »it?n ^ c«w cTf^tre 

■•iSR 'St91 TiT'f^-'ilT ^<1T5 %*(5rf^ 'ITH-Tf^T I §T^C®^— 

'ils SasAy ol Dramatic poetry'C^ 'Q ^RS^TDH 

^*i trac^ C5^ Tnc5^ i ’1^1 ipfp ^’nt^’i’iT- 

Tfft^ ’ffpS I Critea "ill poeta should be as 

well silenoad aa seditioiiH preaofaers*—Eugenius 
In my opinion you pursue your point too lar. 1 am ao 
great a lover of poetry that I could 'miah them all rewarded 
who attempt but to do well “ ^ 

C^ffltUr?—"to do well* '^’ll f? 

I j^f ’PC®! sfi 

Ttlt*! C? '^9 { Lisideiua ) st’Fl'iTffTl'l ^?ra 

“A just and lively image of human nature, 
represeiiting its passions and humours and the change of 
forttine to which it is subject for the delight and instruotion 
of maniiind PrR—“T o instruct delightfully is 

the general end of all poetry." 

f^ti'rfpr? eve® fett'fi^T’ii ci!«n 

C?9 I Sf^sr VR '5*? « ■« 

^ 'flu ftRTf «tCPW-f^C*R ’ll 

c»iWifp5f^5 «r?tn ^i:»i c'it?*n ?? i 

fp«1 [ on the imagination (1711-12 ]. * f» 

[ Aestbetica ( 1760 )], ui^tlt'S [ A pbilosopbioal enquiry 
into the origin of our Ideas of the snblime and beautiful 
( 1756 )], Ct[T»(K~I Analysis ol beanty ( 1753 \ i?lf>lS— 
[ Laoooan— 1766 3 * [ oritique of judgment— 1790 ]! 

•Atit f^>ltV [ Itetter upon the Aeethetieal Bduoatlon of 
iaan~1796 ] «H5 fPlT^7T!?ni <Wft« t ("TSt^f? 



min ^1 ftci^^Tn ai\ 

I 

oH ^TC'6'^ Gritlquo of judgment-'^'^ 

^^5£rjfr#t! -RfSc^ 

^TC^T5=Tt'fl Sit’S 

^ c:?=t I TTC^—>-f^? {aesthetic attitude)— 

( interest 

—^C^T C^fC^ ^4L^t% 

c^r^ 5l?^> I 4 tt f5c«? 

'V'Jl —"Kow where the question is whe¬ 
ther sometbing is beautiful> we do not want to know, whether 
we, Or any one else, are, or even could be, conoeroed in the real 
exietenoe of the thing, but; rather what estimate we form of it 
on mere ccnlemplation. ( *‘rntmtion or reSection.** ) I 
ftBTT9 Si:^lw:5t3 f^'ir’T 'St’TC^? 'ITU itl I C^^tCil ^1 '=rtin (TWrc^ 
f^5t3—5{?, ■stfs'S ! 'sifJI'if—‘tbe purs aisinterested 

delight.” TTt‘^3 ’i'jf'fif—Bat tbs iarther point that tha 
delight ftriaing from aesthetic ideas mast not be made 
dependent upon tbo guccessful attainment of determinate 
end 3 .f-*"i? brought home to U3 by the fact that fine art as 
such must not bo regarded as a product of understanding 
and science, but of genius, and must, therefore, derive its 
mio from aeathetic ideas which are eaaentially different from 
rational ideas of determinate ends,*^ ^aesthetic idea^ 
representation of the imagination wbiob induceB much 
thought yet without the possibility of any definite thought 
whatever (l75"*Crit of judgment) \ 

fine art muat be free art in a double sense • i.e., not alone In 
a eauae opposed to contract work, ae not being a work the 
magnitude of which may be eatimated, exaoted or paid for 

enmity—>» 



according to a deEnita standardt but free also iu tba asnsa 
that, while the mind, no doubt, occnpies ifcaalf stiU it does so 
without ulterior regard to ^ny other cud and yet with a feeling 
of aatisfactlon and stimulation ( independent of reward ) 

I r^% 

I «iTc& ^trtc^r 

ST’TT 1 iX ^*r—“purp031 vane33 without purpose^ 

“mare 

play with ideas’* accompli ah as something worthy 

of being made a serious business, namely the using of play 
to provide food for the understanding and the giving of life 
to its oonoepta by means of the imagination^ 

•^’tri c*!^**^ ^1^ ■?^Tt at^— 

'1t^ <S^TR1 if9 I ST?— 

wr^s 13,^ sni ; “Por only 

when sensibility is brought into harmony with moral feeling 
can genuine taste assume a dednite unchangeable form (2ST\ 

—^t^TC^'6 ^ 

^fraffapff—i 

) ^t^^“eipands the miud by giving 
freedom to the Imagination and by offering*•*■"& wealth 
of thought to which no verbal expression is completely 
adequate and by thus rising aesthetically to ideas**— 
invigorates the mind by letting it feel its faculty—tree, 

ipontaneoua •*^ 

CWrtW (play theory of Art )^JtCS ftvft ^ 

€f¥n enm? V&h\ *jt^nw \ 





lat 

^f5l-’!’rtC»rt5VCT5 TTC^H ^PSIW "Off 
^TCsiTfS^ '9Tt^’«Tt<4 ’!WI—^fir« “The poet 

writes ander one restrietion only, nemely, the necessity ot 
giving immediete pleasure to a hiinien Being... "'“ 

‘worthy purpose’ ; '■W'5 ^3 '51 ’ —Tf3«l 

“poetry is the breath and finer spirit of all knowledge”-.-... 
“poetry is the first and last of all know ledge” ^13*13, 

~(Didaotio poetry it my 
abhorrence) <*3^ it TtC3I ^f39 fetfS CTIW £*[% 

^f3ICT3 3tlT, C"t^t3 “A Defence of 

poetry” ft3:3i7 ^ifsit^Cei 33 Sf?* 5?tCTt ^tCg, 3TCW 3T:^J 
' 33 BrR 3 t ‘3 ^31 «I 3 r 3 VS 1 3 t 3 C 3 C 3 ®fr 33313 ftt 33 i :'5 31 ’ 

51’ 3'3 I 3K3J3 ft3l^ 3SC5 f3C3 C3*jf) 3I3K3 ‘f3-33’t5 *ff3«ra 
3 Mr 53 I 3 f 3 i ’ 3133 , ®r :3 ®r 3 , ^f 5 . ^f 5 C 5 

lt!^_<fl 3 f»rtC 3 35 J-f 33 =^f I 

3 f 3 3 ’ 3 , 3 f 33 l -“institutors of laws 

aad Eouadera ol aooietyy tbs inveatora of the arte of lif# 
—’’Tinaoknowledged legislators of the world." 
cn^ ^u^ >tiVf 51^ I 

, ^tn cm^ *ni^ — 

(animal nature) ^ Oi^HT ; ■^'*13 

"Whatever strengthens and purides the aETections^ enlarged 
the imagination and adds spirit to sense (is nadful)" 

'iiTcmRi \ 

^»rl ? 1 T—morality’^ ‘basis’ * imagination’ i 

‘imaginationmorality’rrt 
I 'VW strengthens and purifies the affections, 
^ 5 t=r isifw ^Vt \ ^ ^tCf—The great 

iaetmmeiit of moral good is the Imagination and poetry 








ftdminieterB to tba effect by noting itpco the oftuse^ 

c^r? 0T'«?1 sen HI i 

CH:Hr5—e’ttIHft’fH fSC^ 

, ^*iiH HH! ’TB ^C? 4^1i 

“e N'l!^ ^T—4 •^5^1 

1 c^^ih ^Tc®i\r^^ 

i^TCHHtH, 'St^sittai ^CSHfH I 

'Bfn ^r "^C^hIh HI fc^- 

HI? C?«itH W3F C^tH HHI HtHHfH ( ■' — ^IW 

•flf-e HHI HT?— ^ttHJH ^HTS ftt? >£1^1 HWS? Hlfetf *SH^ 

^<tT « C’fti iS^^Til ■S’T? CH*tl CHItHf 

CT'«?t? I fenfHw n'Bt%^, ^tiHj? ht<?’®i 

’FfHCH EtHfa, H*t'5 '!1tf?t'2— 

«t?T:nH hw—^ nti, £i?tn i nrcniH 

§t'S5r—H*ItlHVn®lsH aiHI"! 1 «tHll"t ®raj-f?Hn 
HlH-’fStH, ftntH H® HHJ Hf—H? Hxil CHH CHTH 

^Hi—f?HiH— ch'I'bi^h f?HTH I v9^ ??ri? Hsn 
’H<t'!. >aHl HHt'® BtH—Art few Arts' Bftfee 
‘^»I1 fiSCHHiVi cHl'Ell'i^ HW ^t!l 

H:®! ’$T?1 C’ll^Tt'5^ f? HtH! BI® citlftf?^ CWHtH, 

^ C“tH •}<!« ?»|IH1®F1 HI HTC^H fn—fHt«H 

Hi HtH *tTTHHfH—HJ ^C?I'S 

^newH I ) 

CHlifU^ { ;b-l» ) 'stltHtPHIH HIHt ftn 
HPira^TCH ABtH ^H^T3 CCfel HOIH; 

(J»>-<i9) cHTH^tH ^nn—^trwH S*i:Htfir- 

iStH «W §t*!Tl ’Wt'B HKIIH HI I ^HI^HHUHtOT ^' 

il^ WTH ib-** CHIT I fc^Sl ^ (Victor 

ooatia 179S—1867)*“5bBt ^Ifl? (BcTce dee Deux Mondee 

1846)—‘SI, *»I1’ Tit ft«H *11’ T1%'" ‘(L’ert poui L’ert) H5Hfi> 



tfrST^ 


anff I '^sfTtf 

f*t«’ I [ ><« ?i*l “Art for Art’• aako"—’Bl’ 

£«» jiPTC? ^;*il ««»rin—‘PrciTB f*fii’,—‘’Pittwn’ 

ir?f^ I (5tT,) 1 

—cttf^r?, ?Tr1»' c^T?c*nl, 'sTc’l'^ -st^, %^*tltC'3? 

-eTfsitTa ait^sj*!, 

tstfsfrcrSi cartes, ^wcTa ■srgRsw 

^;ij(f 'jJnrtT’f^ f^»ltCT ’f'tJ =fsl ac'5 •ffn I 

<il^ it^ 'S «»fPT pl^t R’^rf^FtT C’lllwta 

(theophile Gautier) “Madamoiaelle do Manpin” >srcf5 

( iira* ) 'fl TrtC^ ’^rtTWI 1 Jira—Art 

is a moral Plit *(R^=r I nnr sflf ^ 

^^—“No 

great poet his ever drawn oonolUBion^** '** painty paint 
without theories'' <5^ ^ C^tt 

CTt^tff' ’^ff I f^ 

—'Ii'Edueition Sentimentale' 

ftli—^311 ‘®!—I 

Ftt—“An aesthetico- 

moral Theory^tho heart ii» ineoparabla from the intelliganea. 
Those who have drawn a line between the two posBessed 
neither,” i 

CH% I 

Baudelaire ( SilT i 

“poetry has no endj beyond itaelf 
‘' It a poet has followed a moral and ha has diminished hia 
poetic fores and the rsstilt is nooet likely to be bad, 
brf^ f%a Prifi'® c^c^T Ptn ^ 

^C^'S, ^ ^Lea fietirs du Maf— 

PK^rCf^—(ineeUfl-^iTTm e»t^)--“In that appalling book I 



put my whole heart all my most tender feelings all my 
religion (in a diagcised torm) and all my hatred. Eevn were 
I to write to the oontrary and swear by all the gods that it 
was only a ocm position of pttre art, ol artistio jagglery with 
words "‘I should only be lying lifee a trooper." 4 ftcat 

’icn fit^i ^<1)1^ 

ira ^t^r—f*i?Ta c<(c^ f^fJi 

I vrcBf i( <fl 'crTw^f’s 

’»iTfr ’tsii EC^ 1 f^fSi fia ?I5 

CECitt^d—’iT’tT®;’* 

’!C*!C?sr— I wish art to be irrespondble la order th&t 1 
may indulge witbont reproach my sadiSDa, my masoehiscn and 
my anti-parental N'euro^ia. For [ike alt neurotica I 
adult responsibility tco harassing and prefer a second 
childhood.* >^1 *11 «t'G*I ^f^*f I ’If*? C^T^H siTi 

i?t'3 ■=!9rt5 *ir*ti— 

<fflt*Rr «ffT*f I 

^’a’TTTfBg a<fM ■StETS^—‘the mapi 
prophet of Bnglieh Aestbeticiem,” ( biris ) 

—) i 'Sjra— (studies in the History of the Banaiaeance^ 
1673]— “Not the fruit ol experience but the experience itself 
ia the end'—'* “not to teach lessons or enforce 

rules ox even to stimulate us to noble endSi but to withdraw 
the thoughts for a Little while from the mere machinery tA 
life, to fix them, with appropriate emotioasi on the speotacls 
of those great facts in man’s existence which no machinery 
affects. 

^K»!t5*r1 ^E5*T: fE*n n%5 ’•TlESItESrJ ’RE'® 

—(Bsbay on style—10881“ *5^17 TtHI—* inoreaae cJ 





sympathy, amelioration of EufiToring* service of humanity*— 
t ^ \ ^ ^Tf^rr CAT, 

c^1 Snt^tf’Tsi 

{lir*ii- 5 ^«. ) I 'e^fT^Pt^ C^if C^-[ yg^f^ §S|.— 

*‘Tbero is no such thing as a moral or immoral book. Books 
are wel[ written or badly 'Written that ia ali*"Ti f^f^ 

—"ino artist has ethical sympathies. An ethical 
Bympathy in an artist is an nnpardonahle tnanDeri3m"’™"^tr51 
•^1 ^411—“AIJ art is quite tisaleas." Kl^l-ra'S 

Huysman.^^‘A Hebonr’ 

—"TOtj “It was a poisODons book.” 

f=?*55t f’ltK I 

*1^ Ct »!fiiP5 ’TT«S1 cw 'ST’t^—C?^! ■Sftsii^’1917- 

^T?!?i—ftrei^ iifa’p ciiii^ii ’^sr^i'e 

'9’ic^rif^ ^ftif ftrs "ttTrij t 'fi!. 
%T^TiI c'?:'5 ■^TT—"'-“more advertised than 
practised, ” 'S ’<!?? 3?—^T^I^^Rsn- 

Tt*t| kii ^»r5 ^i^^TTfzi; sr^3?t>i \ 

£?5R cifi^f*! fitflC-'W *t1>r^ 

’ic»i GpTtt 'issf^r^ csirfq ^rctci? 

’sS r?*itt=i cw^T? 4t7<f^—^nfW iiwir 

—sitsfTfw^ ^^■HT¥^'-f^>ilir^ cf^fTJ i ^5 xjfl?!', 

JistTCBR f’F t—i? a* f^t 

fttaa ^iJiTfw^ §*r:^Tfn^7r f^ci^sTc^ Tfrffc^JTt 

ctpisi^.^ ( ib-st. Hf«i) la ire^] ’potr^— 

ftlB? §C'!r?l, ’isttw «f^Ta »i74TCPr 1 

(fine 4^ ) 1 

* f ) ^C'^5— 

“didaotic to the people and that bb thejr chief end ( Arat» 



pftQtel[ci Leottire IV ) I fcft JIC^ “Art properly 

BO Oftllod ie no r^arefttioti**•...* *Atid chiefly the great 

repreBBstative aad imaglnaliiye arbB“-teach what la noble in 
past history and lovely in existing human and organic 
life” 

• ^slTi {s*w8-s*), i|fir« aft5j tff^pi-^'Tbe idle 
einger ot bd empty d*y”- C5C?C?^, iifC’ns ?t“t^ 

^21 ^f^t9 “Why 

eboiild I atpiTo to set the oroDokad straight f—*rt^ 

^Tt»a c*itwi w«t •ura "1% i 'St? ■®tc^ 

ft*— luan^e expression of bia joy in laboar/^ 

fw, —^‘Aesthetict Relation of Art to Reality” 

—{itpipt') 4 ftrm <jftrRc^T^ti w 

“Content worthy of the attention of thinking indlndtial is 
alone to shield art from the reproach that it is merely as 
pastime which it very oft an is. Artistic form does not save 
a work of art from coo tempt or a pitiful smile if the imporb- 
auoe of its idea can not answer tlie question :—Waa it worth 
the trouble to make ^ A uaeleBs thing has no right to Tcspeot 
"Man is an aim in himseU but the aim of the tbings man 
makes must be to satisfy man's needs and must not be an 
aim in itself*^ ( Selected FMlosophloal B33ay3“S671^ • 

^tc^t 

*rt*T» ^l%?i ^ r ’^frirea ?«f7 ^vs 

"ni inn ^ feww ;’* ^ 

«nw ^ 4tj f^? ^ ■trfffw ^ i »W9r 

«fvtra* ciW few® 

5fw -fV* w few* ^fc^rra c*t^ few* i 

few* 5T!;wf t 

^nvs9 ftTTirr®!—ft* ifrffe<ijt»fjT« 'iw ft^i c?t sn. 




cam ^ i 4t?t^i c*fr*«rf» sToiTvrt 
‘TTsi w’li’si fB^f% i^tfR i £’rt’>rc^^ 6irprt*>^rti ^ 
vtc^3 '?<i i ■sT’fc^T^fS ciftl c’iCTWft TL’fJ '* 

’jn I 

Tret?i«— 

^1 —Alt is not. as the Motephysioiftns eey. 

the manifestation of some mysterious idea of beauty or God . 
it is not as the aestfaetioal peyohologista say, a game in which 
man leU off his excess of atored-up energy, it is not the 
prodnotion of pleasing objects : and above all it is not 
pleasure: but it is a moans of union among man, joining 
them together in the same feeling and indispensible for the 
life and progress towards wellbeing of individuals and 

humanity.” V 

—arsfS^ 

—*»f#u I 

>Tf^ C<t»llt£^ street, "S >?5 1. 

5rl »nft^ i t 

'K’t "ftis!? ft : '<^TCtl I 

•rtsi? —“orrft (^51 

itTtflw .( ^ 

a» ^eicsu— 
f^c»r?»lWT 

fk% ^ *rai ^ ^ 

epFff' I I’i's: ^Tiw5it?r '*^‘1 ^ 

■^Isi-fttrtr^T *10^ ft^fl islflCFi—^“£*1? 

StTtTflf ^ **1 C^tttn£^ 'itiTl 




CFtpn €? ft"ir ( •tl^) ) 

atClT5f4 nTTOT ?f« C'tt^ 

^ir® c*fntr^—“ ctI ’?&? ^sij ^t^r^tiBtir ^nciTR^ts 5??, 
5T’?’ltllT5 »lfTO*R f^^*l—®1’ W ^T*[!iTC® '^•ff^ 

*1^13 f (’slS—^Tf^rsn 11'^) 

C®tt5’9 Art ia expression 1 C»f<W 

c^H «i!f c=?, »i®j-f5rsin?i« ir*»r^ i c’l’i^ 

®T?t5 '®rTf?, ^IfJ, til’ll 

^T?T9 C'S'ttB? sic®^—^^tgaTC't^ '«i9^?i:‘1 ■^»tl ■^r-f— 

expression*'^ ’Sitl 'sjTfs-’l'lT-'®^ I esprossionism ^^,1- 

^'s >';5r5f? I 

«c®jT Ifijg ut®] ■af'S’ST^i^ «*tl i 

f«r. «ci?t*i. ’i?T“l5 ^c9iC5^— 

^?I«R—ST? *It^ (not with 

fV 

tbe artiatSj but with the teacbera^ the priaata and the prophatB. 
s(Ttj=fT? *I C®1 I ^^15 JtC®—Art for 

Art's sake means merely ‘snocees for money’s sake.’ '*rc^ 

*rTC5 •< I S(^ ^CS'S f®f5f ^*(1 ^w:i6=l—“Good 

art is never produced for ita own sake. It is too diilioult to be 
worth tbe ofifort.’* 

cy]m^Z^ “Little as I lilce tbe deduction. I 

cannot hnt accept it, and this is that tho work of art must 
bo judged by its frnita and if these are not good* it is 
valueless'’ 

I wrr ?f^?tc*THr 

I *'The use of poetry and the hbo of oriticiflin- 
at^ 4*!vtiRsirTTT ’RIC^TPlTfl’lPf ’Ftflcfsi, 

“a mistaken one and more advertised” C*I? 



>Tff^'5rT9 

T5 -nail Sl'S^tW'fSr’f «l^t3 ^'5 ’■I’T 

irlirl sn I 

£<iir^ TO >iil*ifl 

'J'st'i »Tr3JT iI9 t 5JT5T1 Ht^l ’)C'5^ •Hi’il 

^OE, >i'3i, ant^r it-Kf^^ ceil "si 

^5i»i «?t I (■at^ caita^ ’ilT’iT? =i? T’t f) 

Ci(«n CTO—^t31 -aesthetic attituaei 

^tcsi'lf^^ C*t‘tTO? »(J15?TO‘I1 Tl ’■fC^'^^ '«tTJI*if 

^1-sT^ *t^ ■^curg^, ^1^ ^tri 

i*!f?f^ it’f CESTSKI ClfC*St^—ftt'-at®!? «W, 

B’TSI ’«!S f^f ’f^C'S *ITC^3f5i, 'sT?!^ fita^ ^iTsit^^ 
^«(t^Tr’i'8T?r 5F«n *iTrs5if5T i ^ ?i c?:^6s(— 

?C5g JTTJjsf'^lJist *!l 'Sa* ca 

£6^ T'41 41?, nil *^4 i(1 CTO 5111 '«rr4 ^TOa 

faf^ 4i*f '«[f^ar» ■*tC4l^t ^f4st-'5i'aa 

*)fa£afiF« I «l^ Cif«CT4 ^tw £?<itT5 C^ftf *lt'^^T I / 

wtstcfra c>ft“i ^ii caa®n ■« Si'vst ’«!tc’tTwl 

^ai I aT^n St’ifE?! cffiT^ aE^ita ^'S *ito— 
Ji^rfS »i>T5 'iai 3(1 TO aiaf^ i a"r, ^<<511^, 

KH5FC*tf af'sfaatJf, ca't^f**i^1 ai ^’<t9 fiita 

csiT^ ^Tai 45311 9ac^ '^1ta i faffl ; 

TsaT^ ca*fTC3it fspai a^S^rtsT, c*i^(t):5f^ »t3r3rt« i ^ra ^taj 

aeJiTa TO « 'it’f, ■»taT*4E3ji?.a:3'3 ^faa 

Si'W ji7?15^T3i— c^i I •[ a*i4Ta ^TTO ""issw 

^1 aW ’ic^'s ‘a»i’ aiatffi ataM 'tit ’ftari ca a^tan^ 

«((T3t 3i^!4f*, a? -aai 45*31 3r®TO i 

^t4J3i.’ 'tit ’I'®! a^®3tt4 i^iTO^r—^iTOia 

^ta ^5? *itn 3(11- ] -awt 4*11 an “ii%* 

(aeethetie purposB) I ’ittw iSt^w C3i^—« 



^'fri»l •cq «rrtTCT(5 ClfTW f 

»ft5l1 5C^C6 ^»I ’tUi iTCf '«t«ft't. ^N^T- 

»RTC9rTK^T3 foritioiSm ol life) C^—StH? TTClfT ?li:*f? 

I J;tR *1’! %dcw—TRI- 

^tc^Jn sjti flnrnfj? s?t’. •s’t ta^fS 

•(T'rt, TT^J C'St7«t1 'fl’5^ CT, ■strsj^ ^CTI 

^nrrt?? c^ac^sf 

fffcn ireif 5T? ?JT *rr*(W®tt^ 

‘aesthetic pleasure’ I, C^ *rt9 VtCTU 'trf—'inlll? 

c^ nTf i (:'5i f^7T?ra c^ 

^JT*rni *15 1 ‘f?'5f5'^?^t5-5TTfeFTfli!:5r'»tK 4?! 

c5Tt« ®nc5 515?:^ c?f^ Cl 5i7ta ^5*r-f*nt*W5T5'«r?%iif’t ^ 
^irrs *rt5i itr :n t —><i 'si^ fsrc? >1 

ii? Cl »tTfir®r *ffi*r-*nrn:»[tB^rRt uit aPn*! 

*IlTC*It5*T( Cl »rff^C^T «^1PI5 5iC*fa ITU flti? ^IJTl^rCU 17^ w 
55 I ^P(5 5ii^ 5^ ui'i t ^C5 Wlicia <ac9irc5i:®n un *75— 
5*rc^ra-atf5^ ^5C57a 55C5C5 55 W I 555T«r '35 55 51 45 

C5^ f5f 5C«lf5 ( #15515 ‘5’T’ flC® C5C5, Clfn-5r5*555t5—55f5^ 
5I%-^l5C55, Cif5-55-'>n5ffT5 f3Rl-flfelaF5T5 5T5 flCl C5 55 5IV 
55. C5^ T5nC5^ €1575 55£'® 5CT J 

5t3l 4^ 55t^ ’?«T5tt5 5»n 5C5i:5 I 5? 55C55 #155:55 
5tn 5^ *n 55ra 5T5C5 55 555 C5 5? 551 575 51—4 UlT^I 'Sfiia 
<55^5 5C5 t 1?55T7 5Tf5:^J5 %t55 555^—‘aesthetic pleasure’ 
^1®, 4 551 5CI{ —^Tf^'SIl #l55-55TC3!T5C55 5^T5l ^ 551 55 51, 
51 ‘55-51151'-55 C51fl®C55 5#l5Ta 55t ^5 51 1 5151 C5? ft51 
Cf ^ «t5T5 5^ 575 I 

Sn51?TC5 4 551 51551 591^5 *tTf5 —5Tf5E5I-f5£l|5 ®C55 55C5I 
4^ C5 5151551511 5d»nj ^t5 5l51 -«155'5: 551 ’« C»^1 ^r5r95 
C^T lUCT® 51 5151; f5#f575: 557 5 Ci1l5 ^C5C95 5157 C5t5 45fl!:5 



*1 f*# 

'«iTJ?^rc^ «trTtwjr-ftw:*f^ 

cn<n, ^•t’ f® ®i’ ^5 

sn ntri—iPrTOj c^ 5*rTa?f a®t*f~ 

’psj^ 511 ajai I *1^51^:—fntern 5i»t (form) 
« S’!? (eontent^ ’«f’*'S ads'll I fiSJcT 

Tjf^* 511^*15 ’?!&—C’tl&l #t’J5I«f»1C5I?^ 'R5f\5ir «!(;»f f^JIlC^ 
511 W<t1 I 

»mslf6 'WtJ'irsi. 'lomi’ ‘Content’-'i? •iT?"^f9» 5i"pll^si 

CO’fl I yii% C?, a$t51 KTCJr fflJi? 

(Content) "1 '^<1*1 si’FTl^lt =1® ^lin—I 

tifll ^ ^I5r at^fif j|?[^ «^t:H *iT#®1 

«^t“r 5 r^[ 5 I (iing sjtt? 'Sl^t’l 

^C? I 'SR?»fC5[? ^ C7 'STBI STI5T *^51— 

ei^n ^c^'9 K9!—'4!^' 5ng —«t^Tt*i^ i 

^^5 i!?i«5 9p5it^ ^?i7 I kifll 'ft®! ^T5r—*Ilf?'5j a87} *l<;3t^ 71 

^^71^71 5H, ^ir^'SI 7i:®J7 5(5—*lTr?®T *Tt®]7 5>ntn I 

7C=1 7ffl 7t5[ 7C? 7T7T5 *1®^ 771—7tf^®I- 
Prw “f75577* (Content) <17151 fil^ 7® 55, <it<£171177 
717 7C7 ?t7 I ‘St f77T:7 f7755?t7 771 C7t® 7117 1 fUS 

C7t5f T777’ '^UW ‘77’—caF1C77 771^1 <3^177117 7^11 

71 ^7) 771 (.^l^t tl'ftSI 717 ) C771t7 '7711 71 |f^717 

71 f7^77iri 7tf7^i 757^15 719, C77n7'8 5Flf75f!7 7li5n71 "sil^T®^: 
<1,7 7t5, f77 'Sll 7t9t it7 77 I 7177 ^tf^7 '^17I7t?f®7 

7t» fst“t 7117^1 C7 ‘f5t»7 77’ *117—7f7t7r'5'7f5)17, pfjia 75Rl7 
®17tr®7lf^:'2— ®17Sl9 «I71*! £7 7!t® 717, {7^ 

17177 7i7f6, £5.^ f7f7i®1 “17777^7" ^1791 7717 I ’?f7 C7 7r75m:7 
f777I7 f7f“i| 77 C7517f77lt7^ f777 71^ ^—<t^ f^7ll7 «J7Ti 

—^7177 7rf%7]fBi 1 7® C7*I1 fiS717 'S'® f79C99 •7l«7jf'S't £71% 
771 <775 St'S 71* «i717 73 ast’^ f77«9 7|®7]fe—'ConqneBt 
Of matter by fcnn' f7t77 ^*19 £7 7r79 ’77179 7r7717’ 7® 7^7 



(Tit TOl Jit CT<C*r 

CW ^»n ’IT? 7?‘form’, ^T*r% 

f???, '«iT? ?? f??9 *1^ ?i»t—c? ?tcn ^[?5i, 

?5Tl^^-^T?lT%^-?t’l=It’H »l’aT? »I?'Sf^'! f^C? ^ ^— 

‘c«(T -e ca)?’ ^T?^f31^13 spq? ?t?f f?:? i csr:?T:?T?— 

’I'si-ft? *[T5iT®? I Ji ’T?®? ?*n c?:’® nr:?— 

‘n^T-fn?’ C5'3iitc’®t £:atr?Tc?t? 4if^« >a?^ catc?trTt?’f?TR*T^' 

'Stc? "f^iPni ’i^? *?& ??? ’re? si?—'5?i( »i'5i '0 fn?:*? 

?C? ^PT? ?fjfr? «*f - Vest art” ?l C^rT^rt ^ ’fTt ’!«? | 

^T'SJI? ’Itftraj? itTIT IWI— 

JI ?t«—’IW »TC» j; ^?T« ??—’TTf?®! 

’i?tE®iTp!n 2f^"? T?c? I Jifs^tsr ji 

’st'Tstrrt ^?%9R ?c9it f*i?c« c*!E9:f^— “in oontem- 

pitting it they find themaelvea learning and infernDg,"* 

^f5 I(T?f f?C?t c? fl’»I ??—Jlt ^*1 ’f'lTtl fcsi ?I«?T? «T5t >^’5 ^«n 
?C?E¥ I v^' 



(^) (Aesthetic Beaaty) 

fnnj? ^rifir ■StClt'fJT fif? ^91 IJ?—<^(11;, CW^^i 

elf's?! :f?—^rirWE^ isfift? (STft ^ Cf^ 
?tl%?t5 III—1^1 

(purpose) f*(% C«fC^ C^f9C5 flf^H 

I c'l'Ht '6 JiPfr 'trirrfif^j 

ell's?! >£i f^J? iStClfT nnjj iifstl fifOtt^ I c^i 

Stiscs? 'BfT'ieii “c»fl^^’*cT, c^ ?f*ina(:t 

’itifsircip! 

'®(tii?l cifi^rf^ is?\ ^*is inf'll ’i^j—iif?ii>fe9! 

'dl ^C? ?! 'a(tii5(f CThIS!:^^ ^CTrSFI ^*IPT ?»lTre c^ 

£*iW's '«(M tt?w?,—ftm??1 
'se^ 1 *ttf?*itfri ’■Its ’It?"? 5c*r? ??— 

i9? W? ??il »?j&? C?C7 fe*f«ft3 fPTS? ’itW?! 

^!T?9l ?! "fit? 

«nr mm -i|fiii&&5r f?*5?^ ASIC'S?—Ptia? ‘perfect trom ’ 

4 c»!)^tc?1 i ‘from’ ?a^ perfect ?? 'S'S^ iSt’rs C?)i|^ f^ 
^ '51’ 'Contemplate’ ?!C? fs^ig '5® ’Tt??! TOT 1 

fifVMPlW '*l?l ^"if "Iwnsf^C'I’F f??? Sffl I C?Wt S 
fiiTtMai ^11 'stf^ra ^El7 irf?!^ 

*ltn?^ i CE^ (The end of fine Art-’I'Ot?) 

ca -iifa^caia fini? ^pfs—’ it?*? ca'sui 4?t ^is <tra 

?(? ?i i 

ifiew fttwa f?f^ (The end of AQ object is 

inherent In that objeot) 'i|?i ’BiRPltCT pTCH? §t?» ?«?14ft'5 
?i*f (form) t t?f5 According to hie 



4 

gener«l theory of aesthetic aa a brauob of Art its end cnght 

m 

to be tbs purely objeotive end oE realieing the *eidoe’ ia 
ooncrete form* But in dealing with pftTtlcnlar arts, such ae 
poetry and music, he assumes a subjeotive end oonsUting in 
a certain pleasurable emotion. There is here a formal 
oontradiction from which there appears to be no esoape/* 
{ ^<jjrt) 1 ^^zKJ 

I ^*<'5; 41t^3 £»■I5^ fefst fijt? 'll’ at’iT'l 5r>f 

in I -SfsiT*! ^1 ^T? I Cinfl TtE— 

£^ ^’£^1 (instinct of imitation + 

instinct for harmony and rhythm) HCW*t 
cif'fi ntfi—£*i? «fif« 

^’C? f*tC9I fnc55 I 'fl'TTCT '«rT5l'» i:?«5T? C^TSf 

'®fT*(5,4f^t*i ^?nn? fii*Rt 

-Slur's, «fTa c*i^ fn^ 

<rft^ t '•ftirrtfs “w0 most 

be careful bare not to import the later idea that the artist 
works merely for his own enjoyment, that the inward latis- 
faction which the creative act affords is for him the end of 
hU art”—-ill '=iTC? ) C^TE^I ’!SI 

^ ^ilTfEI *1JnCWB H9—4 C^5R iIW ’Sl^PS 

4 ^mfeT-e ^C9f B9ir<i 5(1—c«7'n 'siTt^tBsn 
Bintw (Sit'll «i^ii £^sit cwtr tet# 

I Ji^ra 

5f’5( £^ ?I*11 IttH 'ilTJt'? 

7E4? *he ia a i)oet becanae he imitatea and 'what 
he imitatM aie aotionB’-*C»iV<i1 « T'T i 

ct’N^ ■« fttsT c*rinf8^ a« c^pr 

tjt I*!! ^f^ri •*% ^*rt 







9^3?K»f «J^«r •?!- uSl?^ 

5C»f att^T? ^19 c«t*i11 (.■?»HT, Srrtwfe^ ■’t^ ^iRtpsi 

f^fk ^C*'t 5 ^~**iiioident 0 bed plots are the end of a tragedy 
and the end ia the chief thing of all”— 

3^ I 'Stnt^ i ^aftsfeSsj 

(*’«Tl'® teiiCgsi—c»t?« ^1'«i^»i 

Tac orderly arrange¬ 
ment of parts) -^T^T« «r5^=l« (magnitude! 5t? I — 

“beauty depends on magnitude and order ” 

ni? sil^f £^l I c’vt'stt »."»(£#« ’•'tl 

iiJC^WT I ^-f^SfT’l C'Sl '(T*tC’i?—»icsf ^it^f 

— 3l’ if® iiH*! ^iC® riUrt^ I ®T5*tii « ?£»i? f<:r[n« 

<af?’fe&ei—ICf? “effeot’’-t^ heightened” ^31? 

1 y*! ^sic^— 

^_i;j,? im I Snisrf® 

‘moat tragic of effect’ ?9, ®^sf? ®H ’iT'f’F®! « C«rt®1 I 
effect’ ’*9 I C3 ^541, ^41EV (.4? flCff 

^*ic® ?c3 I 9W 41 ?c»i «n4’4 m: 4 f® f 

ftc*!? f4C14 I £444, f4Cn4 

“pity uud feat'—^514 £®il^ 4£4f I ?®9Ti Slt£^fs4 4^414—“this 
quality must ba impieBS^d* 

>4$ effoot-fi^ 'Ct'IC?—*pleaeure’-'44 ^41 t ^9 

444 *!T4lfBi^ ’?9 ®44 4mr4C^? ®M «l1C4«r4— 

I fi^h '4!;4*5*l '4£t4, 41 fl,?® 4® 

CliC4 '414=4^1® 4C?4 t 'f't f54n4 f*!^5 'SfR^f 

HT4 4£5 I ^T444I4 ''S|»j4’tJ?T^4W 4]tffH l 41’ C*T4 

4f441 '4T44» C^lTlIS’fC’l 35 41419? 

^lltf 1 ‘pIeaauro’-441^r4 aioTfi-r •if«i^:f 41641 4Tt^ 

'h?®1t4 "The pleasure, howoyot, thence, derived ie not the 
true tragio pleaeure” ; t ?54 4 ft Ctem 41641 4Tti5'il?®TC4—“wo 
cntnC’fn—SO 



moit Doi dftmftEid of Tragedy any ind every kind of pleftftaret 
but only tbat wbieh la proper to it. Aod alnoe the pleasure 
which the poet sbould afford U that whiob cornea from 
pity and fear through imitation, It is evident that this 
quality muit be impressed upon the incidents" 

'« 

’^fC^—“and these produce the meet vivid of pleasures” ^ 
—vividness of Ira pression^'fl 

*'Koreaver the art attain its end within narrow timite ; 
for the concentrated effect is more pleasurable than 
one which ie spread over a long time and so dilated " 
firn^iiiSa ft?r 'Sfisr^ i 

C^C^—f»c? I 

(end) 

^ce 5 r *^r=r^iTf^ c? f'l^sfii 

=TT^, ^ 

— jif 

c^*f1 i ^ 

c^—iifir^^ ^ 

“effecr-^? ’i'^5 CfCtf 

<11'^^ Tir®—^•fc^ ^ =5?w 

nroil VT '®rT^T^-(:^n:*f9 ^iri 5C»T5 ^T 

'^m=wc^ c^rtn ^cpt W 

vftR i ^CTf — 

'■iT’fJi ftfii ^^Tw- 

'sw nrfflPT I cwn ^ ctm nw 


it 



fitt<rf9»ir5 i 

^;'*FW ^1 '■rtsps’!# «W IJIM 

3jra^ cwciK^ I si^'S i 'sc^ w 

— ns 1W5[T ^t9 ^*Ft<t1—’^r?3 fT»W a'fl I ’lTf®II, 

£43^ TlPdi^ I ^Slt^r *ir^^ 

5*rr^^—^5i*( 1%t? I 

‘*traT<rt3 51, ^5it«T? ntc3!’7 ^<n — 

^:*ll csifsj 'aits['<r 9lt® ®U, 51 5l CJfH 

'STC^t ^''f5 ^ ■'Ttc^ I 'S:^ 51^—C^V^^tTrsf C^fSl^ 

—^iRc'w? I ""lias 51^—«iR*if:^t<f 

'l^'St^ 1 51 'SC^S fRTRI ^Pr I f5n «IR® 

'5rt5lt^Tl ?:5r5, SI?®?® 51 *(t5tT5 

5*5 ^5f5 I C5>‘5^®'g fift? 5® '5TC®lTe51 

^>1’f?! C5:^ *ltt5— (i> = esgenoe (^) 

C^«»r5 -C5t55I ( relation ) ('») C5^‘55“^55 ( cause ) (0 (T^M= 
5^1 ( effect) 1 '*r55 5C®—'st^ ^*55—(c*tc^t7 
If anything is beantifnl it is baantifal for no other 
reason than that it partakes of absolnte beauty—( C’F^t®! ) ; 

' 51'5—5i*r.^51 (“significant form* 

C^Sf—“attS" 151«)—f5£“l5 ?*I51 , 51^— 

C’Tt'iffj ^CEg 4 *iT^Ti|C 55 ( beauty is that which roueos “the 

aesthetic emotion” ); —£5*15^ — <£tRs®Ttf ’Jfr I 

5fB1 51 5T’?1T Wrs. C5t¥t5 ■n»I't 51^15—‘C’TM ’y# 
T?1 feeds' f55iTr55 fSi wt ■5'3C5T*I C5t5C5 I 

C5 C5t5rt ®C55 “St? 5515 f% f *5^ «1W5 5W7 ’ft? 

«r® ?’®tt5 5t«?t 5t5 ( tiiWffC^ 5ff1 5t*—Ctrrtl-^5^ wsi»lC? 
—I cadfi «r?5^5i ‘£»fhrt’r^ 5if[5 

brftfw fiiBl ( ftbsolnte ) ?t*t ftu ?H5 I 55intci>Rtfr 

C?S C^ 'At *rattT 'B»t5K55 tStlC^T ntf >5? ^ 



CWC'ft^si—“tho ineffable one shining dimly 
tbrongh appenrence here and Inringthetronblad human soul over 
yonder*—'SCH’I I nf^^TI •HI’T 

7JV £*l? C>1^ 7^ ^'TT I C7t%91 £7 

711:^1 ^5(5i 'c?’nt7 sifltst’ c>f:^ i 

£7t^—^f77l ’157 C’T^^ ««t6t94 I 7*Til1 

n^TC? C»ft5ra —C7W^-*I'51 '6 J17 

^C7 cTilfiT, 'Stai c»ita(<c^ 'ideaof absolute beauty’—7C»I 7r:t 

’FtTil I JSITS 711? £7 7i*('7»Ht7 ♦Hl-C'lVwrtl '•iTH'f HTSU 
£7*1 ^7(7 1 £7^7177 fe’isif? ftr^ 7C7 intuition-ia? 

fe*re I £7fjil'5C^1 C3FTCB «l^ "tipg? «tt(ttt *lt'Sl I ^17 71^5 ftiW 
espreGBicn I ^t7 “expression" “beauty” I £7 
7i*ini £7^ 7?*ltca £7^=7^ I Cl'lTfl £-17 *(1? 7t7—‘intuitive 

absoluteness ol imagination’'*'47 S«li i £7Wc^7 *f7l-^rtc47 7'^ 
^ £71*77 f75t7 717 t 'SIF 77 £7t I '»f7%:»l7 71^ 

—£7\*7t77 »tt7£*^7 £717 7'«f777-fsi7t77 ‘absolute iorm’ £7^1 
£»l1'7l 7TC7^ ?=77 7C77 x,7£ £7^ 7^5 S— harmony 71 order 

symmetry definiteness ( Metaphysics ) I £7Ftt57 “£7T7t^” 7^1” 
T^atJ? i 4f7^St77 ‘£7^7^’ TTC^^t] I 

^ at? f7>C7 7H71 717—f7I8[ ^7t7-7i?7!l77 a? I 
^87 ?*77-'7 ^*77 47^ ^ ?71?-h?J 77 if? C7VT7 

^7 'ii7i tnftj? ^'5 ^7f7'7i^3tfl f77'r5t't7 7T7 4? 77—-« 7T77lt6 
»r^l71t7 £7Tt7fi7I7 a77 «7T7 C'r£7t? ) Nf«7 

f77'nt*f7 >*77m iTT—“a7l7” (expression) 1 £»l>f7’F 
f8P5 71 hia ?a7lf7t5 77t^ 71717 ^1? ?s«i7 ?t7 J1 

^71 Jif7^t)7 ■t7c^ I f7t7l?7—“We have evidenoe ot 

this in the i&ots of experlenoe. Objects ^hicb in themselves 
we view with pain, we delight to contemplate when prod need 
with minute fidelity : snch as the form of the motst ignoble 
animals and dead bodies’ ( J* ) 75^7 csM7>f "tw £777 



’iift'srsNq »>• 

C7r7 ^ITTWI 1C1T wtl»t, ftw Oit n7 7WW— 

«tT%—ITflTf •") Ifff'RK'r afvt^ C'tC'l 7tlT?1 

c*i\%ci 11 '5'iT, ftm '®ft ITT 5CJ ®d:¥ mfS Jrti? «ci 
iiffK*f7 3:1—Sifi® 1 : 1 1 OT 

71P5 ^7—^r® iirti fHtar 

1717 «t7t1 17T®1 I C»t\f«Cl 7^ 

qra <7 ^Tfi 77 7C1 Sd 7(tT f»i:fr iitii} ^fii^ 

7 T ' 8 ' 5 ^ C 7 7*77 7 C 7 77 t fint llif 1771 ^ ^fl 7 t 7 

'S’flTJT 7:7 <lrf®T7 <■’1 77 ^^17 TO Cl TtT 

4d—'tTOT%® fro’ai'l 7?, c*t ^=77 77 I C^rffT*! 

i:w umi i77 vR ^77 ati-'ist® cili^ 

'ItltWl '7rP7l f7?^® 7C7, 1(T7 ft«I7 W7c®—7T5[-17'3tt77 «ilT 
iTtTTfS—T^TTfSr c*T P'S® f^trr siiTfi® 7 : 1:5 ^TTiai 

I ftsi 7T7e 7=77 7T7*I« 7=77—7T7 7T7 7=77, 7T71 

7171 f77t:7 7=71 I 

'avftsi^ wfi»T 'S^fS ITOI infll flTtC?—V7Til75TT7TfV71 ilfT:! 
<1:7 7P15( —fUR 5l7Ti^ JI77T1 771, 71’ aitiTO 'ST’^ 7=77 I 7^577 
71 fani 7:7 7=7^7 ClTT' 7t7I7T77=®t 71 C7^ I *1^1' 

ftTil. at7-^at7, C7t=«rt-17PT:7 i 

7?S llTCTR TO 777, 717 7® ftlJTs f«f^7 feai TSl’ TTO 

^7, <£1717 f?»rf:7 =51’ ifr 777 77 *11=(7 I CltftlTl 

vfir? >47? «wr:"[^ (:*fl=7^ 1 <4^ »ici awT7 77C7 

<4 1^117 7fil7t7 7:7 *l'r?T7 C7 f^7 C^li 7’®I-Pr:7T CTR 7^1 
Cijt—‘C7t7^’ 7®r-f"(7'f5r7:*t7 aTll-lfTfin—«J7t!?7^ flCW W7 
^<751 I >Tff^:'5J C7 777 fTOTTll ai'STS-Fftai ini? =5171 C^ftf^ 
ft’TlCT 7?77 7711^ <^7 I 7T5:1ffTO 

TSto 7f77 7® 7f77ltf7, 7J77 ■r7'5T7-5!TO 7fTO 77 7f7'7 

•rfvi C7l1>771, TtCTOT 7^ 7T5 7?«s f^*JT:n7 77—7^^ 

71:77 77 I 7i:i17 777—^1717 7f^7 t 



—HW »r!)^ <8’; ^‘Pnf’^'PT 

^T6lt ‘«fTtt"ra 51^51 ^ ’W^? 

sic5t*f^ ct(^ t fn^ c^ft ^ w ftsETs »r^'si 

« «t^ cfrcsr '•IISTI '«r^1^ : 'gocsd art’ '91'^ ‘great! art’ ( 

Pmj good ‘fl’l^ great-ifl? ^l< I ‘^T’lTItt’S ’I't 

’mtr5l’'e •IW I ^ W7 

ewtt ^?r8 "¥& f-eiT? C^Tsf ’5W1 ctI i 

■trsrtcT ’¥c^’9—^itst^-^rtf^Tj^ «r^ ^*(f5 

?6irt ^n CTr® *fTC9 I ^t5l «t^t*t^ 'a^^ 4l^T"l^ c»^ i 

’«?T?in ^9|1 ^T®—5tT«! 

«PfT*t ’('«« •itt?=r I *rtn-^*nt *TO-f’i'tJi«^Tt- 
«(R5^5 nMsj ntw i 

^rrr '*(Tc^—ssH’t 

’<11 ’?I7, •IT'fC^ ®f3 »I>1« ■^Itl'51 

^fftcT C®tI»IJT—®1 ^T*ra1 W ’tft ^5ic^— 

!?il ^sic® ’Tt'tj 1 

fefiif<r® um is? ’ftt, 

4^11 '5f%t^ :w ■n’lit »irt5 i c?^ ’iisi 

^ ^1* C^'ST^*! ’Star I «l'tW »r»!T C^ ■« ai^il 5 ’c5| ‘ 

^ f*;^ I *ic»f ?«=f «t^n c« 

^}i*Jt^—«rvi*' c^*r a’Hi *n, «t®T!:n ’il^i 

OPT *r}%^TW ^*f-?t»I ^?K ST?—f^9 

Sfl ?C»!« C^M tS^K a^1“t ’l^’T I 

Ttfi?!!! c’s «if*iv ■nft’itt'i 

<fl ^ ’iirc’tt ’trc»iTB^i ^citsf I aitltJt •trai 

?t?f B '»iT<» j;?«, q^t-r c^ »iii® ’spai 

^.BZ^ ^t’r® «i^;n ^ra| ^*iJi nr^ui 

I ’i'^ r^^’s f=it7 ^itt, liTiwf® "jS? 

W9 ‘eerioaB action’ | ^T5 «in^ Hf^HtS 







•ffW—perfeet rarm-<4 C^rs ^ ?’r5 *ttrB I 

JjTUlf® SltCWt^ ’ll’ 'C^ ^I*t^ C^ 

Jirf9 S*fTft*)T ^i*j—*TiiTrt 

>i’si^5? -s c“tT5^ »(<ant>f5 j «<r^ifSi »icw 

«W »f%’5 cn'^ 1^5157 »]ir»r ^r'3r7T«( ^f^c^n'STc^ ^ i 

'^7^ ’5»?’f'3 7»5^ C7 TiC^f^SlTWr® C'SJ?? —Jl 

^71 ’=Jt7JH 7tI7 ^^ I f77? 477 f777T5f»I 77—4^ 

^^fiSa -si^Tma 71 7t*fa 71^7^1 i 4 fusi «r^ir77 

^5!5( cvt7 ‘^7f77i’ CSJ^ I faf^ ‘perfeitt form’-4 nfa*!’® 

faft 57fa ^C5l{^-isi7^ ant- good artist ftiac*"?, 

JjTCWf®:^ ‘perfect form’*ii 5tt7:T—UKa ^7tH7 if^3 7^^ 

TtT^f^c^—a’ata ’St^'sa 7C=?7 ’I’sjca ftps faw 

TSta Tiiaifa aaaj af’sfeai 7*1 ca^—Psf^ 4717117 good and 

great artist I 5’BW7? ^aia ^aT7 faflT f^atta 7717 

vS 771 asri 717 31—4 771 asil 31 I 73TNasi]7tTifa 
mai 'SaT'^tJ CnEia •ftvta 7 ^ 715 = 1 —the dietinction between 
great art and good art depands immediately} as regards litera^ 
tnre at all events, not on its form} bnt On the matter’—**Appre¬ 
ciations with an essay on stylo'~^ 1869^ 

75t!i7791J7T'f|-*l‘7 C7C7 47tJ3 sffl 75l C7r® *ITC7—C77 '9’ -, 

7t7 C3771 C7»—a7t»t «I7t5; i77B7 «717 

7CT, ^^'S1 <alQ ^7 I 177 '3171177 7’7t7I7 

7«3 77 C7m7 ? *t7TC7^ £»l't‘*i7—4 771 "tSI 7’cs» 5«71*.71iS^ 

^•77 7[7^9T*C’5 £717 71 '1[’^ stTifV'S £717 I 71317 

3177 31 7t7'S 7T7‘1C7 3tS7 7C7 ‘'?3i7 717]’ 7!& 771 £7t'3 *tTC7— 
C3Tfe 771 7TC7H C»:\7^ C7T3 3‘ir'5'37C77 7C*17'i 717 31—'23r’67 
-:j^I—3t3f37 ^511 £-^f% ^7C7Tr77 717 f7C7« 7t7J ?77 717 

ntC7 I '57711 ■713lV«. «17f777H 3 717‘rtf77<£’ 4771 1^7 37 | 
71Jc 7 T3f77n’ ?t15 ?’C3t ’*1^7 l3f^7 337r;—7t71lf't7 3371 f3t7 
7TC31531 77r9 ?t7 4'.3 r7 771 f ■;7713C7 at77 3t7, ^17 



%.% 


■TTOr*^5 *f! iTStfSrs cfftr? ^<f^t nf^ir® ^i»Tt»i 7=<f9 « 
yS JT 7 

«W'Si:"Tt9 ^9 ^9[ ’ (Clive Bell- 49 

'BW9 “3igaifieant torm" ) V9T%f9 'ST'^I^ *(9:w »TtP»ST 9’C9 
1 ‘^ 99 ' ^<trfB9 «r*(Ji -ac9W9? et^’i «'5 t9 91 icn? cro 9tt», 
®:ji '^<9rTfa9 (a^i»f 'jiufSt n-^) -sigr* ««tc99 

«i?N ’ijT« ?t9Cf—■B5^^*r-a^jC99 c^.:a: ^iit 99S c^Jt? :— 

^^9 5f9, ^=99 Itt9, 7=99 9Tf^^, ^=»9 6^93, 7fl9 7*119 9=<7fS 
vcv? f9t"l9 f9C“I9 "Rife ( 7*99 CWtf 

’(^pa C9 ClV^w^Cillir WIT9 7*99 9jf*S7 91 7*99 ®19 99ir« £9 £9Wc9t9 
—'fli £919 r9CS(9*l 79C5I^ £?91 9^9—399 £9t7<t9tl{ C9 

fsif?r9*r7, fi'ff? :*i)M:*fT*( t>it 3f99rM 99 —>jf97B7 t 

«39fe9 *117 ^9^57 39 aft's ;5l| 9t^, ftl ft^fS9 *tt» 

■aftctf'f'STt’T '5n:9 ^ J 7*99 9ir7'W9 ‘«(T9*fT’9 (Ideal *ir9J 'igfta- 

«£*|l 9T91) *!il(i9^®TC9 I 9?t5*3 391 

‘7*99’ 39TS1 '£9 nls '9i*!’ «|,3 99 £*I *f^7 '77f^t3ff99 

i»f93 7991-6 C9T7TC*5^ 9I97-S 79, £*l9t£9 773 

W9 91 £9tft» ^19^5^3 £3W *T9T^ *1“3C^ 99, £97117 

f9C’*r9'®; ^7^3—7971 £9t7tt:i8^ 7;9 7TC7 I 

£3T7 7t9 C*l\3^:3 £7lfrrifS®t£9 Wpl^l f®7'5Tt7 7t9 

cf^ra ntft— !) 7139 £3^*w< ’7<r^ ri? 3f93tfti (^) 9c*r9 
C*ft7<( {-“I C9 ®19t7 91 ^97'*raK7 3313 391 79 £9^ ®Tt99 
91 3^99 9:'S)9 £*ft3f I «3tC3^ C9t*9t -3^ 1,3 73(t3 *rt9PT 
C9C«^ 931 911—7:39 C9t«i1—^^59 3i9-799T7f7^ 

TmaTfi'fl ; 9C99 £91*99 -19 3TT33 ’•f:< 39f359^ C*Vt79, 'K9 

3'*J1< ai:< -'9?^f9Tlif9 *lft9tftFaFr7® £91*99 I *119 '5(1:99 91 
^197-9C5J9 C’rT'ff^—aatft® «?19C79 391 «fl97-99rt3TlS9T9 >9191 
9T7C99 rfl97-C9fC9 3^7 91719 33T-f39-7«9C99 3f®il 919 391 I 
iS^ (?l9Sf-£9T9 £99rC9 93 3^513 C39f£9 9*[f9'3%« 33 95173 I 
73IT1 3 : 97:7 91-31 31:9 73 ft:*r 9k9.3Ti93tctT9 £719 Tift 91 







f ’to •rrcT, fTO fsr^ t’to •ttw, 

^tl»T ▼TO ^TOT ’rr^^TO ?TO ! 

■^TO“7W^CT TfTI 5^5 ft’TTC’T, «f^?^ ^tro, 

—'ll TOt^r ▼TO? TO^, TfUtT:*! ?t?*rTO vff VTTO Tmt?*! 

^[»ra ▼T^T ?TO *n7TO1 srl LS^vr?!*! C? srt9W? isf^ 
tot?—STTO ?i’ 'eTctf^rstro to^ tot?- ▼It® 

?TOi ^«n ?»!5^«n^9 rrr?« fs^ 

T^re ?’to *tt?TO1 id I st^TMTO ▼■Rwmvs 

?'TO ?r? I ▼n*—^ftffisrrr^i^ 'sm® toi tto—‘t’ ▼Pw tot 
I i:?TO^ ▼T^TTOT ’TTO Tfii^^-^T^RTT fiffr® TOT^t (TOT? 

<t^T ^fi^TCT ?7TTS wtsss ▼ISt Cpfel fsT*IfS^ ^|«(j ( 

▼T?>»f TO?TTO ?JtT®, ?! to'T'S^ C»1'?TC? ?TO I 

TtTr«i^—IrtTOfeTO ▼T^fi’If® ▼fw'ft ?! ▼l^nrnST ?Tf^? 

TOI1®^T •ifT’tT? TOfTWl T'TO ^Tl'? TO Tt^T JjTTOiBt C?T®— 
( doing something terrible ^1 sufTering something terrible ) 
▼tea? ^Hr^^-STT ?®TOT TT?! I TTTOTO?, 

W^t^TO TCT C"IT?^T’5TTO ▼t?’® ?T—«?!:'? ?TTO ?TO, 

TOTO «rrTO ?TO—'B?’, TMr<3TO| TTO TTT I TI^TTO^ 

•T5C® frerc® Hto—? r5;af®$® ttto fire?, ▼▼tto tc? 
?T? —?TtT TO®? f?TO WTSTOt frfSTO ?T? I ?Tt®TO? 

<?Tt"t ?TOt^ TT?:?^ TO ?jT?tTTO« BtW 'Tit? ^?J;-?®ITO 

T?1 ?TOC5 I ?JlTt?TO? a^Ti ?®!TO ®t? ClYf-^TTO? 

®TT S’SfT? a®T“( 5f5—BIT^TOC?? a?T*t T®T ?tTC^ 

??? TO^-jR-Trur? ▼<fTv ?j%TOT f?!?, ?T?f?T tiTTm 

?n?cw «?TfTO ?to;w I «Tn5f tti, a?TO to »r^T tojtott ti 

^Tf®TOT?TO ▼!? ®®t TBfT ?T I TTPSa TTI TTl 

TOTO *fTTO “For only when sensibility is bronght into h&rmony 
with morel feeling esn genuine teste essume a definite 
flnohangoabla form* ??la?T?« ‘»iT?rtTOT<l’ 'SWTOI 

T®?I T:TC5? :—"TOt'fffTOT? ??ST ▼t?iTOT I^TO? 





^T^tTSl *R ?WrT ^pm ^f% 

^»W if^ nv^ I ‘ij^firc^ 

<lir? tr? c^frt 

fnTi wr c^ \^f^n '■rmcif^ i?K=? c*i6i f^nsi 
C^lfij^tTjtaj^ ^P’?! =T1 «tfC^ I 

C^<flC5I ^11^1 ^T^i 

CFt^ ^T7 I ^ra^TT 

cwc^ c^t’I ^t^tcsT? ^rrsi^ 

I .sj ’i^jc^T'ij 

^TcT ^T^t'® ftft^ { ^ 

«rtifft^ ^;i I 

^nc^ wz^ ^?c'3 cisii 

4t^1 ^^rr® i 

j 

ntofi nM ’R555ir i st^T*! ^tasi,— 

«5_ ^?irs I ^T-s^if^, tnnn% isk** 

<'ws*t fSf’TTc’i 's^g 9ir«r3 t’i'fTCT ftrr<, 

CKR^ «!< f95t<, W’«TW «\it;T’-c^tif 

C*!)<f<-f^Eff5 '*[^’5^ '*!<■{ lt?*1 t '3T^ «C^T^ ifi? ’I^t’^l 

j 'ill^’i—‘^Tstrif^'s. a^1%'5sijn ^ ?p!‘iTfif5!^ i’ 


^ftnr WtWf — f fteftthetic pleasure ) 

ftta ’?=ifi.'*t5»wq fife? ^tuTi ’arrcqTP^I ^Tl'® »fis?«t1 

ircsr c?, fitu? ’?§ ^1—jil 

c^j| ^tmi W5T f^t?i¥ I f®'* ‘cJt^^’ CT ^"5 crt»'rsrtsr 5?<ii 

^tc’l^ «ii:®iEJii ^I’ffl^f!:^! ?c?c5( cff*ri ^19’fw^ 

C'lV'frt^t ^T^*!l «09T® V9 «S^T-a ?nt?st, 'tl9T^ ^tt?!9T9 f»JfM 



•IPStffl «(<m 

’TOic^ir I—iitt^ itf?irfff 5t<rc^*Tfw 

I 'inriCT? ^ffa^'W •iwfir ><iwt •t^iafv's 15 ^ 1 

“*I1%^J^ nc'l*'^ ^ fSlWC^JT'STt^^ ^ fri^Ta 

*r5l *11^?*—:—ftr*ea % C5C«tf5’lT’? C’i'Hfl 
35^T^ »rrf5?r«j5 «i*ir t f^i ’ic’st »iw « ’•itiS? 

'»[f%'3i^rC’F CH^lTWI 51 iffZ^ 55^tc^ C^Titf^si I 

^.'Tsr’^ ^‘*'3 s(*n ^ira jti i—* tTr?nTif «iEf»i'5 c»it*«!rtv 

«(t9'inr 51) 5C5 *^*1 ^a'sf^ ^1 ^ct^l ?fr? 5sj%i5 

C’ltwi ^nr ’r^ii 59^15 I !!9;i55, ^5 ^T? >it%'5I 

fttn I ^ari Et| 511 ^T5«« an ^Tc^t 55 ^5i?r - i 

“»iT^?:'®K ^5i°i"—a?:^^ fwc5{:i«5—citT^-sn®! 

fam I ^5ft3^ c’Jt'fc^? oiTK^rar 'i^'fi 

C»TC5i fe*lT5t5 'SfT-e'ST’Iiam '5^1^ C5(*T^ '®1 

£<81 5rt%^ I eat*! ^<S5 fitti! C5(*T^1 'ST^r® ’ffil =^9 

^r®! 1 ” iKtTca ^k'S) csn fV? c»tH^ 1 51 t?T® 

«IT55l^ C5T5f, *15 5^1^ ^51^ ^I'STCIE, 'ill £5 

a'SI aflflitl 51 i W -e 'SI155ft51nr?| 

»;^T^r fe*intr*( "iftTs i ^iTl^'ST »riT-f%5-^a3 

*I®C»t5| 5Fiir'®—51^ ’ll ^T5C5r I 5Ti|'S7-f"ltft5 ^I'W, «tl 
C5i’® ’I®11 K51-- '*iT55l*’7& I 'il|’«lHC5T« 5t5| 55 51 infs’® '»im 
( aesthetic pleasure ) i 

j(| vtac**? n9in ^unn ®5C® fnc? '®;c5’® war c^tsii 5?i fC5C5 i 
fefvtnra 5C9 '(ia5f nV?n® unit's a®in5t5t9i 

^ expressionist) 51i^ I hedoiiisi3i*”^^T5Jl firC5 a^mufSc^ 
's'9i ^cnwi vnitfa i 5^® csst? “suocesEfni 

expreseion* 5«ia 5115 5T| nf^a, ’Ita’a-^T cni^ c?ia 
^5l 5«5 f ^fa I “Acsthetio pleasure"—^’®T5 
5159 ntn 5£5 5ni 9£5t^ "Aesthetio pleasure is sometimes 



to 




rainforoad or rathar oomplioatad by platsarea arleloc Iram 
oxtraneoTis taeti'*'( Tfaaory ot Aeatfaetio )— Crooe. 

?i’ crtT «»T^T»!r ’ftT wiTpw Ti, A Ttfi n^c»ra^ 

•t^1. C^5I ^Tsf'ir 1(5 ?—a^«5 ’?fs|T(»T1 ’T^'S 5J5 t »lT5t^^ 
Caft^ Wtiftf ^CST^ rn|3f. f>l *lRs351 

C*C5I aTC55T sfi I C*C5l J!5rC5? i|T5t >iTnC^5 ^ 

I 5rtf^-^5T5 Jra ’fiTTTf fs:5s nf^isi 5«rsr sc^r 

*(7 att i»lt^ S'??! »[r5 I 15C5 Wtn^ »C5 ^ 

TTtt'i^ C5 i >15 ar:5T aitra 55i-^tBT5 C5T5 t 

a^nsf c?5r^ 515, 

5f5 ^TC’J ^55? ifT55 ‘'sf^t^l 15:5—<B5; ?!r55 ^T55 571511 

V9i^ 5:5 -c^ ’355 (:5f5 )f fWafri 9:5^ ^5c's ?t5:^ '«rt5T9 
Ijtsrxfe I ’tlntrcff ?t5C5 51 -455 C5r51 C^ £5 55, 575517 £?t5^ 
£5 1F51 £5 a5l5 ^£3 | 45115^ 97 ;i5t*I1 517—;5T7&I fl?55 C5C5 £5 
^5f5t® 7:3:6, C5 f7 if 71:51117577 7t57»T57 5^51 £5513 7177 
51 79 f7§ r 5f5 551 515 tjl, 71575137 5^51 715175 7# 7:3:6 — 
15T| 7157 i 5:5 JKV 95 ®fe5—7C5s®:3 71-65 777*137 5^713 
%57(n51 65 5:5 717:75 7® 65, f77 £71 615757 5^13 

%56:*R1 65 451151’ :6:5 6:1} 9 71:5 f71 71^ 5:5 5li:7f® £6:5 
6;:63 7t 65 W 551 513 71 ( 7:5f® 45: §(T:7f7 ^TSCtt 7177 6T7 
7:3 5T:7 I ^51561 £617 713 61’fr56^ £6l7—^^3^ 

737 51<7151 717761^1 I 15T6’:5 4 f57T:6 6nX«- 

‘i7%7 7177’ 5^713 7t«1 f7f67 53 ( 5^ 6lf53 51 713t3 

51^ C6t7 71 £77)717:73 7l35 3:3:6 77® 1 £71515 £7^ft^ 

7117161 I 7nif® 7157 £»3—4 ft:! C757 £717 «W 7tt5f7— 
7f:5f7 4^ 71315^ £5 7135 7’^U 5a7l 45; Tff 7 ^t;> 7177 —4^ 
6’CI3 7:51 £717 ^553171 £7^ I 7:7%3 5&71«f7 71 77 5 1 37 tITTI 
3:7 -t5fii7 7177:7 71776137 5te5lWft7 5C5t 7W 63 I f76 
ifT:7f®:7 7135 « 7rrt3 i353l7I 7f^ 6’"f^ I 6t'*f6T57 5^- 
71 7155 £5:6 7176-61 7rt IllfS 5 65 t 5li:wf® 7177 



c?5 cws? *3 fflr ai •fftflRt 1 c'^ c^i #1111:^ 

Ert, c*:t '*(1?^^ ■^T»—'fi’R fv ^pfi? *n*rt ^se vc? 
nst^ C*IC? ?E—'SWt^TI ^Ttlsl Jl 

^ 1 ^Pi’s inw jjica^ *f^rnn^9Tft-^^ ^^51 <8^ I 

liitwcai'e ^]f^apjj | 

St'S 'WTc’i xsTi^ ^r?^Bi 4 5T»t^ r^ ^8|[^ 

fEClt?^ W®! '«rC»'.1B5fl *¥91 91^ I 

'«lf 9 ’fefec »19 Vt s—^TC 9 I 9 C« 911 — 

’JT’TJ C^ "!t ^C3 *®t9 i¥T5'l—aw ^ti*l—“no teas univcwiil 

is the pleasTire (elt in things imitated*^ I 'sST^fafU 

95[ s:% ^-3 t 'iir?’fe5»i f«JifB ^t9f[?5[ ( lii^— 

39 c»3rs 913*9 (^} wTt3a 9139 (to loarn glvaa the 
loveliest pleasure > f«) ca3K3 f33cva 9?39i C3C9 wfiief 
sri “The pJeature wall be dne not to the imitation 

as Bnob bnt to the eieoution, the ootonring or some ench 
other cause'’ ^ 

C^T=T I [ 1 

^W, 

^c?c5 c’l ^ra^i c^t 

^cfe, f^l 

affect I 

^ITf* urt ^1 

‘’inoideutfi aroufling pity 
and fear” \ { ludicrous ) 

\W 'e ^1 

lift'd ^^Tj 





Ht a? vtafe? «Ta ^rtcwi^? «Ta« aa i 

f^an, iflw ‘S’j^ acsw i 

an *1^:^ 

ntanta <a*fn TT^f c*fcac51 &!Tcaf®n ®tT*tnf n'*f^ nnt® ftc^ nc^rcf•! 

—•“Wo mast not demand of Tragedy any and every kind of 

pleasure, but only that whioh is proper to it. And sinoe the 

pleasure which the poet shoald afford is that which cornea 
from pity and fear through imitation, it U evidont, that this 
quality must be impressed upon the incidents.” ‘OsTR^tl 

icvr?—the pleasure.which comes irom pity and 

fear through imitation-'?”? >?? « tiKwr®? 

^T;,ar xfs*«| ,s?t 'SBtH'P Cf<rt? '»iT?t’if t '? 

'8 '5?PT^C^ 

'sttsiTc't? *1?^® 5>iitra? ’ts'isi—S’! '6 ?'?'? ?*i 

I ?l?t1 fifnrc? t? T5 fia ?1 

s}vTn ^ctts—'S^ c^T? c»rcT—95^ ct 

^ -WWVt^ '■tm I ?t*f1 V?^f7— 

?'*T^ ?C9Rf^ >??? '"T^'V 

srtTft, ^jtcsrls «rrii=« c^i c^^—a as ire ^trs 

CTR *1^' ^ frf'StsfsT I 

w(WC?5 9»i?t?tc'r? Tti^s ‘ wi CVS cf?',—-a sitf cvw 

»iitw ^ Scifd I vfsi ’i;cn:*t ?>irii'*t'% 

epp?»(? «'i? *ftvt ac?mr I t? 5f« ’I’lc*! ^rc^i ’>*'1 
ntt? v{?? vfv fs3t?riT« v?i—vtn 

^Tvi^P’Ti v?i I ’iWfwvTl ’itnt’t St’ifv v:?5r —vr?r 

^5 Pitvtfa'? v<T«. v"! vtvnfii v:?^ i vTvr ’vc»fifvv 

«!& i ’trerrt? 'rat 1 c^i 'V^ttr® ’s* ’iw ^ c*ft 

vi?itE^ ntfvr-cw 'sti '(tJffl ?Ti vftrrw ji 

’i^ct ^CTtssfl f»iwci^“ 



^prrafm 

’Tf tin c^i ^ wfe: \ 

^rctfT^—itmnr ^ 

w untfi^ fi nftar^ ^-^<41^. 

c^n *ftri“-’^&3ri c*i\f^ 
ijl^i ^ ifiiipiwi fln"f w I fc^ 

IjSfl IIC^ Iif1%nf (^tn Cf *T^ 

iffln *fti:i ^ri, ifSi^ ijfe^ ^ fic^ ci ^T^rsn 

fn» if ^ ^n-if itn ^ci cf^ fwi 

’^iJiirft ( ^c^rirdip) ’«rtfti:ii ^ i 

iffgjf 

'«rTf *ff r 

r^i fm ffTi? 

^T5i fTii=i m I c^rrf ’i:rf=»T TTfs* 

^ 3^t^WiT>^ ?T^J I fVl fli I 

^ Wffl f iTCf :i ffn CfVff ^ iCn 

Cf 1 —^IfTT '»TRff« nFs^ fff^T I f**faTl 

^ £r^tcf3 f? ^ 

^tiT ftif ftn I fci iiftrf ^Tfcffi 

fSRf f TH PiffTf^-ciiPP ^rffci 

i^Tcil ^tcfi cpil Tiicff f 

ffij*!^ ^nrc^ j 4^f^^i^fi- 

f'5fTir PlpTf"? Cffl iw— 

Sttr^fe c(ri—«tsfBi ^'ar'crcf n f 

^1 fT^ ftnr I iTiftfftn 

fifl 'Mil0701 ©noe Theory*,—^RTf ^ttf? 

fWft^frm I ^ %tC^^ C^t\ 

I ffi s-ftsfcii in* j 

nfn “Tw Cl iTsfi nrr '®i ^ i Cl c^ 

CfHp^ C¥1W1 M% ^11 CfK^ ^1% Clrt^ IT^ 



^ ) Emile Paguet—^at •ff'Ol I 1^ 

•swri ccc^cfsi—airsTi* itcxt -avfri •fTft’f ^ 

I f^^’ll ■«5 <t^ I »T'5’1TW ^1 WST^'IRT 

irT5^ ft^rt j c’fm wn^H-TtniiTc^ «? 

^5? ore I 

(<) >4? >Tfnni—‘istl^j'iw’^TT t -a? iit's^ 'a^ 

ca 5it?ias 5tW5 ^iscifij® '^f’®-c^isf ^in t sub- 

conaoious asaij *1 .^irclrsa-j-stl injury)! a? C'fW 

tftf^cnTf-"^?! »T:‘»f I SjTc*ra:'5 cnTs^tir *iS*ff% ^ii*f 

•It? I ?9i)s <?<, afJTt? ®R, 511^^5 »I? 5< 

?t«?re ffSi ^•f’?Tfn'5 ?5 I ^1 CffC’f £tfel*ire Ff?'5t< ?? I 

«f«t‘(r<t-'^?i 5f?'®T< ?'ei?re •ipi*?! wit? 

wppi off'tre f(f?n*n i t®'® ^ 

•IT? 5n t’ 

(a) •a^ ’TCa^'IK *IIW ai'S ca*!TI'3 

•iw^f^ I >@11 ?c«i jrtstRi^ w<nt^? cBSi ?« 

cic^ ST? t 'f|^T»I CPt?C^—C Abbe Dubois ')~^ 

“any spaotaele however painful and disagreeable, is better 
than insipidity of langour, any cure for our listleasness a 
boon" ( Dixon~Hame on Tragedy *lf?Ci?T) I IW? ^'fl 
5[;«t ^i?l I fit:?t^^f--“Jit «i» ^’rere 

ir:^ ^ref|»r t?, >itr?rai 51 ^^? c?fs( wr^isi c«re— 

UPl *451, is^ta *51151 *|tt^ 

^1, 'S’lR SR I ^Tf? C? Ip *K? StPS fe»r*lfl 

^T1 '$T*ri? » S*R *ltsw ?1 CTftfsW JlS!t-f%£ ST? 

»1S« ST? ^•tsifsi ?iTST? fetSTfS'5 

STrt, '#1? ?iTSlSR ftfs^ ^C? *11% t ^ttS 

URJIHI S^i* SS[ Sflfsit'w fifc^ STS vsi 

5;uss iS)5 '*tts^^s, cssisl ct^i fsJs^ 

c ^s>i ^Isiis »ii"isi 41*1 SI SI tss) is 'iissl SI STsi»i ?:?:¥ 







'«T*f^tC^ Wt'f^’11 ^C® n? ^ I 5;<t fSI. SC>(T C*l^ 

fsi »itC5, C^% fts’f =5^J( I TTl5^ sfUl® r=i*t'rt®^ 

^j^rafsti’i sTTw, «iVB 'sla «iT9i « 

^C9 kfltra !ii c*ic»i 'ST^ t 5T=» ^^5 I 
l^t^’t'S ■‘TfB^ *ltr^C^T «ltc§ ^♦ETeT’f I 

’Twi Tf^r ^»ii, ^Bsin ^Tf’isrR f '■> ‘'iTf^r®)^ *tn’^ 

) ^^TasiTcii^ sirs Jnc^ff^T ^’R’«f- ^itr* 

'^rg '»it:^T*i»^r«g »t:F=<i i 

■nsi*’?’ cw g'lt«:jT"f« »ic?i c’fc^^ i ' jj^ti^ 

—cs®j?l «R fir'll?? ^C5 c^tc^ I Sjrr^r®g ^ngf^nr 

vnri ?^a^M »fisn i 

« ^TniTn»ifi« -s? 4® ’®^fiirs rt'igc^ t^li 

I 

’^r^i c*i®rf 5^a5iTt'(g sirs! 

fVv Ttc® ?t=ifsi gc^, ’«'N!r9 

s^’ams scfji^ fgtit"! ^cg *lTtl^ 

^TC6*f I “It U difficult to define pleesure 

iti its highest: sense t the definition involving a nnmber of 
apparent paradoxes. Fort from an inexplicable defect of 
harmony in the oonstitution of haman nature^ the pain of 
the inferior is frequently conneeted with the pleasures of the 
fiaperioF portions of our being. Sorrow^ terrort angnieb, 
despair itEelfi are often the chosen expressions of an~ 
approximation to the highest good. Our sympathy in tragic 
fiction depends on this principle ; * * tragedy delights by 
affcrding a shadow of the pleasnre which exists in pain. 
(A Defetioe of poetry.) Cl^f ’IHTS 1IC»(T 

'«l«9'®ll »re1 —fsi’}? ^T»R1-TTX5ItT ?'5l6, «!« 

*1^-*i's:—^'elS I \% ^'5t^ 
cntaftijTi—i# 



laftjfeJfPiT cntrrfS^f’i: « 

3(t»(T Tf >irvat’37 ^5f7 7 ct: 5 i ?:-<t, *^7 

r a^Rs:'® »T'ai 73 ^ fecafV's ^7 

5T!gt ^-5 ( tfrcsffB m a 

C774T7 irC7I’Ilfl C’l^ I 

a^^i[7 7jt<fJ1 7cS ' 

cnsft ^1 jftsis !tfw7 ^7^7 C^tz^ i'flt5 cn:5=i I 

'-^triarf ^f>T3»-'*firui!'?! 's:?? ^7®f7*n ?t7 c^cnat? 

f^f7 7f7i '^rwr^'t ■7ii:7:?iT 1 77 ^r f^icya 

f7W7 fn^T^ firN^? ff 771:57 -51* 77 I t'T:7!f%-7*^t^ 

{ 5ll.-lb-«> ) 'Stcm671 «tf7^ t CXZ'tn 7^777 7Sc^t«l 

7PJ7C57 I 7fl®7tsr C777 7i:7!C|7—“77 
^-'7 <77^97 ^t7=7 f77K7r', C?t7:77 7C'59—is^SF^Tin 
‘The groat Aljaolute’^ 7^1—77 7^*77 §7C7 «i7C^7 h'S^ '« 
7^7T71 (harmonyi f77l5 | 7?t7rc7j'? 7^7rf%—^7T7 

^77) I OF7r® 9 7ft7i7 7=7 '7t:5 7'®;, f'fl '7t77 7^51 7[7c^ 7C^7 
77T7tC7 1 ^I*ffs fnw >a? 7=7 « 77T7'n:77 75r^ C77r5 nt^ I 
7t=7 VTan 5:7 7T? 7C^ 771^7 »ir7T7 ^f77 7T7I 

f^ra at! 7C7, ^(7*7 aTB ^Sr i 5jtc^%7 'atj77f, csx^z^v 
TT®,—77t7l7-C7t7 (“feeling of raooijciliation”)—77t^7 »t7 

C7T7 (sense of Btemal justice ) CTCf Bfisr I 7T^t77 7:71 (7:77 
f7P77 7f77i-7t77l7 ®7:7 Ttfig—77t’37 St7:7T7 I 77T7T7 At 
9rT7C7T:7t 7f9^5 ^571 ''7r77I77'f ^7 t 77l 7T7I i:7:77 
t!f:wf57 '7177:7 C7fC77 af7’I51-7f7'® ^T7C7 

*rt7{7^ 7:7 C7:7If7 t 7(7117 7T7H7T7 '9 l7f%7-C7T'f ®f7'5T'< 
7:7 7C7^ ^ncaf® 7(77 7(7 7 : 7 —7(71 77T7 C7C7:77 
7'8 1 

tHi^TF C"tT:77?(S7T7 ( iWb-iya* ) ®((7lT7 '79 <fl7fS 

c?'^ 7i:a ( 7:^1 7F:7:f7i C7C77 ’7:7:57 -‘(t) 

7(7B3-I?(f7 -e «! *(9:7(7; ca(:a7T(8f(7 C?5 TC7:f7— 

i77t’(( 7l ■*rt^-77i1 45?%:* (epirit ol rojigaatioa) 1 r*f7 



tin 

*Wfl are brought face to faoa 
sufferiDg and tha storm and stroaa at axistenoe ; and'^ this 
ontoome ot it is to show the vanity ot all haman effort. 
Deeply moved, we are either direotly prompted to disengage 
our will from the struggle of life, or else a chOfd is struck in 
us which echoes a similar feeling—fon some form of 
Literature 67. Complete Essays of Schopenhour) I 

I <ni ’ai9T9, 

99 91*1511 ^rr*i 91 99131 -4tttT ^-E^i ( will to five} 'sjt’f 91 

99C5I, C*IT9-^*f C'sn 99C^'? 9t»H1 'STTt^^ 

'9T99f, !^t9 9TC^ $lTC«fe '9199} ^9 

9r5tf99 I liriwfe—leads to resignation’ 'JT’t'st '3T9 

9T<9^1 »1T5 C9? “roaignation’-iST 911(1? &rrcwf%5 '9t9'<T f9f?«( 
991 9T59J, C'1fE*f9lfT99TR9 WWlSrS, 91^? '9T9IfT 

[j;^ ^9TEV ^91 t 

C9E*19^T«ttC59 'Sir'9I-’’9<*l-9Trir?I '9T9 

9'5:^ “*19 ’919 C'r«91 9t^ I lil? eT4l99 ( tlr* »- 

i». ) I di? ‘Birth of Tragedy’ a^»tTf9 ( ^^19 

9199, 5lTt9f®9 9C9T '5T9E9’ft9 <<09^ ‘SC'ITsflu >11? f^*it91 

^9t5 1 '5f«f99T9nf C^a *tC9 W*l Sl9Tf9'3 «rt9 
C^a *PC9 5:9ef9^ C9l*9rt9 

■^1 *^1915 ?C9C51 Jjtcw''5 '®T? '«9l9Tt9 ^:t99 'fl9t 

?:*t<TC99 *f91 I sft».C*I9 9C9f—Tragedy is the art of meta- 
physieal comfort a~metapbyeieal supplement to the reality of 
nature.—'5C9 9>C9 99^3 5T9—?rtT9f®9 «It9'9 519- 

9rr»9 9(1991 ? ‘5n’ 9 *it9 919 ^ f 9 *p s? 'artt? 1 9cn 

CVf«ft9 ? I f9T^9 ^91 99ra W 5F:99—'9t9tCT9 

9WI ‘secret instinot for asmhilatioa’ C’tT’Pf 

9(1^51 'll? f 99fR 9(futEfa 9:1%-»reTt*F ^f9»i-’rat9 
9WI 9FC9 C99 9C9 9jf%i-f^*( CTW ^t99l 9it^f^ 9? I 



t! 

C*^ *f^ ^jf®-*1^1CV ^91 fT—f5)5!11 ^9T 

^ w ’^'f's 9rB« ^9199 I c^ifsn, ^ti's;- 

9»*!n( I '*!9jr»9 at^i sirtf's? am^ir 9j9- 

WI1 *?91 «9'.1 ^nt—ITT^OT 9|«5'®9 ^TJratW 

^t9 wRwflir «t9 I ( C^ttsl t.'EC'S >Tin J C9 C^ »ltn 39 
'iir99K9 ’itn i) ?4t»i9 fst*? 9<iii ^»i firtff, 4t9 9^1979 

'sa*!^ ’*(8 ^9n C^C-® •lTt9 :— Sjtiwf® CUV—"bow all that 

comes into being mtlBt be reafly for a sorrow fnl end > we 
are compelled to look into the terrors of individtial 
existence —yet we are not to booome torpid ; a metaphysical 
comfort tears ug momentarily from the bustle of the 
transforming figures. We are really for brief momente 
primordial Being itself) and feel its indomitable desire far 
being and joy tn existence ; the strugglSi the paiH) the 
destmction of phenomena, now appear to ub as something 
necessary> oonsidering the snrplns of innumerable forme 
of existence which throng and push one another into 
life, considering the exuberant fertility of the uniyersal 
will. We are pierced by the maddenning sting of these 
pains at the very moment when we have become, as It wer@r 
one with the immeasurahla primordial joy in exisleoce, and 
when we anticipate^ in Dionysian ecstasy, the indestructibility 
and eternity of this joy. Tn spite of fear and pity wo 
are the happy living beings, not as individuals, but as the 
one living being, with whose procreative joy we are blended/* 

( ) I * 19:9 C 9 'fllWOI 

““J| 991 9*11 9H 91 <}i(g ( aesthetic) 9*[ra 9? 

19IT9 'W’ ^ •)t9f9 I 9»ir®^ «9 I 

lip's*! 4919 C919 <19 '91991 fi[fe99 

9iTr»irt3ii9 9i«n *91 '*ii9it9 fsi:'n»i «9T9 •rtfs i •^vt 





ar<rc^ (»ri-‘«rTc>i-^:JTr’i 

T!:5CTCaT3 —fiotit OQ ’-TTiT *tittc»rr5^i ^cT) fstinTii 
S7 T:w^I f^rf-s «fTC?—alo(iuenoo’--«? irrf(T I TWf5|T 

■'wt’T’ii'T 6m*f% §r5*w^ '»rm wi— 

'st ^fsrrs ntCTRfii 

'*r^fS —“We weep for tha mlsforttine of a liaro to 
whom wo are attaohod. In bba sarao mOEnant wo comfort 
onrselvoa by rs^octiQg that it ia nothing but fiotion^^S’tf^^ 

^oloauenoo' (e:cprG33ion^ ^ 

cnc^sT i C^ 

eloqusnce' HZ^l ^— 

e^r»r—^in-^r'TT ^T^sifi i 

'sfc? f^ — 

^ba soul, being at the same time, rouned by passion and 
charmed by eloquence feels on tba whole a strong movement 
whioh is altogether delightful” StTC^^^ ‘eloquance*-^^ 

fTM wTcf, f»i aloatianoa-^ 1 

■^3[TrE? sf»Ti ( eipraaaion ) ^iSl^ 

•9(a7T'S v;? I 

>i|f5^5rs(7 IJ-S ^fC3!t5?T^9I CTE<f?|— 

etff^ *tE5'35i i «t?E^ cw ^T^E’ira 

CSvf^ 'ii’f ^*^3 ^ESfE^ta »IPif >(E5f 'TC^IT- 
’5fE3 —Tna: 

■^ffiTTwfSra ^Tipft I fV^ 'SBT^v VP1 nfeirra ’fm—■vE^rfsT 

«[ir?3E“I7 wTffiSf C'tE^ a 'J«f^ I ^T J*r3—f^ 

^f^ETS s'j'ST'^TEf «ltr^, 
aif^ Wf^rEfTf ®T5r^*^E^ ^ft'ST'f I TE»r 

’*!'<?<> f*rE?[9 ^T^E'ffT TEST '«t3ifEnff ^Pf=w' 'TR^ E^faf ‘atW* 

_( 9) f^Et <ffET I JrfEW.'^j ’»ttw» 



UW IFI ^9, |?(1^ 'Hm-ftsrMV, 

«f«r9rt Tjv, ^m’i'f‘1, ’istm 5imnT»f, 

•jf9*I91 9I»I 9n<tTl ^C9CW5T I 9911 9T^9tj ifnl ^c»i^ t 

^9 ii|9 «(ff^ *I9C1 9T9SC9:'S—fi(5T ilflW 

9t9( ^C95t S)1 I '9T9C*i!9 C9‘tf9>9 fe*I9 C^^ll C»T9 

I . 9C9I ^T991 urn «t^9 99r 

c*tTMtini 9ft I 

W. H. DiioB [»lt9tf H—‘It m^y very well be that beyond 
its broad and common ways^ in the gloomier defies of lifei 
amid the grief-worn faeea and under the clouded akiae of 
tragedy we may seek knowladga, wisdom, an enlargement 
of the spirit, the^ meaning of things or some other ends/ 

A* H* Tborndika —m 

W ( catharsis ) W ^^T5!^p5 

egoistical satisEactton i 0 , eelf-congratula' 
tion that comes with the exaroiBe of sympathy.) (^) 

( aesthatlp delight ) (^) (ex&ltaticD 

due to vision of the eternal) I 

—The classical Tradition in poetry^SR?^ 
«rsfS ftcu ^T=fr=5f^ 

( profounder scheme of Talues ) W Sfll?! (It 

must sho w beauty out-shiniog horror, it must show human 
character Bomahow triumphiog over death and it can create 
and maintain that illusion only by high and continuous and 
sever® beauty of form) (’I) 4 severe beauty of form ) 

C^S 'fear*-^^^ ^transformation’ ^katbarsisV^^ 

cnmm I 

^c?[ «c5f *iti^ I 



»»> 

^ti5, f ’ft*; 'it’i’FI 

^»:ii^ p^S's^r fiini «iT:*it6^i—t? i 

'■[t’ni cTt^ffl *un!iT5r btfa^ i 

^1 ^spci? ^nra’i ^*Ri ^?f5t '■Trail t’HP! 

•H 

Ttwi ^T3i ^■frs ^5fsT I ’5^-hr ^^1 c?i>a ft? ■sitpiip 

ft'S^.’t “n^-*t’t 'ii^|<qfaf?l—fs'si’r-’sis'^T?- 

ljf®?tfs»T«lt’rt^ 5*lf?’*ir^:) ?t»T, »;’i gtJi? «:T^TT \ 

j? vr*! ?t*l ?C51 *Itf?T 

I «t*I —'?Pl *1T? 

^JRfJ f-'iR’Prf? W’rrfsC’^? '■TPR | ’I’E 

■}TK=(f ) fttas'sim >5| 'aiT?!®} 4^ 

ft*I-»l«IC’T3 ftC*r ft's — 

fe*t»l!>i 1»?T? ■19^ i’PTft’*—1*IC*1 1*1 in aestbetic 
attitude f%:? KTC’FST I ■a^Tai lit C?T^—5*1 -S ll ^^ITTETir 1J'5‘ 
r^i(1 vsfeTt 'Elff 41? ^’IT I m*it i^t 

ftBl:? 'vti 1 mi mla:; ^:?~¥ifti 

^Tflf ^5 ffl'ff^ ^irsT'nfs? in It ^t?—'^Ral llRI- 

■(|%fl iftll ftei? Iff? >Slt ^ftl flBT? TC3 t Ult 

elicit SlTCWf® ll? C6H1 5f*l ?lft; I'Bl 

sw? ■■tlJitm ’fill 5? I ’f^'i sri ^t*; i;.< 
"Pis t !’»I'^pi ^ •?# I ^Ti?i itn 

m *iicnfsm lift's i?t ^15 ■^nm? ftt's ciTBit? ■ntur csp*; ^ci 
feci—'5'» ■iTitm cBUi **! 'itti I fern', 

1®, iim" m ?! 4*11? 

ftt"ti—ftft fe'T^tft'® ininff ftt»? n m, ’Tt? 

^tiR JI1—cs'TSPti m ijfj ift ^— 
fflf® dim fii n ft 5 ^ it*r 

ftfii in nt? idTiftiP! 111 “iftn-Mi’’! 
niisiti im nt?si »«i'; '®n n pmTfm fei^ft it? »is;ft.'s 



I TT*^ ?1 ^rs' ^ZHi fe*1T?t5r '1% TiT? WtTff?^5 

t i? ^Ti:i voif® ’•(Pt=*r on i:>it «Ji»^ Jitcwfe 

’»rrsr'«f:??—i*t%T’ upt'^—S itcwf^i 

( a«Btbetlc pleasure ) I c^*l^ Tt% 

Jrtcwf^i 'twe? sr^ ■sst^ it'rTw?r-wf^'3 

^ r 

'—'»t:=!^Sj Jit f^FtT csii 

Tragvc Relier—sr:?^ 

It will be our purpose in tMs study to investigate this 
problem of tragic pleasure and to approach it purely from a 
literary point oE view " 

•xnin^ He'S—’^ rc^ 5tt>i ■silt? i 'fi^ 

*tirr?T {affirraativa', '■lafrl —( negative ) I ’T^'PaW ?*r 
•tfSIt —“in the exaltation tragedy brings to the mind of 
the audience by Its artistic representationi in di^erent plays, 
of difierent phases of the tragedy of lifo,*^ ^T?r 

—‘*in the palliation which we meet with in all tragic drama, 
of the inherent painfulness of its theme, by the employment 
of Viriouj davicea ol art ” »ITRIT 'msrc<^i *t^f% *tf%*t1T‘( 

Sjti:»^s3 ^Rprsp 'siirairRs utisR S*fs fsi^T sitt^ i 
■sit^’sf «[T? “R'^tc^'rc^ ^«r( «tRc^ 

■»IT£? I ’TC’R—Every great tragedy ia aa it 

were, a play within a play^» *.tTbe impression made by 

the outer events of the play and that prodaoei by the unseen 
world within art set in a sort ol oondict with eaoh other, so 
that the depressing effect of the former ia mitigated by the 
exalting influence of the later.” 

enm ^=11 ^ Tn*a 

fif r», :*rt5^'rir t?" 








^ rs I ( 'poetic world* ) 

5i:in f^m*f ai, 'sr^ra^ nf?t*i'^^ i 

^5 W ^l^t? 9IT® I C5t% 'S^ft «»—‘STTC«f% CT? 

c^tr f’ liifs’Bfrjj c<fc^ wt«r i «JCtf5 ^ ^ 

^5^ *11 C^'STl ^CTCR t 'Sit? W|’ fPCetRS WS ?® *1? I 

^f"Rrt? ^<11—-affl’&frst a ^"gafS '®t? 

‘'SfstH Clf^r^ ^Z^., ?5 Sw'csJTCW ^?C» '6, 41?! 

*ic«i c'l'i^c s *trniirft, iif«? wthc^w? i^i'® i 

Ht^CTR sRitJ, ^tR'''5^ Jl%c^7 ftut? « wS*'BT5 'ET? fiPRCT? 
sf^sT nfsi '5??'® ; 'st:^ 

■tttT'?'S~iT^ ?t»tiIT? tK’® a?T!’»'3—?c?i:^ I ?1 ?f^5 

«[‘%festR!—‘aW’t a^tm *r^»jf^ la?*; 

I Pia’?;t? ^sr *s? Tt»PTT^ \ ?w 

CIFC-V;? fltfsi'fl -si Jit9c?? .s? fcil? 

«(K=? cJt? ?t^i- 

E:3F? ircifl? 'BiT?t* DtC’f I ?H^T? a *(fj?fc‘l ?tsf9 

‘?fjifl1’ Ji:»T cJtcn (facn ?rt|) c»t^ afcJitM ‘«i’ f?i?i'al 5T%c? 

C7C>T, ?’c? l^' f"I«nr ‘ST^^ C^ 

5t1, ^:^ftisi51 'TCsit 

?c»rfEt*w—* t:* »tc* ^piTW? grs'ST'^' i 

?i cwRr ^1’ wifi ■a?i c»!a c«:^ *rRr!«f^ i 
cifsfTi >a?< fliT=fT?—'SIR'*! fsfc"' sit;^ i 

?»IT C?C® *flcs—»!rf SffR RST? Ef?'8T'f 

™V 

CnTnffi^CJlf *1^*r*^ —‘But oE ttiis 

eacra^h h^s be^n a^id in oar publiahad tre^tisas’— 



<Wtfi'5 -SWTi^iT® ’J'fl ^®I1 I ?Tt<S 

—c^ *1^ si^fft'® ifci 

?lf#c? etc? I '*[1T ’*cr»(^T? ^ ’•(l^TWf 

£*rfnft^—<fTf^ •If^^l t 

"T^ti ?:5rS(—St0<r ^ cfrs ctati ^nre?—^t®!! ^tf®ir 

??ff^ I c*frt?fl>^:*i? '^tr^TTssri tipt ift? 

I flffli 'Ski « «ih ccr<f%'»!w^ 

ftc^ •itcasr—‘fl ’ij^^i >flRr’^®T ( 

ifl ^<([1 »r5i aia, csf^-ft'srr’f^r feifw £^pr 

ca^ cs^i faa *81? ‘fl *raT 

C’Ttwffi^c*! ca%-i^sfa ®(?ca c^tc^i a'ttl 

«mc«^ fafa fniBfl •Tf's ■« aaTf® *i?ca ’»(Tc®tt6^i '^c»'r6=i 
aT^‘( ^rt*i a^t's cesti i 

(£a:&ts Itch'S J—ftta? ’iMa'I ®ia'n frtg—^"*tT?t’?f>!*'” i ’k 

*are all 1 n their general conception modes of imitation I 

f^d 'n’mtt ^ ^C^TWT \ 

»T:5T ^ra5 f ^T^c^—'^the medium', the ohjeete, the 

manner or mode of imitation*” 

fnnafjrs ’IKK*! af?5Ti :— 

(ai ^aje asa?*! t ^8T f!:<* cfait 'BT^tt*i»r 

a&5ITia a?;?!*! an ^tca | frhytbm) >*5 ^•HT 

(danetng iiuiliateB character eraotioD and action by rhythmical 
movement; ( ar*!*! a®r ^83 tft?CSt5^ 'ersa'Sl—4% a5;a3I*K 

»iTtii*r -cvc([9 ’if^-'sr^Jti I 

(«rj ^f>n^ vian -'«[?aT‘tr^c'T^ I fa-? a^a^cna 

^1 S'!!?—‘voice’ ^1 ( by tbo voice ) I %r8 M^’ 

( harmony ) ^S'S^f ®*1T5 I 

(®i) aOT—^r*li ’ll ^T£?r aar* fa «sn 
( rhythm and harmony } afasa I 





< imitftte and represent larions objecte thrcngh 
tbe medium of colour and form. ) 

(8) <fr^EJS8 %*|H 

—'®T?1 ( by mesne of Isnguagea alone ) 1 

'5*!*9«5n I ‘f^f^r^tr^^’, SjTt«f«, 

05?-S!»‘lf5 fifa*(<l c^ 

’imiFT '*ITTr51 ^sisrl^?!^ ^ICflTE^l *nr^ 

rtw «CSlT55fl ) 

'«IS’??C‘[3 ‘3lTt(K’-‘^'S’ <4^^ f*!*j«f^7 !ttt(T *Il'iJ»I 

’^cfrc?—>lt<<t5'f ’?5l5 r^Trtn f'sf^ ^c*r 

f»rt8i:5^, fis}% 

'»;i*ii 'siri^l ! «i5F^5'i *Rr»!3^ *rt^'S 

Ptchj pnif?i'8 ca'i^ 

f*B an nnt>in^tcn ^isaa*! 

ntia 'an< nica—f^ita fninn «itmTEsii i 

^Tana ai'n'si ‘!^n^ ^ ‘S^u? cnrg i Tn^i 

nni^—fa;-ia^.' naira c^tH ^ni nteisf^, ■« tnt 

am i ^tan 'Bias's c^i #tnaia ®tiraa*i an lav- a^ssa 

ara fnn i 

caS viftsfe&c^a na aana^ an anr® ntta^r—iiamf? 
atai-faaia ; a'sii^ aimta aisT^ fna wfa 'jna aac^ aa 1 

uaata awtfa—facna ^nirf^a'.a ant^iTSfllg 

«nm nfe an^tf? i am^i »aEamn aiat^ aaata m 
?nr« n"n^ isn^ n^ii ma ^1 ( iefa^n aacn% nL'^Ta ajtanast} 
aara ntaC's*? i c^ifn® fanrf^ “Laocoon”-'a 

cn'Eita ftita, «ian 'sn^ ntf^t'Bja ^nm^na 'siTmTsm a^ac^, 
c^jj e?7c»>tRl 'sfa^Sceia aK5 «'®it"n aai ^a sra i ^la fsca 
ai ®iart ^nna faina fafa^n anfi* aia? aai ata, 





^flroi »tS5^ «*f «’?t*i m— 
titffl%i)t»ra *(r^ ’T’l'B^ =aT<» f5»I ?t»l ’IW ST! 1 

^;’ c?Tv ^T^9i 'a^tr^i’ ftfl ft'Bt:<r5 ‘S^Si 5^ 
ntf^ f— 


f*«=(’nat* ss-sf•( - ) 


) 


- -I ^ 1 ^ 1 


I 

{rhythnil 


I I I 

(Harmony & Kbythm) (Colour A: form) flian- 

gua,gej 


^TC^TS ^•T 

f^?c^ ! "ffNI 

*tf^'^tf& C^T=T ^4W^ €rr3ST^® £f9T|% 

5T-*1C^ I ^PTI C’flC^ 

Scff^ f^1 

JICW =TT^r-^tC^J^ 

c^Pi ^5Tf& I '=rr®tc^-?f^r5 a^s 

f 

'f^ftt^Tf^^' C^TfiT’f ^C^r® ^ 

rbythmi tuna aii(3 metre 
C4Tf^ ^plj—^ 

'^ITT 1 

fepgi ^ C^ f®fV5tW^ C^rtr^r^ (jyricaO 

fScfl 5?t^7Cf :sf%f^^«s f^fsT 

4Tg 7Ci?:^ a^TiT^: f*rc^ » 

c^^sT ^ cn^:'^ ®Tr f i'^^ (^) cafltr® ^cicf— 

(nwrfttive poetry I (■*i'l ^ 

{dramatic) I ^ f^':^C?=I--E'or tbe medium being 

the aame, and the obfeet the aame* the poet may imitate by 


B&rrfttion—in which case he laa either ta^e another 
personality as Homer does^ or speak in his own perBon 
nnobanged or he may present all hia characters as living and 
moving before ns, 'narration’ ?? 

'narrative’ j 

^ I 'narration’ ^J7*T^ 

sr^T ( 

I T” " I \ ; 

^afn^ 

■s 

*IItC^Tf% 

9 I 


» > ^ ^ 


Character 

of writers 

Lyrical—*I^Ti:i 

Narrative^ 

•f^K5 , 

Dramatic 

— 

graver 

spirits 

() 

hymna to the gods 

( ; 
praises of famous 

men () 
Dithyrambic + 
Noimic etc. 

Bpic 

( U^^T’IT ) 

Tragedy 

trivial sort 
( »l^fP5 ) 

Batiree C ’»T«r-^f^'«l ) 
and parodies 

Satires 

( ^jw-^nr ) ; 

Comedy 

(vcvf^ ■) 







»if?^t'5r« ^rcTfs^ ^cjrgj? i 

?55n ^wcfsr I ^rf^ ^rc^rj fet*rf%, Jit 

•«?fE^31 5FnC5H—’T^’FT^I, 9I\f^?1 ’!TT-'*JT'tT I ^'tr? *I^Ta— 

sTt^T-^WJ? ^ ®i%f^ 

*?IS '^nrr^ i *iif5»SSc?i7 <fra«n = f^n wS?r, 

'St^ ^'5 *(3^^ I a3T^r?^t'-3st3i ca:^ gai-Tr^j ’?!> i 

5?t^Ti:3T3 •r?3’a^ a^tcs srt^c’f^ ^ 3^5 1 ^T5a3, 
«tn!;’lT3 3r«tT^ <* 1 ^ C3 ^natssr—awtf^^ 

’Hff 'am? f%:7 -, cac^f f?cTr 

»rar3f <aftt9 1 cEtc^7 

*rntci? f^5acsi7 j?’5j, f3C"r^ ^7 ‘ar'&c^r^’ ^ftfsrf ffa 

3C9|^ >1!^t3 iSf? f5¥T7 fsTCT } f3r“f7 a»t^=1t3 

JF<^1 3»![w ^t3Cl C7 "T-s'fc'S C3 f5^(t§1 tS^ »'7CW Tfi? 

c*ti7C?, nT’TBWrcsi c>t^ rsTO7>^ ’»'R ^5 fSrc^ «rf a Vp( ’T'rr® 
^3!;? I '^TW >33? iSiT^F WTC^ ^tC3T3 « TF^fawr? 

^Sc® f35t7 ^7^5 6t^ si1-^^T3Jt» (:ff"t»T»!*(t^-ft7Cav 
3Tr»l^f»^ 3f 3Cai ^T7 3SC7i( I af7’^l>a CflVt^I??— 31 ICV 
3131 CfltCT *53^ 3iC3 CT31 *1^513 '3f*r5It*f 531 I iw^^’trs 
«1T% c?lfe 5rr3« C3r? ffn ?r:3 *!< *tf33f^3 1SC3 
ft«3Htre«, f%H CvS’Tf’^ C?T^ 1»1 'Stfira CTJ? 3^nt 3tc3 
aRf35fi'5 ^ "Sltirf 3ic*13 ItC^ ^af^ 313 ; aF»rl35ta 
C3a5T»1*rH^C*l’3 3Tt*IT3 I 5in*Tf^3 FSt5 331 3t5 I 5nC3riiB3 
"S aFitf35la ’l**1C^ —Tragedy—'BB alee 

coQiedy, w&a At firat mere improvisAtion. The one DriglDftteil 
with the anthore of ihe Dithyramb^ the other with those of the 
phaUio songs..a.>aTragedy advatioed by slow degrees ; each new 
ejement that showed itself was In tarn developed. Having 
passed through many ohangea it found ite natural foFm» and 
there It eloppei. f'fl'fi 5t'f’TC^ 3I»i C3t3cf^—whether 



l?ragedy has seb patfeobed its proper types or not... ...^'R*!T5T 
I 

iS'tttJT i '-'^ a 

f^si g^rsi3 *(tC5 I (af) C^t^r ®*t?T*f*TT5 'ff^iTC’F JltattSI 

(S^? QiiiTf nr5i wafTPTl 

(^) carR ^tat^ C«t!:^ CWT^ affil "^1 C?? aftr pf*tT:st1 

^ {*t) CTfiT ^attai^stcaf 'staffs a?t^ -etsl 

^1 C5f& 5T1 afnt <E»fC^ flfaftRI ^ I a*»11 rtf’ll 

^»f6, t:?*! ^f^rs cwe^l ^tCSfl—'“Itt^artif (Ideftliam) « 

^aiajlrif^ (Realjam) s(t^^ ^9?:^ CTft?Ifl^ 

'SIt?4^t'f -e ajf^ajaitjef^ 'STT'SR aTTW *:t«11 ?r7 I 
CfifVrffc^if-iff’, ‘c^ an’ -^lar^ *’i*fTO 
^*1’ C^^ilTiT ficti? I feai? ^1^8 — 

cnrfiiartiit^tai aiwc^^r ST^’^^T 8*f jftaptfsr, C*IT»R 81 

*aaji ^aiTII 81 (true to life) I SjTIw:® 

'»lTf[4f5!R8 1?%—81 8?^ 8Tait8 C5^1 'a?(< 

^:T[f%C'5 ^rf5C1?I C?[8 81 8?ttJ cbSi ^rtr? (representing men 
S3 worse) I 

Cl^ ^twtpsil 81ttl ^dC5, '5? 
aiCI 1C1 'ilCI CICWI li5f-’«rTf1t5^st1t1 «(T>l4lt<f '311 

it9iitc?i ftiil iftH 'iT8ti '('nri ifcicf t in (iTf^i 

^raiti ’•rsTtn ) 'll iit8 aitTsiTe^n awi itn i 

lfT« vat ^13 fm 'UTiTO—itft^T fiat ca(%-ft'5T1, asi. '*Tff^ 
atimnji C!(%-fl«t11i:8 '5’48frl inf, jst ^<fltl til I 
8ti*i mfs, 3iTTnrf8 >311 utim iini aji8 fififS «fifrtrT 
^ClTBH ^C1 411 Clltnt *'6Clf1 CSt^'ftstl 1"1t^ n’ I^WTI 
^|C5 151’ 19l1 ?C11 4lln( «)[ aflTTfCIJI "if^f^’' iwy 

’^TmTprl Tift I 

Vllfl^el Cl f1 i(in tnti fCK^I '51’ ’5tfl5t 



c«f<rK^1 I c»i.<K^ ^ni5i c*ic?ff—f^fii’F, 'nfw, 

gtJTffiv, i<fiifiniT^—^Estl i ( 

CTtSi? 'ire?''5=—*fl f^TC^ ) 

C3?Tt5JI ist BT? a’m ^tlJSTB ’5SiT^ I “»IOT^!’T7 

'5T?pit’r"c? c!?*?!? 'si«^''8‘ ’dtp?—Ji fjir? liift^csidr 

«w in c«fin I ^1 ’dsn c^ps *i!h, '£«^i 

tflft’ftfesi PI JR C?(^l? ’fplt«^, ^»|1 ^T?*II 'STI'S ^tPW 
>T5JV ‘fiJWff^* SS^—JUIC5 <8111!? JI1 

^5^! c^ll^ 9f«tn? "Epistle" ^1 nai-JlTr?^]’ll 
‘‘PIt’It?-'Jltf?'57* (Gesttt Bomanorum'A Deoameron) JlB'JiTr^^J, 

c?i 5 « ^»Rjt*i *rtfir®r, ^*1*1 ’iif^’sj' 

fl^Rs »rff?^I, cat^-ft^TPfT JiPfJ Ifl nT?f», ^1 

JlTf?*®! 'SrRl^tC^ 

T«P», 'iWtCT '«^IB ^ fer 

«i^Ti ^51 Jrw I 

S’!! ^*17 


<1^ IRF 

-j ^ J _ 

^f’l’St ’iTTl ’f'affT’iJ 

I , 

?*f?'n S*!^»i c?T^j(«[ ^isnfT 

^^siBfs'5, «nn, «Jn?F5(1, 

C?ttRlH51, *fa6^trr8J 





tiy 


i?f?rir? si^T^n ti i 

?li*ft^f5^, 5f?®hf53iJ JlTf^raj'e «« I 

3tiic5 ^3< ^r^^tKiiT 

5»f—c^NT« nwc’fs ^T>|51T5 « 

'stt’ir^t's^ "tTs^*!—:^itc?5 ’sifTi^ "sttw f^^t-t, £’?ni« 

^:’tr®t»r, '»rt4sit^“«[7'>a7^Tir S’??*! 'sti *iiiii>( 

—<f|i!F 5»«tT5 S'^-xft'S c^tr^j-f^'^^ ^snft—painful 

sansaliioiiB-4'3 ^'SS ! '■Isfftca' «tc?— 

'«irilC=fFl^*I fPtfS—C?T^«frctl ^TUl 
^ri:»rTC’r^ « *tCT «ltl»lTt^^ ®e|T>t I 'il'liril 

TTt*ii^nT? ’*tc*f Pr^T'i-^ic'ii ^;nfl 

ft^fl'51, 3|5ia ilTf^rn ■^tt^itiR— 

»ijj^ jraTc^ ?t<-f^?f<-^c?.£«f®i[i I .ii^rft^i ci^ "i^^— 

fiftfenff I sri •iT^fiiff c’Ttt^a ^Tf^ fi< jit t ci^c^ in 
Cf’fr® «f®T'5 '•Itt’T 'li’tlCil itja 'sttHC=iffl ’"fTWIT I •a^iw 

^^9 *ltW 

C^N ^r*Hl <ErT1K^ CITS ) Ji 

pleasurable sonsatioiis-iiiT ^—^'RC^5 fa I 
vflt frag^ ai9« Ji^f6 fa— 

afa ^;*f5—^^’^afsiTC'i? ®T^t? ’tai "*?l^cin S*ffsai9i?( 

‘Comic aspect ol life’-Sfi fa® I <«tca 

art 'itac’i'e fttn stSiaai aura ’^Tw ai i 

■utlR al a^iTfa «t«f— £*t Pif fa awfa ama- 

fH-cbii ftt'st «^t*i ai—^i| aiirtrt art— 

?TPrt arrtcif ^EfPia ?rt Sri i a»i*fa f^rt a 

'fla 5f»iaat5 atfaa—»f; irt^a?, %W5 f^jfa ftm®, 
as^rt a^a vna f^f»i« irraia^ t 
cnfrtflf^—>a 



cstrfrfs.lS'STcf 4^ f^iiiB fjra? iitii »i^^[Tf%'« ^rj 
ct^i *ttc91 i(^5r fc^-«f;=;i:in SirT^fy^ 

'ft'iR? ■ii^^ WsiH ^li*i 5 '5'^? 5rg— 

^1 I ^«iJr grsa n’t i^rc^ c^t^- 

r^Tii:^ ^Tt;'^ ^?i I jrr^ns ■!^?3 'sh -e 

?3, i:i| CaTW^ 45t3 «C3 ?T# : 

4 tlTPr ■^<»Tf«V!STC^ t ?ra?l #l 3 CiRI 3 it*r, -« 

•73:5!3 »!51^<r fai ’f'5tC^ Tl, ’»:R’r3 'sttWir^'B 

t 5jTC«(r®r* c’!5i^ ;'^33 !S9 

Hi—■fi^Ta 5t; { tension 'i^tCH 'Sit’l^tf'® 

) '»rt5 H'csl 31’ cir<i cif3 'ara H^ratn hcS 'srfH'WTt’f ♦tfa'iTJaiH 
Hcaj I 

'5^3 9r§3 i^awa :staT3 »(*r3, “sj^^'-^sa 
c^CJi 313! HtH ^tsfffsa 'stasi—art^ asii ^a, 

taasion—aCTfCarcifa HI •(TifTS HC^tt 'tfC^ ' HH’Sff?' 

ftfHH ftra afracHa "HJisfPs ■« faff-® 5tr>T Hia af^f^at^ 
»W5 HI I aa^i-^fe's 'SJ^Bta ^awa aa 3T3 <ttC5i—HTcia 
c«i i^acHa ca? aa at’ TTsaa ?t¥l 'HTac^ta aal 

artHTi'E H^H Ha I ^ai^ Jets 'Ahtch ^i^afa^ HtHi i 

an ^T'a^ c?t^ 'HTa ’aa"!^ C5 T«f -h ’sia^cJrtf.rtB an:! ^itijtaa 

Hiaj aft atfaa ^Talsta ( psyoho-physic»l disposition ) al 
Ht^ t^THtas *fTa:’3i HI—?r33H9 ^\ I Htaitaa Hca? >^1^ 'srafi 

^tftisTa ) chS 'STt Ta3i5 HtsCTa h3w| 

i®a1 TCac^H—“ifliOghing animal" i HTfaa ^tfa^tH fnta «fC^C5 a:»t, 
HT?a HTar® Ttat? ■aa^ tsan Sn^a* 

ata^ >iic»it c«fia CTHP? i ^Taif c^h ?—faraw ^c*i aqrcal 
atav afwc? '4ai ’Ht:«i ^ta' ajf^t^a i aMa^a atataa 
cHt^ aan a^hh cara «im ?Tfa jail's attv, af? c^S 
'^rcTI atCf Pica ^faa Payohologioali Social and •Biological 

Thaories «i»t arraii ’racs at:^ aai acaa "arPta aiaa" ajraji 





It'S 

c^^fi ®c?c?, '®1’ ®t»i ^st^i ’«rT3 

^JT*| c«(Ta!i ^Tf*f ^151 I 

f^) Cfrc«r, JitJrf?® '®fc’i nt5^^a TOT 

iTT>ri “caN»” '5T’r ^ri’T ?tCT () ai I’D ^T?t^ 

istS^Tt^i '^*t»f® ’ll ^ff*! »i*tHl’f’T ’jar® 5ta 'ar®' 

() ^’f’Tl (r) ^f% ’TT^, ^St’tPia C^^’fTT^I 

■« C^?ai (yfC^ ’TKC’ur^1-«t=?‘i f®®caf aNta 

*sr ^’Tl ^aJTc® ft’ifir-caT’t rtt^t jjs;® a«rtf^a "S^ 

»3i|. ®Tf^ ^rai rraif^rta 'aairr® « 
air^tTfa^ ’faata 1 (^) §«r3 «t^ini 

'f^l^r’c'5 nf?i® 3f9i ^t:*! (}—a® ^tii ®i:a 

®Ta wrs’TTa nt^iiiTa wv ^t’T (c^’ita >-ca 

’iTffC’TS’STfa’ST*'Cf’tl ft’F—sft^caa ’PHI® w 
’a(=^ "jflT’BJT ’nrnta 1 ?Tpt-^Tala cifT^ta CTTt®! ^c*! 

I 

*(^1 —Tirana ^ftj—>inie 

?®5I ®f?R!a csrf’P i 'i^’Pa a?f^ ( graver spirit ). 

'!tfr’5 ■ trivial sort ) I '*1^'# '■il^r’P >t®a »tC*(T 

> ajf® ntca ’t® i ^i’ 

mea CsitfeT^B ^1 vc’it'S^T ( attitude ) *f1'«ai ^ I 
^tac^a iti'Ht ^ ^rsa ail Vrawa (serious > ars’ 

aara Fra; ^fa ^aa faca ai^ ^irs eta—^caa 

aitast'^a® faj^s-arJiaff^cif fat's eta i Jifa^^ ’aitca! aa'i 
airaesa —anil® «aa atrta aifea® ajw lara^ aftaa w aiai? ^sat 

iftta ^ta ajf^’t® ajj^a ( personal satire ) *rtta ^f®apt ®ca— 
fa®ai 'M'Ta atnur^nc^a S*m*tata •Ila*l® ?tac? i 

caafT®fa c®tata ATT^fa fata If^al® '®if®f^ a® 
a^Wai aeai Tcac^a, ca^ c®TaTa^ ’"tuta a^fsra ‘ataailfta’ ’pfr 
aw ^faiac® aj%a® aywa ®a cat® ftt®t^fac®a (ludioKms) 
®ta ®ca «if®i! r facat^— “As in the 



BOrions style Homer is pio'eminent among poetSi so he aloDo 
oombined dramatic form with exoellenoe of imitation, so he 
too first laid down the main lines of comedy by dramatising 
the Indioroas instead of writing personal satire, tgfw 
’I'fdHT nc?—w<t». 

"lampooners became writers of comedy and epic poets were 

succeeded by Tragedians.” i ^csfsc St*(fia 

4[S|JI ^<(1 I *19 ^91 519 f 

^orf®5 ®9*if5g 4T9 f9t*i9 >at—£9 si 

fsfailfl llfi'anii? WT5 Ipiil 'Stilt *i111 ‘pha^tic 

eongs’—is*i1 I * ( The one originated with the anthers 

of the dithyramb, the other with those of the 'phallic songs' 
which are still in use in many of our cities. IV.—19.) JjTC'f®! 
VtintlVV £VJR *IT«51 ITl, £'5SR *ri'911 9t1 

sfl ( *iTsiTfw^ £^9^ ci'en iifir j 

'phallic songs' CSCCI^ H <a^ Ww ^ Vtl fWtl 

•^CUfe’ IK'S Slic? ’31’ wpll ITl ill t 3ni »til1 9T9 £9 

▼rf^ wtiwt?! f*ir*if^ c«ft* ca«i9rff:9i vwt caFft*!.^ 
91 9Jt-S=!f 9tt ftM ’tCVf'KV 199? gt'SH fW fifI9 

’^flil I VCTlf35 ^f3Vl*T 

£9^ 999 V£1 Sit'S rI, «tRtr*f9 ’^*1 91R ~Vt9f«9 ^5*1 91 

(3R fSt'SH I 

visit's—<sfc’&§t9|9 9£3—'an imitation of characters of a 
lower type^DOt however tit the full seoee of the word bad# 
‘lower type’ 3n9< ■£lf99Rt9tnt ) >£9t:si lower type 95)t3 

1iH£a*ll9 C9IR 91 9=9 Eftcaig £»ItT ^ Wtf%9t^ 9t 

‘lower’-^tt^R C9R £9^ t 9199, 1^9 ♦iftttSUf 
£991 9t9 higher type **91 ‘lower type’ f91BtC9 ‘moral oharac* 
t«r’t9^ 9^ 9t9tf *9t t99tW f»l91 9lttf - comedy aims at 

representing men as worse t 'S.9t£9 9t9 '9'®9T Tl9tl9V £9 ‘worse^ 







’fST's ’I'T c»n^ l^fprl I <« ▼'^t« cwc^ ct'Tts 
?P f. >i|ft’ir&»l ^W*!! ( maa in action ) Rs? 'STC’t ^St^t 

(i) better than in re&l life* {%) worBc ('®) at thoy arc 
lat f^STffS »ICW Rlfii:? C'f’fc^ Ct:»T ‘worw’ TtPf 

^1 ’Tt'ftfl*! STf^ ^fE5V E^ifsf *f^3Ff^” I tjcsi 

^wuf^caa :qj!o f^ipRi? T[t3ii fjiiDS% irt^fi 

^n»l—^“lowor type” ‘weffla’ 

‘f^SrS^j CSIffP’ IfE^TT l C^V—lower 

■type ^•TCB '®rfJII9T 'Indicroua* ( 

C^’TI Etrfcvf •icW'fi 'ludioroua* ^«tl7 C*?^ I 

Ludioroua WTIl itJiCW “It oonsiste in 

some defect or ugliness which is not painful or destruotive"*” 

slTt^ C>T?tfr5^5 

tfCifT ^T’rs atTiITE?* Jfcifl ;d^R C^WJII ’ll 'es >|sptil 5« t 
iii?9'&6'5r ?f^5E»nr ^csi afE'^in i f^f% 

fwg c?sit9 iiRs'aF?! aMtnwT 

^I"r»1 WiiK ®5 ; Wt5 CT? f^|pf% CTt^t Tl 'WfWT5 OtW ’TT^^ 

?ii»[ 'siTCJi CT[ Jittf? ’ll 'Sim 'ST’i ■Si 

^1 wT’tttcv c>fc«f 5n ) w^ifsrl Ti "sciT^ >11*1 Ti 

5TR[? ^>Tt5[ 'fl’TE I 

’i^j^sTc? cttE^ra 'f«*taT»i’-<5TaTt»iK’i >at 

S’l’ifta wtofij an-—ca Taff^ ai 

aK93 art fVs itfaa VK ca fatna ^an st^ 'st:^ 

aa:3a^ siaa 'STtas "wsra waa^ ’wra«? t ai^aas aipfa ewra’s 
«r*fa« ’•mai ai aca 'rreata aa iaaiw^ 

atrt) ai%a^ ajura vcai ^ac<9 (malice ) aisi arcT 

Tftaj ajc»a ’iTfattaa ’•ra^a hftii i «Ta 

atca^ »ncafsm '^fta i aif%!3 faff% (^T^f3-Tr<F-c6in faff%) cart 
cara ^Tcn fS^ rtc* ’sra^-cata ficatf^s ^c’S ataj t wia 



*ra^li5—'The passion of laughter ia nothiug else 
but & sudden gloi'yi Arising from a end den aonception of qdisg 
eminonoy in oamlvea, by oomparison of tbe infirmity ot 
otbera or with our own formerly.**—— 

c<fM »tc*n flfaai-caTa ntta 

ca ^TanlS <a lair's? c^ 

^rucaifsitcata '51’ 'siz'a f ca ata i c^'jpi j',i;. 

«TitT3 apsttat ifr*5il-t:Tri(* ^rut'a^f^iia ’>«'STa 

^ ^11 ^T(iaff5?K ^'5K lift:? fail ^*(1 ai (:®la sra i ’Tucaasria 

»reT^ a^t*i TP'S £a?iii •ai5«a apat's <fTi^ ajta waaiiia faii^ 

utw ^tfsapa ^ac»it ft's ^11 ai cai=Tcaa fac^ ^ •ii's i 
a —-“Laughter always arises from a gaiety of die" 

position absolutely incompatible with contempt and indig- 
nation*—I ^Tf^a si«f5[ Ji'^- “gaiety of dispos- 
tion" - »iir« c'^tS^tt^l al fi’i’H* 

(T’ft^ »[C5lT®Ta I ’irsiT'Sn { attitude j *11 'tl’PC’l suddeo 
transformation of a strained ezpeotatfon into nothing— 

—^tftia aacq »P|& ^ata l c^ntt»ia—“inseparable 

from the comic is an infinite geniality and confidence, capable 
of rising superior to its own contradiction’*™* 

ajaf-fai5:na ^Tf*i aaii K*i =11! ca 

contempt C^ITtWI, flf'sf??*!! sfa^W ^'Sala ^t=II*^a 
?aiT^ I af's, iOfTa, ^'s'.’i 5t*ia 

nfatnii^la iJtaj ta ^fa'® 'STWa *TC^ i^l^ai^ia 
•ff^^j acic5, ua ^cjf ?t«i »ra¥ia i ■^ifa'si^. 

C^ ‘<1»t’ { instinot of laughter ), ^1, fa«'p!*'«is®t^-j 

—^afTsi aiaj ^a i ^w-ft^r*ia ^i 

acfl? ’iVta’t ^Tf*fa ^tar »«? esipfm^ >« 

1 <e "Tt*? universal ludicrousC? ^itatTS 



>r ^ 91 

t^3f^—’5iT?tT-?T^-:cl’T ( n<$rs. 

-irt^f*r»F ^*Pn > »<ii« j%4' c?^t^ 

'Sf9^&ca'7 *[:^— ^t’l’T “araiaB.tismg the 

ludiorous” t persoDftl satire" ^:*t—«fr® I 

’ll* f^cgi!:*r^ itivi ^1 

«itr^ oa’st c’l nft^trt*! •tr^’iTr'l^ '51^1 

I ( satire ) «l*r# tl5?1 

i|«ll ^tt '■[JnCF I 

’i'SJfrU?? T, »t5rtl« 

C^^ltw >^^9t9C5 ^1 »(79r »r5It*r? «Itj3TT9 C9?, c*^^5l 
»i7i:wa ’tc^t 

^5 <tTC^ 1 tSt’T <3 ’P^ft'S ’jrr St^l »nr^t7—^rmsf ’®'W 
'itc^itl I C9 if^TITt*! ^1 cffsr, C>1^ 

^t3 9tE5lt9 '^tC^’R ?7 : 

lafijie&csi^ “lui3icrous”-^J Sl^n f=!t5R«l VC? '"IT’I?! iPKf'f— 

ifsc^iT^t? 'ST^ ■^l vf'5f^ f?c^^ utarl f tffectf c’t:®' ?Tr*i sT? i 
defect ‘painful’ Vl ugliness “destractive” ?n 

—w|? '«rt9T «itc^ iri—st't®© vv*i ?c»i? '«f?f5 

^^itsrv 5c*tv ^*IV *tirs I »:'R9l citc'tr^—*™c?9sif? 

'defect* painful «1C?r «1, >«?t 'sr^t’s *rT3I1 

capTsf ?! T«ff? ?i5t?^ ’ret??! i 'sirrw c??! ?tts5 

*RC???1 «tC?? frtV <ilfVrf C’ltn C"If5?T? *tf?'I’3 T? ’»i®tC?? 
f?cv ’ic? c’fc’i—ciPt-f, ^=ti isr?'%c'5 *!'?‘rs ?? i T'sstt 
vtf?? 4C?Ivf?, 1, ^T?t BT??rw^ lav Sut^? '»r?>9l? ^'esT^T 

>ii?t'jsf? ftrs? «?T? «ltIJlTf1 fv« fsi 

fv f ; '£?I6 I* 

Cereal C"^: fiT?, ’T^ct??! '!ritt?3 ??c's ’T?r® 
( mtlioe ) V:» S«tf9T i ‘*”1^ tf’*'! 

—?t^! ?RC'® tfCtg I ^ 'stTC^T^B’ V?1 

cT’tTc^ ^t?c¥—^?r*i»i ^tf? ^tr? s(? I '»it?''v ??T:»;T5v?t 



CfCifC?^—»I5T^ d«t^rs ?T^ I 

Ff9l1 “ffj’m’* FtfF I < F'Frf FsrffFtS^ 15T? Tl 

5^5 ^Tl —Hamonr, enriehad by sympathy, 

directs its observation to the more serLoas realities o{ life. 
It looks below the sarlaoe, it rofiUcoverd the hiddea incoa* 
graitiea and deeper discords to wbleh u?e ^nd wont have 
deadened out pereeptioa. It finds everywhere the material 
both for laughter and teats ; and pathos hencafortb becomes 

the companion of humour. •*' .. *" ■'*' 

.Humour is the meeting-point of tragedy a ad corned y* 

FTl F^ir? FFI l.^) 5fF»'S1 — 

■8?^? ^tc^S CI1<1 'F'BJtFFt^ « 

'«[F!f?*5 'S fFjf'S FT'Tl^t'rt C^TC^ Ft'S 511, 

FF 'FTPS' 'S «fFFR5!PF 'SfFC? £t£FF 'ilFl <1CFF (F) 

WT C5TCF ?rfF-FTIT? ’JfFI iF) tjTCtrfe-^CFfSF 

FFFFF—<5: FCiPlTFTFJtHF WTFTF “ilCFa ^ffF CBttFS »F 

f^Tt 'F'JF F*fhf53(I >?!& l” 

J.FF, ’iXTSiFTCF-delect CFFTCF pain ’Jt 

FintFS CFilF FfSF CFfTsn CFTF ’^£5, CFF1£F ?tfF F^F F? I 'FFF 

CFFI FfCt? FFCFFF) -SFl <tTF1 ^tfF FSF *f([®FT5"| 

■^a fFS^F I ^CF fF lilfaJfeftcaiF F^J FF ? «FfS WF-SI? fF£FF 
^TtFlEFI FT^ FTtF I «FCF| “ff^FTF’-'flUI -Off® FF£Fi 

FF| FFl FTF I f^^FTF -e ^I&TFfCFF FT*I^I fsRFF ^FCT5 fF£F 
FFl f :SC5—FTFF FF1£Fra 4^«(5I F£F« f51£^£T ^*fCF? 
csra CStA FCF ^EFF ; “fc^FlfF^"—f^£9t^ FtFF 'flFfFI'F 

F£3i? 11:51 v:f5i i ■3rfrnTfFi& Fifes ftiFfe ^Fsfe fi* ^£ff— 
Fjfelif £5a ^FtF W9, 'FTf ^eees around him aba* 

ttarod ideaU, he obaervea the irony of deatiny j he is aware of 
diaoords and impsrledtious) but aooepts them with playful 
acfiuisoence and is saddened and amused in turn*’* 







*iB saddonod and ftmu 36 d in turn i* 

'« c^c^. wt^ir^ ^rTc4s ^*n(|T, 

cfc^ '^r^r. f^S^rr%^^ tr^rc^r c^ flfn^'®i ^ 

^1 c^ ?!c^f irc^fT^ cr S*fTm 

t:*tcT %ci—:^=T '®T5 “jstc^t crf^ i 

'At C^ '■TW C’l ^^sapddenod"— 

=n ^CT 'itc? 

K\ in —C^ ^amused" 

^rnr? =n “amusad” ^ 

^^4 ?pTf Cnt^— 

'SO'S^ S^tWT^ I ^:Ctl 

ici^r I ^tPr cw:^ ^?F<n7:*T5t 

w c*rf5^fc^t '^firc'iti^ i 
^c^r c^T=T nN C5T^ 1 Snti 

ftcni I c^ *tf?'ff^ I *fi%Hf^ 

^T*fr57^.^ t CWC^ "^t C^llT^ 

ciT5rtt i 

f^mf^'i ifif I '•fTcitT Cl f^citf^ x^ 

c^t nfixM ^ci ?n I wiff^rtcf '^^=7 itarn 

IT^CIS ^C1 ItC^ ^!% ^1 ITi I ^ I'll 

n Bfi?mc5 5jvn?5n c^c^ Pr^^ a^\ 

flfS^rci ’nmsrT^ ^c^f ^ i ^ ^it’T ^ i f^Sun 

Jl^C^ Cl^ ‘^l-iT^*! 1 

ITC^ llT^ llCl»57n €7p5f5R1 ITCT 5i1 7 

^fifnrcs hch^fi cx^ 

( reproflfled )—iPf^n 'stTb^B—C l:sf« m 

C^rt I C^1 'deiecb’ 1l9Tfl^ ^f^i^Ffl =* pain ^ 

"?J ^nt '»7Tifi^ ww^rTff ^rsf''^‘flt 



»[i^ fti"! <tTr? 4131—5Tf>ra «f3P% 

c<tt^ £[?% I 

'SI ’®117 ?B |1 CTC 3 *(Tni '5trat^*fC^9 ( ludioroua ) ’It®! 

^\' ’Jtaitwsr f^'tii s!91 fTf^ ?! 

c? »K^?t Cft’^ Sf! C^?—“^t?" '?Tr?^I?C^ 9?^1 

?W ’ra ^sft^ 5f?a ^t§f?T?-si?T?f c^T* ?1 f?9?i 

^rarft*i’f ^•f?i f^’5?T?-a?i? £?t’^—r?®t?- 

«t9®t?-?«Plf?'9T? ’?9t “^i:itfe’’-VT£a? 'RT?®! I 

«flT*r cvz^ 

T?! ?t5:—' 


(ifU’Ht'f!*!:’?? 'SS??*! ) 

1 

1 

1 

() 

! 


1 

[ f?g* > 

1 ’ 

i 

i ’Sst^Tai?) 

1 

1 

( *13TC?Tf® ) 

( <I^f5 ^£?f® ) 

1 

t 



( ?J%?'5 ) ( ??t«f??T=I-’t'S 'Slferan ? ) 

( reraoDal Satire ) 


'^if^^Tf ?c?i c? ®if5 5!TJr (:?«51 ^:ac5, 'ST? siiaJ 
"?*rTsrf??T^-’f's •stSTaT?" c'rttaS’f?-^ 5%'^ ?af^ i 
^t?Ta *t?T*f £??*! ?]f%*»I'5 ?J^ "^115, 

f??H ( ^®Jir<) SfUS ’5'5?Tt—personal 

aatir8-"S? f)!??!'? C®tfSc® social satire—’f?1 £?£^ *!!£? I 

•afii’St*! "*{fe Stit? fil 'Bi? ^f%at? ’sjs^itTsr ?c? o?®?! 



c*!Tnrf5^»i *«> 

c^c=s ntcT I 

^»I1 lf5 “old comedy* •, f=i(nt^*1 OT^I 

’I’l 5rf&CT nm-'tTifl’s cbSi 

.'SITI5, C^5^ »ITC5—( diBcuseioa drama ) 

«}srtif aiTHlS—c’fTJi fttn f^BTa fa’®^ i 

ifi 'sta^\5 I ‘MiddJe oomody* ^ "New ootDady”“3t*t-ac’l 

a® ifantfit c^’? ?! c?Fsr—faBnf-fa®t^3 f«r» fifia ^<n ^Rst- 
afftjita fata i?tH ?ca i 

wfff fe'?ltl5t ^are BT^ i wrTW« *1^^ ^'fl 

^t(rf*rw 'nasff^ I «ttrafici atn ^ ®lcn a»it at?— 

a»i:^ icaitgsi '( *f?ra'l^®T£si 

ftfaafa a»rra ca aatstf srtfe® aai ijcarsf—'®T? at5*il f® 
fgar ? 

irtt®—'st anita •irw : — 

(^) Liflapoonera beoarce writer of oocoedy- 

(^) The one originated with the atithorB of the Bithyrambr 

the other with tboae of the phallic songa*-*'-* 

('1') Comedy is'*'"'on imitation of characters of a lower 
type"’ ** L^idicrous being merely a subdivision of the ugly, 

nSii^r 

X7?^i 

^<f<v 

the second rant comes the tind of tragedy which some place 
first. lilke the Odyssey it has a double thread of plot and also 

an opposite catastrophe for the good fend bad*^**.**''"Th6 

pleaflnre, however, thence derived ia not the true tragic 
plcasttre- *It ia proper rather to comedy where those who. 




in thd pieo9> nra tba da&dllflsb enemiee—lika Orestes find 
Aegisthna—quit the stage aa Mends at the cloae and no one 
fliays or la slain " tfR^—C*f^ 

wR'«f-nffl‘tT^ ’ts'WR ^ ■ <(Ti*n 'nft^tcs'ir ifnn »9nr$ i 

catastrophe «l?f^ir iJMlt Tl 

cns ®nt—'ll iinrsij i 

•rai •trscf t 'TS't® PT=r~&Ttt«rr®^ “ftftit*!’' 

fef C»It1 ?t9|« CttTCst •f[?*ft’I ^1 fitsi^TW, c*l«ft:iT iil&Tt? 

*(1 ’JJ’i 5FCsrf« I—’FntfCT 

feirrs^ 5»fc® tjtfti-^njf®. f'TfiiiT’t a’ff® 

Cir®9] ?C9f^ I 'illUT *|9—'^Tir*»l — 

c®t«(t® <1 fiTH I 


aJti^-CSirtif'1«C5«t^* 1-gpf 

®C9rl%T af^fsi^T"! '«ftC«Tt5^1 ^9C® Ci(m C«rif! 91C^— 
“?rc^r9ft*t!:^5 '*(5^91’ ciftif ®cirr® ■fit'itii ^:;wT5tT9 

^fejIT9 49^ *IC9 “?1'3i”-C995l1-'«iT^Kf fjTS ^59'91-'« 

n^T® ^c9Cf ( «fr^ c9*iT’fi-^c’r9 ^t’sc^h 

iiciti nT®9T 9t9 :— 

1 ®; f'('SC:9*ifeTC*l9 TT®—9t»l^—^cufsc® ‘private 
and citH fortunes” lfi*t I 

Bnanthius Ctonatua^^ — 

( >) S’l’iTtI r999-^*iT<IT9*I C»ITC^9 ^9!? 

■ (s) ®£9'®a ?9—f»c9, cn9 

(lO DioiaocloB“il9 ‘Ara grammatics’’^ frfCWf®- 

®99t9 9»ri ifnc^ l 



^ ^inr^fer ^ = cf tfe >iwii^ c^Tv 
,(*) jTtcef!%c^ «iW'3: tK^-ft»^T*f, 

^^5r%r« „ ^ ^ c^rcTif^ ^TT^pTn «^f% 

(^) Isidore o( sevijle, (7tb cent 

{ij —"acts of private men" 

Srttwf®^ „ — pablio matters & historiee of iing 

^JTn? 

^TTCwfe? , —£^ii?ttuT?« „ 

. »r"niT»tT'f *fT9*ttC^ 'BffsiTST’l^ • 

(^) JllCWf®? Bftn -^T«n, ST«f^»iT?r, JTrt^ 

, -= e ’iTiiT^'t 

(t) §ntT*!r = si^r^ -e 

-« •tlft’tlfs^ 

(It) Sitiwt® '»iTii5 ^n*«rifT^^, ’iHi'iTt’t ®?T3 

■?cirl% „ ^ „ 'etT5i»«r*tiT 

(^) Srtc«»f%5 

« ^«fT 

(?) SftCwfe^ •= WT^'I's: 

( 5 ) ^nf«ps «rrc^—istcuif ^jtitt, i^tcJtR ^n*rtT 
SjTwfsr® , - fsT^fw, ^^*irs, «i'f^itw 
5&firr'(« nfrffa ft*iTi:^ « d»n'»T-fsifif^ c?fTO 

Jfff®:? '»it:^ 1 c^-fut^r ct^i tt?—’ jr’ife 

i?Trart^*t£V5 ^•tttnsr ^iTa Jt? 1 aKirf%=s ■jicti ira— 

<^(8 firm fB. I «i'tM ^t's—ciftTttr ^Tf^, ^^CJFJ 

fe*nFS—sftai « §*t^Tf*!'8 I 3Iiopt 

c' «i£< ’11^^ 'ST? ’I? «i^i titit? 

WtC^B ▼11^%’’ TOJI 5R^-t^ TTO 

filfit^—^rs *IT9» CT^ 



SrtCltr'E I 'St9 TNT—unt^ ^5T Cni9 Tif 

—Tr?f® ( ^»ll lt§*!J—‘fe'5tt^ TfUfetT* Tl5[«l f5lf3^1»| ( $Jffi?- 
T:irfe9) JTIFI TIC'S Ttfs I 

(NTt^-^CT TRCT^ 'ifS’tfeCTC— “ludicrous”— ^n? 

?5sn TNC^SJ I faii^cai { ; ^C»IC5^- £>11 CtT&TR^l 

T1 TT1 T1 S?TTT T# 'fl’I* ’ll 'Tr5t1C»Tr Itc*fj CT^ ’!CT^ TT^tT 

—Ttf*! TCfl 'ITC'f I siTT T9’:ta ’5.1‘3i 'StTH 

?£1tC^ fsif^nrifl—f^^TITS CIWCI—“which we perceive in 

others but do not believe to be in ourselves ( ) t 

*tt5 if'JFiT TTl I snt f»r ( ifftggi ) TN «i:T^ ' 

£^TTa1 TtTCf*i—'idea ol suddenness or novelty’*^ C^T'H 
T« i ‘Dglinless’ 'painless’ TC*!^ ?flT tS? t:9 bi <iir>i'S 

M *ffaf6S ‘painless ugliness’ ?TPf9 fl>l? T« 5(1 i TITfTtT^ { ) 

—TC^rfeCT ^-5^8 ( negOtiOSUm )--'l<, SIBfSl'S Tl1fTC'B-£T«n 'TT^i'?- 
«lf3*lfll TltT ^C»(C?T I THif®? ^r^Ul—fifi(r^'®; 'ilfssfT'5 ^1 dJTHJ 
^TI, ’ISf'I'l i TC^fel^ ^^:(TT ^1T(3 T? 's’la *TNt'S f5(Ca,— £»l^ 
T8 fTTC^Tfl Tf^ts^r TCSlfe? ISSflayf^—5t1-*(\ 'S Tl-’ST I 

TOJlTi fa^?T» ^T'fN't'S;—S-T'SI, £TTTCflt«.’l!r, f^^TF, 

I £8:iT’t*fOS TCJlf^ T*r '<S 0 TtCTTbTI — 

•ffabfl 'iit ’tt'fi I 

t'srtflc's ^ci(r®3 tst « cjtfl-IrsT'i ftc? ^rastniir 

»fT:TT5511 I T'Sl^t^t flTfT-TWf® <4^'! f»iRnT*t TC*[fT 

ca^fl SIT'S I tit^ ’i8tc»(t5T 

(i*i ») w'tTc's ceil TtantT—‘tiifw-Tcrf®’ arw si^ Trf% 

’aprsT > ^TTfr-Ttnr® 

asm Jittr \ 5TfeTTN-*is[TC»iT5T facsfir Tt4^—Tcijf^a ca% 

fratn Tar® f»tt? fjicrc^ii-c^ ^T^ctt ^ti «tt 1< nfa'rtCT 

^Mods not meat the riek of deftthi loss of etetes or baniab* 
manta* “right to a higher name than Comedy"— 

Tsi ^ Ti I A 'rr^fi srrl>TtT “f^ftT Tc^fr" TiNicfr i 





ttc 


'sri’i c*t?:^C5 i »T'8l?“t 
fifCKc?! ( icsr^r® "SM —'3'=?— 

“Clf ?tS|fti” ; ^?—“[^[%«I’T ’JCitr®' I ( ill*' ) ■a^f'S'S 

^TC^n^’I'F « StTCsf^Sfl irFC« *3^ '®lf%l »tB^ 

iiisr It:? •?:trc5?—:iffVc9C5? 'sts ?:«n Jiitf %j 
’» tT?i» «'3;«T^sTc^ rsEC*r Sir:’? i “jSsts^vr 

4 £*(3 ’Sk ?W Ci^CSfC^ I 

^=(:n^ TftTil's^ Jiritj :— 

C«»j c? snsfissrs fst^n-g « »i:srTa ^trar^n?—stfrlsff^— 

i-!f; sdw-a^tT? ^t?''s 

^nj cf?-’r:?r®—-sif *tc9 ^rest’fr’T^ fe*tfirtw?t 

^^fiiacT I 

JjTrsf-i?:?f«—::^’tT:?—Comic is tbo main theme and 
the tragic forma an nnder-plot 

•[ “c??"—?w ^"5% p?!? I ] 

sst^f fsl^ra fsf? tar^r's sp:?:?? :— 

(^) ) 

(«t) '»i^ (5?a[[® "stT ) 

(it) 'si’F (:Tf?r»f+(?iTf«'’F:?'^) 

(4) „ „ +{cwr) 

»r*fjt*isF f?^c9i?r car^T'fit^Tn arifTti^ff l%f%:’5 

iPTj c? nfi(*ftf5 f^stsf rsi’ m ?i i 'st 

^?f? I ’it’tTtT S*pi^?trB ^!:»tT 4^fei ^siif Tul vftn 
Cir«?1 ’Jtceg—aRf^^TTt f%5i® •fft? W ^— 

asR afTR atrc?—Prt 

"tjTfir-TFtRf® « Silt’? I ("nRlN^-iici 



’W.'l ? «Tai I 


Irttwlij 

^jtiwfer '«it:»i'r^^i c»fTi5fS^*i-jiH5 atr Tf? 

^ TsitTf I ml f?»;tl?r, CIKUft’Pir? Illiwf®? ’iJltsitRl ^SJHI 

t5 51 511 iaf>s»&l!:9|9 Jj|t*[5— 

’TOTIHR? ^iTfsi ®11T 

51|:— 

(i) «>» S)ttwf^? 

W ’ll®! 

(•) 

( 1 ) , 

(«) - ^*1 

{•) „ •tft'ff^ 

(1) litcft«^ «lisf 

{►) , csr^-f^^tn 

(») feiwf® ^ CMCIlSl’Il 



(») 

'« Tan 5cir5 Cl ’iwrt 

fia »ii <fTr^T65(i 49C9 

c^i ^nrtfst I ’P'tTflhi ’T'E »!n<^ *rt'«ii Jnrwfer 

'«ttr»itRrff Jrt»(i t '«'ftR c?<flP5 c54i ^c^— 

ff^n c'ftv ^Ita ^Ics <ii^fD? •rt flat 

^t9t, Jrtwl® sjtStT? ’t^’TR ^t1»c? I 'Srt f^fs 

—Srtrwfe “Orifiinatod with tha anthora oC the Dithyraiub* 'SWC 
Tragedy advauaed by slow dogrees each db^ element that 
Bbowod Uaelf was in burn developed. Having pasBed throtigh 
many cbangeS} it found ita natural form and there It stopped"*, 
*atop’- ^<(1 f^« lit V'<lt-S £5t<C15!-- 

"Whether Tragedy has as yet perfooted its proper types or not 

" f^Frt 1 

Wlc#it5sn ^ra fnti f»It«tC5S!— 

Jti*i *tt® c^K’n artm ^fiiw »i<9itwi 

[iititm ?fti I •ittaii ’T^ifTi Trf®n feir 

Efa:^ 5# c^Tw^i ?cfl5i I ®c^ cijtt jcaf icst 

|lt5f*I« ST^'Suliirio form-4^ Tfl»l 

.T<n <?Tf I 

.rfl® STR*lf^fl '« ®«(1 

I ®nn55r—^i»nTt® 

■a Jjttwfs? n ^tPii ftfifn f*re?f 

H—( initiation ) *lt<n 

Aosahylns and Athens >119 3l9T) I C9 
|w9, >41 fn^ aifil^1>aj 91’ 9WH9 W 1iifj1 9t»t 

I 4 ’rtpniwi •rt'rt I 



c'rtnrfe^ «’iTfroret 

•IWI 

Jjicwfe? 'fotmftl dofinitlon* ftt* nifS-TiS*! '^IC*it5^1 

'mw -vcvcM I *Tiwr©t ?J l wt^^ ^ ’rwi fir nnq ew i 

—“TikgedT Ifoeo is an imitation of an notion tbnt i» 
fleriona, OoDCipIet«' fttid of certain magDiliadei In langa&ee 
embfllliahed with each kind of arfalstic orjaament the several 
kinds being foQnd in separate parte of the play \ in the form 
of aotion not of narraliTei throngh pity and fear effeotiDg 
proper pnrgation of these emotiona." 

ftffi 1 

(imitation o! an notion that is saiioas. 

M 

(>) in tangnaea embolUahsd with enah hind of aitisth 
ornament' 

(^/ la tha form of aotion< not of narrative. 

(t) tbiongh pity and {<ear**'>" 

■4^ eT 5 ei^fJiSr® irftwf^ 

—'•PS^I ▼WT^ B|^*(_»r^3 

(?fC¥ *3^ E^«flS—Sucwfei 

I W?'* 

^tri \ 

*T^wtfl(c^ *rwnsii C4CW •nw :— 

(▼) trtwf® *WJar^ (^t^mi 

I 

Kw) I 

(^} »iu'i 

^ tT^T ) I 

(It) tHi'ftWS ‘Inoidoiiti aronelag pity and *ear—4wfi^ 

TOT—tnwfi vi^t^fing Sitfew I 

(l|) *N >« >TT»1W1 

ff i 



VJtCVf^9>l 

trtiwT®? fif 'ii^ ^ wfei f? '«tfs <i!^i* 

fir¥ ^c»r« *11 fr-Hii i*rt 'tTr>f «rR 

cwtit '*rfc51 r^*i ^i^e •rt^ firtifS? =?*mI ^Jinx’n 

I P(TSt? ^tsi IRJT ifig^tiJS 3^1 I 'irriRtl CT<ft^ "rtc*!!— 

Sltref® ^r»trv ( Tragic iBjpreasioa ) ftcWI ??0( 

ceil ?t?c5 nsic^'s ^511 jji i ^icwfe? 

T57 ?’! c*l C^VI fint^ I -afttf 

f^’^'PS—‘pity and fear’ 

'5T^*I f^^ai >HHcW f’l^t^- 'feeling of awe allied to lofty 
grandeur* (122) I ^t*tTti(5 *lf3WRT^ Cift»r— 

^rs cn^ricsT ’Tufrs '*rifit*f*f ^ra 

c^i^tt^ Jjlcirf%? —(f>TR I -jii 

W** Pl^tB CH Cit^ I 

ceil ^e’t'nr ^iTt’t «i'i^ J^T^/Sw 

*rni*i1 ^iHfT**f^: 

artnej ’^i »ic^ "'ll a i(¥ I c’eii ?n- i*f*tte^ 

elf’ll ^1c<l I ■9^1 ’TfF *r*fC^ 

c^i*i>tn ’it»ic5i[ ^1 *rTO5i ■apr 


fltti er^) 

i=T) 9*t’( upie Stw •iT'sei ere—STTw%e ’ll®! fsufi- 
9 * 119 - -‘through pity and fear affeoting the proper 
purgation of these emotions' [ -^ItWe 991 9 ^ 91 ? Ce— 

’ I ’WT® “pity and fear* ‘C 9 te 9 l 99 ^ 'ST’lC^ %Cig 9 

**'\art JjTwfee few® ] I 

(«f) —[ «> ^jit^ I f^WpI’^Trftgedy is an imitation 




only of a oomplflto aetion, but of aventfi inspiring fear or 
*-^pily* «PlCf C*T^ ^niS—fBar or 

pity aTesfti^ ^ ^ 



•TtCT, Jjtrwfe OTwirv ^frsrN( 

&rf^wffe ^firv 5r»ra 'n^Tt w 11 

(’f) *rf%f^f^-f^*I^T«» '« 't%®R >I"»fE^ «lTC»lTe3n afKW 
T*(c^t5^ —‘ThiB reoognition oomMned with Reversal, will 
prodnoe either pity or fear; and aetious produoiag these 
effects are those which by onr definition tragedy represents 
—( 8J <j: ) [ 'il’ffPT “pity or fear” I '®C*t sT’*! 

“lirtTsi^Tfl *or* ( ^*tT! ) C^tWI ?1 ’WflC® 

«tr5cg £1 c^MiiTcsr OTTSHI, 's? 

VCT ! 5rfC^f®3 ^*11 ?nc?—actions producing 

these effects’ « CiTe^l ] 

C't) ijTft $jiiwr^i! { JiTi'tra'ii ,■ ■ni*i « feta's Vfv* 

f^CT S* ’Jtj It should, moreover, imitate actions 

which excite pity and fear, this being the disotinotive mark 
of tragic imitation ” [ ’T?!! 5:51^—“pity and 

fear”— CDEal -e 4? 5? iJUwfe-s 

I ] 

JTt?C^ C^PS^, “neither pity nor fear” — 

“such an event will bo neither pitiful 
nor terrible." [ neither pitiful nor terrible 

CSftT “Stif ^51 ilE'® •fTt?l C>l "pity* '«Pt’tl “tear" ^’fS? «-£^Pf 

^5 PI ^ I 3 

(^) tlrtPf?—(filfilPtl 

fTOir^»i, -stw fSictfc^J?.. 

other a who have dooe or fitlEered aomethittg terrible*’ 

(I •. ^:) [ (flints CJi%? itHc« T«i|1 ciftn ^c^—®?T*w 
PFM ’■rfm {wnri-Ei’irf^ SiTr^fs^-JiT?^ ?) ^scaf^ 

5^51 JjTE»f®9 smT t cutl? w jpftc^« 

“fear or pity'f fWEB *(r5Ef | 

tt) ( •» ^.} (iiwn’i ’ti®! 







W'® « cstc^t ifl ewer's, Wj; «5I%, <^t^1 ‘will thrill with 

horror and malt to pity at what takas place''. 'C^tlTlis^ 

^ •« C"rf®st1 fecKT® ’V'ifi ^srt 5Ctt? ifl’Ti liTtlwf® C’l 'S^niT ftsi 
^ 9»1 is\ I fiR't’i aif%9 >i^~melt to 

pity' t feew* sr®—>3 ^ 

»|W<FT I ] 

(^} ifl? 'jiTt'5?, tiuwfe^ ^15 «t>iw 

f^l^C^, SJtt^^S^ —‘oomea from pity and fear through 

imitation’ [ pity and fear ] i 

’®f^9T C«r^i ^1ri5—?C®I pity and fear’ 

C^T=I pity or fear ’T^il l^’ac? 

*1T« W SjICflff® f^ %Ti'R^-T1« ^5«I ? 

'Jl’tti !?j'5 *m9 f 

t’ltil’8 ^fC’I ^Ct^fS R’IK ‘STWTers^ 

carR ci[-9®i in!^T3 1 '®K'ti *[t^rT —‘teat’ "iwAJ® i 

Jtt^, Sjtt^c^s ®a? srt wu*r, ^i’ *(T£»f 

sre evt^ (fear by the misfortune of a man 

like ourselves ) i ’SI C’lJi '*IIii®5l I -ii 

Cl ^t'S? ^1 

Vitt^ I f» 3171 m 3*11 C7 C31 ® ft?— Till ^f?C? 

iVt^ f3C? f9|C7t^H~ ‘those who employ apeotaoular 

moftos to oieato el aeoee not of tbs tarrible, bul only of the 

mOEtBirouB are Htraugera to the purpose of tragedy 
,XIV 49)- "terrible’ ^monsiroue* 

i “terrible"—«fT^ ^C^T, ^1* 

V )t monstrous 

WtW \ ^ (spectaolfl) ^T 

J I 

cnTrt#f»i— 



‘(ear' T»IP5 m *fs>'S 

—'4 T'fl ^*11 BC*T ^11 ▼(«•! Srtrwfis-JrfU^ c^ttcn ‘doee eomo- 

thlng terrible’, '«ItM*l C?*rt^ ^ I 

‘terrible doiE6’*t^ miBlortiine-'fl^^ 

fvShs^s c?^i ifs^—^ 

Rrj ictr tjtr^f«7 cai^rfwTr»t c'S’R c^ SlTt^fen Swn 

I Jjtiwfwflf®! (c^ »iTr^ ■^t«iii 

Cf'M ^—iJC'ST^ C"!^ *«'« ‘pity’ *11*^ 

c^ ^1 I cWR :rnR nr^Rfe’f ftt® ^r^cg, c»i<riTJi« 
cn^ "sR cfftft? ^»*ri •T'fi^s ^?ir c'pii ^trce' 

Rtrthr 'et'it? ^*11 *lfCfl—'"'wbat IB common to bU ib the 

element ol ealamity and eaffering*. 'St^ ?7, 

5 *lt •(^ I vrs*l “BOffering” 

WT«P» Rift'S ?? I 

^C*itt(^—SlTrwftt^''"Suffering I 

5ft feltWft ffRlff 'tat I SlttWpBf 

ffift wrc®!TS5fl sPItw ftft —SltC^ftra '(Ttse— 

Slffil <6 ft5t? Rtf'll (^) « ■ ff / ^ft®R ( ‘ii 

S’fS ^TIIRI / -, “The Bcene of Bufforiug”— 

“destraotive or painful aotion, such as death on the 
stage, bodily agony, wotinds and the like" . (trt^ 

^C»re SrtRfft^ •tt^—diBaeter* ^ ‘anffeting' 

^ I Ot'ltWR R CR n% “pity" ^IB'B 'ff! ^1^ 

^TKMi I ow ^efa^lTcsia ftiftft® feratr ctrs 

•tm—"(or the plot onght to be bo oonstracted that, even 
witbooi the aid of the eye, he who heara the tale told will 
tbrili with horror and melt to pity* I 7ft H^ft 
Wft »IC*! ^ft—<*■ Iffftl trfifPH trtl?) ft fill 

mtf I 





'sw Srlwfecs ‘pity’ S'ltfT’t ^'9 —tiw- 

>lTC^f®-?lPT^ ^f6®7 *re^ C5l 

Jtnrs^i I Jitcwfe? csrT& f^Rflf- (i) 'sr (») cnrtiti 
('») f^Tit (The ^lemeDt of the wonderful ie required in 
Tragedy.) { XXIV—95 ) f«-(fS ^^9 »(*r9in SjtC'*fe-9’l 
ft"*)! v’l I ijtan •^t9'5t*rr, 9Pi9 xtw 

^ftarr ot^i of? i '®T9 v® ^5*ftre ftic® *ftc9, 

^rfsaiT I c*n^fi!®Ti9 ’sttiri cMt® *itt%, cvt^rfi lT99-fl«fta, 
CVISf© £Vt^ C^tRl-«(*fT^, C^3{f5 Tl fsW ’ll *1111111^ 

*ftc9) SiTttwf^ £9 caf'?r f^®T<r ^r?sf ®tra— 

PHlS css% I—(i> *fMtV^5 SfliafeH f9W«fV|5f) 

11) TrcstS^ ((?nt6^i-cnrR ) i*) JitroPs ( 

WT9 «t»rR > (s) I »<f*ic’Trf®9' nkiT? ) i ^ 

CS^lT'BtC’t «9-£IS(T5r tlTtsPfe^ C9t^ Srvt c^t i *ft?cv^ 

^taii c^‘?r tjtrwfet® citwi 

®t!gc>w cbIi -i®r "*!j ’»ra ^^Tfc® 

C9tt( ?9 -- £9t*l ®tC99 f^si'T't '»nf9VT ^ 9C»1 

C^rreTf^ ’Tflta^! f9flT*f ^C9 f9C"l9^rC9 tv| 9C*T5ff5r I 

f9-9t99 «ftf9VT 91 'arfV^T 9T|‘ 9T^, £11591 £9!:^ 5C9 

C’Ttl fl ®£9?r SrrcafelR® «*| 9d ^9 919 —>« ^9T« Vt9 

9T«n 99*»f9 I £nT59tC® f99|'W St 9C»1 9£9 ^91 919 i 

Ult'lC^ tlTraf®:'® C1159T9 *^1^ fittift? 94919 I ®9 « 

f91|9 £4V9 91 9'e9 I fvi £11591 91 9^9 

^TWtTf91t9 9l ®5 f9=9S1—fil»f^-’^ ’T9’»l 4191 ^19 CVC1 1 
3[49ll f91I9 91 49 SlltWfet4 f9949 91V Cl'S, £1l59lt I CiTV ) 
iltCVfvV I C1T591 919 fttfl Jllt^l® ^9 srj—C^tVfifl 

^9Sf9 I 4199 Sjl£9ff® '•mcl 419119191994 £1159^9 iftll^^ 
VI t «19jf9l9t99 C99TC9 £11591 4t9 91, CWCV 4l9 vrt 

£419* t lfCWl® VT 91 I *9^ 4l9C9^ £41, £4 9t94 )(C4 119C9 91— 
41^ ftct 4ifi aiwfiwH t 



c^j^f (^ipf c^rtTpn fit* *twf^ I 
OTtq* ?:»ff WTft^J -9 W sen? ^f<f*T -■ ^ '*TfSC^« c*wt 

^t:* Srfi:ff^ ^f=ti f^atw * 9 :* 1 ot? ’itfw 

(?:« ^tr^f^t'B > **51* «ftf*(*T (•fitc*^^ Smwfera) 

%9 t[«, 5ii ^wnpf ifljpr sn, ><1 T<!i 9»!r8 

»IT^ ^^1**)^—^ cntW1 9T«( 1*C9^ jTtlwf^ "?fr ’W^ I 

’iftpt fflf*nc5S( «r<t7t*ff **r*(9 1 *1* 

it* ‘f? f«(’efir '«i* ®t*T’9 “ft ^ 5jtr*f®" 

Jltr*f»9 fitsftiTS fill* ftc^ CB^ I f^ft 

9c»i: 5*—iSs^ttr# Jitrwf®c^ cMTWRT 'sfii 'nn? r*^n >iwf* > «19 
%f*F —“Terror, assuredly, is feeqaenUy called forth by a 
great drama, althoiagh terrer is not the chief emotion in an 
findienoe ; but as regards pity, we may truly feel doubtful 
whether in a high tragedy it may to any great extent enter in. 
Tragedy, after all is not a thing of tears’* 9<S 9® JjTCWftc^ 
stlt* JltW '89t5l* 9>I CBil 9lt 9C^, 'St^ 'oS^Ji^s ^*I 9^ 
sMsr« *? 5in fw sfiRi *i*w C9TO iTcf Cl, li? 9® Srfctfftc^ 
c’stpT ciT^i *151 C5i^; *W celc*hr *c»i9 ijintir 

«!* I ( “melt to toarB“-H5 11 c^lq 

‘pily’-^dt'S **11*^ Vain tragic motif"—*t95t 5i1 I 

( fil* lat 1*C1TT 1® fitfiFTll ^9 f* ? 1 

SjTt*f*9 «fT»T»i fec*9 C*TP51111 9*1 *91 ( arousing 

of pUy ) *19—*fl»l ‘feeling of awe allied to lofty 

grandeur’—«WTt*f* ft*C9I9 ft*!* 51^^ nt*!! fifln WlJ 
•lil Cl “pity* Wftr* filBftl^ ‘pity *91’ *!< 9T9519 *C9C5;( 
—J99 ft*TCVr 99t* *199* ft ( fttglllB 

JlTtlffWiftc* pity *919 fe** •*if*TC9| IJtS 9[mf 

>im %c**c* ftft fe*pn *C99^* I ^nt*i, 
firff* *ltl*’ pity •rS9 CBil *3l *9ft, Jl *t(1 t^ft mm *(Tt 9 * 
f* r 7*^1*:'pitv' *1*11 tilfsilf‘t51W9 **i’ tffli ;?? I Sft*(1»l 





-a tR^tM SfSrsi ^nrs “pity"* ^tnf^ 

?5f^ I 5^W, ‘piby'-'«» C^’t ?t5lT9t “»we and grandanr"— 
"trajjifl improBsioa” “Tfr? I '.^FR SlTCW% c<T^ 

m J(T?^ 

’Tart? *!*[< (fntf I n^*r® Sast^ar? STftw!®r®« “pity” 

TTtaita W ^ *rtn—‘aw 0 and grand enr-M 
pity 'TTbFc^ } ) 

‘pity’ 'fl’it ‘pathoa’ 5’t®1 "1^ 
'tarcarrSTWa "VX! «r^»T5 <5R—^5 jit® complex, 

’ft® ^dft®) '5’f5 93»C»l^ >«*T1 =itf*ITt 

’fRt^ ’Tt®^ I Oomploi I 

iilt ®*ftf5 S*Rrf^ ®TI «tf® pity ^ WfiR, sitlt®? 

'Bt’fif^n^a c-fte^^8 •rfi'tfe «:«( 'rtr’f i 

Sftc*rf®-’i'%a9 *iJft7ir5n—®ir—i rc^rr 

’i^RTc’t? f^a « ®a Sncaffea S'lW® 1®»rrca »fT^®i »ii® ®c? : 
w f^TiaTa ^ Srffw® ®a; ’itijna 'st’ti 

^ *tf%‘tf^ ^R*! 'sRi ®t®R •tta 

®Ri ‘JjTfw’t’-fl'ttfl® ?T I •iTa ®"n ittii aRi «ta®R-~ 
*tjtwf5® JitRii® *aa< *rfat®®l! SniwI®—5^ fRa ’iRi faf&s 
®RTt>ra ^jft*ff®-a’F wa i ^la ca(%T StB® al ®aw®—• 

ataj atJft® tlw® Rca i 

a? ®ai Sftt®f®-a<faa ( Tragic impraMion ) i 

®Rca| aaatt® l;rtaii®i 'sffnTta tT«ai ca:® atta i 5rfc®J® 
atfiCR ftntaa ^aRfi caTfeHffisin aiRai ;— 

cal® tea “la) 5*^ a(ca\fa®I (sense of npmeritted 

( Oognltlvs aspect ) suffering) 

(a) fsr?»tR v9at ’'iitttaa aj<®i 
(n- "ilwa ®*i6a ■^at w^ttafa® T?R c®t® 

(a) aRa Piaf^ a®® 



*rtfCT—(T) 

( Bmotm kspact) 

(<r) CITlf^l 
fit) Wi 
(s) 

’c^rtit’ >fpn 'wswfswtt^ I 

C^T»r filtai fmn l?TfCSff^-»J?ftt>f I 

ctt^ fjjit? c^'!it^ 4^31 IS ifNT* «ir5 ^7:?, r=Ttini =»t? c'pfi 

Wt'Fl %*trt I 

5m»fOT *lfil*fm f Bnaing ) 

fiTc«(^^ nftTf*! t? ^ •r^^’FTc®! 

^1! ^tc*! ‘fl’i(*('e Jjltirf® 

>iT*rr?‘t®: ¥=v i SjTt<rfK'»— 

STRpra 9 ^^5J-sF?f*9 lit tEfe 

tfittE^l tcsr^ CWPlit c*l^ tt ttfsT'® ?WE?— 
happy anding i t^E^R ^Et Cl 

’JEIC^ ®r :—SrtE«ff® 'PlftlT*! I c>lt ‘PfftflTt 

^dJt3t’ lEl—JrflE^l 'BtEtT 51^ ^tt^E'at'n, 

tcfe "(El—;iTiE^i 5;E*n em vf^fcs ffEt—sffsiEttcinF 

ftfiiTtEsrt’ tTE^' 'fl? »rmi^ ff11 Hu 

1*1¥1E® f^fci ^Wfesfif'-r’IEflTIT^ STrtC<P5 It 

ctHt 'uTTTt tTi I rtrfrrtm ttiEtiE^n <i"i'!*n 

tcfe >a1t^fe»I tl '5TtH TClC^ 

41^ ftSit^ ^Elt^st—'It U as ws hays said, the right ending’. 

tl'S ‘anhappy ending'—% “right ending 1 "ttt 

unha ppy ending-:'*? ftElffW tt1 ?Et f^tl, ttEI^ fttt I 

i 

Rrifttw ti i^Eie 

‘nnbappy’ *itC?( I CtfE^tfl tEtlt Ct ^EtTE^tt tItW 

tIEl—l^raHlEti ‘ctTmEtl’t’, '*HiT'ltCW ■^tt'W»l' 'fft 



ffit* t ?i*t^ ^ ftBrt t? Rsi^ 

'^[ iTir? l%5f|3 TH I ?t'C5r^, unhappy 

easing T'fflSc^ ftys arc<f Ttt»r ^fin 

I ^f?'j « nfsir*r happy, "51’ Cl ^rgf%'^»rs •fftir*? 

•AW ^CTOR I 


lltcwfwr 5^*{tTl»T « Itin StS/' 

ifl^ Sltwfe VfpitwrWHf ^■ 

^>(1 ( aoMon i 1 si»Il'Sl»(lC*W 

•■fjf^ntc*w, ajf^i aaic's^ ^jrnr—'«’ist -awt irt^fa 

afa at»?ai . 9,1 j 

pfaas-iaftii vaa^ ftwts ^fnij ^Tt? 1 >iifl*fr»! ataiH— 
'^t5at*!a iaPtir 'sta afira « iraaf afaii f^<|tfa's aa '‘la^ 
caa a^ata ai 'atpataa Snca^ JiT?;taa iffataa »iTa*iT ai 
^af«rr aca 1 ^'sat^ at?!a as^c*!—liiaaaT? <fTa aa 

aar^ Tr-t ^_i 

s Natali, '"^jaf^^pra fa*rtta ^afS:—(:) ^{') 

/ ^ ) {,) ^ 

U\^ (»•) ’«')». -., ,, __*. 

«. ^ «*«, « 4 ,.«S 8 h -n^ 

„ „ ^ ^ 9,f« ««i<! 

—*,f»»mr»i a Ml T, ai^R’ ■«”’ 

^»«ifti1*«> ^ "**• ” :■ 

w^tS to »» >wi inw. fWt -w TO. 

fbJta I acs-aeaia fl'ta -iia^ 

%(, The inoidenta and the plot are the and of a tragedy ) 

jsriwws® *" 1 ^ ‘ ^ 

J^L, K- . ** '*™ 



*15 ^4! (TT^W 5C5 I 5^11 ^i»irt5 5Rf Util'S 

(?^5 •It? TIt?m St*!! ?C5 I 

5T51 ^t5W5 »ff^»l « ?*J—?«(1 i'S^^ ?5tt 

^itfiWtil ?1W I 

W ^ ^ =n Sjf:«if? >w5: ^t^i-f^t>i 

nr5*nfs ^ri Jitcwf® »ib5 jr i 

(t) *ff(5-*niif5 5f5a-57«? ?ilI5 «T5 « '5151 C'f'SSl 

5t?«, ffC'S *ltw -j!tT<ffs-5’l WJtCTI I '*1515 <lll *15 

f55r5 ^TW *tt?1 5C?« in JR ?? « ?*<!5 5l>51'f59ft*l5 
5*rRr? ^^5 Wo I 

(5) «ftt^5l ?5f3 'Bt51 flCSft 1451 5tt55 <T?C'8 

cw *fTnr, f%? ♦fftmft w? ^ T5r5 *(TJ5 * 111 ' 

I 

Sjtl?f%5 ’(t'Sl I ( soal of Tragedy ) 

^C?5 « 5f5U55 5C5J C?tJI ffi5 W5 -<« tfW %5 

’(PT? Wl TT^wI6 ?i5r5 I 

?15I?l5 5Ff5 55T'15 Jj 5"'1ct f*WW ?I5C^--'4,?'11 

w^’I'BI C5 5Pt5 5^ 'S^l 55:^rS5 ?f69I^1 55!:i ™ ®RV^’* 

'T?:55 ^nrtntg '»i5?iit 4 c*n 5 t 5 y-‘tii 0 ^ 

^ * 

drama b*a' br6tijl?i 4®y/tifT AiBfttiOD ot'oharftctor into m 
alronger relief ^ 

^ ft^d oharaoter, in bhef 

tlai relation, atili hold the plaoe sketched for them i 
poetioa**"“plot is arfaistiaally the first aecesaity of the di 

' *Th 0 oentre of the tragedy therefore, maj 
said with equal truth to lie in aotion Itnaing from oharaetJ 
in obaraoter issuing in action’^’^SjlWf^ M 

Cft^ '•fW SiViH? ^feRJ 





St? t ? sfts ctmR? 15:^5 *iin sfi! fm 

?:«sr ci^?%#tc?? fl^i 5f?ts *!# ^?i ^t?i fst 
^t:?^ ^^sT 1 '. 

' kfl 4if. 49f. ??ti:»iTesfi fetK^rrsrt^T '«’it 

£?!»f WtaPt'Ct^^'S 

?if^ii i? ^ f?c??5sr ^1 srrf^ ctiftT 

^c?c5 f Tfl sfiiar^if m «rpF:»i'a Srtt^fis st«?, ’5ifsiv»itr?*tt^j 
sii irt^c»i :ni -ill f^Ptt^—cwf-a 

?T?ptsi ^T5i >re? st7, t.’f sii ’sa'« ^T5f»t®?, 

dl ^ it? C? 41^ 4]^(& Jlfe? 

srrsiw^l? I ^tf’O 4i^if(st9! 

sn nt?CT’9, ?ss(-f?*r? ^ *itPf —4 

C^tSf f^fif Itsf ?! I 

'Si?'*? 41^ ^ITW 4]^ 41^ 'SPf Wtf^? 3>|c^ 

4)^ 4i^ ir^if Bf?aiiTt5r3 Ti fa ?5?f?r 

^?Ta3 -wsf^-l%«iT’i I fa ■« Bl?a:a ji^c? ac? 

<:?tn a»t^a—t?“[?a: -Character and plot do indeed grow 
harder and harder to separate as the plot takes place more 
^d more inside the oharaeter and the erlsia of the drama in 
'•tl*! theatre of the eonl.” i 'SC? 4|fii^frei £? 

C? Ttc? 5^3? «tt«ff9 cpS] TOtlfsi, C? f?^1 f^t*r 

r«J»ic? ctfc^fC5?[ ?£»t jrcJT sri i t® — t** 

'^^aaigti) I ^astt^ -fC^—'Idea”—’!?« 1^1?^ I y 

<n^ st?c4(^ ®3r? ^1 i.^c's ntc? c? ct^nei 

Bftat'ftvsicsi? f?c^ ?tR? c?rw c? sft?M ct'A [tc?c¥, 
^?cft’ «tsfT< aitst3f%a ^*1?—fst!t-fif?*i'5T3 ?f?i»rtsr. 

’t=tc*fs. ,'*t‘^t'> c?rttfri »n:? ?tc^ i «tTc1i( fw 

*if%nit f^.?^srrcvl ffi ?iT*tt? ?r«i ^ ’bt?*i? 

ffT ?jwt? ^?C 5 — 5*0 ?TT*rf? — 
*rtra1-f?BT? ?1 TWH \ i?Tfl^ i'? ?t'® Drama is dieeaHSioti, nothing 



bnt diaottwion ) I —WC*! »rC5r 

'«•(? £»t» Wif *l^C*I5 «tS CW 51? I ittfl^T ^ ^'B ’tiW? 
«*!? cf'f^ f|*i 4 4 HW« ^?i ST)—'st^sn- 

^5jTcT Set'll ?’?i f’cici^; ?n*fT?—4 ^<11 

?*ic»i JiiisT ^<ti ?*n ?? 5n c? nrft’tr^i =n ?t^c»t« ew, 

c«'Rf? »iTOi-^R»rr5irt| ?l^^^-f?«T>^, ?*i « 

eR<? :»(\‘! CT'fl ?? 5(1 I a(T9 CEC? C? £?% 

^c? sii5( EHt ??^T? ^r <n? £?—i?t?C5r9 ?1 ?W 

^5 Hjfi 1 5f?i?, ■2f^f^ ^•tT? 5rt3i I £? 

s*n? *irw? B? *(fii?Tc*f^ «t? i 

S’lTic’j ^tt'B 5(^nn i?i (ir«?i ?? c»ifww »i^ 

«Nc 55 I ^fn«| 5'tlCEl ^'8^ 'ft^, 'ST? ’Tt'fral 

?«? ?i «ic^)? Sik^rt *rr?cit I • 

' 5 T ’£3 £??) ?T? ~ 4 *( 5 ( = ^ i = Ef ?5 i - ?J 1 i( *, 5^'4 “ 

?i j ?i =((9 I Ef?iS£t?5[f^ 

>< ’•rtmTE^ti ^?1 ?’c?c 5 I '?'s^? 6 ' 5'4 ’^'*(I;^ f?CT? 

I '■TW “Diction" ?fl—“Bipreasion oi the 

mfl^niiig In words i snd its eeaenoe ia the aame both in ’rerio 
and prose"—(?» T*) lS^?.“naere metrical arraugment ol 
worda"—‘‘ll *1^ IJWT?, 'SI’ ?C»I H^? ’?! ^ "If™ ”1 < 

«rtEtsi |c^ ssttfiee f?£n?« Sitcwf®? "Sfi?! ts’n i >*1% 

‘t«?F1T:(’ ?»tC^ »n<ft?‘ra: 1tC*if1-f?5TC»I? ^ C’tt^ I 
l>« *1??'^ ^tc*l—5iTfec^? ®t?t 8 |?TsT'B: ’('O 1 

‘[«?nH’ i?r®Cf ?irn? “espraaaion of the meanina in 

worda”—’"I'fK‘expreaaiou’^£<(1 4l£?tB *«£'»;?£? I 

felW W C'f^ ^tf ?1 tCT <K?^ ■-^t%C?F? 

' 8 T ?1 — ▼ft'St? 'SKI—?P*fT?^ 'SKI t »prtt»ITB^ 

efTKf*T ‘iKTflC^tft 5i{?f vciR—( The tnnotlon of poetry in 

Drama —•l??i )—^ Vpritnal roallty’— 



"emotiioMl ra»llty"tT Tal—pootryl ScifSCT 

»rtra ( 

carf^, c»!^ c^T^ «rt9 »ii:ii c»T'rt^ c^— 

‘‘W(*'>ffifT^p?^ ^ra ifpr ij 

*1^^ ®*rtift!T—*!t^ 1 lul ®*tt«(WfSl^ -iifaji)^-»( ataTif ‘ambetliah- 

raaat’ f^’Itca ^atV?4 I ‘C^T*l’-'nT^ Tt? 

ifST, 'stc's avin ’r*tj ^ta '*ita 

ci^ v<i\ f^ t ■ita^ nn^^Ti*i 

JjTtwf'S? si^j jfacs! 5i5ixt«iT5?f —carfaj^;(n^taa 'SfTta 

a*(PB * 1 1 ~**gradtial oomjuosti of >ong 

by tha dialogue”^■sft’fTW SH, 

gK cmaj^ I •fra-iTf^la ’i^9\K*(a ’rwtii 

ai*i-a»T ^7^ <faTa 3f^ catat^ 's® ^•Wai 

ni ajsirana i£fiatW5f« ^nr rtc? t 'SfB'Sj-i?(traa 

’iW’ilTic'fa iFiTii, Jjtcaff'gt'® -ifTCiTa vfif ^ca ’iffc'® ?ciic5— 

f?ilt|2tta aaicaj-Q ^ !i 'ifT^’ 

^'ttTPr i <3:3 ji T?^Ta ca ^ 

# 

?irwf®aTr^1 ifi ^:?r ’tt^, ’ftw? •n'pr c3Wn 

I 

?5C»r—S(fcwf®a .^-sata c^ '«i?lTl i iftst *^1 

'(I’a:*! «>ti» ’it’tf^ sjaata c’m c^tt. ’ft^ 'rmai% orTa 
jRsf ^ara •■riaa c^% \ ata caatca %*!ta flana st^, 
caarca? '®i’ ,c«FTa i ata ’rs'®’! %tM 

cat's iTta i 

a^^ntaJa- 59 1 ^awa srsja' ai't—nt^-ar^fa 

f^at^aTtaa Saataai, ^^'Sati—^“Spootaonlar aqnlpmant will be 
* part of Tragedy” - ^«1-n«Ft atfrc^fa ^*ITai*r t 

aitait ■Tf^a aaa’®i ’Jtc?—'«>4ra^&ei ^^Ta Mta >it* 

awi? at9it?s{ -^fa-’arta »ic» '«« csft aettai^ acst 

—^“OonBeotied least with the art of poetry” I ^ta*l—“the 
produotioQ of Bp&otftoular e^TeoU depends more on the ntb of 



*« ^'31^ 

tb# stags maoblnist than on that oi the post*—^■’Wl 

ff?1 ^ *rfai-*ltaft3 ^T?f^ « 

^313, ^f33 f {^ «It*t^! C3% "TR 1 

^■wi 3n ^l&3 '^^53 fe'rt? 3d>. f%^ '^33 ^•rT51 
3T31 C3 3^3 3*1 33 C3 353t3 i*(ftl3 -e ^*0% 

33 1 C3 33 31^C3 'speotaoulet olamant’-'^^ «n3T3, 'StC'ra 
3331 3C3 3C33i3—( 3^31 ) 

‘SI ^rt'nT^/f Sc33% 33 I <3^ 33T-31-^3'tt, 3»n C3ra 3313 33 
•fc?, “C3t»rl5t3t”—wtf^ l3lfl3C33 C58f3C3 STTT^ 

3^31:^ I ^311^3 S3TirfC33 afTTO, 333-333113 ?3 333393 ®*tt3 
%1t3 373^ 31^ 31^ ^*ttt33 «1E9T3, C33 3ffeC33 3’H3 3C*1^ 33! 
39 1)31 apR Wt^9 ^t3J3—®3tfT3'a3t3, 53^«13, *(f3W^- 
ir<3, 31^ ®*IT3*33t3 3^3-^f33-»mC’l're3l-f33ft'5 3TS’VC«9 

“C3t»tt5t3l" WT<tJl (nf«31 3t3I5 I tsif3*^f33 CS*lt-f3«Tt33 3W!^ 
la? 9rtf%®3 >rBT33r3 ’«It«T3 CTe3l 3t31^ I 

^ « 3«fr3 3C3T ^ Stfi?t3^3 I '333 

f|9I C3t33 it*! 31—fr* 3t33^ I fl'l^.’3f%3C9 f9*nt 
433 313313 *K33—I ’iWlfR £K3«, 'e(f'63I39 «1E3 

W»lt 373^3! ?C3t^ I 3T3 f?t3'a 3|f«33 3«3 f%l 3t^'3^ 

3|f f3C3 37f®33 353 ?9f3“-353 33 3t*l^ 353 ^3t3 I- ’IRIE'R 
9T3fl-3ltc^ 5* 3K5 3lE3^ 5'^!*. 3^:33 3T'5T3 I *5t3C3” 3135 
3t« 9i’313l £5313 I *rT®-31i|!3 3t33 tcurtt, C3| 3lf»l 5l33. 
3HC53 5II3f3C3 «l3t!:3, 3C3, 3rci>-3l(i!—3l-’4^it^p 
373 1 3f3fC39 3fr«3t3a ‘fsS3&’ '3C35rf533&’C5t £3^ 3^5 

5:3t^3 433 3^« 55731’?^ 333 £3TC59 5WT3 £3^ !fl3l 5f^lC5 
ftajfnrf! « 3^fC33 315 £3C5 313t5t*S5t 5Tf^5-3l^t53 

tt3l 3531^ T»3fe 5£33n 5113115% C3^ 3t3tt3 5W3 

53C5 Tt3 I 535 >ir3l 13% 31311511 <*« tk3—5t3 1% ^- 

^fp(\ 53t3»5 I ^ 1? 3tt5C*t f3t3 35£5 ?C3—431 f33!lC3 
^•pi 35E^ 5C3—^*5531 si1 5’C3 3t%5 3W1 5353 I 3%31 



C^t?r ^1—1®1 ifCM^ »ttl? ;fl I 

‘.flTft!:^ -Bifpn iti >?fp{^ .^^$1 Ft^.^ 5tt 

C*!^ "(nf^ ‘fS’ I iSi^ ^t1?CT 5* ^ 

^ c^ c»! ?«rt I 


Jllwfe? »a^< >SfC^T5 «ft(^ «t*ll5T '«rft*lBT 

ftsi? I ^*113 ^t'g f5raT»i-fltj% i 

>iif^»I—turr^^fs '5^caf%:'a ^ff ’vncf?- <a^ >Tg»i (simple), 
^(5*1 (complex) I *1^*! ^ ^'C?? C^ ^—^^C'S *tT *19 

9T9—^(^^19*1 C9T*r ^ '39^ “ft'BR’t'il ^ ftgOIl'R’ 
91 '*f%>i=9®l'^” ■sf^f'® 9ic^ ill -, «rnr w|B*i —iss '•(^^ 

9tf'5 ^ ^’C99 vS^fel 91 9tC9f JI9^ f99l{»i9 mtfj 

^9«l-ft9CJ|9 WirTfr 9tt^ I ^ I >fl^ 

^'SC^ ^t99l 9f9 99tl'5 *11(9—(orgaoic), 99®I yar? 9»Il 
9ft9—' ^£<59 ^^^=9 9(11(4 9liR9 9*1, 9(gf^ 

Jir*tC9T%99 f4f9’I99i '^*1f I 9i*t I Jl| ^ £9^9 TW •I'RlVt 
*re9 I 

’5^9 9^9 >i|ft^c»!9 9^91 ®T9l51t9 5^9rt« atlt «t9C*lt 

1911 99^19—“ooEoplete” f9£i9^! “wbole" 9S9tfii9 1 ji"i4 

9^ 99105 1J9T9—9t9 'Htfir ^1t^- 99J '•TtfS ^Ttg I ‘«(Tfl’ 

'997' « %"I9 ^C<t 9C9Ef I “iTtf?” 99(1 9Tt9 

"which does act iteelt follow anything by canaal necessity” 
91 'BRT £9it5l ^ *(991'3^ C^ f^g9 9^91— 

‘after whioh something natnrally is or oomes to be’ I ^do 
“9(^" 91 «(9 f^9 TPSTf99 *1(99)^ f91 W *119 

9it9Hsn 91 «ii::*wi 91CT ^ii i “sTtci*!—^nfg ^<(1*. 
W * 159 ^ i^R ^)?=(t9 ^19 91 •tf99i^ *999 9(*f(fc9 9i4rt 
*199^ 9)Rt9 ^199 I C91^91 ^9^'B 9T9SW 'STt9 9(t?* 

'^9^ 91*HW WtC9 ("19 99C9 9»lt9 9l I 



* tHl 


if^^snt 'NT?H »IT(< (wholo) fllPlI i?t»I—'^1' 

I ^ C^ Gift's 

mn :?^il •tfit's ?5, wr^l^ ?P*ra '*rf^t? 

i(T?<) TOT, «i‘inn “#!’!-’?[»” cw 

STT^J I?—3?tsn *I5J’ltC5 'ii^^ •{ft‘ra 55, C'ssrfsi “'^Tfir’* 

^ra ’retaaTl 5ca, ‘‘S!caj”-a ^tar fTO “»lt^”.? 

•ffa'ff^ «ttfl ^ I 'flait ^rtaita*! a'firs 

f T, CT«rfc^ 5i-^<'5ta Jiat sn ?5 ! ta ^•fTi’s •afrsti 

R»iC*I “probable or oecesBary Baqnence*’ 'ttt^, f*!? 

»r^<'5l «rtiR^a f?W 'af^t? ata i «it3 ca ’®}?^TC^ ‘probable or 
neoesaary Sequonce’-'a^ "sraTa T§ “J)f^I?rffeai’ 

—ikaa 'af^cfl ata i ■afa’fe^cfft? ar's 

>flaf ^*5 aacaa ya- “in which the 

epiBodee or acts eucoeed o&e another without probable or 
nooessery ueationoe ” 'af*tMTr®‘4 ^t.'a vrS^tta atft f%< u!fie< 

ac’T ^•rrra 41 taT’i atrv ai i 

•per 4aata faat ca, utfts^si uia< 'naa 

aiTiiitwa »itacsf ^»i <inii^5Ti vs^tT ef*ti:*itM 

?*t; a?ufwC4 ai*1, at?—structural union ol 

the parte being such that if any one of them fa diaplaoed or 
removed the whole will be dlajointed and distarhed. 

wsf (organic part) avil at?i «t®Tra witfifJt 

apJ5 sifvt^ <? 4(ts[ *!ta sistca we?) W*! "^^=1 t 
«rrT4 ars'd 4iir® cite®!, sttna arsatc^t c'fl'^c^ 

4at aftsd-fa^T*! •tativiTesii cu^fi at?—laf^^feai 

irf«? aftca f^ta '^>rea i fff^—tjcaj <<4^1 

caN ?Td5ri ’fsi - ^ra »iM Ttai^ aftsiTa 

probable or neoessary Baqtieiico ^V1"— 
iWTt^ ai 'Biraa wtaj ai nfflaat ^ai; 

«» ata ala; arfen itta fw mam atui fitfin'e. 



?TCJI I 'iWftR ^1 C^ 

*reT*ii ^1 nw erc^ Jit—« 1%fcs5 'j^*rB“'iTRi 
5tT^ 'Ji^fri <:wW'®Tf»T-c?'85i cirRfj -ir^i ^sf! ?? \ aw 
^PB •tt’s^i Jirfl—ilia fvJii 

*tT'«^l ’(T?—’rrecsTn •a^!^ i^fesT i 

^*5 ’fi^r wc^ ^^tsi—sr»i1.'?t?»ii frfb^i ti wf8»i 
^t5 ®«iTf»Hi ^1 ^•F =ti, ^■nii ^*i 

l^t'o C^9F 'i&*(1*f^9rt*( ’iN*ITfS probable or neoessery 

saquenee"^^ *11 t *1?^^ wfcsitB^H iS? 

^7t5 I US^I 3Fffi|^T»I-»ti^ 

firti •rtB ca ar«rrs:ii ?r?r5 ■aftiftfrc*:?! wrrwTwt^ fisfs i 

n)f4 ^tt-a nr«- 

^AO tiilQ plot 

being an imitation of an action^ rnnab imitate one aotion and 
that a whole. 

■*t^^ — C'^% (nnit:v ol plot) 

'^'aniiy of plot does not. na some persons think coneiet in the 
nnity of the lioro'^ J^f5(S 

ftfSiH ^1 ^Tciff ^1 *iTt^ 

j 

fifsCT S^stc«r5 ‘litwe are 

many aotions of one man. out of which we oannot m^ke one 
action-* £^ f^n ifsffTa ’I'TO *ilf-(TC'^ 

Bi*r Tirer •^Tcsf^* 'Sw^ “>^" 

•fT9*n ca^ ^1*1^— 'Stfll 115^ I W’# ■'^w— 

c^it £51^. >wt<?7 ^1 ’ttlf' 



^ ^ =rl I fw 

‘^us 'ii^fSirTai WS*I ^n— 

^srl ^*(1 TOT wr^T ^1 

^ f i?i?5il 

^ ^-i^H ( 

*v"^C^ VF0ll conatmct- 

ted plot should thoreTore be single in its i0&iie> rather than 
double as some maintain.' IXIII—I?! ®r*t ’1’®® 

^t*if ’IT^T jps 3?? I SI'S 

I C9ltv« f?*'!—’®1il ! 

£(«!>[ «tjt«l—sfirR'5 C"1^T^“[—“rather than double aa 

soma maintain * (issue) 

C^ 5T t «lsiTfl— (^’ITts “double 

thread of pIot’-‘«« fireiiTW SlTwfe’t cat^e ^tc^rf® 31151 

Sc'Wl 1*1311131 '®tC®^ - ‘some place first’ e-vrtnfl 

chwhti ^ucai® 'ilfett iWif'rs ct, S*wTf^- 
^ ^15 .a^t f^nwg *1^1(35 «tt*t'f1 fteisil^ •tfsir^U^ «lf*|5F 

*w*(iTirfpi I 

W WS^I •’^3|1-’^J 

>afii»i(^ l.wi^*tt '5i >*fn*w f*!^'ra 3151 ^'5?t'' 

C5 iTfm 

«!’ ^ 56*rTra^ 

siW-Jr^tT 5(^35 ^5fjr i »rt5l5it*l*'»ri31 5*ira f5C1*i^: 

i Mouble iaflae'’^^1 'double thread 

of plot-'«5 311^ ^1 wf5»t'’Sr®I ^ 

3nfi|Tt»l 31)1135 f’llT'^si 5511 K5 3t1 1 ^r 31 51®!^, 5*11 51^31, 
3fT{i[^.irk 315ra >^n55 »1^«W19 l»t5 51 I 

(9) ftre'rt ‘M55*-1^3 (unity 

ol time) 1 *r'«ii^ c*fti5S^ C5 iftTOi 'sl' ^5i 

5^t5t51 J.5t 5j1C*f®5 ^l<I*3i^ IW^I f51fi"l «5tWi 







^tT[ ^»l—^K- 

?iife I osi 

—“Tragedy etadeavours, as far as possible, to confine iteelf Vo a 
single revolution cl tbe bus or bat slightly to exceed this limibj 
""though ab first the same freedom was admitted in 
Tragedy as ia Bpio poetry.” T'af^ir “^t»|.H]’ 

=?ai 1ft? fedsi? ( ^'3^1'! ’I’Sf'ijf® ftisR'l cifri ifs^rs i <ii 

ajilif -at C^ - (?) ?1’S-’fTai1 C?T!T 

f^sf ^1—^ f^?t? l?9i— 

iifrs[ir?'8 giTifffe ?■( 1 ^«r) 

«—3rttc?^ ‘single revolution ol 

the sna’ T'St ?1 ?C3Tr>(? f?| 

iffE? t j;? ^ ^*$1 f? 18 ^•§1 fsTEs Eifi?i ®Tf?tair^ 

trT'3?? ’fE^^fl *»EflESt^ 'ii'!i‘ >af5’S5E»l^—‘as far as possible’ 
“slightiy to axooBd this limit”—*1^^ ^*1^ 
?C5t5Sr I E"^‘t ’ll e"sH:" 0 f?g C’I^—^SIC*! 

^5 ?1’ ^5 I 'SE’I ^9 91 »1R91 I 

(It) ‘•^?l* = ‘'!T=t i?!’ ( unity of place }. 

C?t!f I c^tt ^9 ^■^91 ^EH? ?in ’IJl’nr 

’?C9Tif C*tE?E5il I >£^ .^?3-f9r*ff5 C9T«f?9—‘?T«T"a?l’ CKI? 

C99 ?91 7E9r5 I 5'99“t 9‘&f9 ifE*!! C9 9*511 C*I9 ?E9 
9i1C? i!T91 ?U51 ?f?Eir 91?E»I 5^E9 C?9 f ifl? Eti"! C«iE? '»!® C^tf 
9T«9t9 »1H9 C’SI cif«9tl 8t»! *fl I ’31999 A? C’^t? '«[? ^TESf 
cat's <1|C91« E'SI '9iar? 999 K9 9T9 I 9i>9Tr9 98lt»1?9 m? 

■?tc9^ a'feir® ^E? I >9^ cstc?t ?t9-iE?r9 Blf^TTi'sfaTa «9i 

f9E9I? I ?I=^»lI?rani ( JtM ) ?TE9I9 9191 fflW “919 .i?!”!:? 

Cif'e91 vtffpl 49^ ?9t^ J!tf^?t9lf4f9 ’UtTE’ltE? « C9I99C99 
9t»(I ‘'Sf?J-«9’ 9^9? E^(?1{9E'5 I 

<S)?J-iflt99—( 9fe91-’Sf?J, 49 e ) 99^ 99?T»f 



«»* 


'^Tc’t^ £stc5 I 'W —Jifi^»r ‘■ifvi’ ^I's Ti’ 

^wl%c»isr ^ri(5f w f^*i sn i «’<r< TW-'^’fj« 

C^ '*1^:7 'ST’TCI *1^ ^Ittiffec^ Iffy'S C>T^*t1 C^T5 ?Ft7 

^ sfl I C'SI fitntW^lT'SI C»rP?1 

^fsf I -SIT^ “'5^5rt-^C?5^’’ ft'8'5 511 t5 Clfti 
IrtT J ( oreanio ) ^5 'flf^C'Ttt^V 

I C^ C»CiJr“^f^?tPl? « CTOE—^6=(1- 

'•It'f^l C’!’lt Staffs'® ^ I CTT? 7jf%‘C’f c^m =?CT 

'sm ^^ST’tJT^ HtifJ'Si'f C»r«51 ^KC5—'ilJR 

^ I '!5i^’T9 ira 

^cn—rn^ ^Tfl^c^'e ht&^t^s fe<f^tf^ ?t?cw i ^<fl 
*r®i “ifvj" f^tr '»[tw '«TR c'SJi^ rfwfit ^ in— 

^iPI^ t1ir->Fl P51 I 

^ lyoil ^ISTTS ^ a—fjR? C^Tftft nl 

cjri^ *151, f^i'st^ ^C5i 

fiff^ ’ICl ??f5f I >i|fl^Jr 

Tl' ’5ta '5i^.*t^ afi(rt^c=Tr»tj i 'Stir ^ Ta^ij '•rrn-s 

it^i 1 wTt^ir <5^1 '¥Ti^^ 55iri itr®! 

■Sf^J ^ifS^ 5tt 1 c^tltit 'ITCIF, C^ntTPt 

^^-ftwtc’T ’I'^r^a i'S' «^tt:^ 

1(1—rf] ^<(t ^®tir ?cir I 'jrs ‘cTtn^’ ^ »i^j 

^i:»i T<®-*tT4tiaa ’R (n? ^t9 an-ijitirrfii'fa ^3i'!5r« 
at? I ars^t^ 'ePT-cami vfffl^ i?«?1 5T^ ca '»t^l? «rf?t^ 

faFfC's^ ca? m ( 'si#t? attatst a'fi a^cis a:»r 

"t'^njf^’’'qips^ Bt^ I ca ?Bi|tir car? ai^tatir at^*f 

CWT1 ??—ca^ atn^ta ‘sTta^i^j’ fafni s(t1»® fin eves 
'('(r. canw cn!i facia 'sta ai irttncai fi ca«ai f?, f^a- 
-Jin (art'll '(c<') nwl ^tanr i “n^i-i^nr *p*tc^ «aa a»ai 
<4^ ca—?iCTf ftifajt^ a^ai ca siticTT ^*tCTtMj 5Ta—4 ataatft 

«rifj'«t'ft5T *ia cacn^ nftcaa caW'® an ftacf— 





»i^ai:^tf^:" I “aingle revolntion ol the 

sun* 

^Wa*l *i^7r? C5^ c^ sjt^c’F 

^•f’rr^t's ^1 ^ I (ftTifTiT ^ ^ 

cf*t1 I =rti>cT fiPsiWTKet 

fiPFTn ^?1 ^ t ^(1 €f^TT 5It%C^3 ^ hPili 

<im t(i rtc^f^ ^tfe«F-’i**tf^ fnnft 

5ff91 RMTR Tffil'^ il'TI 

f»tn^ <a»t^ »tR ftR-f^if »rfiir! ^c?c? ri’ 

^3«—m RISC'S S5^[f^ 1 ^'STTR 

(R R^iTtiRP fe’tTTPr® ^ it*, c»t»f»i:^j Rtif ftra R»rl 

^nr I ws-iff^t'5 Rfal efCfl'NPtR 

SfR, si^J-’imi RFtf^^R '■liinf^? ciltfe W "actJon'-^R 

■SJnt^W? §*ni CWt3 Of'SlI I ‘aotion’-t^ €tM- 

■rf? R3I1 ?t?C? CR ^ RTfltR 'ilt “aotion^'IT left's OT 

*SR^ R5fK=t^JT^ ^ 

RC9J—Rrrta* ’tcrj ^9 otic's 

R*ii ^t5C5 I ’n?f»R^^ Rfeitn^ ^*1 OT^TT? ■if'ffl '"[T^fRifi— *itai'*rt;D^ 
RjuR 7K11 i*r*iR *i<9 cTt=i Ril^r^ 

^•t c'T'eil 51^ I '*(T?Tfl «TS 'fl? 'ii>»«rii "^irs^ 

I ^9, f^cntfl, c«)'l? « |r;—<«R it»(ti:7t ts*! cprtrsii 

SIR I Ri*IR«n RTR1 C«it5:R 9R1 C^ra "fTtR Rtft, R['1>RRtR« 
Tfij55l SIR t RR1 R1 C'SftS R1 pi ^Rt? RtRI «TR I 

1*1 CR fel’f^llR SIR, RTWr^RRtlRlR 'sife'SCUR RtRI 

CifRtCSil CRra •ITCR I ftrRttRR *lC^ p RPI CRRR ''tWI, ^tRRI 
♦CT ftriTR RWT® 'SR^R J f^5tR ^^fRRI—Rt^-^IRtCRR aPf 

^irfR ^Rl I •{tai-*rt5tR RiRRWftR nlRR^ST CRfRtR ’IRRI •It(B-*ftI?fR 
Hrt ^R1 RIRCR «RRR1 *W C^tR *HCR'5 RTRl RitRR *tf^ CRRtIRI P 
Rife ftn RRRtlR ^CR RtRI RfeRI RIRI RRtfe-RR “yS? RRl ^SRlRT 
J| fRRlR CRfR RlRff Pife ( *<fe RtRCI^ RffetP ^RRtRJ RfeRtR 



^ ^-STl ^TfT I «W9 ^ ^ ^«Tf 'Bl’ 

^ 5t»l ?1 I ^'&T* C»t^ ®l »?4R ^ftSTl 

F1^—4fl ®f®“ll(CTtfl!® <il®f5 St®, C®Bf® Tr»t-^1T^ «(^Sf lET*!'® 

Bt*f—ifl si^5« '^f®>n-c®if6® \ siifsrf^ ®t»iinarl 'susi ?{t® 

sifrsttfti® stifT^tgfpT ^ sfn c®t»ii® *!w cTt^r sri ciftn cr? i 

51 T;<tR fjft® "If J «£st^—“®t5i-'Sf®r 

^::®)rs5i i ^ ®Tt5 i sii®^ 

®91 —^"The unities hev® for me at least a tieipetual 
fasoination. 1 believe tbey will be found highly desirabls for 
thB dramB of the futufe> For dsb thing we want mor& 
oonoentration*. (A Dialog^ie on Dramatic poetryX 


triOTfea casl^-f^fl’ 

$JT£Wf® sn%t=?5 ^d> ft®- 

SjTcwfe®c®5 st'fst =7ai^nr « st^fl^ i si'jsr 

tal-ft'sn £*rtnfi’?>r cicsi^ 

f^'stsf ®15 «iT:f i 

sit® llTtwf® m flw—ls) (^) 'liWfi® 

(e) (8) (‘£’*1sfi;T^eit?'-S»lrtT^-«fflw s|*WT^f 

®5*l^ ^t»I “lisi tfsifst I) 

{®) £(<(S| C*S?l3~l‘®sittt^^-SlU®1®T ) *8^ C^, '6^ 

SiTBr?^ •’tksi lf^rT(f®-f%*)^1>t ( Eeveraal of sitnation ) «®T- 

1%®T^ ( Eeoognition ) ^;tT 5 sistttTI SITE® t 

'Beversal of sitnatioa and Bsoognition tuts upon 
enrprises’ Be )W|^ -fit '8% ’TT^t® 

JiTEwf^ff ^ 5®—®m® -e ®®*i C®! sltt®^—stTC® '•Tf® 
Bl® I '*t »1’1 sitBt® f^'TO-®?-£flTBsn •8^ f®® 

®tfe srf®'^—fK® CTtPsiT^ ^ta® ^«TI »ip?® 







* 

^ Tt?»tl— jtHjC’J “»wb *nd 

granaonr”-'4T ilTan '(tCV 
•Bftf%—“parfeot” ’tJiJ ( 

^^OT’T’f n?tii Srtt«fw ^^'*n^ 

CT 'SI' 'iJT'it^^&c'! t5 si^*t ’K»r 

^c«i«, 'ff’tcsT !nr—♦ttflW’ffr 
iFt<(]^ ^nc?! %iEtrt5 ^TcBfer® 

l^j-'BTi’ts >fl^i>t TO ’^t’T 

“element of wondertnl” *(1^ wtTO^, >a '•1^ 

I 'Sn ^>(7tT=? CT 

fsi^BI pity T1 '*iTtMt’l’£T Cl TOUCW^ 

<$1’ Tar'S •iTra^ i “^f®*rr’T fw 

cn^’i’’ trr&T'ttR ’ir's Jjtc«f® (c?r»fr»lT sir's =• 

'sftr’tt^) I 'st’C's—f'na-'ST « c^tistfl ftf^Tr*{ ^rar? i 

cits^ii, froanffi ’ll ^a •!a’*ta trsifroai to ’itsiflfsT 

nsiTr^i TOa ^rar^ i '^iftcairti’a ciTBJti-TTitr^ta ce4i ^si t 
TS'iH STfcsfl^ a's “?r^” c?Ta!-“*rTtMta’’-S?f TO«r« “{*tl5"-^ 
^’t'5 'Ttra sr! i 

ajT TOCT a*rl ararf—where the motiTO is passion 'TO? ^itT 
creai ?carf—Ajax and Ixion, at^fr^a l ‘maa-brained 

“Tfat’i’’—Taf^fe «’■I'titf® m® aprasr TO' tI’ 

*fr^' TOiTO cFta« aTOlTtar to i CTO'i'ft srtfec® ^?ti 

STOt*n froa i TtafcTO facrf® ® fa*itn «tTtn Tfl ^<(1 a^i 

Tl&, TOfTPt aiTJ ^tars I 

^rro »iTj ®TOta >«<lt!i >ii^, «—ar»iT«l-fa»!M« Jitwf®- 

an '?t9 'TO'TO ®*{ta *ttca i ’^'satr •*tncaift=?* “Sitfr®*-— 
^n:? TCf a «tfVTOi TO < “JjtfifT’’ ^vi9\ -iiTO _2?‘ 

—‘wondertar,—‘tserlble' *aa' “pathotio* f^fatatCif 



■swr® ntc? I ^fi, ’rtJTK <1 *rti^ 

ir^ fSc^ STtiwfB-»i^ft>f wt»fTr5 :^«tTPT siTsr, c’l'iTw—5tTit^5 «t»rf*t 
f^*f SiTrwf^^t^ f^ir? ^ cm's mts, 

(Tragi B impression) »r»tTritTt m^EI ^s(1 ( ^51’ Wt^if, (TrtTt^ 

~f!m»7 's^'PPF ^1 ^*1 ^(7 itTw fsmi^ «m 

7(^13 *ftT? I f^'77, 71 ®5, TingB 71 ^5l 

C7-<Prt^ 7T3T7 7l^t’S ^TCS | 

'>t37'S)^TC»T—1'5'N) CVZ^t 7511 (7^ *111:7— 
Sjtc^I^’cv »niTrsrrB^7i C77»t7 T7t^ ttri^ ^r7tfsr ji 7« iffCTt 
<1177 ^7t« C7 ‘*lTt1*t6^’ 7rt7 71’ ‘trfft^’ 77 ( “7I1t7fi’¥ 
JjtCTff®” C77 C7T71771®’ CifTr^7 T7t1 \ “*1111*1^^ 

STlZ*f%" 71 7C5( “nitt^fiJ’B St7r 77lt 'Sl7 I iS? SRIlSl^, 717 ^7 
Tunffif f7^7 7^Tm77—tjnwf77 77-l7Blt7 ( ’Srtt»f^ fer*7 ^1 
msc? ) T^TtClf^ 'ST^TC7 a7lf»[« ^I7If t *lt^ ^1771 7H(j|*(^ 
f^C77 7r«5 7^1771571 <1,7^ JrtCwRir^B “piiy"-C7 

till VS TtfH'S ^St'S CbIi 7C7f5 I tfl<Tt7 9^^ tfll ^7Tlfl 7»c^ 6l| 
«—^71671 7i^« 7il^ $riTwr® TTs *1117 7i«frt. 

J]rft7f®"7 717 C»r?r-f7i5T7 C7t9 7T7 C1f«71 717 

711 7C7 71 tll^^ 711171 'St’ '7071571 7C7f5 | <11 SptC7 

7*^71 TtTi 7C7— 7TTc7iS7 Sj1I*f®7 71711 %7 7X 77 >1171 
]fjtC7f9 C777177, <ilf7»tC77-^77 7T5l7l77*l >771 
7Tl;^77 “*ntC7®7r f jTCKfs” 7571 >^1^® 77f7 I <l.| 77 

TTfeCTi 7FPC77 (path sal C7^ 707 7rl, ft* |TTC«tft.7lf7T« 

(traglo impreaalon^ 7C7S 7trv l) 

?'Sl7 C^^1'~‘ilf77T7 Irtcwft ["where the motiyes are ethical 
—moh as the phthiotidea and the Pelena”! I "ill Wl*)? TT&C* 
C*17 771* *[7^7 *71 '71*1*1 f7Cl7 >7*6 i7ft*-7iP9TC*l >177 
srwj9C7 SnTTft^ *71 f7 tll7< C7| 77917 77t«nt7| 7t1»* 71<* *]t 
?7 I *«l W17?f7 7tl7C* '71771 ''St7’-7717l* 7tfr* 77t* TlfS I 'i ta|- 







^•ic^Tf’raT ^1 wrsjs^i ’i'5t%^ 

ftCK9l ^*I»lf^ 5*t9C5*I I i3*^-f^'5'r»r ^9l9 

“Philosophical Drania”i 'Sthical Drama'"^ '®l*fl^ 
(Drama of Idaaa)—f^t9 ep^Ul ^tt»lT^5n 

SI'S afr«( 

^TSt=¥ ^ JTt^^ Stir’S! 'SFTt^lTfB^ ^ stl^^F 

n»tflc'5 ’ircar^'! i (caf'fsfTsf '»iT*nl ■na^'S^ 

•li 

Stsi-staw >?6^ ^9| ■srcil *ITf7 I f 

caf?t^ -‘»t9»r’ (Bimple), >ia»T 

^ ‘«r5rf%®t^’ ■'HT:^ ^ri ^’f9gTc»t« 

’probable or neeaesary seqaenca’ *!TC^ Tl ) 
ai>(a ^i5n6j—C9t>f ca aft^la 5ir6t^ cat^la 

'awe and grandeur’ m, ^iTcaffe =^«— 

«rr*JTa« 'trt^ =t1 'fear and pity’ 2ftTTWi(l9 uratH 

I 

-ilfa^feueia CH^t-frot’t *1^11311531 ^ra dr'll ■?T?—B3H| 
i5ig< cu^ ^ar?—^ca—(9»i- 

?3f'‘liT i'TplSr C'lCV^ ^•WT'5), (^9^9 f«f^— 

f^f^—hfniT I '«1T9 CT'fl 
'i;f»IPl‘&’-^ ^S-^CfR 'ilTfe^CT ^T^3!?T9 

I ‘<1? 5n-Tat|^ I 'OKI 

WTC3 ^*1-’!^ '»91 CT'tItK "91 ^f5|-?f»'4 I 

‘Phoroidee’ ‘Promathoas*—an ei'jTsf^; ^S-ntl*rT 

nrsi ^’'nf3t^ ns. ’^r cRfn t * 5 ^ n^E ^ m- 

dr'antrr nRlvinn cn n^tan^^ ncnt? nan'fRTiR 

«R»i ?ta—JjTctfs-wtf^wt'^ "cnrsrtstni ntnn «[97 *t cai^t 
^iRl ^ncs camii fPitni? 1 “S*tT>rR’’-'nTC3)T53i ^mcw 

“HR” « ^ran 'flpp^ 'S §*icnif^ nncm 'nTc«tRi w's %n 
OT'tTRi Knt^—’iR'S nn'?#T nR ^ntn 1 «<rR'®J *^ 1 ^ 

iSiTRn nRtcml cnniR nn’?® ’^nR caSi nn cnniR 



fel'm ^tsT I flf?1 qil (guporior 

poot) ^t7l ‘inner etracture of the piece’ Tf^T^ 'SS 'S ^JPfl 
flfT^ra *(1t?5r ’«tT? iirt^l 'spectaoBUr 

means" CPil sfC?=I l CsSi ’T'iJ 

^atrsr-s i 

tltcwf® « £>rc?iT5TsT5 ft tv 

^1 ifS^T? ( "Wtft «< cat^-ft'cl’t Witz'S fifi:? 

’ftc^T?r « '^•ttftft® 'S»'^ 'STtr^tt^Tl ftts — 

ot^rtr® ait ^?r® ftr! 

<iit £11 ^sn-pftss-^R^fi-'sTiHi aimi ^’^t- 

■^SRiir 'SIRIII'B’ ®*i1 If® •sTRST 

^1 I Ti:®r ‘fl't?? 75=ITI 'siTlt9.5*I **!’« ’5T®' 

Bit ^ i^'il c^tcsr 5»iCT Bl—*Il:®~5lTCBFf% 
^1!£B5 a-£iT 'srsi^a't B?—tftifelB" t iJiTl ’IT5®-I 
«*1 ’f®:® IB '«t?t*ff£® «t'#i3®i '« •tnt 

'»(5*lR®t 5SBft *iRr I 'BT9 *fftBTW *£1^ 

£*l^‘iftntn? 55^1 *11® ( 

i^ferCB'fe’’ "ftirfB “inner stmctare of the piece” PSt® 

7*1 ft“*(a 111 '^7': ®i’ 77 Bi 7i:5i^ bNts ^ft:®^5i’ ^r® 

*rTI7 B1 t Oft®’!* 5l\-3iff®7 *I77^7TW 

*—*177^ ®T:»T—“£71®f^t7‘.’’ 5ITB Jif’eil 7HI5 1 7SI1 7f7*IJ 
Btll® f7'«71 B? I 

‘(.Bcstf^riii’ iTtfeT ^i4.nS®7® Ji®:— 

i itT*!^ BT®J I SlTCWf®* «[5^»I »|tB- 

h;®! irt&® *!@7 ceil cbti £73—c7t®i ■rat’^ra c*)7*iR^ i ‘‘^f?,^" 

( >t»» ) 5llTT®«ttft wrf®7 ftuHB 1 ®T7*i7 ><1® "PST^ 

•:<« ^t*tSl « CBC’llSftl ><’»? 77 I Si¥tB "C*lC»!t5tB1* 

^fVft -’ftB^V, « C7T7t»V7 «t*rPf 



snn* ^«f»TC»T6 ’^ct s~Sjttwf^—‘‘a 

oxnder and more popular kin” (Dictionary of World 
Literature ] 

^sfJT’P* ^•R CtrwiStJTtl^ Jjttwfe? '‘plebeian lelalivo" 
ITWB, ^ "WlfSc^ WJt t ’kiot'l? &T»I 

f*i'»t9 fstifsif*!^ cw-eui ai:^ nlur :— 

(^) (RtSlfeRT?—"song, show and icoident prevailing 
oharaoteristics*—’tR, sitrtg i 

(<1) f»C^ 'STSH'S C^‘t^ ("undue 

iasistonoo upon incident.’) ('’f* <37 '=!i;f»IV^ ] 

(’f) (‘yf’ *a? have nothing or practically nothing 

that makes an inward appeal—^*(tk—“streeaLEg of 
apiritual” R| f?g ^ 'ttr^ ’Tt’C^ 

’atU’Tf!! ^3r'S 'TTW I fllXt® ttTC^, 

iri^PN « RTf^ fell *r^ta •tf^^iTC'i Kt:^ sii i 

^ 5f?3[ 'Tf^iryjl ^T^»CTy‘CkCrtlfTO’>3^151 C^RT ^'>!l 
I bRsi ’y® ^’1'; 'SR^ja^rR finwardneea) 

(univorsalnesa’) ’'J'®* 

'TT^l trrtafe^r I 

R<rrf*t^ fesT^fS aRsiRI^NT- ‘It is then some inner 

quality—the streaaing of the spiritual as opposed to merely 
physical that makes Tragedy out of malodrama and Oomedy 
out of farce". >3^ inner qualityI 

WR^ 'a^< C^WT? C*! SftffT 

5*tC^ —3 sn <15^5 SjRwfe "8 

ciiOTi^RW nt4*yi Snsffi si? i 

*rrC5—fekci'6—^ 1% C^RTtSfel 

« 

tjtcwf«-?5gR^ ^i»f ceit^ r fww ? 



Sittwf® ii»irSt< >!l9c^ nfifs srl CTCsitwW ?? f 

“Uadoratandiag Drama « f^»[iDT^ ■SHt© 

»i-tc»TT5=n c>f<tTr^ ail 95[ Sitt*Tl%? c^ 

TBSi19 atOf (T(C»lT(BHr1^ *81^ c^rcif ^1' CT ‘T’l’ail- 

sTrij^« <nTC9it5Tsrni CTCJt cii:'® *(T!:3 ‘fl’?* cstc’itstjtI 

C»!^t5 feof* fora's C^ttnlStST) I 

>^31 fiSJsfr^sr—'We ahoald however, gcard agaiaet seeing 
melodrama merely aa tragedy which does not come off. 
Tragedy may fail to come off and yet not be melo-drama, 
Viz. Dr. Johnson's Irene, or an author may aim only at 
melodrama and what he does may be good or bad melodrama 

JS’sfel I'Sg Wtf^—'a3 •t!3f8% ‘phyaical’, <iS05 
*good atheletio ODntoBt”"^3 TIC's! "excitement, tension, 
floepense lor their own sake” CH *1^5—“it meana 

nothing”. 

^ 3*11 Tffl^t5—“C^catSTTiTffi^” '6 ‘ctICsIISTTi’ 

331 <tC3Tt*r, 3^^^1 ^3ei3Ji 391 'srr3®3 I C3C*1t5t31 C3T^ 

srt^3 <21^3137 3T3 Csrc*l15D[T®^“3l;31 

<aC3t«J I C33TC3 3i*t33-}7i'S13 '•td'n 3Tai-3T^ >fl3^ 

t5a3taFt3 Ti&gl £3t911^t3t183 3C3 *IC3. £3^3TC3? 3Tftt33 C3C31St31 
I5'e?T3 '3T331 £»<n £39 t 3tf93T'^3 £3H 5f93I 31 3^31 £3:*I15T5!Tf63 
fCSIfl, 3135 3#l93 t3t33®lr3 9JT5'B 31 31*1—3lfet39 J)Tt3f® 
9['e9T9 •fw C3t3 3TS1 Ik'S 3TC9 31 1 33t1B 3C3 9T3T*1, 3T3T9 

3t3?T, 3tt3 £3C?115T31 fV EJTtwfe ^ 33 f3gifr ^13 1 

Jrrwt% “S £3t9l1^l3T9 31<^I-f9Ft9 >it 1 

C3C3l§f3TC3 3nT«'S‘9 3:9 3r9C9 £9:3, $ltC3f®9 
*f93'f^3TC»l f3 *3 PrC9Cf 'S3T9 £3^ '3tC9lT5stt9 «fm *891 313 I 
•ilf9Ti>1>:»I £9 Ca(^-f33T3 £331 3t9, 393^31:39 cn%-f^T:3 
i|«t3 3:31 'a3i>1 £331 319 31 I 33Jt33 f333 '*19 “f3 f3er9 
SjT:3ff«9 «3T9-C«3 3"3C^ £3 3llC*inPd 3C9:^3— 





4 )» 


«f^fitf^ fij»rlc^ nu :ws *fftTi t 
wTTt’t^ (iit ca?r-f^®T^ hwtft’F cant- 

f^'STC’Ts v^t?i ?t?f *iTn 5111 w]T*r? afifta 

(^} 'SY’f tTR^ffe t hirall (J) C^tSPT ( chorus ) 

(^) ( Unities) 

(<ij) «stTt kifrjW1??^T ^JTlwr® 

(sti kites''lips 

(«) fvcsiRi^ „ 

(5) 

(5) c5STi»r^ „ 

«it*rta *iC5f 'Brsjr*rv Jrftwfes 

ftcTCf5f ^Tr*^ *ift*iTfi» ’lilt ai 1 

ftsf^ «i5»ltnr n C? ^1’ ftift ft I C^ST 

jpri Srttwft^ I >s^ cs'?f-ft'Bir’W —ft^s- 

(eubjeot mutter) l ftfe's— 

(^) C»l\3tft» f«t) (il) JTtutftrsf (u) C'BtCttf 3ij5f 

cm^fr® '5'fif ^?i I ^nota^ ft^ wsm ( 

—ftr*!^ 3>i*atstra3 fel^ra c^lca, 

SI^“TST[ ^Ttwf®” CHAT'S ^srsil Bnt’I :J1 ( Jrttwf'sc^ c^ 
«<ft5f SCI! ’^Tts, C»I^ ®tnra sir 'sssnes ca^-S*[:i1 ’(srs 

SC^ I f^f^r'5 tlTCafeCS ^ir?1M’*) ft'9(T«<fR 1'^) 

mft (’t) cntssn-aift (^) cailc^ ft^T’f 

■niftr I c^rs •tits—wonderful, 

fr^sffC’V S»n ?C5t5—Horror Tragedy, ^i^sfiSev 

S*n SR—Pathetic Tragedy. S^ScS—Ststsi WttS 

Heroic Tragedy (%stft^ 3rl1c»f®r® cm « S®''CSW 

•sulfa's atR) ’’ll I 



nt%*ttf6 caf^-ft«W *Tt «?1 ars i— 

(’F) Stc*<3 f%%C«— 

(i) ’Tl (Mythologioal or Berni¬ 

na ytbologioal ) 

(^) ’ll ( Historioal or fiami' 

historical. ) 

(a) nt*itfw» ( Social I 
(«) ( Domestic ) 

f*) ( Biographical) 

(<*) { Pantasbical ) 

{’i) — 

(>) ( Wonderful ) 

%) '»S-Slt|t^ ( Horror ) 

(«) intSJil -SftTR ( Pathetic ) 

(3) ( Heroic ) 

(>) ( Beligioua ) 

(t) c«T»\’!’F ( Eomantlo ) 

(«) ( Ethical ) 

CO ( Political) 

(*) ( Tragedy of pauion ) 

(^) ’■rf%^'5-sra 5rt«l% 

( Tragedy of Ingratitude ) 

W SltCWf^ ( Tragedy of Ambition ) 





.1 

(•) SiWfe ( + iftw + tt«ara^f) 

’■I'rtt? ’tw c»t?> ^1—SiTwfefl ct::^ 

'< 1191 ^^ SjtWf% ^ 1^*1 9 ^ fejTC«ffe9 ^11 

»i«9 I 'sc^ ^s(i >^9 *iHC9^ *rw ^it’ti firt« 

ft9t'It'B ft"! I ’»Hl*( ’ll*!! 1)^ 

fic*i •(m»r'6—C9 91®: £9^ 9^19^ 

■a?«l 'Wrs ^£9 I £999, JlT£®f®C'5 

9t^ra *itcf, ft"® i 'wftKT® -"lew «T9ia £9^ •ifti'^ 

9C*»—Wtf^ftc9 “Tragflay o! Fate" 9T9 OTflSlt ?£9 i ^IT® 

«5®i>1 ®91 9t»I <f|^ «PU99 ®n9£?nr ®91 ^'PF i ®9T16 'St CT 

f9W®9 i^ftl^Tt ’Ftf?^ 99 :5T9*’r® 

4r®9 £9lfel9fif 991 ^9 *«9^ >flt 1^®ft£99 

f^sin 9Ht £19^J*»ir9S9 C9«91 Sfs-® I 

*l¥t^^I t Epic ) 

*ra ®TitITr9 I—4lC99 9I93®i|C® 

CFlt® 99^51 9^9TC:i9 99TC9T1? 9rtc^—9®]®^ *9(9 

«'elC®^ I %f^9r9®Tt9 91991 ( ^’1919 9tf®t9 ) 9ft *9^19’ 
99|C® *lTft, CfI9t«-9ft® tftl91®-9f®f9C’F 919?] 99»t ‘9^9K9’l 
919® Cgt® ftr® 9lft I >±ft9>l»9 ftin9t4f®9—9 T9 9't9t9 

£^191:99 99T9T9T '£9< ®t9:tr99, ^®ftftff®C>t9 

9191 9®T\»1J ftl(59 j®9’^a9Tf9( ftalw ^C9t^ 1 ®T? C®1 

®t «l'iu =5®’Jt9 ®’a. 9?PF1t®I9« ^*I f®ft% 

f9^9 9191^9 I 



c:*1TCTtsft-a»pf 

I 

(^) 1T?T^I’!I, tjlTSFf®^ ’It'Bft, “firft^T'l 

‘‘imltaMoa ia verse of ohiviaotera of a higher type*. 

(sf) ( Sjtwf® - anr^t^J ( narrative In 

form), ifttvan i 

(»r) ( employs a sbgle metre )— 

tT^TVTC^IH ^ V( 5V I 

C"^) Jlt^CV?! 5}'3^—“it ahould have for its subject a single 
action, whole and eomplet© with a beginning, middle and end. 
It will thus resemble a living organism in all its unity"*"* 

’TCW ■stBfTVtt’TI? TT«fvj CT 

*i^if ^if vi]7< ^11^5 '?l’i:5r 

VTtiffl fe*r5tfT5 ; VI? il^vtc?! ^*1Vtf*n5 

VvfS {single aotioo) t Of VCBC^V '$!’ ^ I 

C5t>tT? 5t^—^“All other poets take a single hero, a sinsle 
period or an astion single indeed but with a multipliolty of 
parts”. ( Oypria '« Little Illiad—Vt^T ) 

(«) §)Ttvf«3 ®*rrifR—(■) ?? (*) efu* (e) vftfv 

(#) few ( 1(T^ BR } I 

■t <e) Jffcvf®? B® fitWB, 'U^R’S v® SRtVIW® 

(i) (simple) (B) vftfl (complex) (*) (ethieal) 

{■>) (pathetic) ?r® •fTCK i WiT, 

■Btksifl r«rc9 ‘’i5»i’, f?v fro—‘vv't’, {pathetic) r 

iicn? fvv frrCB—(oomplat), Wtl?! ftv fit? 
(ethical) I 

(5) f JW^? >1W •tWvj—In the 

•oale on which it is aoDatTaoted”'~( XXUD} (in their 

length—V) I Mj-?ra(i »iwrt^ vm si’ntf—vrfi w 









W (tho beginning «nd the end must be 

cap&ble of being brought within e single view.) WTT 

(presented at a eingle sitting) 

<^=r, ^jm 

I 5iltc^ 

iri^TTcsf^ ff5i Sn’nf^T® ^^t?r c^% ^ 

^fesfTTv 'S'^j ^uTf c'ac^ ^t6c^ ’ITI =n— C^’R 

ftt’® c’fc’j'Si* ^irst^*r^ 

t€^ 1 sRr^T^ 

^^iTHif'?! 51^ '^rtc^r ^ *rtt^ 

—'‘The epic has here an advantage, and one that oonduces to 
grandeur of ef[eot, to diverting the mind of the hearer and 
reHeving the story with varying episodes 
i^fCTT, TfST-i^ftajJ 'S^n f^T^r I 

‘Epio has no limits of time/ 

i (??% ^ i ^ 

(epic stmoture) —‘'One with a multi- 

plieity of plots’’ ( XVIII ). *‘In the epio poem, 

owing to its lengthy each part aesumes its proper tnagnitnd© 
¥^91? ^ I 

orc^ ^*ft?— 

I 

iii^ 

“higher form of ttrt” ’TCT C^m |lTWf»W C^tlf 

4j5rt*5 *w, 

C5il 1 JfTT*ff®7 RfW '(i^WC^ ^TTWt 

^Z!t^vi :—^ T* ^ nf^TJTf^ 

cajfg tCT ^ Tfil cn «fW% 'S!'lW ^ I 5!^> 



c*rfnfi^»r« 

^ Ti’ ^*i I sit^rv ’TftpreT’i *w 

^7, 7»I »T<Pt7 S’TWTpr *tt^j t 

wH??! 1*1 *fTtl Tl I 

Sm'ifei ^Tc7ir? c*it =isi-»rF 1171 srt 

iftl 7*1 '(t^tiR *1117 St1 i 711? 

’?Tlltt^ TTt?—ITni ’^«f-'5^r? C7TiT 

Itc^ 11 I feJTS^l ^fS I llTWi 

(l) «iw'5i?r 11^179 cm 77, 17WlI-*tTti’« 7t? 1117 

( geaiioaUtiOD may be equally overdone ). 

M) ’ifell WH5t? ^Jtcwfel 7*t witltifl ^71 irs ; *ffil 
77PTt 11 'ff'esi Itl i 

(1) fici, nfeit ^a^71 i7T’Jti»07 Tiift, 

lTtt77 51ft, 7«ari ftinil Cl®lt 1 

(1' 1717TC7J7 5t*i'e lift*? cm 1^7 I 

(«) fV ltd, ft 'iftlCl adt7?—TiUftllft 

( vividneas of Impression ) "lST7tC7 7? ( 

(5) ai-nman 'ali^sr^ itftc*7 cifti -, 7f7*i 'isifiiti 

7lfl1i% id ( * concentrated eGTect is more pleasurable tban 
one wbieb U spread over a long time and so diluted. ) 

W'5'37!—“Tragedy ia the higher art". *1717(7! 17l7lU 
'itin iTP^Ki Sitwft fta'5^ f«r!i'firftiET5 ft ii, •a ftm 
'tTClTSlI 77TS 2ttlT*l 'fl^ci'a ^7711 711 '•lllUl'l 

«m»J 717—llftfcija ftl'w 771 I C7 C7 ITl 

ftdi 717151 'SI’ ’Ttft ftnt7 >rrftc7-7f5C7 i 4717 
««f7ftfrci7 177'^^ 7T:7TW1 C7tat «r71 771 717 1 17^11. 

C7SfT*fHll, 7517171 If w 17 7tWlE71 51715 717 *lf757 OT77t7 
CPII 77l 7t7 I 



1-^’t 

iiW cnro cflc^ -a Dili's »ti«f *tt» flvn ci 

Srtc'ffe ^c*i^1 »?|& f ^3*1^ '0^»Si>9!-ftnT?l 

—•^Bi{| t c^st <*17 iC^rra 

c^ C?<I1 :- (^) {4j 

-‘>Jlfi!®J.»a5 ar® ■SNfTfw^ i’tj 

»tfe:i|'51C<f3 f hiBtrionoa & vaganteB ) sfTt%)9 C«^iSC*ra 

’TCW C»ltC^a •tfilB? I 

(®) ( f®T«ffr5 } Vida *ta 'Am poetioa’-ittf flllTC^ 

’^rt afR^s, '.tt* cflt't 

>i?wr^nr « rirre-’S“f i%c5 ^fc»if55i i 

3r?T*rt3Tfl si'Pi f^. ®’inT^ f® f^, r® 'sh <ti ftct 

^TC®iT5sn t i'sf^ncBi { '.!'«*’5:) >si'(>r 

»nai1 “a a; 'bt’C'S? ’nwps ^»i 

<(Tff«t1 ■>ft«Si ^T?i I c?Tc9C>H ’?5»R—^T*- 

TT^Tftf^lTWPt? «l?f® ClIt^TC'fS ft'TTT'® 15F?t^9Itt*W 

n<Jn ( 1 Trisaino )—ifT*!. af^T’S&C®!'! ’«rr5f^» 

•irf?®! >fJ!R»Ttfe*(H ac^"r 

c?t*tt8 cfl ci-c^T*i ^c*wi *s*i— a 

fif& t^1 iMinturno *I’*‘I af9^>,ll 

tFTc:«»t%*»[^W S'-Bpic poetry is 

an imitation oi a grave and a nobje deed perfectr oomplote 
and of proper m&finitude with ombeiliehed langnafiei but 
without mu&ic or dancing : at times simply narrating and 
at other timea, introducing personc in words or actions ; 
in order that though pity and fear of the things imitated 
•ueh paBBlona may be pijrged from the mind with both 



plaasare ftnd profit —5PFnt ^C*> I ’HTvT’fT 

tjtrwf% ^ I aWi tTcto toj— 

CsrkfifTI f^sf caf^I'S 'BW 

(>) ( buoolioi ) C*) (epioi) («) 

(hetoiol ~ life of a aingla hare in noble versa) 

( unity of action } 'itTl 51^ I 

floTfl '»tT*tf^ ^C«IC5^ 

»jTfc»itPV—¥t^rerail (i«t-) i 

^9^—(imaginative history ) 

iTC^lt «lTCf I 

-Sfe^m «fTf^ S11 *9^^ fta^ ^^esrs ^ra, 

^^J'6 C^lR i 3Rt^1^T“-**maoy actions o£ one 

person, one aotion of a whole race ot many aotione of many 
people”—ftre ntl? \ 

ic^irr c^ tc? »i^(twreTDt9 litt) 

i9^fs "f'O vtt§ I ^CW^nftT '®1’ 5i1[ I 

>9% fC9iB ticrrt—« c^piw *fr^ spsrtii f^pT? ’it«in 

9t1l I iflf9H1Pfel-BfB« *«t91)1t'9l ^f9l9tt*n’ 9fB^ 

(Boiardo)—“«5^JTC'5 ^arr^^ll^l’- ^T’TJ 

■SlTTfC®? ^C’Tt I ’Ft»I 'ilftl^tC5|? =?a f*if®iCl f^Ma 

^ara fvfii 'UCTtp cifta caftca *ic® i i i • sv') tari!*6vi- 

vi^^tw “^'stl^TI OT«ft^ u^Tvtai tIt? vsa^ 

cawft (Bomansi) •T^la ftta >tO iJl 'STsm—‘CWSTl’ 

(bastard) ^ 'SfWa | 13[»|f*ttW «fS’l1W TK31— 

fiRTfiif® Pif^cil I ^*[51—(^) cat’il’i ainma »inf 45^- 

twa ti»i 5rt> 'flt^ra «ft9t»j jjt {<) 

»rtf9[^ '5TO1I >99^ ^tca i^a •, -31’? 'iTf^i'sra 

c^iw RT7 cw e?? I (*r) ‘caT’ftfe’-*<Ji5pfi! ^wTf^ (— 
The Bemtssi eim et imiUting illLsiiioib botlonb in Terse 





with the purpose o( teaohing good njorals and holiest living ■■ 
iff c^Cff 

'One action of one man’ ), 

Rf^Vc® ^*nfT^—'many aotiona of many man'—Wtfe^ 

71TJ fe*t'?T*tT“"'niBny Boliotis of 

ons man’—Oit stTsi - ( ^t«arTf^^T®l ) I 

CIPTtV C 5 t^ ‘C^PITfil’® I 

C^fillfit-’lTRc^J® ftit Sf 1 ; 

c-»rnTft, *rf^'®’f*i ceSi , c-ncrrft 

—’Tsj fitT^ c’lPi ijr^ 

ctR ▼'<1 (R^, ’FTiR73 i:^f«t«it 5T?r ^t’l^ irRc's i 

C5MTf9-»lTf?®I =?1 ^5 ^T91 ’Ft’TT^ i11[—«t:® C»(<n 

^f^r’T i ■<FC<n^ —tf'B?!'! « 

<tfr® 'organic unity’ ; ' 5 i’ 5^1 f ■CraR 

*IC^ ‘ 1 (^]’ -‘first essential of every form of 

poetry'. C^iftC^FWIC^i ?ItC»I 1 — 

«TitT<'-*ITRC’®l» ’fCfJ ceij ^csaf) ^’Jtc’il <^1 

nt^r® 5tf« 5i=r c^ « c^t’itr*fe<t ^T’tj, 

5?9 I «?T«5 c^*lt 'stfl \ii^<. a’l- 

Sftf'SM i f^ calitffe '^^'O 'SltFJ-JRf^R 

5*1 C1(51 5T5 I felTPIt ^at'® fn:?, 5C»! 

‘ilt ‘55^ C«rf^t5S(—fitti, ef^its 

‘■Sr^J’ I ?T’1T?f^’P ®*lT5lTt=r5 '^J, 5i 

wfesi I f5«V( ■SRT« 

«tC*tj^TO I f5C5tI'(5 ^<1 £*1^ I 

inrwt^ ^3=51 C5n fetW^TRl'ifJ I 

(^) 5'8 I 

•;^) 5rt5 ?c^ ‘HM’ fifnt 

f C5 I £*tirtR irt f^15t ^’«5T* R^*!^ I 



(»f) Ti in I ’*r^ «(T^t5i 

*r*lt^ 'TTCV ^(f'S fitt^51 ?S*t r<tC^ C^lCT 

'^srsPr's 4»ciN ^^rc® ®ii:^ 

CT^Rn ’«R^ «I11® ^1 I 

{^) ’?fr^T9f^4 ^ »tf#t^ Ht®1 ®T^9» I 

Jl-^t^ feTtCJll ®l’ ®«(1 =1? I t9^< 

^il '*l®f8 ftiTC? ^JttJTI ^5 'ffiSI fucgt^jl I =lTfl® « 9*1 

*1"*tt^ Tl ®TI® C*PF CTtf®® f5®1 «t®T"t C*rC9r5 I f®f^ 

9t91Tfs?—® StTwI^ ^i>511 ( actioQB ) f^^tTn ’icfe, 

4?f® *lt|ttn "il® 5(9 I SlTt®f®9 'e? « £’'ftB^1 ®1»lt9 

9f<T®ttTrT ^1 ®9 «c-ntssi wT^itc® ’(ft'n ^ i ®Tifi 

ft*rtr95 ®Tl^ 91*1 c?’«91 ^f, 9in n®?! f9—‘onaor- 

(•aklng of lofty tnMtial virtuo<" deeds of courtesy, piety, 
geaerosity, none of which is proper to tragedy.’ ^^*99 }Tttwf®9 
OJiJ^ *ffil5r« 9tW-9T®tf«9t« fil'ff® f«®RI 

•;sr^ t Jitwfes !Tt9S9 :n :tl ®f®-i|9f, 'SITS ’i^l^TRlS 

•rtft®—‘rapet h»TB the vary height of virtue*—C*(l9- 
C3J5^ff wfe-^TC’lta ^Trr« I [ XS® ®'«-f9ST9 Ci9 ^919 *t:9, JJ^fS 

frn :*!1 *f^t^T9J ‘CW?®tC»li| 935(1 ^CSST i ] 


9FtW « 

C9:rf»f 1 <p*r, SFfW 91 ^ 1 % SHT^TC^TSU C®TJf 

®T:>rTwi I irTt<M9i ®Tc9;9 91*1, sfi f»i9c»( ®ft 

Jfl-^^ISI >HrR ®91, 99T9TSJ ^rel’JT’t^ '•(T9 »[ST® ®T9T 5(?1-~ 
wT^9 '•iPT® 9^97 ®c5rt® ®c9tw5r, f®® 5pfr®T9j 9i®i fsur'ki'm 
•(t® 5T^ CTPT ®<fl £®^ 9rv!5(ft ( lFT£*r. Pfsiade, Bonaard «95 
®15nri *[9t®T9i f^rt® ^9^ 9 :® afei unrigs 9t^, f®® ‘919 9 ® ff*- 
•IKI r®»( sn’ I Ctlsi’ll'S f9“f 919 CEI‘. 9R'« “rrinciede* £*I9 ®«t® 



’dfi! 

TTT I 

t^’TC'S'e ^T^l wf^ f^| •fT«5l ^ ^ J Wobbe-* 

^C9Tf?=T^3|l?t^7—'that princely part of poetry, wherein ate 
clisplayed the noble aotn and valiant exploits of pfliBeaiit 
captains, expert soldiers, wise men, with famous report of 
anuent times* Pnttenbarq ^ 

(f1^ C^NI 

^fffr ^tr 

f^fir® I i 

sftC®1T5^t? ^c’f, ^rf?N fl’fTR, 

^ff'^Slif 

^*fTi f Tl 

^rrs i 

jfrt^fn 7^ *TC^ 

’I'SW 

^iPsw Jftf^?l’^1 *1'^ «[8tffl^1 
sTTSlT^^’ra: »tf'^ 5*ra 

>r^ilrs W.^^ 

’ic^t’l-f^'il’iwft B ^ft-^if-’J?t*R^U 
11 aitPrt*rt'»-^HratT''rTi^ 



^ SJTSl ?1 

5?tait^ nt’ftTfc^’s-^'ifsi 9^T5r^ II 
^ari a^nr®: ( Dasoriptiva ] 

Preaoriptiva ’T^t? 'ST* I UST^’tl? ..W? -9 '■(t^T^t *rfii5? 
« 9^sTn? 4^Tc^r cTflui vs c^t^r 

wt I 

(i) 731—f'^'gtif«^9 i?lT[ 

‘'st»rrt?’ ‘•fftte??’ 4?'ff%Ti ^ i >^1 

Wl 9t®'9 ^CW-^ITWT I 5fT5*r 

C*K5T I “4^7” « “Book"-' I’nfe ■ef^TT C^IW 

ftCTCf I 'SC^ 'STPrsn— '3fir^TI'9 ^ari C^C'Sl—«jTfJ^^ 

9lirTP*l. “*l^” ^TTfP «(a(ta ’irf^aR ‘^'t '•rtr^ l 

vncs—“^T'^" "R 9T5l ( '•HT'WS 

‘*1# 'iw ftf?'® ’IC&) i[jfT^?i:^?i iWtit fwr-n ^rs—'’ij<fTT5’ 
I ?i’ “f^ PwT’i 'ef?''® VAC'S ’■[RsaI^ 

PWCTS ftc'H I 

f' ) ft'SfA '73i - “aTIV* ’I’ncf I STTAV, « AC>T5 ’'TTCVfSStl 
'fi|C*|9l>1 f atPVC^ ^•TV VCA f'TStA VTfl ^CAC? I 

la^av ^CA Alev I atAv t® ca stat vcah - iv) flcnivT^- 
«‘ITft^ v<trA caAW vl CffAVsTA cvfa Ajf^, ai— 

Agfa's v%9 ^aai '^faesr®# c9ta ai%,—a 1 ^»i*liaiaMs 

Tfari I #^l-c5T«rT'S vAtfifA aPd atAcv j <irt«A avA faf^ 

Acv vAtfBA arWTi 'atAroa i frcAtafPSA *— 

*A(fav’^a: vAiAtaf«t^tAi a^a-A: 

AtatArS VfAW” I 

1 I '-alavAPr’ —■*[<- ftfa fi^ finiai faiw vcAa a) 

« I •VOTA"- , A1 CHtV'5f*t ATCV A(f^\5 ^APS 

*(ttA ai 



«\ R5nR**fi 

81 ~ „ ^?rq, 11 

5TT?C^ a «*RrTfw f^ClfPt'S ?cac^, “o£ a. 

higher type* tlTcata “mast have the very height of virtue" 
*(WaF aci^ I 5rfa^’ 4% ^’»f6 ^ftrs^ 

^T?rT3 >1*I« 'f^CV =¥71 ?tlC5 I ^3'5-5rCMa- 

=rrTC’¥7 f3FTr^t*f 51¥'5n< ew'll 7*11^ 7t?»TT I 

^7^ Jivcai ^ Wf^T '5'tJ «! C7, <iW8f5T’e vftW, 

75»pr« ^'S »ttt=S I =^7 =^ 7l CTTR *ftRS, 

Tfe7^7 aife's are •tma i 

« atja ar$ nrc^ aa—» wr’ 9 awa 

at'e *itcj^ I iiT7re7 lit^TTre 7jT*r¥’®7 i 

(*) ’^a—7»T *fptc^ I T»t ’T'vtcf afi^siT >517171 

7a*7J c7 c7 aa «5at7~'7atalc7T5t« 're ■sraH'i 

JjTt:8r!%5 BT7 «^T7, 7f7 'StTfa I irntai iiiR=^re7 

4^ flirts ^aT7 ac7^f3() ^ «c"fT5sn Stara C7 
%:^r9'I an WJRfin aiT® nft^nntis 7«ii acaca—“fua- 
i^aiwT5ftcarat».#t aaTatcn n «t7ia 7>5are 

»rrc7—’jwta, ’fla, ’ira a aaci? (aac^naftf Slat? i’ll ¥5Tta ) 
c7-eati5 «flaf 61 at’aw ffln nc^ >5atataT are ana—(i) "^ata 
aatara (») ^a^araa («) ataaataia (#) aaia*rtap¥ t 
‘Pathetic 'sa^ Btbteai -a? acia aalafai aaa i 'staaa 

asft aa ^a-aa faatra, caca^ asta aa atai 5tt £>r^ ca^ 

aa-iaf&lTa aaaaTfl i 

I a) 5?^ >aa -“aft" a'»n^ i attca? arei aarartaia •upaft 
araR, an'N ai1>caa cma aa>rft**R^—‘flfa^^fcaa ama 
a*fR_“^i.^^’* aataTiaia ^afl laaft-aafre—(*(1+«rfa^a 

+ns+ftaa + fenn'cfa) are ara i eif7»9fr»i'e a«caa—“The plot 
manifestly ought ae in Tragedy, to be oonatruoted on dra¬ 
matic principlee. It ahould have for its subjeote single actioa 



with a beginning, middle and end." 'e'Tl 

’i^3*rrf^'Tra»T?»ti« cfff? i 

%n'!T1stTl' 'fCTT’f^TiTI ’T^n f^, i 

ajf^ CWT? frorr^sr— ^csics^r— "The poet shonid 

epeak aa little ae possible in his own person", W 

P. Ker ^5 Bpio and Bomanoe S(C?’S, 

*ritfll '91P^ f?CliC5^‘ "(—“without dramatic representa- 

tioQt of tibe obarihatflrs ISpic ig hUtory or romauoe. tbe vftridt> 
ftod life of epic are to be fonnd in the drama that epriogB up 
at every encounter of the personages”. ^^7 
“c^?“ itTS^ii’sni ?tij^ nrPftrJTs fitTtnfe 

I 

(•) 'SOI “fs” I “*ps’ ntra 

tfefPl i vfP'S 1 

t »W5TtK9?rg'fl 

itrafl^ Ttn I 

(a) >ii )- 5^<t »r^ I 

’^PRl I >ITIR1 >IT<V i 

'll! ®iwn fiiniff mtr 

I ^ ^»ii I 

tirt 1^*111^, rntfaiH®, ^TC®1 »TCU, ^tr?1 

sfl talwsitt’e I jfe *41^ FT® Tf»l fsc^ >a^T 

(fftC® fltfti! ftr® ?t®—'« T®tT3 'ST'.’ll ■il^ C® ^ 

*fin-nnitr^ ski's! fwn "t® sr<rR 'iTtass 

’ll !rtsc^ ’rtfjw c^'K '41^ ’itTRt® 

m cff'fR'B I ^ ’t4-®^kri Wf 

nt^KJ TO-~"aft^1»C»K bKT® W itT?—“It adds maes and 
dignity to the poemi* 

(“»} »WP1 >?a[—®n?TTOJ ^sr» TO—*r»W ( 



(^) (<r> 'srt%^T*r (ii) %c^i 

(^) ’fc»ra ftrifl, xt+fg c? c»t=t 'fl’ffS i 

('ST’Jt's •iTt'9 ) I ^er; ^fijsij—iii5i Tf^ i 

,«l^ CUCiftSil ^tcs 

4 rf^i, 'iiii (At flt 5 «t^T^ 

w ip^t^TC’IT^ ! C9T*I19 a5<7fil '•tPTt^ 

—aftsfl TOtls:? I A. W. Veritsy ‘Par»diae 
Lost@1^' —The invooatioii of tbs Muse 

is an epic Convention 1 '£r«t1 5r#l 

•r^e I 

(b-) 's(gjr'ja—fsff'^-g' [ JTJiai »itTi a^isn 

9?^ Jjcifa "sra g*? aca 

^fa’Ti’fa a'fjfta faana f?:a fat's ata ( 'sta fjjacaa 

aif^i^a's ca ^fi ittai an -saa aa; aawi aa«i a'<t« 

a^a I {^^^ftJfe^sT'9 a«n aci*c^—^ ca ’pai a«a ata; 

a"ac^ 4ftaT9i, '^Ta 4aTt5i a-ff a*at$ Ataf^T 0 

(a) aaa =^a—at<ta a^ari a'^c^ i "au aitif ai gt^rtaa 
a-if aT91 bt? I aT^ai, fat<m® aataicaia ai 
a"af^ (scale or length > I SiTCwfea ata a^t^ttaja 'Tf^I 

ftrta 9ac9 fata <ara^^ v^tattaia ^la’sa ai i?<T 

9ca9 aral f'S’si Btt—^a faataa at* ^a9tl%4*ta ani caia w— 

"multiplicity ol plots" 9 ® an aJTa 9 Si ffa Wl ??ata ( 

aata% a^ratcaTa 'ara'sa-a's aan ats's^r i a^fataji^ ta 

“mass" « “dignity" Ssra; a?t. Jia^ 

95fa’® I W. P. Ker a^na^ faratea--“The action of an horoio 
poem must be of e oerbaii] magoitiide'. 

(!•) yaa T* a<^-iafijiiii a-at^ ( 71 *®* 

Snfm fit* gffa ^t? ’rtt? f -artaf*^ aa® a4ai 

9«ra cant 9taa? anat *9 ^la atwatw 



'Si* t*tknlEf^ "S sTtft'oj'fl’? 

( variety ) >4V< t (3 %1 

ifi^fifctr*'! qsf '^•rw '*!f®®'sti^ 

^ 'stijtw ’TRrt'i^f C3TCSI”— 

(I, f^c?? ^<Ti '5lnf5 '•raf'Bir i at 

Tt9t<tt ?rfp5t93 ’irc^—“tf c^t '5t?rc^ cstt wtur®” swrft 
^ tPr^T® « «tf®r>i «ftb*rR6?tf5i^ i5ti»iT 

"attcf I 

() ) I ^rttt 

IT) Tft C«i) fs (*t) sjtuT (^) 'Tar iTta eft®—^anjir rt-cTt^r 

®Tf6f I TT« ift®®®*! T9C^ ?t5—c? ftsj?R »lCi! 

S*fTc'f5«fnT ®*f ctl'mt ?me, W5i*tTR( f •a »i<!»i 
ftciKr I 

Sftift'® ’t^TTRi-smt, ®?TTtt^rff ^1^1'fft '•reTttft 
fscff®*! Tal ^5i:f ir^TTrt^l® -ipr^ 

fesn T^'SCrt CW«H1 I TtrftT Jt^TTRj »RJTRI 

Rrr? TtflTft Tt^T—'« T'fl ®^»TC^T5 'fT’f 

9® ^ ’TT'P ^ ’I^a ^si1 tR X9tTtTt 

ftrrfe Tt®i—ftaffe—^irsi -cw 

CWfl T*rT9 I iR TtTO, 5IT9T “ ^nrRT^, = 

ft«flT^ ’ll ’ll ’tJ%.*fl’R, fR, ■TfT a 

'a^^, TSW»I=»’R T®ft 9’T, »r5T WtRf JUtTC’lt? 

—v^itftT SJT^ flPlftT ’RT ftqt?® ’I^S^I, C*! 99*9 

'ir^TT* Tarv cr i 

Tfrftr ®^TTt®T® TTI-fsi’iintl 9ft CTt=l ’T’I'91 C^tT 9ttT C9 
sr»rai—'■TITT 9^—’wrrart'f^tfl ^ftatcr 

ft< il tT lCT ®T ’?t®9 Tfirf:® 4tTH Tet9 jrasi i ’PraR 
siirf*jT5r ^rvvs vaft^sr tn’ Tr«®^ i ftUrT*! 

tftt^'W’TT ’TtaT* "rt T^—aR]® ftatt'siT iawftr tti 

TCSCfiT i ^ «r9T9tT '«iT*ra1 ®TC9 «flt9 Sr® *1TS :— 

( 9tl9l)|1V )—TT97 () 







L ] 

( )—(i) •( TI^crTI^ ) 

( )~{k) ) 

(c^ar)—{'®) 

^twr4 

'sau^^f cw^fl ^ti ^1 ■ 

sTTf^T^jr^ c^li^ Dfti j 

til ^ cif^l 

=11 I sj^3?i-'«r^5 *P1T^C'® ( Tha aathor’a 

Apology for Heroic pootry and poetic Lioence—1677 +An 
Eaaay of Heroic Plays ^ 1672 + preface to Annus Mirabilis"^ 
1666 ) Hobbes ( ^ar^tcrfU ) 

Davenant, '^ifni’TTf^STCM ’"ttc^T^sn «t»IPr (n<»), 

-9 ( ’1iT9T'sT^») ®iC^ *l»IK»!iM1) «t^«l '^5?:^^ 

^it*l fsrf? ^TjaitFii ^*1 fqfn 5r5^ ciipr 

^>91 c^ft *!Tt?^f^ I 'e — 

iiCT 'll >19:^ c^ scores ^c'» jf^t^rtTsT^ 

c^3 Cl'S?! ?t5Cf 1 ■1^1^’e C?t*tta^ 

cell i 

stf^ ^|S ’»(T?^ 5jpn 

■^«r *ffaTta ^ta fifCac^JJ t 'Sta ura ^'fit t^tai iiatairaa 

‘^fsrat®', ft'sla w^TaT- aicea ’Fiafe’ J!a^ 

^t<ft65T—'Bttwi®'? 
aft 9iftl6 aiii *11 aTi 'ST’^t^t‘'ea*!JTi'3l ff%«i’n’, 

c^wTcsicar ftalcst^’, ai 

^11 a?T^TaK»f~“'®R^!?^” >*a^ “ft^Tarft” ^ cafitr® sTa 
’!6=»l *fta ■t'stffa cia*itta 

ft'»<atat^v >!)ni:»iTearca? cst^ ft^T-nfis -"it ^nwa 


t 



f^^*t if^T^T^T »I‘*lt^ « >I^»! 'SiTTft 

?fTO ?rjc5 'BTtire KPfT >CT9f«i ; 

Hegel Tbe Philosophy of hne Art^ 

W. P Kor—The Epic ain3 Boman^e 11897) 

W, M. Dixon—Bnglish Epic and Heroic poetry ' 1912) 

L. Abercombie—The Bpic(l9l4) 

G* Murray- -The Rise of Greek Epic ■ 1924) 

R. B. Conway—^fp'5 '^Tho Arehitecture of the Epic’^-^ 

f 1928) 

H. M. & N» K* Ghadwiok^Th© growth of Literature (3 Vob 

1932. 36. 40 ) 

*irr«r f^Tt^ 

'fifinwPf ^ 

'smr^rr?^ ^«t¥=r \ ^^rtcw? ctr 

frt <Tj6 

f%—firtf ^Tc^tt^sn ^nc^si \ 

*"the epoa^ in as muob 
as tt makes what aotuftlly exists its object acoepta as sueb 
the happening of definite action, whiob in the fuJl oompaea 
of Its oircumstanceB and relations must be brought with 
clarity to our vision as an event enriohed by its further 
asBOoiation with the organtoally complete world of a nation 
and an age- It follows from this that oollective world'outiook 
and odjeotive presence of a national spirit, displayed as an 
actual event in the form of ita self-manifeatation, canstilutes 
and nothing short of this does aot the content and form of 
the true epic poem.”^( III Pages Vob IV ‘ i 

cvitcm ^m^TtSin 

cft^9r?t f'sarei c«r<tc^1 f?*T, 

CftRft I 



*rw ^toti ^itw 

<^Tt:»itHP, atiftii fePrS t 

r>fl^«: sTirtcw? ^ ^ITTCTni «RI 

?nC5—aw®? ’Tf^WtP ^Tt®lTf5^ I »I]tt^f»I 

'f? ifc^^ !^[s|?Ft?—’It?! - Booiology or 

arobaeolagy or athunology—N^tCflS ft?? ^C? ^PIC^?, 'StP? 
>iiv^ ’Pt3C!6i!- Pull's: ft»i?t5 mu “ft ?Ttw 

«(?F^ ■£?: Ji:t§^S|jt>s^ “ft -SlIsf'iB Uftft" 

’It?? ®£B? ??THU? “ft ftutft^ liW”, 

:«??? ant's c*np@" 

i ?Pt Jtf ?tETit? !!—‘i^^ “PP^aifi^ c*ltP§" «£?? 

’tT5i?( ftc?tf!t ?t®t tf'5®'8t ?t?t? ?ut55T I ^rert? ft?? 

mcmtiSIT? C?ft StB? ’fU?ft 1 c?c?*i f^ft ft 
—ftm? ^st ^f5=! I 

?t’c?t?f ’»t? *4?^ ftstu ferns'® ^urig—<ii 

T?? !???t? i "(ft?! ^t'S Bt^—?mvtu7? 

??•! I c??! ?T? as f??t« ia?1?t^lft si^T“t? ?tTCs!ftF*ri'® 

C*IUt^^ t’J !11 I 

aiftr?” 3JU?- «r?x ^?itu imfeftifB ?')& 

?t»icm ;— 'is^fS 'flt c? “ftutft^ *a»”'ai, it?Tvft) woff >11?' 
jptKw? mm nlTP ai^ ‘i?t’ usii ftps »rtu \ a^ it?? ft??'? 

2?ftiT “TehemacLt private individuality (raely and greatly 
asserting itself” i ai? £? ai?^ 

“ftl^mft” ait cai^tC'5 ’®T? ^?1 iftffjff ft* c? fw? 
?pii^ "^ItW I ^?)Tr?- rftft aiftt^’ ’Wtl 

'»ttc?tpn ^t?!?? I «tsftl^ ft®T? £?P( ftu^ ’fttlft?*” 

-??; “ffetfttfs” aift? ??Ui ?lC?TlRi1 I ai 

feft CTttftffi ait 5 

(^) 'StmS’F «ft' 

ftintT mt- “poetij "biob s-. tins an inunieuiate response to some 



genara] and instant! need in ite satronnding community—snob 
poetry U "authentic epic”. ( it ^;), fSt^tTTft ^ 

«C5ll CtC^—st^tTfTT *K^« I 

"an act of consaious aesthetic admiration rather than 
of unoonBcious necessity"- 

-sjtree ^ suTu ‘f«i&T5tfir-'afn’t’ ■e^wst ’(fif—is 
*ft3*t1 I ^il‘(-““artiBtio creation can never be anything but 
the production of an individual mind” I 95f?W *S’I? 

Refit'S! -i]^—4 '®T:^‘'iTWf%C^TJt *(t<^I- 

Cltn ^ I (The folk origin of ballads and the multiple 

authorship of epics ate heresies) I *t*I1 7Te?lj, «*i 

*(yc^ vftceituu i ^c«c?5| 41^* 4111*1 i ^fafsTs 111*11 

£fcT?—itTi -flTfei iti*ii -^rfi ‘(’ig 

1C1—a-Hi i 'u^i»i-''?^»iTit5t*f5 sirstt 

tf?faiu -9 I ffani 'Hi"! •afi’?!' 

{ iTtTiT ■Sf*it'! ?5 til ■■ ! iT’CfT?, 

ISRSl HI 4if*(^ lUJt ^ n 

4i?Tfl^ IT 1 I ltd ltd I ( 41? 

£ftH" J ( ^ ftfemlfi 4lf^c^1 iltIT 

d ?*f *ft*^ 'St '*rfr*f^ lail ^cf I 

Iflltl ^Jttcirs ^ <£twi '®in9It5HV~“Thc nature of epic" t 
—‘Rigid definitions in literature are, hovrevor 
dangerons" ^111 '^d fHdTfSf 4IH H^T^tdll Ji?w 

firdt^~~‘an epic is a poem vhioh produces feeling 
similar to those produced by Paradise lost or Iliad 
Beowulf or the song of Roland”—nJT^t'Sttw *1^, 
tferire >!« «T®1T9’ d W H 1^- 

wfr ^d, ’T^'f "sti Tt 11 wrciT iT' 811 111, wiTwt i?miT i^n 
111 I (wtdi i?df dti?i 111 (PI? iitij 



‘ »?ffirsrs^ *1* 

^*11 ?tTf ^ t »T’?rRiis^ 

I si’M ^T’lT 

^rf's ?cw •tii5 t w?j— «}t^j^ 5!^T^tr^|«(!( ?? 

*f1%»iTf6 fli? ■<»rt ^ I 5^< ’Trtt^ »(t—■’frtt’i’ 

the style of their eanoeption and style of their imagination •■.' 
>551=? HC? 

^1 ^Tsi '»f3 ^11 

fntfw I *(^51 ’?'»=;J '^IT«^’ (real p ^flai 6tt, 

’fft'5 ?c*i III I srif 

Slafl’Tj! Hi *iKt 'SI’ Ha i ca H^nra ^icaji’RatfH'a 

c*flatf*i^ i:<% na, ch h^hi 

'Hfa^'sa ®»rcaiflf i a^i fnca c»[^ ^cnas ’ftai—n^T^laj 

HI ^ca ‘*tcaf If'satH’ ^tat^ i 

ai a^aj- =?a'5a a*i®i ffi-i aT*itl ^lat^caa ^et i a"fat| far® 
c^r^H 'Starts pflHH nTias Ji^®i ^chc^h, afa atai—ca c^th 
a^HtaiH' ’Ftf^HUiai hih -iia fniai? i ai’ c?Ta>—“it win 

tell its tale both largely and intensely. epic poetry 

must be an affair of evident largeneas^’ t — 

hI!hi a‘Tt^ cafa H^ta, ^rc? «ia®t 

■b^’ ^C'S ^ca I '<(1a >4 HCH aiara ?ta—‘it is of man and 
man’s purpose in the world) that the epic poet baa to aing } not 
of the pnrpoae of gods”> 

feftfV'S HCdf pilHH Cs^lH H^H fF9T CH? Hi’ 

H^r*Ri HtaTTcv ■^i'53 *iic5 I "HniHi Cl 

CH *nralH *1HWH '4tTCH nWHI hit hi I ‘Large’ *4H^ 
‘intenae’t^ C^T^tH ? 

HTWl-HtfrrSJ ‘HTWCHIT »W*t’ H*tHl 'SlTC»llPHl 4CHC^H 

'SttHT HtHI T^SHtT TTfH® fiSCHHlH H1H I 

HH’lflHT't ‘TlHIHH’-^fHC^ HTiTtHJ HHtl Hi’ 'ST’l'S 

HTt^llHlT ’IIHIHI '611'lt. HJ'IK TtHt% l Ht'S— 




’reiTK^^ '«’»^ oil (a%B IBSd 
•spilt? %'5? fiNi 'iwfS JTHa «“! *3^ JlHilt '^*Rt? 

'aif^w'str^' ^r3P tSti ^T?tcv 5rriit«ra Tsi^ii *1T?^ >" 

*c?"f^tC'>s? ilT!f ?ia5l* ^T?1 ?rp5ii 

'STRIP’S Ciplil %1«a 55m ?? m 1* 

Jit'S—3|^f»tt an '»i!F'®Jf *33^ ^tatii si*^*!—*aiT*t?'il T- 
Jit'S—??tJ51C5}ff Wig'S? 45a iist? »l’Sa--"5Tt*(^31 * ; — 

(.TT? mtma ?t5i^ 3JR 5it*(5'5i c?<n 5T? ?'> I* «rt^ 

TtcjRi rra t ??ttfi5 wtRs *!« ^lai 

cttf i’ tarn atcf^ 4r»taf**3? »n^l? 1?c?S 

nasi 5ili5itE?i ^ntBSi I 

?at'5 fifta tidJETc^? Kta »t? 

‘'>i9iTt?“rfa?'ii's ?^?T5j’r? (fat^atft 3^? ??t?tc5n 'Stfia^i 
c5t^ mfaw ^£?—at*ita't. -ta? tr9T5l®.w[fef? 

5fi»fifjt aCK^ Jt'tfi ?^nFta] 5tfi 35 a 'siw? 

fatsraa ?ta ■flat? »i^5 ^tfw-s “flffa? m'stfa^asr 

a#!! at^sij—?atflt?a ^ittsitE^ta ^ei-e 3f*(t^a 

5 am? atm 35 a ^ta afs-e-“^ftattaj? '^i^as fiattg" 
/^((ta c? ataa-aait*! ai^tfaaasi fa?w t? 

15 fat? ?i m*ii *1^? 'itfS aatatai flaitta ?i 1 
atatfaam’ m ‘5tt*t^f’t<a 'aifa amattai? ^afnfo f^c? 
aal at? act, ■taj ?’fS aat^ttm? fSai m? m ( 

amRsai 3?fi 'mc3TE?t?, amaTcaT? Ims'tw ^*i aamfS 
35a aatattsn ai\ aaa»t?l? atast? am? c*(c?c¥ 1 as 
MiT^a -'. ??tmt5i? «i?i) n^tmipo? 

Wrt^?'ita5 mwt? 35 a ?ir%? 3?6 ’^ra 5t?5T? C5ll 

I ?»ir$ 5t? -~*r?tmc5j? 1*1 '^m?'^?-iia- 

?«*!? cafi? cft? m tmt, :i5 "rta *iwt? 

f?m:i f 1) 



SftCWfeT® f^WST? 

'^^Tt ^*(K ( j ^ ^Pf\ 5t^, C»l^«a W5 

Ffif ftn ft^T-s?t«I WT^C^t^ t 

ssc? ^tnH, ^ a 'itfli 

c^siR f ^ ^ f^T^' i^fSfl 

’5^11(1 t =5r®^t^ 

^ ((gt c^c^ ^itn I iri:*!^ cirt*- 

—li) 

^?T^TC^T^ ( e^ttinBity an^ ioteiiBitfy ) 

'•rtt^ “K ^^TCifll U1^—C^ "W 

“R^'nj”^ C^=?, I 

■M ^ ^rntn, 

-n (TTTST JfT^ c^t I DTftnc^^, 

^1 C^ C^T^—'element of the 

wondorEtil" <*rt^1 Ptt-| ^1 I m—’=r^T^lT?] i? 

I 

i 

^vnwt&vj 

[Hiatorioally oonaideTod, no type oC critic bae ever 

eabahlished the principles of his school so irrefutably that 

the values of other types have become negligible—( Dio. of 
World. Lit. \ ] 

■R'^ faji^l-^lf^faF^t^ ^ f^Til^ *ffewil I 

C*T^Tl^ I '■T^^ 5*t 

1 PhysicoOhemiaal / 

^C^efE5^1 ^ I 

sftw ar^l ^11 

^f’FCf lUiii 

cntnllifi— 



« >Tfj^rW 

rtcv ww ?n[ >ini iiTCBe i *n:? 'st? "tn 

I ^fwwmw^r ^»i 5r»ii ‘ftttp:?'— 

^ ar^i, ^ —'»ii.<HfifHit« 

«t^i'si 5:«firT?m «tf% i 'flt f^ttw-^it*rrc5^ *iW7^ ’t’li 

c^ ntcu—\»iT-ft5im «tt:^Ti(^< sttFli 

c'l mi~ C’tt^* 

r*(^1bt*H ( sexual eelecUon ) «retCTfl c^fi ^>11 ( 

'81^-^ CTW, C«W ftufiw— 

^cu c*i ’I'Bj ^1 I ^fec^f^rspt ^Htt^ 

'«rt^^ {instinotiTe ) ’tt’l CTt? 

f^g ) 'i1»T5T *l’(tt»IlB«rT^ •i^7'l^ "^Pral 7»1 

C7TO *frot I 7(tft«, >ift^ '®I®l^t’t1- 

IM art’ll—I^Ffa C1f71 7T5, ^Ci '5t'« 

^J-f71flC7 71 7111*115^17 ?r7tS t 75;ra’»7 «lT*lt 

’■TltTCif-Tnp^tl «t»I*IT*ri-77f-7t71 7J^ 'em 715'7 

ai^fl ^CTCe—'51717 7191 I ‘11’ ‘71* 7171 <7 7[7I-f7El7 

; £79lfl'T £lt77 ’fC9-'B17-*'17l 7*9 71*117 (71^7 

Tt95f, =Sa 9571 ▼Catl?—7f7^tT7 ^7J-f75l9 ^1916 t *;! 7f7^t9 
^J.f75lt9Tt ’Tlf^'SlfT^ 717—'771C71571’ I 

719^ W’lt'OT ’7f991»lt Jl^—Srtf« 9f*(^ i I 

ifTTft <fff«9 ^ i VT5C99 I 7HC79-’?t fill 519*' 

fHH 491 5T?ftl| CSCE'S fiJSfl* I 77lC7l5sn 9]m 'sft'i ai^** 
49lflfil'« 91 71149^ ^7J-f*l519 91^. fll 191*19 4t< f*t^ 
*Tt74t9t r95l9—41 1919 T"lfl-^*ii' f95t9 491 4K91 f9I79 
—5llRn|fl ^7J-f95t9 I 971 91^71, fiE«9 9*5 *1119 77lC7l5irtPS« 
^ I 7tf^'5J-791C7l5Jrl, snftlt 7919715719^ H'59 

; 1199 7tf^J H*®! ^HfH i ll9 Tift'S! 9119 

ft«, Tlft^SJ 771171571 9119 fnOI9 9in’9t79 ft6TS-ftl»(99 W1 
^7I-f7179 I CTTlT 171—771171571-ftcira ^J-f95t9 491 

Titwtsi C7% ftmi I I. A. Eicbkid %, 9111 971 c9tl 



*To sot up as a oritio is to sot up as a judge ol 
values-' 

^ 

sTff^j —n*rtr»!ts^ri ’rsnwlwi w ^t^r— 

f^4ir, ^fs'^ ‘f? ^t*t- 

sff^^T? I j f^c?—artT'«*i fro— 

«i1ir f^^'s Rri I 

’life ^rf^c^tPr^R 

TOTC^ I ^ I 

^fC5R^ 

* 6 her 0 is a ouaiom we have eatablisbed in favour 
ot prot689or» ot arts’ I ^T?I-5^ ^5, 

Ti?:nr« >i^f! 

‘’sraT’tpm:^’ cati ^ttr^tc^s’•tr^^ ^?=f-“- 

^fvrf'i! r»rc^ c^ '»rf»i^ *rT^ ir^f*|j(9i 

C^<t1 C'f^ I *l'*l^>T^ ’T’Tf’TR 9?^ ^examiaation and trial 

in public’ t f^5T^r-’l'ST« Wt*lS« i 

—‘poetry weifihad out and measured’ ?C^, 

‘with their rules and compasBafl they will measure and 
examine and compare and bring their plummets and their 

lines and levels to take the boarine’— 

C^^rtW—‘make survey word by word' C’l’itPr true learned 
jndgeB’ 41 r c^TT*! < Bacohns ) 9 TW 1 wtv cw 

^,CS *fTi:44 ? 

4TW-«lf^4T<f Wltt» I f4»TO fJIlWSra 

wf%Cft»t Seff^R :— 

(w) -fi4 



(^t) 

4^^ democratic motiTos —f^Cf ^1'^ilHI ct^T*l 

?nf^—Tc»isr :—(¥) ftlJ ‘domaBtie and familiar’ 

{^) scenes and seDtiments agreed witb truth and nature 

t5 (If) '*17 773(17— 

"plain hoQsabold phrase” =)!«• 7t7C5 ‘ 7'S'« ^^t's 

«W flatu ^T7*i ? aw7 ^'a? 

cir7 — 

The Improvement of moralS) the progress of mind. 

When a poet by skill and invention 

dan render bis audience virtuous and wise’ ^<11 

■far'Sr —553(1-cTflivi 51 *tfii^!Rl-“li%7 e*f7, '«t®fifr7 

vctf fesf: »i! 5 'eflv 11^5 fvrrt fwni cv«fTt^ - 

C«W-^Tf^ £5 *17 ^®».7-5l*T5 7531 7C?C&3, 

*i7TtW7 *IW ^t7l 35 l““horrible faots should be buried 

in silenoe not bruited abroad, nor brought forth on the stage 
DOT emblazoned in poetry... '••” I ^®f7f*tftr77 f^T’tts W 

C5 «l*l^tt9 »9i^ 151 35 ; 

&ncwl%7 StSTT^tT’e f«f3 stte CT'CVd?^ I 7l’t7l7s, 

*15 5f5 I 

3Tfemr75 51ir-«f’®5f«f 7*rCTT631 *lf555 £5*t 

iS^T5 ^1 5l5 I 75K»ll5»n £7 ’5T71C^ *ft5liT*i 

7CT CT71 f75f7*^ai fsR iUtn £if7(~ ^1^717 5*1-77 77*1*7) 

▼17 (3f*n ■ --'Itt7)7 717 ▼£?5 !|73) ▼£5 f3'fT77 ^71— 

Ifr8j5pj?»frr ®7Wtsi7- (7&71-r7gt7. 5f73l-"!$+Tt^^l + fSTTl 
T-^W + ^N) £lfT7-’9l f75t7 ▼?1—J| 7T771 'llf7%7^E77 77t7« 
anrfil'® I tflfsrlJCTffspie 7£7I- *7t( *^155*15 CUlfel^fc f75fvi;7« fil^9 
^*7 7f«7l 7t£^~ 

(▼) Tin 7n7'7 f55l7 {iuditial oritleism ) 



W) »IJFWT55n (Bthioal critioiam ) 

(»r) »tJ!ttarr5^1 ( Testaal oritloism ) 

£ff«fT9 C?<fl ^T? I Cl ^"(91^ 

■st^® ?? ^ csttfei i ftac^, 'tt’iTr**’? 

sfC’rtf’T'sts ftcs ^1 drcsf; PtH ^1 '^T5ic'?i *rT*i3fT 

sen craft's cat^i ?iflSf I c^ fna ^if »t ’it*R ^cir sri, 

?5if^ '9 ft«rfcsr *rw^ ^ sn, c>i fta f^fapKn 

«rsfc^?—’stw'ws \ nit^ ’Tt^'se^ cf^r 

CBic^^fir I ^ii? ^Rt*t file? f?t*R«mr 'srtc»iTwi 

'fer? t ^'srfr ftt? c?% ^TJfT^ff^ sii 

'Bt^ I 


C»ftw6T»I-aJW aiUtOTtWl'^ 

fl?*! ‘’Itf^-’lt^’TT? ’icfe f^ «t^s| >l?tt*lt5T 
I ir>TTt«iT55rT? *fT5i c? ?c? ’it’ic?, >« ^ 

f??? srs, J!®! I f^cw? fefw e«K^ ^jn 

?t?—‘»mfWl5«’ ilfSIT «?f? >S|?^ ^4fJ? ’T^<tI1 *R1TW 

T*J ^ 4?? 'SfCT? iffS blf^it’S f^fsil ( "In taoe of the oaTil- 
ling orttlolam of the day” ^pTCW? VflC’J! f^Tt? "tWCg*?— 

?ftc?T? *T^W, ^?1 t 

the oriticB now expect one man to snrpess &ll others 
in their aeveral lines of axeeUenoe’'—'^^rTC^ItP^ WT^l C^H- 

’area ^iS I \ ^ 

C^1 j fw^ C3^tc^1^ (glanoon) ^srteme^W^ 

^c^=r Tf’cif? c^pT i 

linr! ^ —"CrltioB jump at certain gronndlees 

cDnolnelon, they pass adverse judgmeat and then proceed to 
reason on It i and asstimiiig that the poet has said whatever 







they heppen to think, find ienlt if • thing is Inoontistent with 
ihair own fanoy* I sf’Tffi i(f^ I 

=11 1 '«rfc»l 

^ £"tCT tfW? '®(^'®T5*fl ^ 'StC^ 511^=1 sfl, C^t? 

fl TWI Cfl^ fJlW HfPtT^C^ ««1l f^E9 ^ ^ ^C"15T W 

Jfl CTt»lf=t £^T5f 

=n I ’Tti 'fl’ra n’Tft’iT^^ 

^ 59l'« I 'll ^ifl ^Tt'S? ^--’•Tt'rf »Pltt»Ity» ^51 

>iTt*rf? =i? n’l’ c? '^'K ^jfsn 'si 

^tW'«'^T’K-'ilVin ^ C9t^ *ltE5 I 

’TTtC’lTMl ?FI?T5 CTft^’O'i-fVBt^ I TESTj aifftsi «E*t SE*i f?i1=I- 

>ni<5 ??—%-n^: ‘eileet '*(*ft<. fw^ fiCK t5 ?ei! 

feii, cn^rtEii:? 5?srri i ^sirf? ?*r f^'s ifj -npn ^ 

'^g.’i'i’rrifr 's's^ w i jjhi SnmwT JURtu t 

9wra C'it^-iM ci’l ‘^i.n 'Hii 

oftt nEffl ^tit ifTt?; t c^ii5, —(0 

(^) tfiiai (o) («; et<=rl’fl ft»j («) ’rt=r (<») ^i 

>11% fenTTf^f'^TiRtn 'effect—T1 ^*1 Mft. “fear and 

pity” 5fWC^ ) 

>!ifinfel»»i ’t^ii ^ 

»r^r$ ^fc»if55ii TJE^, fliMJ 'Trr»iTRi ^ift ht^tv :— 

(t) ”r^*r 'f®*! ^ f ( ) f 

(tf ’^Tig ? 5i*r r 

(e) jra? '»inr5^ f= nn t i !Tg ?rars f% =ri ? 

(9) =mf^ ?n:? f^F =11 ? 

(tj f% =ii r 

(if) hftiB mf8 flT<n:'8 

(t) pftnCT ’®f»l ( good } I 

(t) P(%E® 'SfS^I { propriety ) 'CRI Pt% l 





(*) pfro (true to life ) ^«Tl 5lt t 

(•) Bfttai *I^f^ { oonBisteEoy ) 5T^ ! 

»i|^ ’fit 1 

C’lii? Eff3I 5tffe f^5tf WC^ t 

(1() ^ il'®tr^ ’T»1 The pfldaotlon ot 

style Ib to ba eleatad without being mean. ■*t5fil'<S 

111 ^tcTtif =f?c»i ^ ! (i) nw 'fl «tnnir 

75Tt5 I (?) Character and thought are 
merely obsotired by a diction that is over brlUiaut—'W'RsHf 
'tHTtffl’i' '5f¥^i:'5 pftat -s fpwl ^cy TTt i 

C^' 181^41 ^1 fE^1 “evaxy effect which has to be 

produced by speach” I *rtm ff’t «fir W 

’t'sti-irinr «f'^ iitT^s ; ’ts *1^11?—wliTt’?l*R 1 
»xiirtw« ^fS’SI, ^Tifl 5t^ ( 

(«) ntsf^ a»i ar?*! ’»T« 

I 

( 5 ) cvH c4frf ?55(i—>*1 AwR-s ^ '*im^ I 

wifi ?rwi—ifTT^R WW-5*1lTtiItff TO 
cifCT '■m^TPn wnrc^*r ’!'5 fiiv CTO 

’T^C’ltSill *1^7 I—UTO c® ^it1 **t« *Mt* TO*I 

CTOf^ 1 

‘citR’ ^5 wTc^Tfifl 1 

Clft^, WTOtH VI *fT:® WfVwCfit Cftt TOTO 

Pi^tB I '3^ fSt^troa ^*fi ^ I 

C'—“within the art of poetry itaclt there are twd 
hinds of faults—those whiob touoh its eetenoe and those which 
are aooidental.” CfR «f*(TTO! CS%«- 4 ^='*rtf^ WlH, 

w4t^ c?R fttTO wMr^^fTOTO®; ^|=^T*ilfw^r C?R— 

cn cwR fncin '■iwc^ "K ^wr tfl—w cut? 1 TOlwite^cro 
WR ftm TOR ‘fl TO»^ TOlfTO ^ I 



cfr^ f?:ar -ci^ Mn ita’j T*ffl 'I’icffs 

>ipr9t*tr« !?r^i f^i cTfc^y ^JT»t;1 

I iiiftjfefesr fScjr^^ I f5f% 

cvfsi c^tii R?ii^ ^■|111*(^1 f?tr?, “ifei 'irart^i, 

St?t^jii VTiVs '^Tinr^ i»i—^i*( 

{inoorteetly f"f OT ) 'S'R t rtsftlJT 

fe*r'¥t*f]-Pm-fMTK5!« 'sc»i^ w? c?i? c<r^i ct?,— wt? tnni? ^ii 

«tmt’rf ap^ C»Pt1 W?, C’l’flt:? CTt^ I ClFt«? 

511^5, wrifnP 'ttpfi c^ic^n ’i’rft9it5791 

^t9 '*(Tt^^ :-- 

(T) '(W ( imposBibJe } 

{*r> '«TR’Tt^ (irrablon&l) 

(^r) ( morally hurtlnl } 

^C’Btf’i?^ ( ooQlradictory ) 

(s) w»jf« ( coDtrary to artietio eorrectnesB ) 

>«t c*t^ ;Ttc*i^ Cl ’ll* *icsf t c® £ifc»i ftrs 

.iim ^11 C^t^ 1 1 ? *1^—‘every kind of error 

sboaldi if possible, be avoided’ “SK ‘deecribes the 

impoisible be ie guilty of an error’, pttHir fir^ 

srt?twPTt a?5t iitni, c*i*rTpr '31 cirtwf ^ i 'stm 'pitst'itti 
®W9 f’l^ ^c»i, ’f'ij ifci! ’®Ti'i'-i 

%16in ’wr® ^Cl—CTtl® f^3J 1% ssrfit^ I 

«»iw? ^«t£5=T n’ *ta^- 

W»l—flt?113: ( Bealism > «tT CT^l 

fi^TBC? I 'irttsf^ fm—‘things as 

tb6y were or are* things as they are said or thought to be Or 
things as they ought to be’ «T^TT£l« <41^ CW 

fiiT? PITtiF t CTfsT ifsn ’iWfl’P (true to fact ) ^il ?’C»t 

^ ’IPira nttisf-''•[tf^—“objooti as they 







otight to ba”-:^ I ^ta ti ’•ThKlfa^ 

5ia, :«^trtC!T ^ ^»IC'5 ’ttCT^—'This is how men 
any the thing ia’ C'SI C«fhrtfn^ ’(T^l I «’f1 ^tC^— 

c^c® w»iT^i:aa sn w^T'sa i 
H^srta c^® *rf^tfww 's ntfaatft^ c^t ®—^ a^n 

fe»fTr*f®t® atarw—’-‘trxie to fnot, ‘am’; 

ought to be' "'siMffa^’ 

f idealized ) I Tt®*!? ?t5r« >ra®ta -»P(Tc®itwta-~ 

‘ft5tf»ir®®’—*^f%?Tf^f^’ fnca ac®a 

ai®‘i'Q JMtc® wtt^'aTir fiiwti ®ai i ^I%:aK»t 

'•rNai c<n:®f|—ria^c® ®T*r® 'stfecTt’t— 

®fa^Bi JT^ratc® *»fTt*Ri 

c'ic®^ '*rrc»it55n 'S’l* 5it«fT 

®TH-«f’I‘f«1 > 5 ’? ^’ttl sirJ—C^Jt^ *CTT&C*ni 

’icai fi>! '®iTr4-si’i'r®i, ^car nTw^-£ra*i®i ( 

’5T’c^® £?r? ctr*! c®t*( ®n 

4ftrei f’JBta ^*1 ^pa*i ■« 

cifstt® 5®!^ sil i c® ®tai5 ®1 ®c3it5. VK®, 
c®®, f® ej^^ta cfTH ®t®t9 ®cai^ ai ar®c^—fast® ®:a £?c^ 
cirt®'«*i fsr«n«l ®®r® ^a 1 

® ai (in-ational) ^f®-faitf|'5 

Tffiitt>rtf5« ®at j%fsr awt^a-The 

element et the in'etionBiJ and aimllarlip depravity ef 

obaraeter are jiistty donsured when there ia no inner necessity 
lor introducing them.” ?S*iTaTa 

(5fff®fa»rf|® sft®)carat aa=f ®i7i ®®a«r ^icatwsi 
Pr® sfl I caatR ®a-®taa «ttaiwt^^ aj atPsaafa^ 



• 


c*fTorfN»r« 


*tjT C»Mt:s( ^f51 Cin^T*I? !T? ) Vt 

1%^ ^5^—pRi7 ii*t-?p?5 ^ cK?^ 'BT5 «nrrii 
( cfldtTi *!c^ 'stu =?® •ft'J^J—ntcSt^ 

WC^TSSfl C^^fTPT «t»rf^ »l i< tC»l T P?l 

c*r«ftcsr ^'fT'K I 

(•timfS^ istc^ ‘»nTft*)Twi’ c^ *!>¥»[ '8i 

azv ifl f^^i'» '^1 ^iT~~’i*ilt.®ilo*(Tfl (.’tintij^ 1 

^Ta*! »prrc»it 5 Tl *ta ^tC 5 —fitna ■« ac^ %ta ( 

atarfaaF, ai*f-apR fa^ta^ «rf»w Hb^- 

fapla i Pitw 3*f j i 'sit a»Tfv ar’w -vaTa 

»Tr>!t«fni aic*ia ’rf<^'»i: 'stra affl—‘affect’ ai a*j 

<19 ca 'ftcap, cal asa nlTcaTfsi 9cal 'at'K aitaa »(ta*!i'- a;a 

ar^ta ftfa-faata aatcatsaai ^nr aat^a i 

I 

ai ’Fcac^a, Jil'eTcal ataa^a i ^ca 
— asnw aatai acaa §aca fasfa "ala caafa i aa-’?^ aHaf afi— 
atc*Rf 3|eei-fapf^ ca a9taj|—(siil'47) 

^ 1 ’ arff aiat? I 'A a^ailt'S ata aiai fa<m—faptaanal fafa 
att*Pa 1 f9 ataca ?a "ata fa ai aiata aa—"fll ‘fa'a 
ataai at ataca fana a»rea i >fl| afarat—fa^ta <aati['s: ^- 
aTi*ra i a(?r» fa^si aa -- •rfaa’4a®!ia i 'sca *rfaa^a®N aEa-e 
*?c5Ba aiTas^w cata ara ai i fai acaa S<.aa-^aa<t fairrta 
^c®a a® fitrafsl ara, ataa arar^saca fafa-faara ataa aa 
^aataai \' *fla^ ^Tataa-afel caatca 'Avat® fa^aa i crfs 
^a «rata cata aa anwra—Ji faPa airaa^i ^faaaftaaf i ^1 afata 
—aa-fasla «taTaa: fafa*facaaatt*ra aa—‘iudiciai’ aa, "ataaa- 
%la aa flam: ^waa-aicaa' "a«f^ improsBioniBtio— 

^ ImpraBsionietlc orlUoiBm -^^tha adTa^tnreB of a BonI 
kmong master pieoBB’.—aaa'Sf^a afaiBTal ia? -I facaa ’IC'f 
flfV] I 

iflfa^ftafaa caca a^at aatwiMla ca ca *ff€ai 



Ttcte—(Snrcif ^ '®Tpr7 

*rtwtc^ »ttfT t— 

•<^) »I>lttsitF5rt ( EthioBil criticism ) 

(<r) 5f-ic^5 Jrt<T'3« '»nc»itE5n 

—( Imprcasionistia'‘"'InterprotktiTB ) 

(i|) ^snTT^si^ "rtl^ltP^n { Corapiunitivfl ) 

(^) ( Lingnietio j 

(«) 7ai**rtI*W ^tTttsrt^SI { iudioiBl ) 

>1^ ^Tf»i^nr cnc^ '"tt’Ri i|c® 

few *itf% I «t^wf8c^ ^1 ^—(5) 

’i’flWtP’il—( Allegorical interpretation ) i l!! tf iwT^ 
rtcw 'fl? '?«»frw I cnlatR? *iw 

WW C5ll W'd *PrTC*tlMf* >?tw 

ciftw St'S e v>f \ 5F3tt ’irWiT? i 

*f*rlT'Trp*11'?1fW5 iaxfjl ^*IT It?’ l 

7B5Tt5 w<5 ^1 fet ’srICerTSiiTS ’?iS»ltW <iHt? WW4— 

>a w<f1 ^*ii ?i’t ’ll! ^urtc’Ftssiftw wf»r9i 

igf^ 5iTiTtsil55rft’^ ^*t ’Tc*! *rtft I 

>Jifi^car< *tcir, »i*rTc9!TB? '»tt5(w fwi fetfei iwt^ 

-aitcn 'S^Sf S.’T® ^ 

»rgnr»itMl-'?tl%5 ■’(t»o *yf9 i wdl ’!wj— 

•TfcertFsri ^Jt’Tvwa >4!^^ wT:^TRi-«r>OT— 

CifT^-Wt, ^CTTI’nt Cift^O"! «t^, 

’irf’iw at^ wtc^rtfes 

wt:»itwTj cwat ?fscs, sc’t* 

wtC 5 fe ^1, «tt?c9i ’Bifc^— a to e wtc^Ti , 
fitt^r^ »iTrwrpti we? st^ >^31 ^mi cpii« 
fCTC5 wi’ s(?, ftw ’Tw w^tl 'a? ^»r *(^fw csk^ cwS »rafew cw*[^ 

’niTtsTTsew? wrl^wl—c^»t cw ’fc^— 

c^ifS^cw "rtw (1801-69)—'aT c-ilwtaTan I ciiwtoti 



^cifv f^JT^ f%fl f«i 5lrcir?[ ??fs.f%ii i Titm ^ 

TTrai ^ !?lf%*fHl c^i^, ^c^i ^tMi ^>1^1 ^?rnr ^irai 
5if«.^T5, c^fe c’ffe ’!EaRr '»i^jtft-'nfwff« ark Sifuf^iT ^1^, 5(^ 
>?ai J5JI1 C5)^5l ^K?1 'Il%5f^ ^ kefe ^t'BPT, ^tcnj 

^ *ri5E^, ^rPtk c^fS ’l5T®iTt?’« w^i 
sT»k'nksf; 'fl'5 *r^ »ic^, »nrTc3it5*rk c^*r •[%!%' 

I 

c'ltT, •kfei kkc I JktcsikT 

inkHS “experiment in critioiem*'—STTt^ (Tradition and 
experlmant'~*19S9 —‘we may say, 

ronghly, that modern critioism begins with the work of the 
French critic Sainte Benve, that is to say about the year 
1826, '9^ ’i^lK’ItWV’f'Sf^aF (Hfstorical) I 

Mmo. de Staei ( 1776-1817 ) *rrkw^ *PlTkR[^ 

or^k c*tr'§5P® ( m>-* f-** ) 

'e*k I ^ItrTkrfF^ 

^ '« '*t7 ^tmiF ^'rraFc>i »ktcw^ f^^rtTr •9 ’it 

»ri »i i M ’ik'^ f^tk dr'll 'rgs'Tj—^'^kdiTf 

5(1 WTsrc*, TtkT? ^^*1 »I^I'F ^ ^ ST I TSirtT 'FkT-kliTtif 
wk-irkT*(^ 'sf'tfyirk 'tk 'Fft-m:f:»(y «RC'5^»r— 

'Fk? ^'(sr-eR's 'an 'ss ^ci ^cw or'fc® i — 

*^Ijit0r£itarO| literary produetton, is iiot for me dietinot or et 
leaet separable from tbe rest of mao and htiman organisation. 
I can taite a wort, bnt it is diffienlt for me to judge it 
independently of my knowledge oE the man himself.” 

^tsTk'F 'kTc'iTPTk flcfl cHkf 

ak I kw|i5(# R's'^^t'r 4ipSsif»i tw 'it'Fk, 

»jtf^i-»krt»ii^1 o'Fki* i'lwTEsk »iTTfc« 5tf^i 'rm«4icTi 



“^ai »i^T ifC^, ^ta 

vrt—’?!?—1« arMTa i c'5%? 

—*itf^'B}« ^gT3 ips SraiJn anita— 

l reaQltKQt of oircnmstaiicof'''' racci tnilieti and nioDaBDt t I 
ca c-gaffa i^cait fsiafti'5 ^ca- -wTf'5-cy®^'', 

’iiaTfafV *tfaca*.CB'5^ <aa^ ■a&jri i 'fiwa fapai-atf^fisiata 

tar^ W^a ^ra Tfar? ai ca<fi ■ai^rsTfav ^Sc's 

cW I 

*lint»iTb5rfa atatfS ca ^faa « ^Tcara a5iw>!tt*(a<«i 
fabTtaa %a> ca"^ caff^ facac®, ait»ii atat a^r® ^a 

=111 at^aaTfft aatiait5®caa a^tcs >5? aiaw ^Tcai firara c^tca^ \ 
^1 aiiTcai a^ra 'sa ca:*?, aatt®a §afa®c»ia aaia c^a c®t®iata 
cbt) ^caifa ®f®^caa ^T'f=f1f'8a aiTaiia acata 

^ta, ^tai aattaa i -aa^ i aT'^faa ) ®nfa®i®ia 

acai ca cata acac^; ca^ ;afafSca 'aTfaata ^ra ceSl a*taa i 
aaTcara afar^af®^ « ’itaiftaf a^ata \ra ca 
a^ra ca? a^’stffs near aa^ a^Tta a-af ^attai an:a 

•^ai aTcaTsati'? a"^®i ata ®ca atcaR i 

f^ai 'ii? aitajta asaw? aT^aai?i aatratRta 

afca^ aTa ^icaa ^ca aica* i at^a.^'^taaraa faraa aw a^taev 
'aT'(=ftf®a' featatac^? wgfb® flTara fata aft^R t Jiwa >^1 
a^r? cwtca'p ac^a ^tt@ ai facat^a «' ®! •'■ caf^a- 

a® ) ^taratafai = n thoratora eomebody twist this into the 
statamont that the eocnomio eloment ia the o::ly determin' 
ing 500 ho traoBforma it into a meaoingleae, and abatraot 
phrase’. “reoent 

Marxists lay more etroas on the eeouomio side than is due te 

most ama^iofi rtthbiah' 

^ i 



»rtTrtf5ni i:^«?i i >5 m‘fl ^ t 

’nitr»itfsn 

>nfe'5j5 ftst^— 

« ^«r f»I«f5 ^C’l’S TO TOT fs*[, ’Tt^'T^rT^a 

^ TOT t Tfl^n it^** % »(Ttc*i»i!:^ c^ *fiii<ttf^ c'lt'R, 

«1’ ’«[r>fii1 ’Ttft, ’TilTtsstwt «rr<-3TwbTf^^ Tl 

TrttfifTii *rft^3 ftm iTt%«n Tsn-^c»i^l f^yf? i 

»rjTP!i:»i?—“3FR* *51 f'lf^W’ i?T^^ttf5i3 »wtwT5iiT? irf^ 

f%jf»if5t^ f^^rw ftytn s(— 

(^) OompoeitioD and action i ) 

(^} AfTeoting power—very important side ( ) 

{^) Formal matter— verae, etc, ( ?5=I1 ) 

C^) « yftai ’?* t 

▼f?i ’f'^sT's ^ f^aTTO wrm »rif9 

I fro £*nt^t 5 'STf’l*! f¥’tt^--»ttfTOJ I 

W’ sn I sf^aXT CW^ %are 

monthpiaoes of tha spirit of time’ C^t?, ^IWT? 

‘intellectnal depth and eonecioua hiatorieal content’ — 

'vivacity and wealth of aetion’ "fl 1IT^C»I—’JT^’I- 
■iltW*!!*!? Jit®—’II< I Jft^-'itJfsttJlT "*|| 

*ir9«, Tff’prti’l ’iJittwTSJi'ttT ^1 ‘•tT<’?l'f^ ^rt^ji’ Ftoi ^*i 
fScTOI ytJf ?*l ^niJI I C^-*!^ JWtWTKTO 

*nrfr»iiy=n, ik jffJitf'TO ife^fii 

®1CT9 J1Jltt*IT5TrcV Jlt»| 5WJfTT 

JIVWTI^ ’'BTfC? I 

vRTtvTTSJTt? '3>f®i?tfTO *flf® 7) TOl®—CT TOf®^ 

flcil-if (^. ®T't® ^ •Ilf®? 

—Hit?1 *<il|’6 i '•.•(Jl'ti lt*lTI f?yn, ?CT? ftsf? JI1 IR 





?1T ^11 di% c^fc^ 

—^n-T!^ ’pit^ iflf%^jfe9j c^ ^TC9it5iii ’^nr 

fktz'^m i -sfJCT «rt®r •rh*E*T^, 

^t7:^jfl *fvw c^ 5t|% iftJ, di i ^tw^ 

'arraniemeni^ of incidents^ ^1 \ ^^l^^ 

“effeob'*-‘a=? flr^ ®iwi r^ttl i 


^1 cmF 

^TTU^TF^I "Sft^CSl flPt^ f^i 

c^W mni 5ii(tc5rt5^cif^ Um «fmi 

c*r^ f*rc5c^ t ^*f 

^mr ftpH ^1 iiffw ethical critioiem J 

c^T? (^} ^^tc^tsiii (pure aeath&tio 

oritioiBtn)—f"t*IC»f fsfS^ f"IH r?*ltE’l^ C?^1 ?l*t-lC*ra 

<»tT^C9!t ftSTT *rK^ itu ^ill I “iTf^^'>|Trtt*TE5»t’’^ 

srr5tt —^tRI ’»{tC^TSli:5l=9 %CH ’(TTf^& 

Trt^’T«l-^T^r (Hnmanism) ’littOTBJitS ^TC^ 'SI’T 

“ftra ^nrSmn" (»rt with a purpose) ~-4^ 

>^wf6 5*1 I ittfllt. f’lWC’F f^»li:^ cwf 

ifTft^ nt^H CUC^t WT^lfw^ 

^C^C^il liSt^l ^1 ^w't^’ltC?, »iatt»il6qt^ 

( 'sn^f ^int. fttfcst Pw w'lt wr® 

iWK^sf—^•t'9n Pretv ^vi ’t’li ^nc?’, 4t?t^ 

(ait for art's sake) ^tCV ’ifvfE'S I 

^‘evils' C^® «i1it*H’I^ cvl: fttus 

^ IttJI ^EVtt I 

afV^trel—'?tll St’*l'l^1 (indioial oritioiam) Vjlv’ire 

u(t^i|*fii'Si>( (JoQprMueuiitie etiticiimj * ^ai^r*f^ 



TTWl stfscv cifnr cfmftrra •rl^'t^ f^ i 
« Jtf^i S*fsrft T3l ’it^«, *TW itsf^t*! ’ll*! 

C?5 ^•I C^'tl ^»1 I Cfffstf*! 

‘rt’RrST-f^Mnf Cif^ flc^ic? 'ii’tsj'S ^T5 si1, <71 ^*11 

iflfta ^^1 ?ri ^ I fit•r't^'a wt's 

*ii'S5i ^ I c^'stfsr \ 

>rtf^'®T*f^6tt5 5’if=fFtw ’I'sfe: 

^tr? T) '«titH'*iTsic^[5 tr c^ 

—^ RRTS CTR »OT^ i 'SI ’I’fTt^IRlI ^jf'5'^ ^^^ 

c«tiRi-ntas 51? t 

?*il ?tq9Ti, ftJiW'sfe 511 »i5itt5'ic?i 

?1 ?t?T I 

(;»>et ) *tsjrr5t'|1>fil f®16f*!f«si”- 'n?]Ta? 

*(t?i1'« sRfsi «f^t? fitt?re5i :— 

1> Bealist ftBBDmptioa- 

2. Emotional 

3. BzpreBBioDiBt 

i. tTmnsoendentaliem 

5. OonfignrBliional asstuaption. 

5i5ltl?ll55it? «t?‘rsi (Payohologioal cTitioism , 

>i|f«?Tf*l^ «l*ft«. ^H*l (Historical 

oritioism), 5l^-«tl!fl?‘l^l Bsegetloal criticism), 

2t?*f'51 vBxpre^sionlsti oritioiim' a?‘|'5t? ^tv*rt ?JRJ1 

^C? :—It is ior tbese reasons we insist 

that consideration of the alterior'Innotions which a work of 
are may be indncted to fsifil must be held separate fram 
the assessnent of its excellence as a wora of art." 



*raPTl\r ’ll "^f^” 




^ ®TT7^'7^^ WTTff ' 

I 

taRpMsr-f'® “cntr^lSi^*!" a« ^Tf?'srj-f*iw®c^a ^Tsjl ft«t*il -s 
'I’livf’f fe‘V-sTf^'5 ^rf ^1? Ti^tifi ’I’u^'otn fipfrai 

ifiJ’It’t Wg isttf^, 'fl CEltl ’ffS i 

Pl'^TC^ ’•ITtsiTt’F ■'li C!5t'»l1^ 

Cl ^rsTT? CE^ra ai <6 *tai?a »rtWra; 

’tc#! firc^ jfc'i 1 'st 'si'ilta 'SIC^ cia '^ajTa 
iii^tfl ^9^f6 "siaiH at-j f^cs ■^icst^a “f^” 

'^iPr ’SfT'rai '.»iTC>jfB^>t.’'Sa “^rgsi" 

c^\! =5Sf<5 ’sic-(c^< <pTcft ^rsfiire ac'ii 5)csf aca r« i 

''$fwii”of^:^ Jrsftn ;fr5rc^S cwai ^tc^'-'4:>o - 1^*1 t.’i 

ca^ sat Si's ^=Tra>T ; facia's:—fait 

1®1*^i:'5 ; f'5a'^i'^'5 ’lU'iatJ cfiac**'^ '^ttaa ^in-iTa-aacn 


’H'tH' aTca t Scaacatli a^atcaa 'JT'-a-nfi ?cca^^ 
a>fr!;®;jr nif^cs csfcia aw atcE^ 1 


(i) (Aomeism) 

(i) (Aotivism) 

f Neil 1 

(«) (ActomaMam) 

ft^ I 4WBf t^CI^ flW—Gettmde Stein- 

y 

(a) <4TtC^tf*ICfl*tt^fVH (Asa ooi at iooi am > 
s1f«-facia 1 t 

(») artf*rf»if«>( ( Claasiiiiam) 

"Aulufl GeUius 



“agriplor ol^BBioas” «at*t I nCfl “R 'Sl*.*K<I 

«i<^ csRTf'fef’if^cii?—Ji^Thr—<1^1 sti's^ 

^1 ^tm nm I 

W (Onbo-futTUiBIIl) 

5BRR, s>i* Jlr:, 1 sjpR's 

C^) ypst^ftp i (Dadaiam) 

^>iTCTI « «W9 »T?W t5t*r ^'*51 ^S'fS 

■n^J^Trietaii Tzara ■a^tR *f1^1; :^>^e 

“^-flcsfi!f%\*-4 nfa'f's 1 

(!»■) (Diaactisml 

’ll C’rH^ 5'f'ST« felWW —C*Rf»‘^' 

5?ff^fw« fntii?r nwT^ ®cifW—ttnnR Rtn i 

(*1 (BgO'futufism) 

»T\^1 I Severyanin-'*^ 

I——"striving of every egoiet to realisa the 
poBBlbllitieB of tOTnorrow to day* t f^T't I 

{)*} (Bspraselanlem) 

«T9fC^ ‘»I«'*'B’-*IT?TC9J 91 *t»tf9'» T9H I 

^9^ 51^91 ) t»n-9*1 ’ItC’Wt'R I 

(t i) U99^&^^Stf^jW<f (Bxhietentialieai) 
f9R“t'®1’?f9 fHfsR ntsit^^l . 

RtfW « srtfW 5l tra9t^9l I iRT 

C9 5'env ’FC9“-*BxiBtonoe oomea before esBecea" 

—(>»!*) (w^l-n*! »if^a! ) I »ft9W9F|SfflfS ' B 199re i(9 

t<CTf C^TW I 

{>») ( Futurism ) 

j»*« ^ W»[i;r( cT»1^»n cuflifire 'uiiuiRsflS w tor • 
"Rl^NV-tviRsil ( iLcdiiiicIatry ) *9 1 9< 91^ — 







c7*tt?Tftft «f»rr^ I 

■ 

(i») f^njtfingfn ( Htimaoiam ) 

"I^ ’TJ^^ »nCB ( ^rfST^S *(l! 

. -ns’t'jTRN ^at—■«? 

a^tWa I Neo-Hamanism. fa<*( "I'STafta 'HTPrisia ; 

'•(Tcaft^Ta—•!«! '«»inia csja 'Sa^ '®(l|f'5'. 
nt-al i ^ra «I5 'TT'SCKa ^»(i ^'fasTa ’*pai— '-“'si-fia* 

^ijjras aatai cacii ca'eai -<4? \ 

(-8) IdeaUam ) 

'B|C'^ hcg a?iiTr^a •ifar«itaa 

t^) atliraa 'I'si at^ra ^^la^ 'sasatia ^ana ai 

'^T’fi (^t sfas'fe®^ aaTaa *!! ^ca-TSTw^wif ?ai (a) 

’jra'ft^ cir*tTci(i I 

(^8) tcafforfffai { Imagism / 

^iifa^ta « 'suraftfiv i liwai *ttS'9, caiT^a-a 

I '®aTca(T5!CTa?—sifsf’i^^aa—flf'isai’^csp (imaga) 

®ttaa «Ta i >in!t^a5^ a^*T®a af5»'5 ] 

(i**) ^paMTf*Jf^ ( Impreesaioaigin ) 

fataf^fam-<3Etatf^1^-£ac^^ ^aa S®a i «if%affla ^-eata 
c^a< i faaaf’? ^tf^a *t^a'®5T^*i faacat*taif%-ajT*tTaf8t^t a*( 
firra ^«ai I awr aa. a^arfa ’wiw tiiai ; 

{>aj ’^CTOtartftlfw’l ( NatnralUm ) 

aMaatwal a^’ir^a i a^ar^irfst, faa^^at? ^aa* f^iHatiaa 

; aifearminism ) ®*ta ^ at^airaa i at^Ta iaarta 

faacaa awMi Jia^ ait*ta »itit«'n >&a>Tf^, c^BiaTfSrfwa*, 

c»Kt5*T, aTatf^ *ifacai"ni «i'9ta, «iffea ^ al^aa ^ f^Tca 
^afT*r9Ta rtS,—awaa 'S fa^f^liiaifTai *iiiTEwa fajf^ 

aj^t^ ctikv I c^t*)~( ii»*^ ) aflalafhi ca^ap i 



fitftl&fefini ( PrimitiviBm ) 

(>^) *flJM'PrffiTflf*('^ (Bstionalism) ^ *j6iif«©ajt*rt5itf^fw” 
§*r5 c^ '^r?' i «tf"f 

§*» c^ t ’«n< ^’s—-W 

SJ'SJ^ fe'fa «C’? SSpI ’It® »tTC9—'iiH- 

f^»!^t^5 1 (ill *1'®!’^ ) (^) ^*1 

erw »i«^ j (6) —f^rs ■«[ft*!(t»[a?s!^l 

!i? ( "'a5Tfil''iijl“ff5l{f!«f«m" sit'Sfl ! 

Bsalism ) 

X'raxXtX - *l’HHtf!it=<P »i'81—’1'SI— 
i 

a’R'BtXf xlwXTfx = at?f at? «l'^t'^■ R^?l'iTt*i‘x 

‘il^^ a\t %t5? t’SH '’Ttc? t 

’!tf^'®i wwTw? ’T'wx’ifx='Bn’itw '« «wr‘&r>ifac?? 

{=l‘Hi1'5~xrex^r^t Xtf?®! ^»It 

XfB a»l«. C'tl’f 

^cur^—XT? S'1^T*l?l M'S xlt*!? ) 
xm xtr^r®!?—fxxxx® xtax 
®*l’?t*f?1-- Xt^fx^ I 

(^ i) “ftfBWiWWaii ” ( EagiouftLism ) 

fxtnx <fcxt“i? ■« 

*tf%cxn «I^Rs «*f CX-OTT? CXTtXi I 

(*0 '^“csrtxftf %f5»f«»i" ( Bomantioism ) 

‘«T?tr‘&^’ixtfS 2iT^? X'XT^—'«TxT«i’ £<rr^, 

i^i “«niTi<P? sr:®!" ’xt'f ^tcxfa *iTf?rei xjx^'s 

O I 4^ xiP^? >FflT^C® '‘Botndntiqua’ -fX|^l T^iSI i 

il-Hr-StElCXI IXi® I't?® XX! ' 'lliiw "l-J 
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I’HlSS—»(?W? ’TtfrfTT^ 'Stc^ ^ 

i f%l <<1^5 f7ff57. «rc< Cfl i'sfi 

»3j *rB*r 5?Pr f cswf’*^^ it^'i^tt® 'c’t’rr^ uRre^r" 

“J5^if^tf«”i f^f^c'5 c:a'?lf^®^ ^91 fTET:? 

CTtflt^ RaN .^TJ-ftfit ( unity ) *rTi^1 ^1-^T7 

feint's ^1 ^ »tt:^ t 

(%«) '(?lf^C*i^l!Wftrt(.( Sautimentalism ) 

«lTC<[itts?tt*!3 'SfSrfp'S "ttfei^J C’T’^TC^I ! 'sisftraji *tT3n ¥Tf®C5 

C’lCSj^ ^ItC’Jt’ntfTJi—’«tf?Wl^’ tn®! SIW ?? I 

t 

( ' *) ( SurreaUsm i 

fd(^ »t?1—I '®l'5t^f%C’I5’^ 1 >»»9 

Irit^i cgS^ arMr tc3^ i »f<Bt*r-f^» T^ 

^ fjin ?r3?? CT ’W-irai—liiT^'si, ’fl 

a^T'T ^5!? c^'tT I sn's, ciEcipi«- 

9fWfl cue'll Pick ’PJKt'tfSK *tKi i 5C5e wcr 'ACKc?— 
r;^55't-l K1 ^KC6^i| H5| ^Kt^WK «IK‘r®1, c^cn*! CHZ^ 

KWK 'SK^ CKCKS JlC»lC5--“C'Tt’ltPf^ fKtKf»rffr!I’’K I 

•/ 

(%«) fttifflfw*!. { SymboHsm ) 

»b-i«» ®Sti:K|--'“Pig4ro”ra CKTN^ I 

Ki*r.5i^j Ki ^<KiK Srpcw ^ ^ *ii~ 

sr^S' 5? lltsfil^P 'Sim’P KT'iF ^ I >5 

Kit*iK ^'SS 'ST^t «T^T—Ki*l ^tCKK Ftti® i 

(=**) ^ TranscendautKlism ) 

•RTt'Kn, 911^, •fT'T't.'fl a*iTi*ir^ •nKKtPiv 

ftKIICK ^rPlI 

fKC«n KflCJiK 'STKKT^ I iUKK'^lK -SK^ fKKJ PtH 

Kli'KtWK sIKW iKplir 1 (>''*^)i C'^ (S9>‘i) *1^ 

K^KtCKK «f*rt®f I 



) «l1»t&tlfwij, { uitrikhm ) 

ftcflT^ I ’fnrc^^i iT^ar— 

•?T?'5 ii51 JTt?^ ’1’?^ »K«r 'tt’f ?n ’«[tr5 

f^iJ9 ^^>5T t 

(’►j fe^®tf«if*if«r*T^ ( UnanlmUm ) 

.SIR iii-4 ^$'«!fr irfC'S ^if^ r?^Tt^ 

iw<n ?ii ii1~<Jf'»il f^ci^ (T'^ltts 

(S^WRt ?rTf^ fjjinc’t? I lil^ 

?f^^T»T flPlTt’tTlr? ?fi5?T*T—C’TtSt^ »It^ C^tH 

*i"^I^iJ, »tiJTto? ’Its !ij|%3 iai8 

®iTt^ Jfwj si's^lTf -atvl^ *',t® t if^a tea, ■ajI^sTt^cw-* 

-fliTfsi ’iwa '31 fitKfTs ^ I 'fl<f»r 'fi^ c^*t ■ewr i 

(«*j 'ef&ftfJni ( Vortioiffm ^ 

i?SE Bi'ow, fe(;Btf^ i 

^tmfa^ta ^fa-’nrTt«itP^ -^wai sr?t"!a ^4- iic»i caT’tiftsf 

Ttasf ( 4CT!? f? fsi’ "’ll vea ’i*!! ??fsr—'sc^ '3^ 

csTBratrsifai’!, ¥ret‘iTf:if'?’i ‘3’!? 

faim's; f’ltatfj :--“The new vortex plunges to 

the heart of the present”* a*tfa^ faC^Tft'S i ^cwfwfwtm^ 

^C»rtai t 

Sfafars ‘«i'5’T'Pi«f»i fataRi t^<n aH- ’i^atrta f»fv 

jj? afcawffi 5itirl c^rt*! >3^< ^t^ii wrtx 

wt^faTt^ a^Ti ! fntta^c^ fatifa wirt?^ ^ fe*mfTif 
^t?—'-3^ fa??, 5^ ai St^fa.ffp5 f ?? 

Sia ■3? ^*fT?T?t=T c^a ait? : ^fVe? ?i a'satw—f^i? 

??:?? f^:?? «f3, ’raam %i? »rapr? caTif^f®? «w 

st^ cnt?£? I caiK t^C® fax*l? •faPT? fa?t?? 5tf^ 
?Tfw^ at?c?, twE® wfat? ??Wf? ?tf^? erf^ 
'»t1?f» fa?? ^cw £i('«?ta c«(?'t( i aT’c?t^ 3^ ?? 







’qi(Tj5^^ j in^^r^’fif irc^fj 

^1 cnn:fff5^r»T ^i’ j 

^f%w-f^Ftnr, -m cjs^? ^rrc^^^T^- 

^*r « wtirfVlT*r5 'ii:=r^ ^ w i 

s^t^nrn ci >i^^Tf5 

■H 

C^t^, Wifca^ rf|^M5 5*tr« ’S^ft’l®^ ^*(t^«P5lC^ ^^tf 

c^ ficii? %z^9 W5it ’^'5 I 'flt f*i'5t:«3 « 

^Tre—>5 ^ cw«?n 

acjt^ CT^ 1 (HToil ’IT9, 'flfrfejflftt’T? “ft »’t,»C* ?r»if® 

^Tfetv, ^f%»It*l-^Sftf*tfe»I9 C9 

’*![<'5t9*n T9i ^9ci5, ^tr®^ -srir^ ’tr'sft^'^i« ^tafjppw? ftw 
®!«tir V'fl fecJtg t ^f%»[K»t9 fTiCC^ SWCPI '^fwc^tn 

9C9C? C9, §[^t»l 'H’F^ *1* ^IHI ^1915^1 ( asR— flying 

stages, griflBn horses ) ’fl’I^T 9T’I1'S99 C<fft9tC¥5r, 
7T«Tft»f •’tl'S Ofti 9ft *11 1 |f%9ltr>ft ’ITfij'Sl -‘puffed »nd 
pampered with pompons Bentenoea and terms & enmbrous 
huge virago'. '"T® nt'^ «T9 ftcw9 ^Tfrsi ‘plain 

boneehold phrase’—^T'S ‘scenes and sentiments agreed with 
truth and Nature.’ 4l*rt*( ®I^—'truth 

and Nature’, 'stfttfts? *(ft«ftft—9T^9«1 1 ^T*[ft’V'8ft 

cetPR ft?!'? ftC^ ^f%»IT»! ^ft9 5lTJrTf^ ifTftc^9 ^91 
'95*1 ftts:5:t“>a91 91’ f^f95ft9 'Sft^ f*r CITOTI—Ji9t 

'•^f® 9Sfftsf®TC9 9in C9 ’VT® =i9 CWft if«ITT 

C9ft11 TOt5=T I ^T9 ^-gisfl—ft f999 lit fttt ’ftTtW? 'FftS l^T— 
tUtRre 'tTirf '?a 99, Ct *ft« ft99—TO '®1’ C9f^— 

■Epatt TOl Sfro Sft I C9 ftti « ^t^Ttsfl, >HIK«f9 *9f«9 tct 

'»1 tfii'STOj I JiTft'Sl t*rrc«ra ^T«tJ tt'l'frv rl* ^9W 
.- 9rct^ '8ft 99'9 1 <fttfe^<ll ttftt 99, 

I fef%9 *tft) ^rft'^ft'ft ^*1 tT'Sfl eii«* I 





tSl^f*ifw»ra ?Mrt, ’rrei'S't^ nrsirr? a 5*t18 cTOrs 

^ ^l^si«T5 Tli^'»iTlfS et<ii5i fClc^ I 

>Ttf?rajff fiT^tirc^ c^st4 ^t?fPr=¥ =n, ft’jcsir ^*(*?T*t5nrT« 

^c«1 6»IC^ ^ C? ^1^1 ’ll , 

^rei*»rtf?n5n £Ji^ Jtitus iirr? ^*r?t'!=fi'-^i* 

f%T»t. 5fci5-’Fl&, 'STT'!^ ^c^— 

agraed with truth and Nature’—'ST^T^ I 

I 

•iif%*&^9r5 qc^fj'S t«i? *r^^rs nt-sU st3 < fen'sf’fiil-i’tfa 
'*TtC9TtWl 'T3C'S fifC9 f^i% SICSICSSI—^rf'S ilttS— 

<g?t ®*f^f*ti(1 —‘as they are'-'fls' '®i»f ^t>f'^rft'5 

—^“as they ought to be’ I »iCTtfiPf C^ ftfCSCTsJT 

—“^l’ 'as they ought to be’ '«rt« fe*rTt*tT - 

‘as they are,’ ‘aa they ought to bo’—’ll’—true to 
life’ ^7—‘as they are’ CT*!?f6 C<(*!1 ^15 C'55^f& 

—c^n ^K5ii fjif^c? '*iiTfZ'4? :^i»i ’t’r? tn’itciii i 

qt^I wfiKlTs? {Idealiaation ) I 

’55rr’iw’’F«i 

BTC^$ CPJl ^c^ac^si I 3^ ilisw ‘irrational’-C^ 

'SrT?^c^ «lf^''® Rc^ r»t5, ‘nooes- 

aity or prohability’? Ril*l C^IR SSIT? RtH pfflliSr^ 

^I^C^tStC*? —‘true to life’ ^csi—‘oonelatent’ 

trr« «I6R^ l 

JT^ 4% « ef%ian ‘true to life’ 

1)'^ CfC? iR—goodnasB, propriety, oonaietency ’('^1 

«C^ ‘diatinot thing’—^ ^’’fl >iir5^&91 Rc’l^ Scs^f I 

'fl'S 5i^J c^i—®nTC«f5 'OtKj '^rw'« fe*t*l« 

^R) '9 iswi *tT*r»^i Tr?T'9 ^iPitT 

’ic*f« 'SR RR? c^t’t >h ^<*1«tR»rRt^<fj i 



‘*ftTrs*rj’ vntf^ ’Ttt?, ’»tT(r4tfV« 

^•f'?t®t5ITC5'8 •ff?Htl*t 'lt^t« "tTC?, 

^ *(rta C’f'tf?^ Tl iTtstlf^ ( rational ) 

«r*ftn ( true to lile . ! ’51^, 'eni, ^ ’1’! 

’ll ^fis:;^t^ ’i’(^Tr?'“55sii )(<it'^ ’tt'S’i ?c? ®cj i 
’Tij’rT f^rst^*! ’»!:« ^Tw.^T? '^5? it-*?! 5111; t ’it's^l 

?T9—*tSfr^ 311 ’It’ISS’Si f cohei-anco } ?IE5{i ’It’S’? 5C9 -sd 511, 

coherence-'fl^ ’It* ‘Correapondance’-'^ 'It^l 6T| i 
^ flt’tW-i >1:5? fif?1 ( Correapondence ) 

'»tTC5 fV ill, 'true to life’ >2611 ’lt^<l«l.Pl5tC5 w ’f’fl l j) 

^cif nW 1'^’Ei'i—real— ’ll 
‘irrational’ !?? sptcw^ 'Sif^’Tf^ t C*lt 

‘tme to life’—’it* Ef9c®9 1 

serious 'SIt'F 'irrational’ 

—‘true to lifo’ -B?5^ ^Tl£if Util'S 

^T5 f?«'3 ^ t <sf9’^^c<?i3 *in ifl f^nr 

'SftCaitPiil *11 i5CK5 lilsiiT ^i^I, ^C’t '»l1Wt6^ =1®!'! fli I 

'TTfr? -e C^iTJl <il?. l?? '^1 m 

!(?, ■®l’ I 1'5‘if cir£*fi®*r—'■♦TJffir’f'ffl 

iiS ^ti ^5^:1 Ti 'snfutis efeirs^ ‘®T’r-'®W9 

^1?'? ifi TC*!, C*1 'tV’f '®IT3 S'(’lt*151'tt’'5^ 

'ft^, 5^7 -’S'll ne’e’s« •trii’l^l *tt® 1 

®It*f C^if w - >« 

■sw® t5^ Harold Oaborne—"St* 

‘Aesthetics and Critioiam’ ( >sit I 3«S f^ICU '"ItPItFI 

f^T« <^. ’ft^i iiE=iT!r, «t'iTi*f^^ic‘i •a’K 

’ii’s^'srs i-tfr-f ft's!! ^ ’’^> 

fg^ flK ftont *11^ ’it^’1’81 ’«I1’!»^ C^ Slfflil 



^ I ^ <rm»I« TS ft* IfW »fTC3 

fntinr cwc® ^1 »!^7 »T^ cwiil^ ^ TOT I 'e^^t^1^^'’^?T“^clTt 

TOWV 'Srr’«! C’f^ Wtt^^9!TslTf?? f^^r» 

^r® *rfft fni ffesi ’T»[rai ^i:^?-—« cn'*it7 £^®ii 4’*^ *TTfTOJ 

^«il—B'H -8 TO5Ifa f^ffen 'imagina¬ 
tive improbebilltiea’ ^‘T^I ‘S CirMsf ^1, 'STTI wto^ 

8»tC^% sjfint®? *1T. C?C^it sn ’ '5TV1 «lfir^C9|® C»IC5|t 

w!isj—®*ri:^ f^-f^cTO, Ti*!^:*!'? c^l^rf^l 
’?£»! ?f1 ^ il? ; @«>t'?T*l?t?l 

®t'sf’^t, f^^fro ^cj I 

fiHIMa ’Tt®! c^, C’fbg cfca ®sit i 

feTOT*1T riltfta aiFf^ ^ ®5?rt® '?5;»lTC® ®1^>iwf5 

5Tft*f1 ’®'n ftta*! -;■« ca^ 'ftt^ i f®a® cnlatf^^p 

“as they are aaid or thousht to 
he,’ “Trne to fact” JO «ftl ^RtJT *ifCT JTI >«?< 

*tir»i ^ ®t*rt a’T :ri t 

'5f®’tftfl®f ( idealistic ) ^"fTi 
fawn® *ae they are'—®i*t ^1 TC® *as they oQght to be’— 

5*t SRFti ®‘®1 If®, C^ITCH f®®C®3 Csflf^^fT®® WSt CTf^fl 

aFUITl C®<n «®; 35=TT® Sll7m 

®i^ ^niTfro —®T?11 ’T<^ ^T®f ^c® ®I»f, ®T^®^T® ®Tffff1 

TO ?t’s ’TIt? 1 fro f^®®^ c®®1t^ 

—“'man as they are” £®®lTs ■ ®§*rl 6|^ **TriiB to faet”-- Pft® 
51^—“true to liie” «T£®-'®r®tfl ®trT®®—c®^*lft--c®®1*®t®- 

£'5^t®l5 I Btf^l caspi '^*fTlTO C^SRfB I 

£*rc®T w®t® fa ®® i 

TOtft® *lt’e31 ®T® ifM 41® CftiBl 
®Tf®'«1 f?c® I fS'S CTT^ CWCIS 

Tu-ai ®T4®, fff %*tfrfTO T!t®i5:® 'SCT 

wst ®»ii pen c®t»i®*n:^?T “'fftroTfiif” 



'*f 1 

{ idttAligtio ) ( Symbolic ) I c^af 555Ttr^ 

^1 ^ j;, I Piet Mondriftn ^ 

^t'®-‘‘Abstrflot art 

is thercfora opposed to a natural representation ol tbings 
But it ia not opposed to nature aa it is generally thought- 
^ ^Jt^Ti:^ 

TOfT^ ^Ui C?, i? — 

“sense o! reality'^-^TT®, i 

'?CtfT ^fSc^ fel ^JTC^f 'ST? 

■jjtnrft fczf —'si’6 c*ftt ^r?^? i 

/-j^ *fCW, ^'Sll 

cw c's^r^ ^if I 

^fRc?c?^ I 

^rc«rj c^tc»r, ^T«^ ^c^i 

■^C^ ilT^^T^ f=?? ^t3?t? ^T^'® 'ITac^ ^1— 

^Cf *f5C^ I 

^tc^ C3? TffflT ^tci^ 'St ^c? t 

^Tf^r®T?i nfa*f^ i 

Tf^TOtC^ f^T'SJ mA %5 ’«]T^lTC^r? ^^J®5TTn— 

f^rt"r ; ^Cfr'fl ^Twt?f 1^? s 

^’T (aesthetic pleasure) f^'ST ^1 l&T? 

5=rT ^ '« 

C^C^—^ nf?1'5 ^ClCf j 4!^ 

^9[ w ir 



^’Tl^ <51^ ^T?J, Tf’^PTtn^ . ^^TIK ‘where every-thing 

is trae notFhing is true’ —■«f!!»rr;?r, =1T®^ C^pfiT I 

— iHF^TCsp# ?>1 'srw^Ksf tVr^ it?— 

®lSfSrTsn ’Flu ^t^r*r ’TsjTiT sITt^ ST5 ( SfTF *t?T’I 

*rtff'art —lii ^ftrS'S ^Tfet? 'tT^I i 

^t’ls ^fjt c«[r^ f^fsi cpSI 

^I9rS^ I >a^ ^lV = “'5f7Ca!”3 ( obnracter ) '^Rt I 4til 

^t9tS—iIT*!^'5T% ’ICttJ? ^C^*! »!T’e?i I 

‘Trf^ ^IVca[3 sfr^c^^ 'S!f%7jf®? 5C!fi^—«nft«. Eipre8sion->*3 

Rrfl'S . wn mtw Conviaoing”— 

'ST!^ sti ^nt ®*fnr C^?^—'ST^r^l “Couviacing" 

'®Tt I 

^r*t ’ll |^,.^ 'smn'i-'«rr^»<ff^ '■ffg’iti:^ ’tmw atw 
^•TTr^ ^ vq’i? a^Ttna sctri '<mi'st7 Rrctr't 

Tc? ’Ttfir’FSi !(T^«t^ fgc’F 4fiit?i Ptt^rtiFr 

£t®t^ •>i‘^f sFr^trs i *itc»: 

»lttfi*tl-cr’f ^1 'JT’FCSI, ’F’fTS Corroepondonce 

sri iitn !?i —^ ell'll® 

Rsfit •tfC9^ifa iFtie—(’Fttf 1— 

si’fTI ““Internal Oonsistanoy", ‘Conformity with the 
actual”— *15 I 

■•isftPf ifiv&i ^ "5^ •ftC5—^3s —»itfif®T*ftn 

^T^fl =(5 --Stf^Rlf*! TTlat *15, ®ttft®J ■l^-’l^C^r5,5i*I 
TttfJW sf[5W5 «f?ri ’F51 I '5'551t“The only 

criterion ot plansibility which you can apply is the criterion 
of internal oon 8 iat 0 iioy”~“—{I. A. Bichard ). 

flvil 'sitf'fTHi's ^y^5i, 5T«5 ^'s^i 'sts *tw 

*15 I »lT^i:^J5 '!»('«- ’WRifl ff«*f 
I :®flf^ sfitcsfl »iOT RtRin ibt^ \»<j 5tFft cutest 



**» 

THI'S '?®f I *rff^J “extra replica 

of real aotuaiity” •ttCS ^ I *!Wrara ( Garieapondanae 1 
•IS, ( Co-herenoe or internal Ooneletenoy ) ^C*ii 

»I'5J ftrf?’® i “ITS TIT TS, •S^ST— 

CTTii «cj Hi I >£? C^l iRf C>f 9?1 

^U's ifsur 'Site? i ■^’*(1 

^ '*i?^sr‘t H?, >9 hThc® —’ftfir®? 

^9 I fV* ^sHi «r» 5EH1 hs \ 

-^sTi Tlc=i r 5 ^*1*1 TtI5 I aHH ^SITT^ 

'TC^ I TsT^ pici? sstic*! 

^taR^f ^»I1 ^i[ <3^^ «r3C'!^ 5t»l1 5? ^T«^Ta 

9>Ht I ^Tafn^ ’yS =t®!1 ^ 

»(tJi-*r{Jil, “ir!C<iT-'T''ifir5, Tr3-nf®^ii ’®tT?n‘i 

“sense of reality” Hi I Ht'o^t flTif'W'ttS: 

>£ 1 % =ir®^ 5rC^T<(t-f ■^'11 I 

jqt “sense of reality*-’ *'^f® 4iT»C5(^ 

5?t^=l ®*tTt'*fHC^ ft raaliatie ) i “Sense of 

reality*—^T3t ’Tt^t afstC'3’ ’TCf “fC»t 3T ’TS’ •»!«.- 

»l'®lf%'S ((ITI'll Cfttf I 

■^'S^n fW filf*ICii CH'STtTil «[<![- 'S|f«al<5 4’t 

fffl'tTf fff^CK Cfsfl—CHtfrinS- "Correapondenoe’ Rtt'l 

fTHl ^1^ ffHTf Tai I ‘True to life’—f^'Hl 3 ff515 ■ iHf *1^® 

‘OorreBpon5enoe’-3f f?>lTt—“internal conBietenoy"-’ ffftf 
I il*l'3'ttC'3'8 "internal ooniiatoticy’ ^fC^- f*! H i 

—“Corresponaenco witb reality’; ’»>’« ‘Oorreapondenoe’ 
3»tt« 'HC-^ Sfl tffll fCJ6l ’ttTf^tTfHf «it4 

-'Oorresponaenoe' C’^TH f'! tl f h:» 

5ittJr-»fTttI-’Ff^ fTE^ Bealy true* f 3<TW 

■nl'fRf 'fd f f t fcutle 3t: probably true’ 3? 

•s)t<* t ‘irtlM ^’1 ^RCHS Cortespondins 



TOftlity ''Til? 'fl V'd'rt'9^—T?f^TW ?•{ OTSTt ?r?I? 
'<PH CTOTT^F CTflII ?CTt? 'El’ I ^'Tl 

W ?n §*t*HTFt? ??1 (reality) 'Sfl's “propriety" 

« “Consiatenoy”—'e? ’T? iT?-'Tp*T'5l "dietinot thing"— 

^'iT'v fTf»Tt^—cne *rt? ?tini 

I 

'K^ «rfe 4^ ^^rT’S ffl’fte—i 

TiNji? •« Jit:*w—'■1^ ’Tir^if’T?, 4 ^<11 

cxi^i 5»ice ^11 '»(cai\f^ m{K ^Ti:s ’i'Si, 

itP'E, i^3 ’^1 

5nr I •^t iic^3 ^tC5 '81’ 

’TT?T TCT Sff^t® ?C^ ’Itn I 

Jf^ll 6:*l 1 lie? ! 'ST^, 

ifroj ^TT.siW'^ni '^fipsj—cie ^t'^91 
^Tc? 1 ^-sel^ 's 'ijlw's ^rjfecv 

’it»i—^ic*ff'®® I *rvta »fcw, ^'TT? 

^fea'ste »ic? tCTC? i 



‘ hc-rf?^ 9iw«i i 

fnra« i««*ri “5»if-5i}Tii--3 

('t) Art is mora pbiloBophiOfcl thm Hiatoiy”^!^!i 
I's) 9^ '9 sfT*ft® f’l^'ra i 

( 5 ) 

(5> 



fWiara fsjCT't^ »iw*f!Wl 

fntsi5 Jiif*!’ K»i ^ ^1 

«i^ tfi^l f^ci^rt^ "iTcsjiehi 'si *ht:*!1mi 

^t's c’rc'T «(^«fw fibers TUI:'® i 

(i) “VT?t’lf*T*i” <?Tf8 fv V 
(*) “’rT^fii^»i”-i£n *jtsr 5m^T5 (^*(tf^cii“it=t) 

), ^3ft5t—c^t^T •rt'f’fi 

«rtC5 r? 5ri ? srt^CJTf^i’i isn^05!1^ cecs ’T)T*w 1^^ sii ? 

\o) ‘Tt|c5(Pr>}’ i^fSr^ ^*pfT? *jji1<^’F ^c#i 

jf^i ^9c?i«. isi^a^rc^ ( ^PiBF-ciri»‘) Rtaii si^*! 

1 fl ’tiHs ??f^3T5 C^Fca tT^I 

f? Jr) f Hrafl W3i ’i(ftc?fr’ic*!3 ’sif^'? ■smi*! fsi f? 5ii i 

(-) W5^(<r. 

2p?f^ i(C«f ‘5t?csjr=ic’n' c^H ftcstti 

fv ^11 

^i»ii ct^ ^tf>i fitifBn th ^ 

511 ^»I1 45, f^S fiIC5*i =!F5t'5 Cif^ai C5 

'Stt^’S^ ^ ^"5114 *ft'«51 5tC5 S(1 ( 

^«f1t4 ’siTfiil 9^ ’fT’* ?4 I 

*4T^t^lf44’ I^TiS? 45C5i 't4? 5® ^^*11^41 ^E5C? "SI’ 

C'flT =^^sr^ ^51 C5:3 “fruc^ «tf^5“I4| 

“^r4lfent4"--S5 '45^ 5KS11 

‘4t^C4f»I4' “WiS ^fsr C'ltE^fB^-'Stl^t 

«t-it 4? 4f4l‘l "itC^ t “f^tasf 4^«1 « ^5i»l’ «t5ltt5 vi; f44C« It'fil 
«lTC’rt541 ^C5f^ '35^ -StJtM 5PTC® C5ll ^C5f| -CaptCB TfW 
“Eir^f4^®( tf4I^*lt4” 4I®IC?4 -T(t^i:4f44 C»I^ *[5C44 0?t4 ‘4Tf^ 
JJ? t >^f "R “poiein” ( 41 C4t^ C4IC55 4541^1 ■at'irf ) 
C4 '4C^'4j45<5 5I5C5, C»1^ 41144^5 “CUtVr -£(^^ ?C4t<, ■34^ 
4K41 41 ’«4(4®ll®1 411414 414 "41^C4t44’'-im 4141^ "iN^J 4t4t*l'« 





«t4 

^ ^rft^WsT ( a& they are ) ^ WtC^ 

f *e they ough% to he > S^psmi, Tl flin^iliT'l 

-nfh^ C5&1 \ 

^ cmt^ fwzzf c^t=r-f^f 

^ ^fll c^Tfl iiTtf 

ceil I 

JiTT^f c^T=l ^41 cn'B, ^ 

^C(fT j 

W '^'*1^ i=Tf“'&T 

vj^r^ ^nig: ctSi f fir^ 

-‘a(T?c?fPr^’“^tif ^n^er^Ti-Wff^^ to i 

-f*sff5 Tsjtf^r ?iTTn^ ?-^rntif 

^v%5f I %fA 

i] ^C-T—^?If^C^lf^>T COT 

^Tr*r^«5 «?fit4T?r i c^ 

'st^tc^c’ia i ^T^- 

Ttfif^ ^mi * ^^C'5 *iTfS ^1, c^c^ 

^C&* ftl ^Tcff^ "ItJf^t ®tC^J3 t 'Itf^— 

®^53l pTSTSc^ '4^’[ 

CbIi "fTfif 1 ^TtfsS-^N^T? 

'‘^ca^^^-afV^” ( ^t(5 ^i<) 

itr^i ft^^l ^ ^W'^ ^Tt?i I c»i^ c^ras— 

c^pTKir c¥T^ 

<j3pt-T ^7^T<[ CBSI 4^1 TO 

cf«rtcwTfl COT '<i^f6 f^ci^ ^Tc^*rt^^ n^fc<^ 

cntcif!^— 



‘^cnr-c^frv’c’f ^c< jr?*i ^<i^—^i5i« 

ftan? 4^1 arf«ai^~5l aci^ avi, 'A^ai T?ca, 'st^wda 
sflRia^ ‘^taaf’ ’ic^ au T9c*t—“^caaf-cafa^” caa *rt'*— 
atttafaa-aa aaiat^? iitat? aial (^r^Tca-form making « 
mimoais making—an*ftca nfafs ata, ‘^caw-cafri’ a^it^ 

^arrta ai, 9ta-arc^a'9 ^tta i «taca 

‘liicaft^a.‘‘ift'S t^fifa^aa, ata? cawTa'e ’eaRlii asfpam 

avft 'SfRatacatai—Art as semantio-'^lt »taT£^t^at 

a*lia f^tacaa—"in the oontazt oi a general theory ol 
sdmaDtiofl it do^s then seem moderAtety sensible to say that 
both literary art and representatiQual visnal art are 
mimetio; both communicate eiperieneed situations real 
or imagmal by means of symbolsi Literature mainly by 
means of con rent ional symbols and visual art mainly by 
natural aymbols. Nor does it seem so completely nonaenaioal 
as before to say that literaturo imitate that which it 
deBoribBB." CktS 9^1 c^t^i 

’iWt? ftsCT ’IC*! 9?C'5 

lltflCfir—PtB 

I TT9R9, ■ftut’f 

CVR 93^, 9^ <£t9t“r *l1t(JW9 C9V*I»l»l‘i 

«iCfTit 3W *(13 933 31, 'S9'M 9if9313TC33 9^5 Mi:9 ft?r« •1t'«31 
»W3 9C3 31 I 

9B3T3 '6 «f^«Tt33 3C3 3t^C3f^*I3 *1T'<9J ’3tC9|tB3l 9tC3 <lt 
ft9tC93 'St^nt tlTtfl C3®il 9C3 13II'B *1131 3tn I 3919!' 9tr33— 
9?9333tirC9 £93 933T3 C5ll 9C3C? '39^ 3T!3 

C3 C9l3 -SUM 3‘«I133 «i^*i Sfs, i9T3 3]T*I1* 

33, Rli 9l®9—9IHt5f93 3it*n3, 333:3tI313"Itf*13> if93 3Jl*f13- 
3l*Ft 39 f3%33 3Jt315 i 9ll3t?f93 I3t3 «lt39 9113163 > 
931 9(319 1 33ICH 9|3 ‘fluff's 313 .313^',%^3^i 





^1 ^ '®i ^t»r £>j 

=fiRt5 *ii^c*tf*it*r5 c3^tfiIT *fT<f^ m t 

47 •tftpfl—7*t'7BSttn% I mental manlpuU- 

tion-49 7^1 ^71 I 4?^ ?i*f-7!Rl 

*7771 f^f7^7 sitfl(Pf7 5nT^T^9 4 fro »tT'rw»TOif» 

7iira *(Ttafl f77 'sTf'5 “7*t-^lRi" ’nt’ftafS? ^Ttr^ ctpt ^T6’® 
»iic’t ^11 einsi, f7 7m«i »t?ce)*} ntPr® •tus, '®i’ ftftfl 
J|C!f *1^ Util'S, 4Tf5ra 

’UtTtsft f*!*?!! 55? i|tC5 sil J 5IT?Wf’1^ ^*170^1— 

—*17 517 7177 ®l^®T75Tl—4 ^''Sl 7Sf 7'ST 57, ’SC7 f7 7C7 5ir51 £7^ 
7t77 7W3ST 71 7^C*r7 7Ct, £7? 77 7f7707 71 f:if77a7 7^—4 
>77 fsrni Wfl £7t«n «i;7 ^IT® £7^ * £7 iSfaffi 47T£5r 77 CP£7 

a7T7 C>i!5 4^ -‘7rfa7 '75777’ ‘7ttt7f77’ 77TfS «17’5‘ 

5C7£? f^ 71 1 4? «(t«7 7t7H7t7 ®*H:7? 77 77t7t7 17'*? 77£fe 1 

7f7 7f7—ll, 'aC7 ‘7rSC7r77'c^ Rnfa i7C7f7^ ^^1 

7£®1 ’7l7'f« nrrat^, ^f7 7f7 7f7—71, ^£7 7't^C7r7£"7 

7tW Wm ( 47£ ) CT'lfTI^ £^517 <W *IT*71 

7tt7 71 I 

71^17^717 7071 7C7 £717 f7C7—£aFt£57 7£» 4f7^6£517 
C7 •fT<^7J "IT^SI 7tC7 £7 4^ £7 4f7^^*I 471 TtTRI 7071717171 
7i7?H7tt7 7^7tf7 7f7^7’f 771717 7C7 ^717 ^7, £aFt£5 ^l’ 
7777 71, ^17 7£^ .gf%'5T7 f7f77!I^ 7771 I 4| et7t7 £77C57— 
nBither we can will it, nor not will it. 77l18 777 77C7^ 7C7i 
^1 £5^71 5C7 I 7T^:7f77=7i*t 7071, 7a7t'«=?*f7071 47< 
<!tf?5«T7'« = 077071; SI77 ^^f87 7£7 '?'3l7l?7 *rf*<7T—00717 

f^0((07 I 7C7 71710 0£7—CaFtC57 filf0'Bt7—“imaglnB- 

llvs knowledge, knowledge tbxongh imagination i.e. image' 
making* ^•Si^t*rS7'« 077071 (image-making ) I 'eff0«l7 

(^717? C DO ncMte ) wt7 I 



ii^*f c^t5( ^*f cftf ^ 

^*1 c^t^ w*f c^i ^cft I 

"[C^? Cl %]' cel’ll f 

ntfir—tf^i1>*ipi*"' 
C^H ) ^c’n? ^5=^1 ‘ 

**su^**=- = 

^1 ^*f 5&in 1 ^^l^ isic^ ?9 ith<ii^ ^ 

C^'R t:=T^-^3’ ^riP P 

c^ f*m^rt 

?I^Ti 5fCflTi:n?f 

■»r^ ttf^c? f^ I *7®^ ^T^i 

'Si’ cvT'l-'il'C^'R' ^®ii? ?:it5 t fs^ ^sai ^?i'® 

CSC? ttfll ^jlf*r%^ c^a ?6sri ^st'C cvta^ ^l^ij ?i*i 

W1 «tSTJ*| SRC'S csil ^CT sfrc^?—crt^i >(1T!ICV ^1 

‘S'^^lfe^, »*tr? ^•}-C6'5STC^^ ^l^gs fpjl StK^» I 

'STSI s^lS f^nsi S[^<i ;(1 C^t^ sicsf 'ST5 *It^W 

s(i ’itiR’fj I 

c*ftnftf»i irti ^9^?«i "liifSc^ *£i?(*f 5!jt*i^ '*1**1 ?r5:g 

f>1^ '«l^<^ ^5^S1 « «it!n { ias(' fil1^»55)t ) I 'at|ini 

—iflfs^c*!? sir^—'I'flf'f, ?|rf's^f^^i, ^ssj, si^t^t^i, — 
»t^? ^?^‘i, sjsi he? f^ti^tsf <» ^?t9 ctii I 

>« ^stl "iTrn st^fj csi “fcrw-CTf^i” ^strife rtt» niintM 
■mft «ji*t»®ir s»'wii ‘fcusf’ "Txrftt® asttisi «tt(ta 

‘^ttcsif»i*i’—c»istTt4 ((t? ftrfs's ?CTre t 

'|trsiw-caf^<’ s[*ic»i *n^c®? i’af^Sjc^ stug* ^ f® :(1 JKW?, 

^?«W1 Sj»lt?l, «ICHV •*t8'3R ‘itt'd 
sipi^ »IIi( ®91 cut® •lies I ^j{^ 

OTt* >1’ ’UlT^'SIC^ ^'SfC^'W) 5*1- 

^IRl ■rofS ’^511! CTtH 'nlfiW si^? '?]j^ ^<lt59 £WCH 







^ I c^ c?:t^, nT^c>if*T»TCflf ^w^.v-^ 

^ fTir^ft^ ^1 

^1^(l=TT^rr?^ 'a^^Tt%Cfft^ "STTtlS =H—^l>lfl>? '^W 
=T^C'® 5[?ff5^ ?C^ I 

f^cn^I■=t^'^ ^5T' ^cscf ^Ui^-^f^'STc^-”' 

'image-making* ^1 ^<#1t f% ^(1 =^1 

^3c^ 1 ^v^i s ftiig, <s\ ^Mi wn 

tf^r^ ^! I WI Nsfc^ Tl ^ '^^<1 

^5E^1 ^C^T Wt5l frwc^ ?TI 

?]T<ni rff?^ ^Tc^ t»Tcn i 
Titc’ri, '^% t 

C^t^flT 

c^w^ =rtt iSvw ^— 

—*lmag 0 'making' *'mJitieBi8*m»king**"'^^ 

C^l^ ?7W1 r^ ? 5®lj^ ^ ^ 

ntsrfSr® flT^J£i^Tir i ^tI^ 

^r^jTf%^ rncf—^rtir«^tT 

^7(%(if^ ’iT^TCsr 

C5il I ^T^© 

W fC’l^ »rt^WS?N ; 51^ff*1t^ fflfTSTO 

fcf if ^ITT® wSr^ c6^t vcicf^ I cw 



“Tlf^ f^? f^r* 'BTtWt lli»t-T?R1 t 4r3 

e*r»ilTji ^1 <£}^tn «ra a ’ii(t< stcflft 

'iITWC^ fir^T^ «Tni[ 

^ 'mtej i 

^T»rai »(1<lTtfl *!1TITW ?i*1 

*fl^—'H'll '»r(t^t»|? *;*i1 I 

»!<*lh5 c»m, «rc< ^Bl 'utt^ii «iTWT5^i Ta1 i 

5ir^r9? c«it? ^ »ii'ii[-^i- ^-•n->ti-fsr, ’rt'sfri iwfsn 
ftfsai ^i’ ’?*!<( 1 

Jii?w ^ fulfil® 1 

(istf^Tw? ^<ri al^T) i ^aii ?n*i^ 

=3tfw ^t’R 5f1 I f^ti^ 
’TCTf ^S!^?*l ^C®! CTIR !^r®, "ttll® 

Tsm «rf» ^«it'9 »r®i « Jit =jTt*r^ ^i:®[— 

lirr^n sn, ^t^t'^i'a 'sl tb 
5a I =ftsc*i C5 

5*f-»SRTC5- fel^®t55rft5—?9I—^55*1— 

51^, >5 6?, f5«l 

4 ’5BT« sit^TC® 501 C5 C5C5^ *r3f5? ^®« C^5 *rt« 5W1 

^1 (5tr^5 »l^1 5015 ^«H1 >il5^ 'H!5*I 5*1-51^1 

CiB *1^—’S?^59M—'»[Sr5®‘l—C5^T5 >S«t^7 
555t*f5 51 '^'5* ®t5lOCTS '5tf4 5^*15 «rf®®t5S| ( 5a|1 5T5»1J, 
<11^ 5T5*t1 CflC&15 'BT'>5tff ftwta 5T51 f5C15 ®U5 «P5tf5® t 
BTflll '®f?!5K5 VC5J C5T*I 5^57 I ^151 

V\ ’P5PS 5l af^lM 5?t'® e>(i:»it 5!C»I5 5C5^ i 

57®' ®5r® 5T«n ®T5 155155 ®?555 ®5l ®51 t 

S*f5<fR5 '"Ifrai 555—5?Rt5T>rt® ^1551 5f5 5®J TTO5t5 

^5155 ®flC® «1V8 «tTf®, «1’ ?C5 5ttt5f55C®« fttlW hwft® 
5*M 55t® '5T5lrB5 1551 ®51 55 I ®T5 Jl®f6 ®»n 5t5ft 

'5T:*1TB51 rt5 ®5fie I 55515 C5>lrt5l5 «ltt® 5®5lm 



nr? c?tn cnt i ^»t9 n«? t? crtttn 

'*t?Trf« ni n%?fnn'nt? cn^ntw nfflnTci 

I (ftfl'srsfl ^*tl—i?^^j) I iftnn >«?' 'st’^wn'*. 

_.jj^ itT^cnfntn^ ?irs mt? "W ’ttr?' nc»it 

f^cit? nn =^*tfnnTt«l i 


f*ran[c«RrHi 

ftrancsfTm n?c?i c? fn^ 'si ^'snrf^i 

nn'fncnrni—f^nn ^Ttwtsni ?ti1 nTtn i cn^ 

'*iunlPTi ^5X^5 ?cn 'Sn^ra: c??r® fnt«? c«r?ni 

f?»!ttn c^tn, c^ti^ fn^TV nSntrn trefn’®'« 

Piptn ?tn—cn^ nn tftnii rttv 

cn\fai^ *t1<^r ’TtnE ni t aFfn's nftuii f»r^ 

nr?S cn ^tw?Tn ^ntasntnTfcn' nfiwm 
^ a)?< ifpfn'5 (fTAtTi 'BTfn^tn c'ft^-cnt'T 

—lal r^nfSt «?Tn wn i *s# 

£(^i? cm'itn, ntsw cn>?ftnWJ cmitn, 

c^® nc*iii—n?»t5 c^RitT i ijnift'W £«n*n « n^t? 

?f?tn C'£r?('ttr’? 'nin^i ?r? c?Ti>t'?f5 nfn 'si* wi 

sjFfn^ itT5*fl cnt® la^fS ^'fl n*1^*t 

I fititnfta iwnr c? fniw ^fwwBii^ 

ij^tn m ’JCT nrtnn ni ncn^ fncs? ’?& ^-. 

Ji^rt fn^r^ii net fSF« ^Tr?n ■•«im»i n^—s*rtn 

?t? c^tm I ^-ntn-^nntn nint^ ®niWi ^1 »cn c^lni i 

cnW^'j’Ptr? ^1 ^nf9 nrt ^#9 "itcnwl 9 mi 

^ntn wni nf? .iif9»ttc«in new ®fi!f^ >^3 

‘nfn’ttn fntm cet^iii li'fB 

9995^91 C») ^ 



'SttT ’5’!1 «Ttfl-“'«ff%a'!T^ ’fIS CS^^tl 

c?ts? f«pj^ »(55*t ^®i taft ^11 c't'fc*!^ 

tir^n srT’tfs? ( 'A^i ?w 

■*l<5 ifsfTfta iil ^5^1 ’!«*! I ^?t»T*l 

itVT'r 'TSC'S I 'lit f^’l' I'fr^ ^7 5lt*l ^771 ?i% '«t7t 

a^Ti 1% “iPl^ «T7t !1tV I 

PltB7 Cfl7-t1 ff»lTt’'—?f%7 511*1 7t75| f’I'ITI T^g 7r^a 
*11 I ^ C7I>( C7 C5f7*f1 7C*r ■’lU ^717. c*l^^ 

1:717 -« C337f7 7r^ griig i c’l't'frrt? ^87 7® 

'7tr®lt57l ftttw ^t7 ^77t5 C717 flr7TW7 CTt I 

^71 C7t ^7TI5 lilt C7—C7t7 71771 

CTtPt^t 7T7T®7 I 

£7^15^^ ’FlSs C'a7*t1 £^17 7^7i7t® ^77t7f«® ?7t7t 

(;5t)_-!!t^7iti:7, ‘I7tf77 'I'S gl37f7’ O^t I 7W 

®:3t55i -f“fSt *iI 7R£!F £777 7t75 "ilfsai®) 71 7T17£^ '!l^T"l 
ViVS CES1 ®t7 7T£^7 '*I5fi«C^ £7^ ^7T7f^® 

Ticl 7t£^ I >ilt £^®t7 7W7 fHigT "FfS 7®7 77 1 
1*1 ®ei7t? 77- 377 7l ?7T7 7i7 7!I7t I 7f®'fl7 -8 fWt« 1t7t gf^- 

771'® £7 r*!?! ’!S4 5® tf® ?7E1—'St?1t77 '7Tt77 

a®fS €1®1’7£^ '^'P7 ^371# 771177 i 7®! 7TC7T, >ill7^tC77 ®t71 
*IL7tr71 ant®? 77 i «t5f7® 717717 7t* ®17 £®T7 

4^t I 77^ '^t ®71 77tt ^7 ■7r5r7® 71771 7® 
«l|f7^1»t»>7 71771 ®® XTfW'T?’^ 77 1 

( ‘ftcm caJll a t£77j’—®71t7 ®^T 1 


171) 

"AttUmota phlloaophioal than Hlatoy* ><1 tfwfS ®t7 
Ptra? 71«l f5|<C7 i77ir7® «tf®«11 7^137 f7C7Cg;i I 

a77®! f%f*t 71 It® £71® Pwc® *J7® ®C7£®® ^771 ®1' 





Clff^fCJCR —'If!? !tS|T*r W——>(T»lT9tV, 
'3'?C'? '«rn f^H 5 ph— 

—'%*|jj’c? t r^i ^ ^«f5 irat^ jt(ai fa<ti 3T5. c’l 

f«f4 I’w I ?ii*f 

^!}r«i fncKs nxai sesitc's p« i 

Tta*t c*®! r^("i^ f!ii;«i*i ^I'tsti «(tc^, f5it“(>j 

f^C*M ’Tt^S ^ts viifij I £<»C^ 

’f^rs 5ii ntsc^i, fijrfTn *t^®i ^ii^s*i<i »i^i? 5^1 i 

>fl? ^fS ^KI>5 ilfa^fesi ^C>!£5=i—^f«?T*i *•) C'fV ‘f^CI^’t# 

^l5 f*ifl 5 *f £!fB—'Rnwfl «rT^tt5 ■’THitgt^’ '«!"ft*. v 

^frtf'5tJt c^l^l ‘?lj'si la^ltrs 

« ^qf^grt»l ^1 I f"fa a 511 C5f 

^ f9'«5 f5C5 4t^fS "Jl^lTETTt? ( llJIt^Ca 5)^ £51: ^£5 ; 

?fit?—iia '^< 1 '!. fuller■-'^l^f'B5TiTt»’ ira— 

it'fiift'® ’ftJ I 1ic»;5? •■ fiwB fin^i iifili 41^ 

Put £'«H^ <31 ? 1 £51^?! f^t"!t55 5 WCSI 
5 r? <?5l fltll^ ®pfr-IJ. Pia fitIMl £'l£ 5 '^ fiR 

Tt5 m- ^', ‘frsiCHTttW’ 

Itai ^ 11 , c»!t Pta CBt5 -bill's? 

55111’ I 


(SI) ^TTsttaftst 

*R|5i 11^ fiftl—fiCII through pity and 



fe&r affecting the prgpar purgation ol these emotions— 

■^TrT^*rft^ ?c¥ I iii 

f^5 icsitl <Fi:5 iir^sf '«lTsTf:S5 IT^siTCTtn ^5Jt1^— 

fll5 5t1t« ^*UT1? 95T£*I5 Cl? f® P'^. feuft | 

Xl'S 5T5f55S'aT5 51 ’IC55*ft5 ^ttW? ^C5 f*fC? CIC?? ( 

tltcwr®5 1^*1 f5C»W£15 155 ^15 15 1115^ UTUI 



cmrjIlSf'i -a *rTf?'am 

‘fTt<t^^’ ?ttf5 «it*r cifc^sTi ‘fw ^W? 

5T9i|f%5 7t?r^ 'Aft] c^mi 

Af3*Sii t f«R[ f*c®i ^»itl® 'ira c? 

(;?rwin ¥5t? cTf? ^ ^ ifi, 'isnt i^ir a< tit5t— 

flrwn cf 6?i ^t5^i i ?fT i wrw <:»it ’j'ftfi! fr 

VI 'n:< "Rft it?*? tRs^TV ‘fltw VCfrt 

elf’s?! ft?!? I Afft? 'St? f?? Vi I \A?ttV ■Ttf? 

Af f8 f??t?^ nrkf? «it»rti f?r® esli ^?? i. 

'veve?^ ^ft? fc?t?V'“’i?ff5 f5f^«.»ri--it!^? ♦tf?«t?1 *?*; 
nfAtStlR” 'Vt<^ ft?t? t A*C?? ?t?*f1(ji»f?*i>&’t ?®IC'a 
CPC?!?? Sittwf® ^stTV’f S Jits^r? ?^t? ’t???!*!? ?t?1 'Bivtc?? 
?t^ w? s citevi WTVT? «<i1 f ?fE« s «isf??s ^t? a?( 

*rr?if<fv ?(%nf? ?tv 7c?j,' ?tvt?v— 

f fvftf^'s =»t? 'SI’ v?, |^itt*rf% w? a?? c“ftcvi At ?t 3f«? 
^I%n?i c?cf ?vr? =?c? a’'i 'st? ?t?i vtvtfv^ ?ts!?w ^pcb'si, 

Vtf^ S ft? CStPT I ?tv1 C?t»f ®? cstf ?t? 

A?^ Citsft? ftvl aft's CftBVt? ?CT ?t?— 

"f4fT'I?»1 Vl ft? ?T?, fOI ?jl^5r?t® '« VtfV 'Vtrv I 'ST?*!? 

?t?1 t]T!?1%t? Htvftf ftfttf? WTS?Tt ffVtt? ?J?fT? ^?tfi stv VI, 
f?t?ti?tf •ftvnr'stv” ?®it^ Btv vi-*«rti “fitft?^v“ "ivIStf fst 
'ACf ?J?ft?- 'VC?t?V I (cf® ?tilt?v—‘flTfT?f?V’ ftl? 'S? -a 

£*if^i At ?t 'stc?? Nlif ’«rf?c»? ftff??® fs?l ®? s cit5vi c? 

f?Cf? liffSpn? WtVtA ff??® f? evt f?t*l? SlfSRlTfP \J A Elf? vt^ 

~fiTft?tvv wt? evtBtv? vtftc?i vtvPa ®lf?Cft?V V? ^f?! vcv 
$« s citevt? n^tfl ?Ft? c*rtBvT? sif^t?? ^'sf? v?, “fitftsfSR" 

infa? ffajifi-'s? s cftevt? ?*tf9? ^c*?? vifit?— 

■VTVP? nflW^ t'S^t? fitfapsi ( 

► ?t*it?v—fiw?fv? ^•ftv ®? A?< efiBVi At ?t 
«t?1t?cf? vt»?9 fis^? f?t? 9t?vtt?j c’ftftwi—«"fw I 
V? ftff? ?f^, CffSVl ^?f*l >f?^-'At ?t f?*ffl'8 ^lE?tf? 







icw •tr’f, (?1^ *rtw »niicw muj c>it 

RcTtt97 ^S*f53r ?f9“-ir*i nts ?9 I ^jt'tT9f*i^ i 

^i'a'TTllfS C9 ’lll^ni ftJTC?’! ’twj'fl 

f95t» TC9:i?5r--'Btl C5:9 C»l^ ^9E¥^ '59tsi^ '9 CTtlS?l9 

c«r:«t ^ c^sf i’—»W5t9_^tc»iTwi i 

Srf^wf®? '«it!T*if C9 TTf-irnipTF wf^'S sr?, SjTcwfe »fsiw 

»lt^rPiRf f99f9 St^cw 91’ 9C*Ttf9( 

’»t=tT9tc'f 'st^w ^9i 5CS1 [ 

« Citsft? *16^19 f99T9 ^iR— 

*that which oomaB from pity and fear throagh imitation. 
’"fW? ’itsit '»rr:rc9}fl ^T9*i *T9R 9'?9j ’9nrt?sr, c?TS( 
T!Rt “PitfS 919^ ^pniT fsr i 

J] W *ftf9rsT C9 'S9 C11Rt7 ’*tt5f^9T 

9f'e9t9 9jT*ft9f5csf ^TT^nUi^’l 9E»!t5^ ; '5t9'|9 'it ^'!T9 ^"11 PR 

311—®9 « ciTpsn ^ <frf^f?[ I C9 

’31’ ^9 fifWit ^iWrl ;^C3l ^^1 9T9 1 ^>119, 
9Tffl '5tt99 *T»)99 91 99rt3 5H 

^nn «ii[?^9r c'tt^ ^iTre^ j ^ 9^1:9 ^ 

(9 Trf491 JtmC’Ri ’CT ■a^m ^ 9i!59'c>s Ipl 

>119^ 311^E:39 4*19(^119 3tT9C39 91*91! ’IC'f ^ 99^ 

9C9 *fTf3 *tt^ t 

3T^ 9f9 511 99, 3t9 39 5^9—C95T Tflft f^fsT 99!i:»!5! ? 

‘affeobing propar purgabioa of bbeso emotions’ 91»tt 

919 C955I ‘r ®9 "8 C'tl'SJTtP '9lt*ttTlf99' 99t!9— 

^91 91 9919] ap|^ ?r31 r 

,11 991 991:^1 *i3j 9rt9'r9f9»r i^ffS f5fts.»ii*“t1i 

C9C9 9t9C55i t9^ ‘C9P9' 919919 9l9t9*ij 

9t*I J1 391 *131 *1^ fsf3«'91-9ff!l| ^£9e5(’ iap91 it'W® 

9f, c9^ 4 c 9C«^ ifrttwf39 9fr5iT«f»f at9f93 9«P *fTR I 



’iT^c^ir :^ Jrtcwf®—•«rfe5|m 4'9T^ ^tc?, 

^Tw fl f!tTTfl"( •fiff'tm cifrt ftHc?? fs^ 

«r^ ^i^fe fV ( f^i <41 »j«i ^5 £1 Jrrtwf® 
’^t'lrC'tf *P[ « Cltpsil-^rsT^ '=1^tfl'® ^£’5 I wi 

■<9 £*ff5il1 £^f^ =15 I ^£5*1 wr551 5fTr=(—£"tTe*T1 Wl£»l 

5:4t 5£^’t £?£«( w;T3 <9V ^TK’t »Il5lClf3 XI^I C^fif C*llrV5 
c*rtEsft5 cir£«r i <41^ 15 I 5 ^f?s 

’j SIC'S i <41^^ 54it^ 'itT^rcsr £5--’'iit:«Rr «c'ST^f5 'iififf ^5 

C’nTSiTl 5i*1 «TSC5 C^tcsf, Sjfc*ff® 9 £*15^5 ^;?T5 »if«5Tt5-i 

‘%^5 f?C5 nc^t^ istci cn? 55 « ciTEsrTs csTf^ti ’5f5c5 i^itc^ 1 ^5 
a ^itt« 5«it »Ttc«r 5(1—5V ^ cit5=i' s? ft^Pg i!rt?5C^ ’?« 
ici’r'jf :?5 41 , ’rrstr^^f? 5#>t ^ c'^rcji, >iR; 

tffcwf® '55T=f^ e :^T55ft5 5!jflT5 '•(NT^ SI^C5 »l^f5 '9 

cffssn 'svi m*! ■« ^rg ratw | 

'flSfsc, f5f%^>11**n’ft5 51Tsm—jjgi 5 n<tT! ^T5 f^C*1 5t#» 

'tTc^—^iIiR 5)T4fM I c’i^cji’9 £fr»tt cstce—a^st 

>niTc»ilB^gi ^jMT5f»(*! '% C“)t5=rt5 wf^cir ‘“ft'iis if«5T5 

afani f^Tc5 ^cig^ i, .i> -sfcif asi V5t5 gtn c^'in '•rtca? 
5C»lf? <*15^ ii5Ttaf®5-«(f?r*ii £5 ®5 ■« >;"tT5;n-W55 

=?5, 5cwc^*t i 

jTtcwfss ^T=w aa*ra: £i*srf5 'ai=i*5, 

wttsTs '^T=f'*r I carf C5 'sn®^ ?5 isi « 

£"iTS4ta ai*r=r aft's ^ti f^wt<jT=i aft's =if=tr>i^ 

"<? aar^ aai sea—as «cafsau cssa 5« C5"li ^5 "s^ C5% 'srraa 

as I aT=Tta5 atsl 4i^ =i5 cs as « catsiil aaiafta acs ar?, 
aftcas arai as « catsats acas '*rraTaa-'a<R 'saasa- 
sas.afft'i I aasft aarcatsaai cs ftats acsc^a 

atfl itaicTfai =15) 4tw5 aca atft 'iiaaa 'saTca^ cs 
atftfl I'anafafta’-airiTsfisca Pwaa %5 ajtan asia 

er^—'‘^eotiDg*' proper purgation 'oi tb« emotloni*’ 



—®na, 5f5ai-»n^ii| ^ I 

®f « •iffl'tiR—CVT^ "ft’f ^ ^t«4fs[ I n 'CC^ 

’TRTff? "BV— 'he who hears the tate told will thrill with 

horror and melt to pity’—SWJ? )— 

*(lf® ’JTftni'f'ST:^ (:^FJT ^ 

CPat^st—« C*ITE^>S 

®n^TPf^ ^Tt'5 iits( ®Et3 cntBJin g^n 

?^~»iti:^ 's? f"r?^n<n ^iTgTii t"iiE*n ’tTaii? 

I ’JT'fiT? i'flsTEsT? 5ita^- "purgation of these 

emotions" i '4^ 5t®1 fsTCfl^ 

•¥9511? ®ECE5 I 'if9ife?E»H f^ll-;6BSiTs >1EW C9t'<f 

9Jinn 9 9£'S cncs) 'll f’"«tE^ fet^sl E»T? C’ftflESlI 

9T9 SII ) .) 


(«) ^3) « f5 

sfttgtt *19^ f£<39 ncnj *ii^En 9'?— kfl netni 

'»(K«1tPn ^51 99^19 ( 'll 9tt£JltE^t9 ac9"i ¥9C»I cnm 9tE9— 

95S1T9 n^stl-fnsTtnn §*tE9 E9% C®*!^ £>1«9H ftE^I 
atsnsi CWf9 fiftSE?^ '5faE3i9’ §*If 9 ; £tnsr ifE»i9 ^.n^iTa 
f5»iTf9 ’*JTtf?1 '«19^5»IC^ Ill'S ^9TE'5 nifiJ i j'S, Stt®, ^if'S, fsgi, 

L 

^ ^rr=r “most important of all 

is the structure of the incidents ■ ' For Tragedy is an 
imitation not of men but of an action and of lifa and life 
oonsists in action and its end is a mode of actlont not a 
qinaHty. Now character dctennineB men’s qaalities but 
it is by their action they are happy or the reverse Dramatic 
action, therefore is not with a view to the repreeentation of 
oharaoter* Gbaracter oomes in as subsidiary to the actions. 
Hanoa the Inoidentfl and thi plot ate the end of a ftaiedy " 



^ikg C»siT»rT»T-i^C’f l ^pb»rP»t3}1 lil 

^Rt^sr; ^t»lC5S(—#5^ 'Q fiW ^Tl f*IW 
^rfl1 JftCSffe fSl^fC'S CFit 1ST51 ^i*l ^1 ■> 

^rtirat*! efia « fs^rt ?cii 'itt^—t tail to bob 

bow there oould be &■ good tragedy without oharaoter. 

C=1t»( ^5 sftcaffl «ic^t^st 'fli 

I f^l I CT^tTC^ CfE*! 

pfoa cifiTTc'st Er«a '^tpatui ®^*{r'B—^ ’t'ltft 

afa^*! arja^f^ i 'stf^ “an 

aotioQ itnplies perBonai ag6&tB> who naoesBarily poseeaB oertain 
distiaotive qaalitles bath of oharaotor and thought ; for 
it ia by these that we qualify aetion themaeives and 
theae thought and oharaoter ^are the two natural oansea 
from which actions spring and on actions again all 
auaaesB or failure depanda,"’JtEWe 

srStT T3 «a« *tC» ff^T9 ^ 59 

C 9 •Sf ^jf^S fS«T 9 « sftcats t 

>19 ^9flC*T9 S*fC9^ f^a ; TR*1 ^^9 59 

fe^l fl 5f5C<99 §95 C^irv'l <fl9< 5TC^ #5C59 ^5-*(9W9 

^9 5C9 I 'Slf9^C»i9 9^J 4? C9 5'a1—f^9EW £51^1 9Jl*tt9 

I 

59 I ^ 9l9j| >rt5tfW5 9lf5 ; 'TR^ 

£5^ f9l%i^T9 5T99 'BTfl f9®1 >« ^®tt99 f9t“f9 I 

9lfv9 5'5TC99 9T9t^ ^t9 «rT5T*l f^lfanS 59 I sftai »tSIW '(t99C‘l9 
^5T9*I, 9(TB915tai^ Bffa5Tt*r*f ->>1 551 ’I'SJ 9c1f, f55 5l1»C59 V5J 
551 5f9ta9 95« 591 59, ^53 551 <f39£59 55t95 51 ^:5t55 

£5f5I9 955® 59l t ^5555 51 5:«fW55 5fil*(t5 5tt 
9jfV9 5t59t'19 5r5l t '«n549 Bf9ai-951f 5C*f51 5(t595 91 5^519 
f9i:5^ 5t^I5t9t5 C9*» <a^\ 5^ 5t9 I 551 5tf51, 

.«f9#J5 515(^5—5!r51 9jfi(^5t5t% 5S51 *5< 5lf9|1f ^9.5 



nftir s(i f 

^c^jf f^ci^ Cl 

csfel ^1 ^^(1 ^tfflCT ■ 

^1 5:W? rrf^'triT ^1 cWC^ pftsct^ir 

f^^l5“i ^t?ai c^ttr=ft5 ^ri- ’^ft^rnr ^Tsuw c^fc^ 

cwciii ^1 mi ?? I 

^i^| C^% ^ ^C5* 

^C*T^ J Cm^TC^l 

"‘The story which is iodopendoDt of character*^which crd 
be carried tbrongb by a ^iyen number of readymade puppet;^ 

is essentially a trivial thing.. .. * . 

The differenoo between a Jive play and a dead one is that 
in the former characters control the plot, in the latter the 
plot controls the characters, 

I *l?l ^1 

1sftaiC*T^ 5Tf^^ C? 

fsffft's cn? I ^1 'S 

^frun* f^Sri cf^t? ^c®i^ 

^rtTJ fS, fs|C<fC^^T—'Characfcerti 

in a play can only eiist with reference to the action and 
character can be brought out in no other way than by 

throwing people into given relations.the plot grows 

out of character but the plot must be fiaied before any use 
can be made ci chaiacter”. 

Ct^l «•:—a ^'i<1*l’*.5 I ''!)r%>."»!.^l i.WC« *ii »!¥ 





i 

®*ftn SiSutiPfir (n»s(TiTi w 1 TB %'-*ii- 

itfr Ts^! Its «i<T‘!i c^H ^fesrnr ’ic^ 
ffra ^ ^1 

iTtirrs'^f^T •H! >^f?^i!fesi*rft i 

^CSTtPiTl C^C^f fwc^C^^T’ "‘The theatre la baanted by 
the suppoaitioQ that obaraoter ia an independent entity’ 
Not only abaraoteri as Aristotle saldi subsidiary to the 
action “but the only way in wbiob we aan tmderafcand 
oharaoler is throagt the aotiens to whicn it U subsidiary, 
fsrct^tts ’itr'Ji ’fi «*■'? ct-sit* 

£^*t? ^rcf I s^3[ o 

^T? ift, 6f53J? ^I^T-S ’»l'?t=f ’ll ’Ft^tC'W 

4t9? 1 'At'*? •IttWt’! 'i.’rj? 

'3’'i ^Tt^9 *tral? fe'fl 

f^taw'f I siwiffl ’I’ttC’iisRi I 

'f'i >( 3 i ’icai stpr 51*1=1 ’»iT^rS 

•ft? C’fCSCf*! 1 •■ Character oreatos plot cot 

vioe versa no live play aver was or ever will be written 
withoiii it." -pfsal fs ’J® ^n, ^ =ii i 

sftSv? f^=ii 5tflca c'l’n ^tf*r, c’tmtt*! c»i«ti =ii. 

®ir >liirc*:r6^ “The moment yon daoide 

upon a premise, yon and yonr character become its slave. 
Saoh character must feel ‘intensely' that the action dictated 
by the premise is the only action possible,”^ '^^=( 

sfiiai:’? ^c'ss ’*ii’r=i ’t’c*! =11=1 ^w=f ??— 

•‘thambnail synopsis of-. play'—'®' ^ 

•-<» ’I’ll c’cs bftist’ii c«trsii*v HR ’fHi 

wtv 3PBH PthIW ’ll ^niCTV HW 



are permittees to cboo^o oDly those which will help 
to prove tbo premise*——^*ohyira>ctera plotting their 
own pj»y” H^T ^1 I ^ 

5!^3a 

fl^U I 

I ’=?’P 11 

*JTi^^T C^lCiSCl^ST 

'^u CWTr 

WIE&l I 

5ET1 ^sit ^^1— 

C^r® *ltE^ - Character Is ;subordinate to the action, because 
the action* however, limited it may be, represenU a sum of 
given relation* which is wider than the action of any 

jl^ 

individual ajd whiob detrminea the individual actions, 

i (action) 

C^f^, ^1 ^ tal-^f^faFlR 

CT^fS f^t“f^ C5Ri 

'<i^ar? £^ ^1’ 1 

I ^"31 >!Rf3 I (proposition 

or premise) nf^l^ *iTfl1 ^ 

^1 ^Sfa ^ C®] flU ^ 

^i» a^iR ptenji 

^9t^fc'6 I C^'itCSI f^CW^ 

’S't'^c^^ifl '•rtff^l 'itfCl i% 11^1 



w CT'itciT *}<!▼ ^ra ftsnr ^■«ii 

Tfw 7q1 K»I 41 I J1 4f<irl C4*R C4, 

4i»4Ta ftsPl—‘ftnaneeineat o£ inoldentu*! ^'S'Sa ^*4^4 

4rf*iica 4t4t4 ir?i-4afe4?r 47^14, <W4{4 ^•IT« 

4414 C4, ^(1774 C7C75 7f731£t>?^ 47^ '4t57tl7 fe»IC7t OK4^ 

7)f^ 41% « 41741% f4%7 4t7, 7f7(5-S7f4fe 1^4 4t7 

C4fl7l fS*7FTT7 fllafe? 7T4 I af%4fl-717J 4^4 4^17 

4C7^ 4T&JTt7C4 7?tS 17417 47l 415^4 «lT4C^ 4C7 ( 1477 

'pfifaf' ^918—TjSifl 4t *ffsWa ; '4T ’94T7 4tt47 f7f%a 4417 71 
4tW4 CE^71C4 7(1771 *'&f93l. CB^^V ia4< ‘4f7l- 

C5'®sn’ 41 ‘4fe41-C5«4l' 4qt« 4Tf7 I ^ «T7(f tftf%4lf7'5 47417 
49 C4 44 41% -a 41%-4“4t%7 48^(1 41^741714 '449% 

C4| 44 4J%7 I4ril41 4<1t 41%4 51731 ) f4<ff77 47t^ ^7 ^941 

41577 41574 4 4f74f% 44:4 "44 41741 7l4t'$ 754 I ^114 Rt7 
<9^ 4491^7 474 ^41541 414 I 771 714 549^5577 4JWC44 4li?547 
441 I 457i C4«71 £44—4f1>T4H:77 ^*51 44 444ll4 ‘®Il54f4’ 
144544 >94^ ^JlCWf® ‘fTT^’ 754—®BPl4Hif1 I 14454 Sff%'Tl7(-4154J 
4l7*ra 47544—‘£4457171 %E5T41<STt7 4f77f% 4^414’ 1 >91 4141 

£454 ‘4Ti:<l7’ (action) £4 3F44lil577 7418 4l«71 C44 'SI »9| C7 
5414 11)444 4f%7 454 %l4T4laT1 41414 J14^ aK4 (454 ^1’ 4T5515 
414C'5 £4l4l>1t4 £4-457171 4E7 ^54—4«f14 £41461 ft$7 <94^ 
44l7 414 4C7 44t4—4547 444 4141 ?7 4754 4(771 457 %iC4, 
4lC7l ^«t7 4l4 4754 i f41 4141 4C4J C*f 41454 41 I 

1%7S57*4tt57 9(1%faF7l £741 £754 <945 9tf%%7l «r4q4!7 757 417 
4*414 4174 4754- %«C77 <945 41^577 ’4t3Pr5‘l £4 417^ 7[t7 7t54 ( 
<11^9154 4t5*7 <444*f7 4447^ 457 5454 4t6j4T754 41754% 
%Wl4l441 4T7154T7 4(7(4%. %®t4lWt7 *11447, St6T4laH nft- 
*jp547 457 £7 4l4l 75754 £4% 4171 444177 47417 4* 478 « C5ll 
^911 f7%7 %9Jff% 4&41 4841 475^ 854, £4457171 l4^)af%4t'R 
4771 * 4 * <l(4t1S4 84117 4154 4Tt%1Ew f»,« 4154 *14 I 8li 





's ^SHi ^rs, sfr^rPt *nr 

»lti^nr 4t%5T? «J^q'3l :i(itTc^ *[15 fe^m 

£"H| *lf3=ff^—^SR] Sfira I ’<(’19 9Ttl5 

^Ts« «C9 asR *llT<I '^Ics 'SUTd 5*1 

f^C'5 'ilW? *rT5l9T? •Ita’ItiBV T^E’Jsr I «I')*1'!: 

tnzwfis CWra STH '®lr? f5?^I65| 9(1^5 S5Et*FtiWt9 
«f9 IT^pfcii!’JJIHI 91ir5 ^n--^WT9tWT? effl’sH 
^T«tIT# •)« C^ ^1 i Wl ’JTI'f? ^(I5|1 ^^C’S Wni 

stf'sfasiii cm^sf ^SRl 

?C9 I -a? £<<(C9 W’tPT, itl5^ «IT'tf*[^ ^T*— 

«f<$»(T9-’5TC9R fC^9 '=^ 19^5 f8’ *lT'Sin itf, ’aU»^ 

1*! ??^l-*t4M^T^ ’fT’t- ^c?l t'4Tql ; £rt?9 Cflt^ 

*1^9 isfl'racfl ^iS^fa *(5 ^6?'. mfars at'sui i ^s'bic^ ’(bii 
IRE'S *tir«, i»T69 IJCig vfl’jis a^fl'pss I system ol events) i 
^6aTiB (root-action) ’1’I9 "lf(l‘iT’(-^rt1 

( final CBUse ^tf? C'tE® «I« *t^9 cfepf 

ftE? "SITR (pull 9R! I 4t ^SC'tT'l —^iT&9 ^T»IC»! 

>a’t‘ efii3 ^1 Ma tFTl §*l‘?Tt^T5 §*iTir f’ltM t 

’fT^-2rf'®*tt?=f fitttlWtiif? ntl-*i1^l9 *l(ii^liai. ^stR, 

*l(a *tTt)« •(fi^fBI •lfa’t(!=lT5 fatfss i 

sfta Ts ft^fa's 9R, 5(1 fg efsa fatfs’s vcir—a sirsa 
'*(tl»lT6!ITa "BlTf 9l»iC9’1 ?C<f C^T=I »IT® I 9tE^a >1R Br«C5^ 
cTtn R’tnat 'scfiEttw, R’lTcs) ■« Btaias '5[itnr'99 «5i^ firn 
<OTr<ttfa ^ f*n atsf bitt ’^ta ai i 


(5) fetCBffe « 

CT ^*lT5i(1 aiat^il 'Si 9a1 aT91 *19Eai| WTW^— 

Jjiwlw »WC9 '«at ^•»CT19T ^ItmTWl 9RtS?—tlHft* 



TCI « «rr:»ifRi 'sia *?taiK“r ‘sl :— 

lijlc^fei “Piftatn ■ii^i'R*- 'ita '^?’pa«i '«i<k c*i^ 

ai’ wftatwa n:^ '©taa cit^^Ta afca— 

“avente iuBpiring fear and pity”—aotions vhicfa excite pity 
and fear*—Jia ^ifrsTI ^aPT C?ai ata <iTai -* have done 

or anffeirea Bomathiag terrible” »ir«lf«T 
^ai w)a^ C5t»r ^lac^i SjTiwf® cntp^a 

^wrRn^nia « 5:tr^:'*tc»ta (miafortune) l-■■’lK^T^^ 

^tcwa <ifa*tf^ ftwat c»tI c“rre4*ra 
^<<1^1 ftafei |i5Ta 71 '5t»fifa*i^a « i 

SiTcwf®a -*iR if-aai 5it- ai’ w:^ ai "itW ‘will 
thrill with horror and melt to pity” ^^’9 “fear and pity* 
—CV “apootaonlar means*" 

'**Tho3a who employ spectacular means 
to create a senBe of not of the temble^ but only of the 
mODQBtroue are stranger to the purpose of Tragedy*— 

^91 ??!!:« C7t7 ^ ^t?5T 

«1«1 iJifS *itC7^ ^11 rtife ^ni 

'4^ C7 JiTtwI% <f?Pi7 “f»if?’aT»i >idi5f»nR*- 71 

wn I 

5(3TCW% 7»T C7 f>i'5T5 C7 

ijtcwf®? fetifdi “fear and pity”-7 Scar^ ^T1 ; ( fear and pity— 
this being the dietinctive mark of tragic imitation^ 1 
drtlCd^ «W Jltfwfe—f^ 'SC^ '«^1*rtM ^TSf^ >fl7i 

511^^? SjTc*f® w*t5 '^tpri ^ flpra 

Y ^rsfw ^s»T, titwr® «? di7i c*tTMi ^®if5 
TCsf »rw? §ca^ '®i«(7i c^TJfftps (pfTs^ftt's 

<ntWTi:^ TS5J«tC7 ^’a:^ l ’IWfvi "fear or pity” 

■ ■* ■ '^l ■'Mtv •ftPI CV tjTwf« f 







‘Ji^ 7Pf? =rrS^, pity 

ftn5 fear Wrt^ ttC^ ’^TT'Tt^ *ftc^ c^ 

5 ^^fViS 

J ^^9 il^ iflT^t lfC?J 

‘fear* pity* -f^ ^fS c^BtC^ ^Jt^H ^ 

wT^ t 5^ ^IS^ ^jt^l f^f^r f%r^c^— 

I ^pity is aronsBi! by the nnmerited misfortune and fear by the 
mleforbune ot a man like onrselTeg” '"I'fr^ HtS^I WTJIE 
W cvm 5:<f5C«t’f cTt^ ’f'Tl iRst cn 'if 5:’t5l^’t 

'ST^' '2ft*tr ^5 4*n ®a ^tcit ‘fl^ *ir'5i 

it^w? ¥t?^ ^•s 5:sfSl=tI £«t»t t ’(S^l ’ItfWJ, c-ltsill 

«fttif“miafortBao Wt’s”—«t»flf^'t%wSl'3 flfwfaiifl 
I i%51 (<1!:^ 55, CIC^ Cfl’PTI I 

C>? ®T5 ’FHCf ? '51' ^5t»I 'i irnc'st f? 'S? 

£*itE!ii 're *j«ret cTt^ 1**^ t “e 

citSRl •H'wta>t"*l«—'5? cite^fts^ f^f'i'S^t'rt—TTai 

c*tTHT9 ^£»r sf'tfB >i‘aF5 'tTC'^—*TfW 

ffl% I 

‘« 1 ’ "Rffit? £? 'a^ atutl rets 

StJtTI Tt 8S1 ^ts C’T'ttW frefH ‘iittter villaia’-cre sftire "HCre 

fttijif recsc^a t c'T'tfcH frefSi ijfrei? £?f^tc?r5^ c?—refre 
"rsreitJTj •ireR cT«tr:®r ^Ifrecst't *ffa?« rest st? ^ f%i '^f'f’T 
;“iTif5n ’si'T’H res Sfere* ^sire *iTcs 5J1 1 ‘res^^’ I’lfStre ’ttsRi'i 
“res'TS ^6ift"s re£< irm^ts rest" {^res^ fref^ fireT* rescresi 
^1 i retsa refre'tsretsRs ^s1^®it!:*ts ■as' ^rft-ifras res'S^ frests 
•tit swt? 'tt^cre •ttcs ^ 1 IsreRre "can do or BOffor 
lOmothing fcorriblo'* f frere vofS'^l^C^S reTc^”“iitfc0r TaJlain 'as 

‘misfortuafl”-'“aoi6tior pitHul nor tei:rib)e„ ; rets retsS f^res^ 
sit Cl Hsreti4s ireii csrsf rewsi -a w reftw cs rets 
*tre4—miatotont of a man like onrielfM 4l rel ‘^lemeritod 



'*'• c»rtcffS^ « 

mlsfortnnV’ I ^iRTI “man Uk« onraelvoB" 

Jirif vf3w—ii ^»rf3 'Sf’.’rt 'if Cl i?^Tcini '*tWc'f^ 

cTt^ 'ttc^ sri 43^ 'SI 5ri "stT *r3Pr «iT*[Tw^’iC5r 

c^ 5? 'S'ti c"iTs5n BTin i 'st’^c^r or^i 3Tt^ « 

ClT’f *11 'fT«»I '53 Wifi'S ftlT 511 *^31 >51 ®3 W 

ffU'S'il 'fl^s C*li5=t1 «I33^ fff3rt I '*? 

f3=f CfCW CBfIf SriTlWf^ ftlD'STf—“CfT55(1” WTfTCWf ffs^Wlt 

trftw.% f t 

^Tflnir '«3’ fwffitw aiffi wfirB ‘ibbtctii' wcf Jtrnffa 

'S3PTW >5 W31 5r»! 511 C3 SjTIW^ 3t>13 

’?T3‘1 ‘utter villain fin ^31 HI CfIf« 

3f 5!j& W31 vil31 ^1 ^3131 '5113 fit ^1 315? Sntwfa 

’SS ^31 3TI3 Hi I SltCWfe 33H ^f'S: change of fortune 

31 'eolaaity*3 'SfH 'St? ^tf]f3*l<C33 ^ 

31 f33f%3 33 C3t3 'STfJ^’S -a f335 3J%3 «fl^ ftcff 43fB 
HIHt'ST? WTfC3^ mi >51 f3C“i3 HCRTSt^fS CfleHtfl^ HI 3H 
•1113 HI I WT33 331, ?ltcwf®3 'StlffC’3 3W vic^ B<a 
U&Ht^ 3f3, «Ttr35 ftfU 31 3l’''S:3 W3 C313H1 

wTfrcHira? ifrlrwfEs ^it'fw'si i cTffHifHscf’e 3C3 33H 

ijtwfi53 3Tfl'5t3 3C'S 311? HI 'Sfa fil3t3 331 fT31 33153 
CH^ I iTH:* CWH’I WKH '35%9-~’'tba tiagio emotion, in fact 
IB a face looking two ways towards terror and towards pity, 
both of which are phares ol it". ■33'^ pity "Ott terror fW ^fSn 
Hiaifil^ ffC3 fSlC3t5H-“pity is the feeling which arrests 
tho mind in' the presence whatsoever ia grave in human 
aofreringa &nd unites It with the human suETerer^'—^'^lt?^ 
‘^Terror is the feeling whioh arrests the mind In the presence 
of whatsoever is grave and oonatant in human sufferings 
and unites it with the secret cause " CW 

pity H131 terror 3331? 3P»f—HtSl33 «»^3 *rrt j|3^ 



..■IbAik 




C7W i ira “PtfB” ’vr» 

»n^5t*n « s^nr®^ tl? ^ 

fs9i i»t« ( C6«s(i « ^l^ire'ssrl 

w c>nn 

m, 5ilr<if%^ ^nrs cnte^i ^irtt^rr^ i << >ttii 

>r5T ^PTfR"® utrv ®ti»« ew ‘c^tte^n* 

—•fffllK’T^ ?ra fe*l^lf^'5 T31, ^51’ 4 

c^ »ro* ’PW IWtSIV •Tt'6w« «TO5I Itfif- 

«tt^ CPtCV C^ 0 ^ \ ^m^ltr’iw 

f^"l^ ^Tt'fJI^ ^05 *11^5 I 

$jlcB(f®^ *iCT ^ii"t9»rw *r"?Rf ^tw 

CTfJT J)T^ ‘ti^’ITfS I C’TT'I 

•fit ’Ftni'i^ c^ «tijjtn^ '»rf7« *f>ni 

<i)t ?t5*iTf6 Vi? ^tc? c? Jjtc'fl^-?*i ’T't*! 

fl>T, «ft^? ’Ttff'SI "lTa^T?’f*l 'il 51*1? ^*I 

51] 5jlTc^f%? 51? ?r?a CTt5tfit?^ CTfs] »r?^ i 
^?5r c?C5p '*iTw *1^^ 4t ’iTw >51?^ ??]:5 

« »t5[tC5]TF5F?1 ‘9t?’? SfP! 95»I»I 
4?^ 'Stc^? CT^ritJtf? ?f<3ii- >p ifr?ifF^?T< 

?jt?tc? «it!:?i ?’ "fw ?T*t we? <^TrT5t i auv 

f^pr ^i:»i ?t?cf —Jjtcwf% la?^ ^*1 ??c^ *ll?*ttf5 

irf«*iT? '«i^T? I ??w Siltipf^, *iif3iia!tc?f'nita tjtr^f®, 

>a?<; '»rf|f?'v nfScafV:'® SJTT?Tf®i t 5? fac? 

V?!® 'stw? ??7^ *tfiiF? 'alaTur? ca^, ca? ma? ^ 

Vt??l I ??TC*IT5^?1 'fC®I c^t®? 

c? Sitrsrfe ASIC'S c?5ia c^^srara tjtr«fV^ ^t? ?1. "w ?n 
?sira« (Tsaf^ «! ^?rnt ai t Sitcwfsra 

^ aUlTC’t 'S'?® f?PT? wt?c® ^Tl ??, W1?CT« 

?TvsT? aspTfIstc?? ta^ 3T?c^ ?j^ ^i i 

STtwfic« c?5R ?t?-'5?t5r»*oi^ ?!?? atan c?ft fSmtrtinf*? 



'®5T»i’?-c?i^tf? ’itc?! 'jrr *ft5<!|tfEi ^^pit<(5i Tit® 

-srf.fjt JfjTj'^fsir 4^^ (sftf^v-SCT i^ 

5® '^1^*1 51^ I 

'STrt 'S«c^« ^'Tt ’Wl ! ■«*i^tti(5 Wfl 

itfsiTiSI fl7^ f^fj( ^C){5 f»C?rfs(—’Ilfwtfil- 

St^t^t W«l9r*!5 T^i*f 

fprt"t ;—. 

’I^'rwtTT® t ’*[<:—^lf?l'5t!t ^ “ciT^” {citB^l) I 
'Tr*t C7i f^ft’fF^'i—^hRf’£{:?T’t—f^®TOTi*^<f-^vf^g^-4*WB- 

TT3C*{3 1 ^if*t fai%;—(j) 

'’^) Ji?- («) clt^rs f 'Bf^iE^f 

C'rt^F ^tHI ;i|5T—.^j Tf*! ?ITR '!tf?5t^ ;"ttT ^1 C^TMI I («f) 

^i*t '!l srf^ts^Ji fV'ST^ 

'®t5l ^t^'S «15T9 CTTF^ 

*ftr3 “^tf?” fTTTB ! tVTfe W 'Irtltsr 

^'s ^r?ci ’ijf%s w>c!i ciTssf*! ^=1 *ft79 'sTT'ra 

R?Ti f‘»f) faiF^ti -fii (fc^t^^tsw 

S*Nrs «iSrt i^'ffcif c“rl54l^ »ffi»*tt*i «it« w, 

cwcsr <rrtT*r^t«f (i) »fc<T «?nR( 

-9 Tffia « nf^a 

^C»I C^»ftCSI C"tfP!Tl Wien C’?<fl^ »i(«| («) 

!?ttEqi srrtt c’Ttrw c"rr^ 

w > ^»ri ’Ttesii ff:^rn?f3a nr^r 

cit^f 5 *tt<*T I '*i'^tiBniB^ 

siCT cit^#3 iFiprifl-s nN5?i 'mfBt'fr i ^a’r^ 4 wt'-s 
?T^»1I C? 'flcvs »1C<r «1TO? ’I'KtI ^ti? 

fturtini ?c»i^ t f[«, cflVs 3PR 




